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BEOWN AND POLSON’S 


CORN FLOUR 
IS GENUINE. 
Prep abed solely from 
Maizb-Indian Cork. 


BEWARE of CHEAP QUALITIES BEARING a FALSE NAME 

DEPENDING UPON THE RECOMMENDATION OF 

PROFESSIONAL TESTIMONIAL WRITERS. 


W. 


DOMESTIC SEWING MACHINES, 


ARK MANUFACTURED 


SPECIALLY POR FAMILY USE, PRODUCING A BEAUTIFUL LOCK-STITCH, ALIKE ON BOTH 

SIDES OP THE MATERIAL. 

They hem. braid, bind, and quilt; are Tery light to nee, steady by their weight, and are, as near as possibh, 
noiseless. Their mechanism is so simple that purchasers can easily work them by referring to the instruction 
forwarded with the machine. Catalogues and Samples, Post Free. 

TO WORK BY HAND ... A3 15 O 

ON STAND, BY HAND OR FOOT . £5 5s., £6 6s.. £B. and NIO O O 

REGISTERED MACHINE, SPOOL OR SHUTTLE, BY HAND.. N4 4 O 
DITTO, DITTO, BY HAND OR FOOT . £5 10 O 

ORIGINAL PATENTEES, 1 & 2, CHEAPSIOE, AND REGENT CIRCUS, OXFORD STREET. 



TO MILLINERS, DRESS, AND MANTLE MAKERS. 

THE "LITTLE WANZER” SEWING MACHINE. 

TO WORE BY HAND OR POOT. 

These celebrated Machines have been awarded FIRST PRIZE MEDALS wherever they have com¬ 
peted with others, whether in London, Paris, New York, or Hamilton. 

The National Council of Education have made the neatest stride towards the improvement of tbt 
condition of the people of Ireland, by deciding that the Sewing Machine shall be used in all thee 
National Schools, and have abopted the “ LITTLE WANZER 3 in preference to all others. 

They are as well suited for Domestic as for Trade purposes, being Portable, Simple, and Effective. 

TO WORK BY HAND OR POOT, FROM £4 4s., 

PROSPECTUSES FREE. CHIEF OFFICE.— 

4, GREAT PORTLAND STREET, OXFORD STREET, 

LONDON, W. 


THE NEW VELVETEEN COSTUMES. 

Windermere Costumes, Waterproofed. Caledonian Costnmes, Waterproofed. New Shawl Costumes, Waterproofed 

All the Novelties in Costumes for the Sea, Sea-side, and Early Autumn at the most economical prices. 

Finest Shetland Wool Clouds, 4 yards long, 2 yards wide, 2s. lid. and 3s. lid. Each sent for two extra stamps. 

BASER AND CRISP, 198, REGENT STREET, LONDON, W. 



ALEXANDER’S KNITTING COTTON. 

Ladies are invited to try this article, the quality is superior. 

FULL WEIGHT CORRECTLY NUMBERED, AND VERY MODERATE IN PRICE. 

SOLD BY ALL RETAIL DRAPERS AND HABERDASHERS. 


LONDON AND PARIS FASHIONS. 

No. 6, PALSGRAVE PLACE, STRAND, 

New Temple Bar, London, W. C. 

. MADAME HOUGHTON, 

B EGS to inform her numerous Customers, and Ladies in ge¬ 
neral, that her Rooms are now open for the Autumn and 
Winter season with a variety of Paper Models in Dress and Mantle 
Making, including the new designs expressly made for the Present Sea¬ 
son. Patronired by the English Aristocnuj- ambfcading houses of 
business ; being modelled from the * i r ■ trimmed 

in superior style, will he found to answer •{< -taking 

the journey themselves. The acknow ledged «i/ K eriok ilj I . ~*[>niige 
she has been honoured with for 30 years, render any corimi , uSneces- 


EIDER-DOWN CORSETS, 

PATENTED. 

ARM, Light, Soft and Elegant; give support without undue 
pressure; maintain agreeable warmth and comfort; prevent 
chills, and preserve health. Are in great demand for the present 
Season. 

PATENTEES. 

W. THOMAS AND BROS., 

Clieapside, % ondon. Ic 

May be ordered of any respectable Draper or Milliner, in town or 
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ON LONDON AND PABI8IAN FASHIONS. 

At the commencement of a New Year we have 
to call the attention of onr readers to the new and 
beaatifbl type, from which this Magazine will 
in future be printed, and we will mak e a few 
observations on the arrangements we made at 
the co mm o n cement of the War, to place before 
our readers all the latest and most elegant 
Fashions. 

As soon as it was ascertained that Paris was 
about to be blockaded, we advised all our best 
Artists and all our first Artistes dee Modes , to 
leave Paris at once before the investment of the 
City was complete: this they immediately did, 
bringing with them all the latest creations of 
their talents. They have since remained in 
London, engaged in producing those charming 
Ball Toilettes, and those elegant Dresses and 
out door garments, that have enriched our 
plates for the last few months, and which are 
acknowledged to be fully equal, and in many 
cases superior to, anything we have before pub¬ 
lished. Some of our Artistes have produced 
their choicest novelties, specially for this Pub¬ 
lication, others have given their assistance to 
the best London Magazine des Modes, and these 
novelties have appeared, and will continue to 
appear, exclusively in this Magazine. 

It is with much pleasure that we have to re¬ 
cord the complete success of our endeavours, to 
place before our subscribers, without the least 
interruption, a continued representation of La 
Grande Mode . Our* s is the only Magazine that 
has appeared with its regular number of plates, 
all from new designs by Parisian Artistes, and 
without a single day’s delay in the publication, 
and our Subscribers have, each month, been 
placed in possession of as full information of 
the latest novelties of the Fashionable World, 
as they had before the commencement of this 
unhappy War 

A glance atour colored plates for the present 
month, will at once show that our Artistes des 


Modes have lost none of their elegance and taste, 
during their stay in England. In fact we may 
say that they have made decided progress. 

For outdoor wear, both the square cut Pale- 
t6ts and the tight-fitting Cosaques must be con¬ 
sidered Fashionable: but the tendency is to 
prefer the square styles, probably on account of 
their harmonising better with the wide open 
sleeves now so generally worn. 

As the season advances, Velvet suits are be¬ 
coming more and more fashionable. Some are 
trimmed with fur, like fig. 1, plate 2, but the 
greatest novelty in trimming these velvet suits 
is shown on fig. 1, plate 1, and consists of a 
combination of Black fringe, and bands of black 
satin of moderate width: the advantage of thla 
kind of trimming is, that after the raletAt or 
Cosaque is removed, the dress might be won; in¬ 
doors if desired, while a dress with for t rimming 
would not be appropriate for this purpose. 

The close-fitting styles of black velvet Cosa¬ 
ques, may be said as a rule to have their skirts 
rather longer than last season: they are always 
very elaborately trimmed. 

Dresses are generally made for Walking of 
medium length. Some few however, if of very 
rich materials, are still made with moderate 
trains. _ 

THE FULL-SIZED PATTERNS. 

We this month present our readers with two 
full-sized patterns. 

The first pattern is the novel and elegant 
Sobtie du bal, represented on the first figure of 
plate 3. It falls perfectly square in front, and 
defines the figure a little at the back, which is 
to be slit open from the bottom as far as the 
notch. The pattern is cut with a very large 
armhole, and consists of four pieces, viz:—bach, 
side-piece, front, and sleeve, wnich is of the new 
fashionable style, wide at wrist. The manner 
of trimming this Sortie du bal is shown on the 
colored engraving. It would also make a very 
stylish and useful outdoor Jacket, if made in 
black velvet or fancy doth and trimmed with 
\passementerie , lace, or fringe. 

Our Second pattern is a Low body fob a 
Ball dress with pointed waist, as shown on , 
plate 3, fig. 3, and plate 4, fig 1. This pattern < 
comprises baok, side-piece, froijt, ana short i 
sleeve, and will be found of the most elegant A 
style, with points of moderate length. J 
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description 

#f % plates of Costumes. 

PLATE THE FIRST. 

PROMENADE COSTUME. 

Fig. 1.—Dress & deux jwpes, and veston en 
suite, of crimson velvet. The lower skirt is 
trimmed near the bottom, by three double biais 
bands of black satin. The upper skirt is com¬ 
posed of two distinct parts, the front is flat, 
rounded at the sides, and the back is bouffante . 
Both portions are edged by black silk tassel 
fringe, above which are two double biais bands 
of black satin, and this trimming is carried up 
the sides of the bouffant, to the waist. The 
veston s perfectly square in front, is cut up at 
the sides, and forms two square-shaped tabs at 
the back. It is trimmed by black tassel fringe 
headed by a biais band of satin. The front is 
trimmed en carre by the fringe and satin, which 
is carried over the shoulders, terminating at the 
back. The sleeves are wide and open, and are 
edged by fringe, headed by two biais bands of 
satin. Crimson velvet hat, trimmed by black 
satin ribbon, and a crimson ostrich feather. 

PROMENADE COSTUME. 

Fig. 2.—Dress of bronze-colored silk. The 
bottom of the skirt is trimmed by a broad 
pleated flounce headed by a biais band, on each 
side of which is a narrow quilling. The Pale- 
t6t is of black velvet: it is square at the back, 
forms points at the sides, and is sloped up to¬ 
wards the front, where it is shorter than at the 
back. It is trimmed all round the bottom edge, 
by fringe, and the skirt is caught up at the cen¬ 
tre of back, so as to form three flat pleats fast¬ 
ened by a rosette oipassementerie, from the cen¬ 
tre of which starts a floss-silk tasseL Two simi¬ 
lar rosettes, of graduated sizes, are carried up 
the centre of back. Pockets are imitated, each 
side of the pleats; they are edged by fringe 
headed by single rouleaux of silk, and have 
each three buttons of passenenterie, with but¬ 
ton-holes. A second row of fringe is carried 
across the fronts of the Palet6t and partly up 
the seams under the arm, and in tne square 
spaces thus formed, are pockets edged and trim¬ 
med like those at the back. The front edges 
are trimmed by a row of buttons with button¬ 
holes imitated, and from the centre of each top 
button starts a floss-silk tassel. Each of these 
two rows of buttons is flanked by a rouleau of 
black silk. Round the neck is an upright dou¬ 
ble quilling of velvet and a rouleau of silk. 
The sleeves consist of two parts : the first part 
terminating below the elbow, is edged by fringe, 
and trimmed by two buttons of passementerie 
with floss-silk tassels; the other part is wider 
and is cut up at the back, and edged and trim- 
’ med by fringe, so as to imitate two square¬ 
shaped tabs, and in front of each, are two but- 
, tons. Black velvet Bonnet, trimmed by pink 


velvet ribbon, roses, and black lace. 

This and the preceding Costume, are from the 
Establishment of Gask & Gask, Oxford Street. 


YOUNG LADY S COSTUME. 


Fig. 8 . —Dress and Pelerine en suite, of sl^- 
blue merino. The bottom of the skirt is trim¬ 
med by a flounce arranged in groups of three 

. t i i i_ a •_• _ * • _ r 


of festoons formed by a rouleau of satin of the 
same color. The front of the skirt is trimmed 
by a row of black velvet buttons, and at the 
sides are pockets edged by the vandyked velvet, 
and having on each, two buttons. The Corsage 
is fastened by black velvet buttons, and the 
ceinturs (of black velvet ribbon,) is fastened at 
the back of waist by bows with floating ends. 
Over the Corsage is a large round Pelerine edged 
and trimmed hke the bottom of the skirt, the 
trimming being however, of narrower propor¬ 
tions, and the outer edge of the velvet on the 
fronts, being plain, instead of vandyked. The 
sleeves are tight-fitting and are similarly trim¬ 
med. A black velvet Hat trimmed by blue 
feathers, may be added to this Costume, for out 
door wear. It is by Messrs. Gask A Gask. 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress a deuxjupes and veston en suite 
of green PouU de Soie. The bottom of the lower 
skirt is trimmed by a band of sable. The up¬ 
per skirt is similarly trimmed, and is caught up 
at the sides and fastened by black cords and 
tassels. The veston is cut up at the centre of 
back, and trimmed all round and up the edges 
of back and front openings, by the fur, which is 
also carried round the neck. The sleeves are 
open, and are similarly trimmed, and at the 
back of each, is a group of bows and ends of 
black ribbon. Black velvet Hat, trimmed by 
green velvet, feathers and roses. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress of cream-colored silk, the skirt 
en train and entirely without trimming. The 
tight-fitting Cosaque is of black velvet. The 
skirt is trimmed by two flounces of black lace, 
one at the edge, and the other at a little dis¬ 
tance above it. The fronts are cut to form deep 
points, which extend below the opening. The 
sides are caught up en bouffant near the back, 
and starting from a knot of ribbon placed at the 
back of waist, are two lappets of black lace, and 
a long double floating ena of black silk, termi¬ 
nating in a point, from which is suspended an 
ornament ot passementerie and jet. The sleeves 
are trimmed at the arm-holes by a nmud de 
page having bows and two floating ends, each 
terminated by a pendant of passementerie and 
jet They are wide at the wnsts, and are trim¬ 
med by double frills of lace, on the uppermost 
of which are similar bows and ends. Tne front 
of Corsage is fastened by a row of black buttons, 
on each side of which is a frill oflaoe, and round 
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t the neck is a niching of lace. Cream-colored 
felt Hat, trimmed by pink ribbon, ostrich fea¬ 
thers, and a lappet of black lace. 

COSTUME FOB HOME. 

Pig. 3.—Dress d deux jupes of violet silk. 
The skirt is trimmed by a very broad flounce 
headed by a quilling of black velvet, and having 
at the bottom, a band of black velvet ribbon, 
above which is a puffing of the violet silk, head¬ 
ed by a narrow quilling of black velvet. The 
upper skirt is edged by a black tassel fringe, 
headed by a black velvet ribbon, above which is 
an edging of passementerie. This skirt is slightly 
raised en bouffant at the sides, near the front, 
and is also caught up at the centre of back, 
forming pleats fastened by bows with a single¬ 
floating end of broad black velvet ribbon, ter¬ 
minated by fringe and passementerie. The Cor¬ 
sage has deep basques , square in front, hollowed 
out at the sides, and cut up at the back, and 
these are trimmed like the upper skirt, the trim¬ 
ming being of smaller proportions. The neck 
and front of Corsage is tnmmed by the velvet 
ribbon BJL&passementerie. The sleeves are wide 
at the wrists and are Cut open at the back near¬ 
ly to the elbow: they are t rimm ed like the 
other parts of the dress, which is (with the two 
others on this Plate,) from the establishment of 
Messes. Gask & Gask, Oxford Street . 


PLATE THE THIRD. 


BALL COSTUME. 


Pig. 1.—Dress of white tarlatan. The skirt 
is trinuned by two pleated flounces, rounded at 
the sides, and earned up to the front of waist 
en tunique. The top flounce is headed by a 
garland of small roses with buds and foliage. 
The upper part of the skirt is covered at the 
back, by a bouffant of rose-colored satin, round¬ 
ed at the sides and edged by a flounce of white 
lace. The Sortie du Bal is of rose-colored satin. 
It is of the PaletCt shape, with laige open 
sleeves, is square shaped in front, and is cut up 
in the centre of back, and trimmed all round by 
two tows of swan’s down, one of which, is car¬ 
ried up each side of back. The sleeves are 
trimmed, both at the arm-holes and wrists, by 
swan’s down. 

We give the full-sized pattern of this Sortie 
DU Bal, which is designed by one of our most 
eminent artistes. 


BALL 


TQILETTE. 

' Pig. 2.—-Drees d deux jupes of white tarlatan. 
The lower skirt is cut with a long train, and is 
trimmed at the bottom by a pleated flounce 
headed by a cut ruche, above which are two 
bouillons of tarlatan and two bands of jonquiUe 
ribbon, the whole surmounted by a narrow 
quilling of tarlatan. The upper skirt is com¬ 
posed of two separate parts: the front forms a 
short round tahlier, and is trimmed by three 
bouillons of tarlatan, divided by bands of jon¬ 
quiUe ribbon, edged by a ruche and headed by 
quilling.. The back portion is deep and round 




en tunique, and is entirely composed of bouil¬ 
lons of tarlatan, placed diagonally, and sepa¬ 
rated by bands oi jonquiUe ribbon, and it is 
edged by two pleated flounces headed by a cut 
ruche: it is arranged to overlap the sides of the 
tahlier, and has a deep pleat, near which is 
placed a bouquet of mauve flowers. At the back 
of waist is a similar but smaller bouquet. The 
Corsage is trimmed by a bertha, composed of a 

S eated frill of white tarlatan headed by a bouil- 
n, on each side of which is a band of jonquille 
ribbon, and on the chest is a bouquet of mauve 
flowers. The sleeves consist of single bouillons 
of tarlatan, edged by bands of jonquiUe ribbon 
and narrow quillings. 

This Toilette is designed for Messes . Gask & 
Gask of Oxford Street. 

BALL COSTUME. 

Pig. 3.—Dress a deux jupes . The under¬ 
skirt is of green silk, and is tnmmed at the bot¬ 
tom by a bouillon of white tarlatan. The front 
of this skirt is trimmed by a flounce of white 
lace, which partially covers the bouffant , and 
above which is placed a festooned garland of 
roses, having between each festoon a bow and 
ends of green ribbon. Above this are placed 
alternately, flounces of white lace and of green 
quilled silk, and these are slightly raised at each 
side and fastened by bouquets of roses. The 
upper skirt is of green silk, and consists of three 
separate portions; a tunique d traine, trimmed 
round the edges by a flounce of white lace, put 
on with a narrow heading and band of green 
ribbon. The back of this tunique is partly cov¬ 
ered by a bouffant, similarly trimmed, and in 
front is a short tablier (also edged by a white 
lace flounce,) and caught up in folds at each 
side, and fastened by bouquets of roses, from 
each of which, a chain of small bouillons of tar¬ 
latan is carried up to the waist. The Corsage 
has the waist pointed both at back and in front, 
and is trimmed en bertha by bouillons of white 
tarlatan divided by bouquets of roses and ter¬ 
minated by a frill of white lace. 

This elegant BaU Dress is from the establish¬ 
ment of Messrs. Gask A Gask. We give the 
pattern full-sized . 


PLATE THE FOURTH. 


BALL COSTUME. 


Pig. 1*—Dress of white tarlatane, the skirt 
made with a long train, and trimmed at the 
bottom by a very wide bouillon of the same ma¬ 
terial, on which is twined a garland of pink 
wild roses; this bouillon is edged both at top 
and bottom, by quillings of white tarlatane with 
narrow headings. Above this bouillon the front 
part of skirt forms a kind of large Tablier, trim- 
mod by three flounces and two large bouillons 
like those at the bottom of skirt: these flounces 
are of white tarlatane with, frills of white blonde, 
headed by three rows of very narrow white rib¬ 
bon. The flounces and bouillons are arranged S 
alternately; that is to say, the first flounce \ 
starts from the waist, below this there is a bouilr J 
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k Ion, then the second flounce then another bouil¬ 
lon, and lastly the third flounce, which termi¬ 
nates just above the bouillon, with which the 
bottom of skirt is trimmed. At each side of the 
skirt is a long tab-shaped piece of tarlatane, 
covered by nine narrow flounces, like those on 
the tablier, edged with blonde, and the narrow 
white ribbons. At the edges of these tabs 
which are nearest the back, are three star 
shaped rosettes of narrow blue ribbon, with four 
short ends and a pink rose for the centre, and 
from each of these rosettes proceed short branches 
of wild roses, longer sprays of which are carried 
to the front edges of tne tabs. The back part 
of skirt is trimmed by three of the flounces, 
starting form three cut ruchings of white silk, 
which are carried from the blue rosettes, right 
acros the back of skirt The body has the waist 
pointed both back and front, ana is trimmed by 
a berthd formed of blonde with a narrow bouxt- 
lone heading, on which is a narrow garland of 
wild roses. On the chest is a blue rosette with 
ends, and a small rosette in the centre. 

This Toilette is from Messrs. Gask A Gask, 
of Oxford Street. We give the pattern of the 
Bodyfullr sized. 

EVENING COSTUME. 


Fig. 2.—Dress of white tarlatane, the skirt 
covered entirely by bouillons, each bouillon 
headed by a narrow sea-green ribbon. Sortie 
du Bal of Scarlet Velvet of a very novel form, 
the under part cut like a square cut Paletot 
without sleeves, and with a very large armhole, 
and a cape which covers the fronts and sides of 
the garment. There is an opening left at the 
bottom of the back, and this opening as well as 
all the edges and the neck are trimmed by a 
rich band of gold braid; there is also a gold 
fringe all round the bottom edge. The Cape 
which is a little shorter thantheraletot, is also 



This Sortie du bal is designed by Madame 
Boudet. It may be cut from the full-sized pat¬ 
tern given in our Number for February last, by 
omitting the sleeve, and cutting the cape nar¬ 
rower at back, so that it does not extend allround. 


BALL COSTUME. 

Fig. 3.—Dress a deux jupes, with a train of 
moderate length. The first or under skirt is of 
pink silk, ana is trimmed at the bottom by a 
pleated flounce of white tarlatane headed by a 
narrow biais band of pink silk and a narrow 
black lace, and a little distance above this 
flounce is a large bouffant of white tarlatane 
carried all round the skirt and arranged so as to 
show more of the pink under skirt at front than 
at the back. The second skirt is of pink silk; 
it is shorter in front than at the back, and the 
bottom edge is scalloped out and trimmed by a 
flounce of black lace neaded bv a biais band of 
silk, covered by a bouillon of white tarlatane, 
and edged at each side by narrow black lace. 
The third or upper skirt is of white tarlatane, 
w and is (like the second skirt), shorter in front 
> than at the back. The bottom edge is festooned 
and trimmed like the second skirt, with the ex¬ 



ception of the lace flounce. It is bouffants at 
back and sides and at the top of each scallop is 
a bouquet of white marguerites with foliage. 
The Corsage is of pink silk, and has a deep 
basque, forming two points in front, hollowed 
out at the sides and having a angle point at 
back, and edged like the second skirt TheOor- 
sage is trimmed by a berthd composed of folds of 
white tarlatane, and edged by black lace. It is 
caught up and fastened on each shoulder by a 
single marguerite, and on the chest is placed a 
bouquet of the same flowers. 

This Ball dress is designed for Messrs. Gask 
and Gask. 


PLATE THE FIFTH. 


No. 1 is an Evening Head-dress, composed 
of green velvet ribbon, white blonde, and an 
ostrich feather, and having in the front, a bou¬ 
quet of rose-buds. 

No. 2 is a Bonnet composed of mauve velvet 
and satin of a much paler shade. It has a high 
crown and a curtain, and is trimmed inside the 
front, by an upright frill and a band, of mauve 
velvet, crossed by folds of the satin. At the 
left side and on the top, are pansies mixed with 
leaves and grass, some of which foils at the back 
accompanied by a long spray of leaves, termi¬ 
nated by a pansy. The right side is trimmed 
by bows ot mauve silk and velvet Brides of 
mauve silk. 


No. 3 is a crimson velvet Bonnet of the Fan- 
chon shape, having a crown and a deep curtain. 
The front is trimmed by abroad quilting of the 
velvet, with a cerise ribbon in the centre. The 
left side is trimmed by bowB of cerise ribbon (of 
which the brides are also formed), and by green¬ 
ish grey leaves starting from black narcissi, 
with yellow centres, which trim the top of the 
bonnet At the right side are bowB of cbrise 
ribbon, falling over each other. The bonnet, 
and also the curtain, are trimmed by black lace. 


No. 4 is a Fanchon Bonnet hollowed out at 
the back and having a crown. It is composed 
of lilac velvet, and is edged by black velvet, and 
partly covered by black law. The bonnet is 
trimmed by bows of lilac ribbon and of black 
velvet, and on the top of the front and left side 
are some yellow roses, the one at the side being 
covered with black lace, of whioh the brides are 
also formed. There are strings of black ribbon. 
The back of the bonnet is trimmed by a black 
lace lappet, and by a broad end of black velvet 
lined by lilac silk, and terminated by fringe. 

No. 5 is a black felt Hat, bound by black 
velvet, and having a crown and curtain. Hie 
inside of front is trimmed by bowB of black vel¬ 
vet ribbon crossed by ribbed Baronet ribbon of 
the same color. At the left side are bows of 
ribbon and of velvet, partially covered by foliage 
belonging to a bouquet of roses placed on the 
top of the hat. At the right side are bows of 
ribbon and velvet, The lock is trimmed by 
two floating ends of velvet and by a small spray. 
Brides of black ribbon. 

No. 6 is a PaHUasse Hat of grey Felt, baying 
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life-road with all the elasticity of hope, all the 
freshness of youth. 

Many looking on his bright, boyish free, on 
his frank cheerful bearing, thought he could 
not but win life’s battle, but others seeing 
deeper, behind all the enthusiasm, the bright¬ 
ness, the freshness, read a lightness of purpose, 
an instability of will, and a failing to execute, 
which mingled many a fear with the interest 
his boyish graces exacted from them. 

Such was Charles Hurst at nineteen, and 
such he continued for five or six years. From 
then we will look forward to the time when, 
five years after, he was expecting another letter 
on his twenty-fourth birthday. 

CHAPTER n. 

Charles Hurst sat with two letters in his 
hand, on the morning alluded to in our last 
chapter. One was from his mother, a long lov¬ 
ing letter, not dissimilar to the one written for 
his nineteenth birthday, except that there the 
hopes were more manifold than the fears, while 
in this one, fears ruled the whole tone. Alas ! 
even his mother was losing her old faith in the 
young man, for less than ever was Charles 
Hurst in earnest. 

" I am sorry,” she wrote, “ to find you have 
so thoroughly made up your mind to leave Mr. 
Houston, he has been such a friend to you.” 

Mr. Houston was the sculptor under whom 
Charles had studied during the last few years, 
and a slight misunderstanding having arisen 
between them, the young man, with his charac¬ 
teristic fire and spirit, had decided to quit his 
establishment. Mr. Houston was much grieved 
at his rash resolution, as he had entertained 
great hopes of his future, which would be en¬ 
tirely ruined by the persistence Charles dis¬ 
played in the matter. 

He even appealed to his parents, to use their 
influence, to prevail on the young man to aban¬ 
don a course so detrimental to his future suc¬ 
cess. In doing so, he was actuated by other 
means than those openly stated in his letter. 
He had for more than a year closely watched 
the daily life and conduct of his pupil; for this 
surveillance he had a particular cause. He had 
one child, a daughter, a lovely interesting girl, 
who from continued association with Charles 
Hurst, had grown to love him, before her father 
became aware of the danger incurred by the 
close proximity of the two young people. His 
first impulse on discovering the state of his 
child’s feelings, was to dismiss Charles at once 
from the house, but so deep and tender was 
Edith’s love for the young man, so thoroughly 
determined did she seem to share hiB fate, come 

- 


weal or woe, that seeing how great was the re¬ 
sponsibility that rested with him, Mr. Houston 
paused. Edith was his only child, bom to a 
good position and moderate wealth,—she might 
therefore reasonably expect to marry welL But 
if subjected to coercion or even persuasion 
against her own wishes and feelings, her father 
had good experience, that with one of Edith’s 
ardent positive nature, such a coarse would be 
productive alone of mischief He knew her 
strong, rich nature, full of love, with a wonder¬ 
ful capacity for enjoyment, and an equal impa¬ 
tience of sorrow, would rebel against any at¬ 
tempt to make her happy, except in her own 
way. 


He remembered a young sister of his own, 
who had been the pride of his early manhood, 
endowed by nature with the same passionate 
organisation as troubled him with Edith; how 
she had chosen her own way; how every thing 
had gone down before the feeling which was less 
love than perfect idolatary, and how when cir¬ 
cumstances proved mightier than love, that a 
conqueror more powerful than either, had 
wreathed round his fatal dart, the foliage of 
that bright young life,—even Death. 


So in the pause Mr. Houston meditated, and 
then resolved to watch over the man whom his 
daughter loved. The result of his enquiries 
had not been cheering and satisfactory. The 
paths leading downward are flowery and al¬ 
luring, and Charles Hurst was young, but his 
chief snare lay in the fact, that he was not in 
earnest. Over and over again he had loathed 
himself for the backslidings of which his con¬ 
science accused him, as the image of his mother 
or his beautiful Edith came before him. He 
was not wholly bad and base, in fact he had 
not strength of character enough to be so, but 
ever vacillating, sometimes falling into deep sin, 
and anon bewailing his fruit with childish sor¬ 
row. His nature was pitiable at this time; 
strong neither for good nor evil, he alternated 
between the two, and his life was growing a 
weariness to him . All the pure aspirations of 
boyhood were deadened by the follies and fruits 
of his manhood, and no step had been taken 
forward on life’s great highway. In this un¬ 
happy state, Charles Hurst hearing of Mr. 
Houston’s search of him, rebelled against it, and 
announced his intention of quitting for ever the 
hospitable roof of his generous master. Hence 
Mr. Houston’s appeal to his mother, and her 
letter to her son. What could she say P For 
years, young as he still was, Charles had been 
accustomed to take his own way absolutely, ap¬ 
peals and arguments had long been in vain. 



Digitized by Ljooole 


FOB JANUARY, 1871. 


therefore his mother abstained from using them 
on this occasion. She concluded her letter by 
an urgent request to know at once what were 
his plans for the future, and begging him to 
come to her immediately on leaving Mr. Hous¬ 
ton’s home* 

“ That must be,” commented the young man, 
“ as Edith decides. And here is Edith’s letter.” 
As he spoke, he took up the second letter which 
had hitherto lain unopened on the table. Edith 
Houston was spending a few months with her 
father's sister, at the time when this misunder¬ 
standing arose between her father and lover. 
Charles had written immediately to her, and 
had proposed that she should prove her affec¬ 
tion for him by at once marrying him. He 
was folly aware that a small portion of her mo¬ 
ther’s property was absolutely in Edith’s own 
power, and he judged moreover that her father 
would not be obstinate, even in the event of her 
marriage without his consent. Added to these 
advantages the young man with something of 
his old enthusiasm, considered his own future 
certain, and in imagination, had won both 
wealth and fame. He had placed all these 
things for Edith's consideration, and it was cer¬ 
tainly a glowing letter which reached the young 
lady's hand on Christmas morning. The an¬ 
swer to that letter was now taken up by Char¬ 
les on the same New Year's morning as his mo¬ 
ther’s. It was a very few words, having nei¬ 
ther address nor conclusion, “ As I have often 
said before, I belong to you, I am ready when¬ 
ever you choose to claim me.” The love-light 
sprang into the young man's eyes, the love-glow 
deepened on his cheek, and he half rose as if at 
once to claim his promised wife, then with a 
smile at his own impulse, he sat down again to 
write a long loving letter to his betrothed. That 
finished, he hastily scrawled a few lines to his 
mother, telling her how impossible it was he 
could remain with Mr. Houston, and saying he 
would be with her in about a fortnight. 

Charles Hurst kept his word, in two weeks 
from that New Year's Day, he was received 
with his lovely young wife, under the roof which 
had seen his birth. 


CHAPTER m. 

We must ask you, reader, to skip over a long 
space, and look at Charles Hurst's home ten 
years after his marriage. It is not the dwelling of 
the world-renowned artist, as he once promised 
himself that home should be, filled with all the 
treasures of art and the graces of refinement. 
It was a humble, retired dwelling, in a very un¬ 
fashionable part of London, contrasting strange- 




ly with the home in the heart of the country 
hills, where he was bom, and to which he took 
his young wife when she Choose to follow his 
uncertain fortunes. Other changes beside those 
of place and home had come, opportunities were 
gone, all the chances of life—having been passed 
by and neglected—came no more, and instead of 
ardent working at his beloved art, cheered by 
the encouragements of fame, and caressed by 
the great of the earth, we find Charles Hurst 
earning a pitiful livingby by the least cultivated 
of his many talents, teaching. Three or four 
children of quite the middle class were sitting 
at a rough desk writing copies under his super¬ 
intendence, and at a table nearer the fire sat 
reading, a lovely little girl about eight years of 
age, having the bright free and aristocratic 
bearing of her mother—once Edith Houston. 
And what of Edith, the lovely impassioned girl, 
the impetuous wifeP Alas! she had reaped 
the bitter fruit of her own sowing. Misfortunes, 
heavy and hard, had follcftred the first disobe¬ 
dient step; her first punishment was the un¬ 
timely death of her father. When he was gone, 
her vacillating husband soon spent every rem¬ 
nant of his fortune, and at last worn out by 
toil, privation, and more than all, s o rr o w fu l re¬ 
morse, Edith died, leaving her husband one 
lovely child. When he laid his wife in the 
H—Cemetery, the scales dropped from the eyes 
of Charles Hurst, though too late for the bene¬ 
fit of the faithful girl who had followed him 
through the world. He relinquished his vain 
companions, and doubtful haunts, and tried 
more earnestly than ever he had done anything 
in his life, to get an honest living for his child. 
He resigned all hope of succeeding in his pro¬ 
fession, and began as we have seen, at the low¬ 
est round of the ladder. He never climbed 
higher. Charles Hurst had grown to be “ in 
earnest,” too late. H. S. 


Good Cheer. —The biggest pie on record was 
made at'Lowther Castle, in Westmoreland, in 
the year 1762, and was sent up as a present to 
the King. It contained 2 geese, 4 ducks, 2 tur¬ 
keys, 4 wild fowls, 1 wild goose, 6 wild ducks, 3 
teal, 2 starlings, 12 partridges, 15 wood-cocks, 
2 guinea-fowls, 3 snipes, 6 plovers, 3 water-hens, 
6 widgeons, 1 curlew, 46 yellow-hammers, 15 
sparrows, 2 chaffinches, 2 larks, 3 thrushes, 1 
field-fare, 6 pigeons, 4 blackbirds, 20 rabbits, 1 
leg of veal, half a ham, 3 bushels of flour, 2 
stone of butter. The whole pie weighed 22 
stone. This must have been the original pie 
commemorated in the nursery rhyme—“ When 
the pie was opened,” etc .—Food Journal. 
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MISSED. 


Ton ask ns if we miss yon much, 

Our beet-loved, doomed to roam, 

The thought has brought a keener touoh 
Of sorrow to our home. 

The sadness in your written words, 

Our sympathy must claim. 

It strikes our hearts’ most tender chords. 
And ghres our grief a name. 

We miss you, ’tis our household woe, 
Shared by each loving heart: 

Our cross, our bitter cup to know 
Pezbaps for aye we part 
Tour absence from the dear old home. 
Has brought our soul’s first care. 

Oh child across the sea’s white foam, 

We miss you everywhere. 

We miss you when the scaroe-dawned day. 
Peeps shyly o’er the earth, 

We miss you at the twilight grey, 

Our olden hour of mirth. 

We miss you in our woodland walks;. 

By sunset’s wondrous light, 

We miss you from our quiet talks. 

Around the hearth at night 



Cjje theatres. 


During the past 'month there has been but little 
novelty to record, the principal Managers having been 
engaged in the preparation of their Christmas pieces. 
The Italian Opera season terminated in the middle 
of December, by a most admirable pe rfo r ma nce of Lee 
Huguenot *. At the Dsubt Lank, Amy Robeart has 
been most attractive, and Miss Victoria Yokes has 
made a decided success by her impersonation of the 
heroine during Miss NeQson’s indisposition. The Pan* 
tomime has for so many years been so great a feature 
at this house, that the p re se n t production will no doubt 
rank first among the Christmas pieces of 1870 : it is 
entitled The Dragon of Wantley or Harlequin and 
Old Mother Shipton. Mr. Santley as Fra Dutvolo has 
moved a great attraction at the Gairtt, and as this 
favorite opera has been followed by Offenbach’s Tronu 
balca*ar f the lovers of the lighter operas have had a 
most attractive bill of fare. Fernanda at the St. 
Jamks’s, as interpreted by the admirable talents of 
Miss Hermann Venn and Mrs. J. Wood, is a piece of 
so much interest*'that it seemed a pity to withdraw it, 
even for Mr. Bobertson’s new Comedy War. The 
new Opkba Cokiqui, seems specially adapted for the 
entertainment of the many French subjects, who at 
present have their abode in London, and the directors 
nave formed an excellent programme by the combination 
of French operas and English operatic burlesques. In 
the former Madame Dejaset and Mdlle. Biel find am* 
pie soope for their histrionic abilities, while in the 
latter Mias Geraldine Warden and Mr. J. W. Turner 
have made succ e s sfu l debut* on the London stage. 


We miss you when the spring-tide 0011104. 

To chase the wintry hours. 

We miss yon when the wild-bee hums 
O'er honey-laden flowers. 

We miss you when the purple heath 
Perfumes the summer breese. 

We miss you when chill autumn’s broath 
Unclothes the stately trees. 

We miss yon when some ample song. 

You used to love we hear: 

We miss you from the festive throng 
Oh absent, but most dear. 

The chair you fashioned for the porch, 
Remains unoarven yet, 

We mark your vacant seat in church 
With passionate regret. 

We miss you when some merry jest 
Bids youthful mirth resound. 

We miss yon when with hearts at rest, 

We gaze our circle round. 

And when before our God we bend. 

At mom and night in prayer. 

We miss you when our voioss blend. 

We miss you every where. —Lex. 


Another year is added to the past; and while gene* 
ral gratulations are busy among the happy circles of 
friendship, custom has ordained the exchange of 
“ kindly gifts.” Happy must, therefore, be considered 
that article which bestows a permanent and delightful 
benefit with its aooeptanoe. The gaiety that reigns 
supreme at this jocund period of the year, when friends 
and lovers assemble at the social board, or join in the 
mate s of the dance, renders a strict attention to the 
toilet more desirable than at other periods. The de¬ 
corative beauty and culture of the tresses of female 
loveliness, especially enhancing, as they so greatly do, 
the charms of personal appearance, occupy by no means 
a small share of attention at the toilet It is more par¬ 
ticularly at such periods that the enlivening and won¬ 
derfully revivifying properties of Howland’s Macs —it 
O il are displayed, and which establish it aa an invigor- 
ator and beautifier of the hair, beyond all precedent 
Indeed among the chief virtues incident to the use of 
Rowland’s Macassar Oil (in reference to ladies’ hair), 
may be reckoned its enduring properties in preserving 
the coiffure in pristine decorative beauty through the 
heat of the ball-room, or the locomotion of the prome¬ 
nade. 


[E FOLLOWING FULL-SIZED PATTERNS have 
been given for the past few months. 


Work, work, work! It is the iron plough¬ 
share that goes over the field of the heart, root¬ 
ing up all tne pretty grasses, and the beautiful, 
hurtful weeds, that we have taken such pleasure 
in growing; laying them all under, fair and foul 
together, making plain, duH-looking arable land 
for our neighbours to peer at, until night-time 
down in the deep furrows, the angels come and 

BOW. 


•HPT.— Two Pattern*. The ADELAIDE PALETOT, 
and a CASAQUE BASQUINE. 

OCT.— Two Pattern*. A Paletot or HmHa called *• THE 
CBOWN PRINCESS,'* and anew style ox dress body, or 
CORSAGE with r oom and baogwM in front. 

MOV.— Thro* pattern*. The PRINCESS VICTORIA 
CASAQUE with revere, a HIGH BODY with pointed 
waist, and a New Style of SLEEVE. 

DBG.— The PRINCESS LOUISE CASAQUE, perfectly 
tight-fitting to the figure, and notched out at back, to 
■how the large rounded junior batqu*. 

Cepie* of 1b* above Magammm, may Mb* had. 


Printed If Louis Derce k Co., London. 
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VOL. 48. 


ON LONDON AND PARISIAN FASHIONS. 

Our readers by referring to our plate of Cos¬ 
tumes for this month, will find a confirmation 
of what we have stated in these observations, 
since the siege of Paris; that the progress of 
Fashion has not been checked in the slightest 
degree, but has advanced at about the same 
rate as it would have done had that beautifiil 
city never been besieged. 

In our opinion indeed, the taste in Fashion 
has been purer and more really elegant, than it 
would have been if some of the leaders of Paris¬ 
ian Fashion had reigned at the present time. 

There has been a cessation of that extreme 
extravagance, both in style and costliness, which 
has so often formed the subject of remark. Our 
Artistes des Modes , since their arrival in En¬ 
gland have acquired a purer taste, and we have 
no doubt that there will be a great reform, and 
that Fashion will now become all that can be 
desired. 

If any of our readers will take the three 
Numbers of this Magazine for December 1869, 
January and February 1870, and compare them 
with December, January and February 1870-71, 
they will at once recognise the truth of our re¬ 
marks, and will see how great is the real progress 
that has been made. 

One of the latest novelties we have to record, 
is the introduction of Postillion or Jacket skirts 
to Dress Bodies; these Jackets are plain at 
front and sides, and very full at back, where 
they are cut longer than at front. Fig. 1 plate 
1, and fig. 2 plate 2, show two of the most ele¬ 
gant varieties of this style. 

Dress Bodies are now usually trimmed en 
Carre, like fig. 1 plate 1, or en Bertha, like fig. 
2 plate 2; the favorite materials for trimmings 
being fringe and narrow bandeaux or pipings. 
Sleeves are almost invariably made wide at 
wrist, some of the Pagoda form, some with frills, 
and have a good deal of trimming. 

Dress Skirts, are generally made with flounces 


at bottom, some flounces indeed being very deep 
like fig 2 plate 1; sometimes four narrow floun¬ 
ces take the place of the single wide one. The 
upper skirts are made in every variety of style, 
the newest and most elegant being shown in 
our plates. 

Black feather fringe has been lately introdu¬ 
ced, as a trimming for the various shades of 
Sultan red, now so fashionable. 

Close fitting Cosaques, and short square cut 
jackets with openings at the sides and Dack, are 
still the most fashionable styles for outdoor wear. 

A very novel black velvet Paletot-Mantelet, 
with short rounded pieces in place of sleeves, is 
shown on plate 1 fig. 2, and would be suitable 
for the milder days at the close of the season. 

All the latest and most elegant productions 
of our Artistes in Ball and Evening Dresses, 
will be found in plates 3 and 4, ana a varied 
selection of the newest Bonnets is given on 
plate 5. 

THE FULL-SIZED PATTERNS. 

We give three full-sized patterns with our present 
Number. 

The first pattern (marked by one hole in each of 
the three pieces which compose it,) consists of a short 
Jacket or Paletot, por a little oirl op about 8 
to 9 years op aqe. It falls perfectly square, and 
openings left at each of the side seams, and at the 
bottom of back. The sleeve is wide at wrst, and is also 
left open in front from the wrist to the elbow. This 
pretty Jacket may be made of velvet, fancy doth, or 
mdeed of any material: and should have all the edges, 
as well as the openings, trimmed by bands of black 
passementerie. 

Our second pattern,. (the pieces of which are all 
marked by two holes), is a Corsage Postillion por 
A LITTLE GIRL OP PROM 9 TO 10 YEAR8 OLD. The front 
has two fishes, and forms a pointed waist. The side 
piece and back are both cut with the postillion skirt 
attached, and this skirt is to form a large hollow pleat 
on each side, something like the postillion skirt shown 
on fig. 2 plate 2. This pattern consists of back, side- 
piece, front, sleeve, and small square collar, which may 
be omitted if preferred. Ibis Corsage will of course 
be of the same material as the drees, and should be 
trimmed with passementerie or triage. 

The third pattern, is a Evening dress Corsage a 
basques Italiennes, for a little girl op 5 or 6 
years old. The front are intended to button, the 
skirt being cut in one piece with the front asfarfts the 
little fish, which has to be taken out to define the chest, 
which fish is indicated by lines of pricking: the back has 
the skirt cut in one piece with it, the side piece being ' 
joined in separately. The sleeve may be composed of J 
a plain piece, or a short bouffant, according to taste. 
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description 

% pistes of Costamts. 


PLATE THE FIRST. 

COSTUME FOE HOME. 

Fig. 1.—Dress a deux jupes of pale Ha van- 
nah-silk. The lower skirt is cut with a train of 
moderate length, and is trimmed by four 
flounces, each headed by three narrow biais 
bands of Havannah satin. A fifth flounce is 
added in front only. The upper skirt is square 
and open in front and is caugnt up at the sides. 
It is edged by fringe headed by the biais bands 
of satin, which are carried up the sides of front, 
the fringe being also carried up about one third. 
This skirt is also trimmed by a flounce like 
those on the lower skirt. The corsage has bas¬ 
ques, which are pointed in front, and form, at 
the back, a square shaped pleated jockey, the 
edges of which are vandyked. These basques 
are edged by fringe, headed by the biais bands 
of satin, ana the corsage is trimmed en bertha 
by similar fringe and biais bands, forming a 
point in front, on each shoulder, and in Hie 
centre of back. Round the neck is a fringed 
ruche which forms a point in front. The sleeves 
are half open, and are trimmed above and be- 
low the elbows by biais bands of satin, headed 
by upright pleated frills of silk, and below these 
are mils, notched out at the edges, and trim¬ 
med by the biais bands of the satin. 

This Costums is from the Establishment of 
Messes. Swan & Edgab, Regent Street 

PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes of green silk. 
The lower skirt is trimmea by a broad pleated 
flounce, put on with a heading and having two 
rows of stitching. The upper skirt is open in 
front, and rounded at the sides and back, and 
is edged by a pleated frill put on with a narrow 
heading. The Mantelet is of black velvet. It 
is short and round at the back and sides, and is 
edged by a flounce of black lace headed by nar¬ 
row gimp. The front forms two broad square¬ 
shaped tabs edged at the bottom by a flounce of 
black lace headed by narrrow gimp, which is 
carried up the sides, accompanied by a black 
lace edging. The Mantelet is fastened in at the 
back of waist, by bows with long double ends of 
black ribbed silk, trimmed at their extremities 
by a tassel fringe, headed by passementerie . 
The shoulders and back are trimmed en bertha, 
by a broad tassel fringe headed by passemen¬ 
terie and narrow lace. The neck is trimmed by 
a niching of black lace, and in front are two 
agraffes of passementerie, with tassels. Black 
velvet Hat trimmed by roses, and black and 
white ostrich feathers, and having long floating 
ends at the back, one of white satin ribbon, fin¬ 
ished by black fringe, and the other of black 
- satin ribbon, with white fringe. 

„ This Costume is from Messes. Gask & Gask, 
Oxford Street 


YOUNG LADY S COSTUME. 

Fig. 3.—Dress and Pelerine en suite of grey 
Poplin. The front of skirt is trimmed by a 
broad biais band of crimson velvet, graduated 
in width and carried up the front of Corsage : 
on it are placed at equal distances, papiuon 
bows of grey poplin; on each side of this broad 
band, is a very narrow band of similar velvet, 
which is earned all round the skirt near the 
bottom. The Pelerine is trimmed all round by 
a broad band of crimson velvet, accompanied by 
a very narrow band, and has a collar which is 
similarly trimmed. It is fastened at the neck 
by a small bow of grey Poplin with floating 
ends edged by crimson floss silk fringe. The 
sleeves of the dress have deep cuffs of crimson 
velvet with narrow bands above them. Hat of 
grey Felt, trimmed by crimson velvet. 

This elegant Costume is by Madame Lesikb. 


PLATE THE SECOND. 


COSTUME FOE HOME. 


The lower skirt is trimmed by a flounce edged 
at the bottom by a biais band of black satin, 
above which is a double puffing of the blue 
cashmere, headed by an upright pleated frill of 
black satin. The flounce is headed by a simi¬ 
lar quilling. The upper skirt consists of two 
distinct parts, both square and edged like the 
flounce on the lower skirt, with the exception 
that at the bottom, the band of black satin is 
replaced by a tassel fringe. The front portion 
is caught up in the centre by a band of the 
same material as the dress, and on which are 
placed papiUon bows of black satin, and at each 
side is a frill edged by a narrow quilling of 
black satin. The back portion of this skirt is 
slightly raised at each side of waist, and is par¬ 
tially covered by double bows of blue cashmere 
with floating ends edged like the skirt. The 
corsage has breteUes formed by a continuation 
of the frills on the front of the upper skirt, and 
in tiie front are three papillon bows of black 
satin. The sleeves are wide and open at the 
wrists, and are trimmed like the other portions of 
the dress. 

COSTUME FOE HOME. 

S . 2.—Dress d deux jupes, of crimson faille. 

)wer skirt is trimmed by a flounce, put on 
with a heading, and having at the bottom, a 
band of black velvet ribbon, above which, is a 
double puffing of Hie faille, headed by alternate 
biais bands of black velvet and of the faille, 
five in number, and falling over each other. 

The front, or TabUer portion of the upper skirt 
is round, and it is caught up en draperie at the 
sides. The back portion consists of two broad 
square shaped pieces, bouffantes, and slightly 
over-lapping the other part of the skirt. These 
pieces are edged by a glossy black feather-fringe 
headed by Hats bands similar to those on the 
flounce of the lower skirt. The corsage has deep ^ 
basques , for ming pleats at the back of waist, Xj 
and edged (like the upper skirt), by black feather- li 
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fringe and biais bands; these basques form 
rounded points in front. The corsage is trim¬ 
med fry a rounded bertha composed of the fringe 
and biais bands. The sleeves are wide at the 
wrists, and are edged by the biais bands, which 
are carried up the outside of the sleeves, to¬ 
wards the elbow, accompanied by feather fringe 
and terminated by bows of black velvet. 

PROMENADE COSTUME. 

Fig. 3.—Dress of brown silk, the skirt is cut 
with a train of moderate length and has no 
trimming. The tight-fitting Casaque is of black 
velvet: the skirt is edged by a flounce of 
black lace, and is caught up at the sides (to¬ 
wards the back), and fastened by bows of black 
ribbed ribbon with floating ends terminated by 
fringe. The back of the skirt is thus rendered 
bowante , while the front falls perfectly flat, 
and has, in addition to the lace flounce, a flat 
trimming of black lace, which is carried up the 
edges of front opening, passes underneath the 
ceinture , and is continued. up the front of Cor - 
sage. This corsage is made rather loose and is 
drawn in by the ceinture , so as to form a few 
small pleats. The ceinture which is of black 
ribbed ribbon, has at the back, bows and long 
floating ends terminated by fringe. The upper 
part of corsage is trimmed by a deep frnl of 
black lace, fastened in front by a small papillon 
bow. The sleeves are slightly boujfantes at 
wrists, and are terminated by pleated frills of 
velvet, edged fry lace and headed by lace cuffs. 
Black velvet Hat, bound by crimson velvet, and 
trimmed by an ostrich feather of the same color 
and by bows and long floating ends of black 
ribbea ribbon. 

The Costumes on this plate are from the es¬ 
tablishment of Messrs. Gask & Gask. 


PLATE THE THIRD. 


BALL COSTUME. 



other, and each headed by a narrow rose-colored 
ribbon, the whole surmounted by a narrow up¬ 
right quilling of the tarlatan. This trimming 
is repeated three times on the front of the skirt, 
forming festoons, terminated at each side by 
groups of bows of rose colored ribbon, with 
floating ends. Starting from each of these 
of bows, and forming the trimming of 
u “ortion of the skirt, are three flounces 


by t 

white tarlatan, between which, are bands of 
rose-colored ribbon crossed at intervals by pleat¬ 
ed bands of the tarlatan. A fourth row of this 
trimming is added near the waist, and is fast¬ 
ened at each side, by a group of bows of rose- 
colored ribbon. Th e M Ceinture is of rose-colored 
ribbon, and is fastened at the back by a double 
eventail of white tarlatan, divided in the centre 
by a group of bows of rose-colored ribbon, and 
edegd at the bottom by two rows of similar but 
narrower ribbon. The Corsage is trimmed en 




bertha by a frill of white lace headed by a r&che, 
above which is a bouillon of white tarlatan, 
crossed by narrow bands of rose-colored ribbon, 
the whole headed by a narrow edging of white 
lace. On the chest is a large group of bows 
with three floating ends, and on each shoulder 
are bows with very long floating ends. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jwpes. The lower skirt 
is of white tarlatan, and is trimmed at the bot¬ 
tom edge, by a very full cut ruche of sky-blue 
silk. Above this, are three tiers of red roses, 
each rose surrounded by black lace. They are 
arranged obliquely, and between each rose is a 
puffing of white tarlatan. This trimming 
covers nearly one third of the skirt. The upper 
skirt is composed of three distinct pieces, each 
edged bv a frill of black lace, above which is a 
ruche of sky-blue silk. The first piece is of sky- 
blue silk, is rounded, and reaches nearly to the 
trimming of the lower skirt. The second piece 
is of white tarlatan. It is cut square and is 
caught up at the right side and fastened by a 
bouquet of roses with foliage. This bouquet is 
connected by means of a Tong trail, to a single 
rase placed m front of a pleat at the side of the 
upper skirt. This skirt is of sky-blue silk, is 
short and square at the back, and forms a 
deeper square in front. Just below the back of 
waist is a rose surrounded by black lace, and 
starting from which, two small black lace lap¬ 
pets fall over the skirt. The Corsage is of sky- 
Dlue silk: it is trimmed by a bertha , composed 
of folds of white tarlatan edged by a frill of 
black lace, above which is a blue silk ruche ; on 
the chest and on each shoulder, is placed a 
single rose surrounded by black lace. 

BALL TOILETTE. 

Fig. 3.—Dress of rich amber silk; The skirt 
is cut en train and is entirely without trimming. 
The Sortie du Bal is of white China crepe: it 
is of the boumouse form, and is slightly hol¬ 
lowed out in the centre of back, and edged all 
round and up the sides of this opening, by a 
white silk fringe, headed by a braid of the same 
material, embroidered with. a garland of roses. 
The shoulders and the boumouse hood are 
trimmed by similar braid, and two floss silk tas¬ 
sels are suspended from the^hood. This Sortie 
du Bal t may be worn with one of the front cor¬ 
ners thrown over the left shoulder, as shown in 
the Plate. 

AU the Ball dresses on this plate are from the 
Establishment of Messrs. Gask & Gask, Oxford 
Street . 


PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress d deuxjupest of white tarlatan. 
At the bottom of the under skirt (and covering 
nearly half its depth,) is a trimming, consisting 
first, of a pleated flounce of mauve silk put on 
with a heading and a double biais band of white 
tarlatan. Above this flounce are two horizon¬ 
tal bouillons of white tarlatan, between which 




Digitized by i^.ooQLe 


THE WOBLD OF FASHION. 


are placed at equal distances, groups of bows of 
mauve ribbon, with floating ends, and having 
in the centre of each group, a white marguerite. 
These bouillons are surmounted by two upright 
pleated Mils of mauve silk. The upper skirt 
consists of two parts. The front is draped and 
rounded en tabtier , and is edged by a pleated 
frill of mauve silk, (with a heading and double 
biais band of white tarlatan). The back por¬ 
tion of this skirt is bouffante and is edged by a 
similar Mil, but reversed. It is caught up at 
the sides and fastened to those of the tablier , by 
groups of bows like those on the lower skirt, 
and it is also caught up round the edge by three 
similar groups of bows placed on the pleated 
frill at the eage. The centre of this skirt is 
crossed by a horizontal row of bouffants of white 
tarlatan, separated by two similar groups of 
bows. The Corsage is pointed in front, and is 
trimmed by a draped bertha of white tarlatan, 
edged like the skirts, it is raised on the chest, 
ana shoulders, and fastened by groups of bows 
and ends of mauve ribbon, those on the shoul¬ 
ders being without floating ends. The sleeves 
consist of single bouffants of white tarlatan. 

This Ball Costume is designed for Mess rs. 
Gask & Gask. 

BALL TOILETTE. 

Fig. 2.—Dress & deux jupes. The lower skirt 
is of white satin. It is trimmed in front by 
three broad flounces of white lace, the two 
lower flounces headed by double Mats bands 
of blue velvet. The third and upper flounce 
disappears under a deep pointed basque of blue 
velvet, which is a continuation of the front 
of Corsage , and is edged by a narrow white 
lace, with blue satin heading. The upper skirt 
and the back and sides of the Corsage are cut 
in one d la Princesse, they are of blue satin. 
The skirt is rounded en tunique , and is edged by 
a broad biais band of velvet of the same color, 
above which is white lace put on flat. This 
trimming diminishes in width as it approaches 
the waist, and it is continued up the Bides of 
Corsage, disappearing beneath the white lace 
bertha. At the back of waist is a large knot of 
blue velvet lined by satin, edged with lace, and 
having two floating ends similarly lined and 

S ed. The Corsage (the front of which as 
>re-named, is of bine velvet,) is trimmed by a 
square-shaped bertha of white lace. The shoul¬ 
ders are crossed by draped bands of blue satin, 
fastened at each of the lour angles of the square 
bertha, by a papillon bow. The sleeves are 
Louffantes, and are edged by lace. 

This Costume is by Mdme. Breant Castel. 

BALL COSTUME. 

Fig. 3.—Dress d troisjupcs. The under-skirt 
is of rose-colored silk, and is trimmed near the 
bottom, by a flounce of white lace, above which 
are three horizontal bouillons of white tarlatan, 
separated by narrow bands of rose-colored rib¬ 
bon ; the whole headed by two upright quil¬ 
lings of white tarlatan. Tne upper part of the 
flounce is concealed by festoons formed of rose- 
colored ribbon, edged at each side by a quilling of 


white tarlatan. One end of each festoon is car¬ 
ried up and fastened by a bouquet of roses, to 
the bouillons of white tarlatan before mentioned. 
The second skirt is of sea-green Poult de Soie . 
It is en tunique and cut with a long train, and 
it is edged by a flounce of white lace headed by 
a band of rose-colored ribbon, above which is a 
broad band of similar ribbon with a quilling of 
white tarlatan at each edge. The whole of this 
t rimmi ng is caught up at intervals and fastened 
by bouquets of rose-colored ribbon. The third 
or upper skirt is open and rounded at the front 
and sides, (which portions are edged like the 
second skirt), and the back part is bouffante, 
and is edged by a flounce of white lace. It is 
caught up at the sides where the front trimming 
terminates, and is fastened by bouquets like 
those on the train. The bouffant is surmounted 
by a pointed basque of the same material, edged 
by a frill of white lace with a heading of rose- 
colored ribbon. The ceinture is of similar rib¬ 
bon, and the corsage (of green Poult de Soie), is 
trimmed by a white lace bertha on which is 
placed a garland of roses, and on the chest is a 
bouquet of roses. 

This very elegant BaU dress is by the princi¬ 
pal designer of the Compagnie Lyonnaise, Bou¬ 
levard des Capucines. 


PLATE THE FIFTH. 

No. 1 represents the right side of a Fanchon 
Bonnet of black velvet, (tne left side of which is 

S 'ven on fig. 12), a loop of black velvet crosses 
ie inside drapery of violet velvet. The outside 
is trimmed by a quilling of double black velvet, 
and by three twisted interlaced bands, two of 
black velvet and the third of ribbon. At the 
back are bows of black ribbed ribbon, forming 
a heading to the floating ends, underneath 
which appears a small pun of violet velvet. 

No. 2 is a scarlet velvet Bonnet with a crown 
and curtain. The inside of front is trimmed by 
two small papiUon bows and a draped band of 
similar velvet. . The bonnet is trimmed all 
round by black lace. At the left side is a rose 
du the with foliage, a long trail of which is car¬ 
ried round to the back ana terminated by a very 
minute pine-apple. At the top is a scarlet 
ostrich feather which starts from the right side, 
where it is intermixed with bows of scarlet rib¬ 
bon. The crown is partially covered by a puf¬ 
fing of black spotted tulle, which also forms a 
lappet edged by narrow lace. This bonnet is 
by Madame Louise, 292, Regent Street. 

No. 3 is a black velvet Bonnet, having a 
crown and curtain. The inside of front is trim¬ 
med by a quilling and a drapery of black velvet. 
At the left side are three large bows of black 
ribbed ribbon, and a rose with leaves and a 
thick brown twisted stalk. At the back of the 
largest bow, appears a spray of leaves and buds. 
The curtain is edged by black lace, headed by 
two double biais bands of black silk. At the 
right side is a large pleated frill of black velvet, 
and at the back is a single floating end of black 
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ribbon. Brides of black ribbon. This Bonnet 
is by Messrs. Gask & Gask. 

No. 4 is a black velvet Bonnet, having a 
crown and curtain. The inside of front is trim¬ 
med by a draped bandeau, of black velvet, hav¬ 
ing in the centre a rose du the , with foliage. 
At the left side is a white ostrich feather, inter¬ 
mixed with four large fluted bows and a loop of 
black velvet; the feather is earned across the 
top of the bonnet, and terminates at the right 
side. The curtain is formed of pleated velvet, 
edged by narrow lace, and the brides are of 
black lace. There are also strings of black rib¬ 
bon. This Bonnet is by Madame Louise. 

No. 5 is a Toque Hat of black velvet, hol¬ 
lowed out at the back, and trimmed all round 
by three rows of narrow black lace, headed by 
a band of black ribbon. The back of the hat is 
trimmed by bows of black velvet ribbon, and of 
sarsnet ribbon of the same color, terminated by 
two floating ends of the sarsnet ribbon, fastened 
together by velvet bows. Falling over these, is 
a broad lappet of black tulle spotted with gold, 
and edged by narrow lace. At the left side is 
a large full-blown rose, with buds and a long 
trail of foliage, and at the right side are bows of 
velvet and sarsnet ribbon. 

No. 6 is a Head-dress from the Maison Cold- 
bert, Paris . It is composed of a lappet of white 
lace, falling over which, is a spray ofBcarlet 
Marguerites , accompanied by strings of pearls 
and several loops and floating ends of narrow 
sky-blue velvet ribbon. 

No. 7 is a Chemisettb of white pleated mus¬ 
lin, with white lace collar and a colored ribbon 
neck tie. 


ther, which forms the trimming for the right 
side, accompanied by some bows of Havannah 
ribbon. It is designed for Messrs. Gask & 
Gask. 

No. 11 is a Bonnet of white felt, having a 
crown and curtain. It is edged all round Dy 
black velvet, and the inside of front is trimmed 
by folds of the same material, with a knot in 
tne centre. At the left side are small bouillons 
and bows of black velvet, partly concealed by 
the leaves and buds of a red rose, which is placed 
at the top of the bonnet, and a spray from 
which falls at the back. The right side is trim¬ 
med by bows of black ribbed ribbon, a band of 
which crosses the top of curtain, and forms the 
brides . At the back are floating ends of similar 
ribbon. This Bonnet is designed for Messrs. 
Gask & Gask. 

No. 12 is a Fanchon Bonnet of black velvet, 
showing the right side of fig. 1. Inside the 
front are bows and bands of violet velvet ribbon, 
and the left side of the bonnet is similarly trim¬ 
med, with the addition of an ostrich feather of 
the same color. At the back are two floating 
ends of black ribbed ribbon. Brides of violet 
ribbon. This Bonnet is from the establishment 
of Messrs. Gask & Gask, Regent Street . 

ON ENGAGEMENTS. 

(Continued from our Oct. NoJ 

PART II. 

Having remmembered that Valentine’s day 
is close at hand, it occurs to me as a suitable 
time to make a few additional remarks on En¬ 


No. 8 is a Fichu composed of white muslin, 
covered by alternate bands of Valenciennes lace 
insertion and sky-blue velvet, and edged by 
similar lace. The Fichfl has rounded ends in 
front, and is crossed on the chest and fastened 
by bows of sky-blue velvet. It is by Madame 
Lesire. 

No. 9 is a Bonnet of grey terry velvet, hav¬ 
ing a crown and curtain. The inside of front 
is trimmed by bows of grey ribbon, surrounded 
by narrow black lace. The left side is trimmed 
by three bows of similar ribbon falling over each 
other, and at the top is a crimson velvet flower 
with foliage, and also a grey ostrich feather, 
which starts from the right side of the bonnet. 
The curtain is formed of pleated grey ribbon 
with two floating ends, ana a black lace lappet. 


No. 10 is a Bonnet of pale brown velvet, hav¬ 
ing a very low crown, and a curtain. It is trim¬ 
med all round, by a quilling of silk of the same 
color, edged by narrow black lace; and inside 
the front, are bows of Havannah colored ribbon. 
The crown is covered by bouillonne puffings of 
Havannah silk, and at the back is a floating 
end of ribbon of the same color. The portion 
of the quilling which forms a sort of curtain, is 
trimmed by an additional row of black lace. 
At the left side are two full-blown roses, and 
some bows of Havannah ribbon, and at the top 
of the bonnet appears a pale brown ostrich fea- 



gagements. 

One couple who appealed to my sympa¬ 
thies by their interesting condition, were Arthur 
and Maria, whom I always remember as the 
melancholy couple. Arthur was not very 
young, i. e. the first bloom had gone, both in 
years and in love. Arthur was a widower, with 
six children. Of the first Mrs. Arthur I know 
nothing, she having departed this life a year or 
two before I became acquainted with her hus¬ 
band. Arthur was of grave, reserved manners 
and sombre appearance. His pursuits I believe, 
were highly scientific, but he never mentioned 
them in public. This reticence occasioned 
grave suspicions as to their nature, and I must 
confess I could never quite disburthen my mind 
of an idea that he had something to do with 
the mysterious disappearance of my favorite 
cat Dozer. Perhaps I am wrong. I hope I 
am. 

Maria was not very young, though a few 
years the junior of her affianced. She was the 
eldest daughter of the old curate,—(what an 
anomaly an old curate would be now-a-days,) 
and had superintended the education of her 
young brothers and sisters, as well as of other 
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young people in the parish. She also minis* 
tered to the sick, and had a Sunday school. 
Thus it will be seen how great a treasure Ar¬ 
thur was anxious to transplant from the cu¬ 
rate's home to his. There was however, one 
point on which he could not agree with his 
future wife, and that was I grieve to say, a sore 
bone of contention between this otherwise well 
matched pair. Maria was a curate's daughter, 
and orthodox. Arthur was the son of a dissent¬ 
ing minister, and therefore unorthodox. To 
give Arthur his due, although he was unortho¬ 
dox, he was tolerant, and quite willing to allow 
his future wife to act up to her own ideas of 
right and wrong, without interference. But 
not so Maria the orthodox. Arthur must be 
saved her way, or, as she solemnly assured him, 
not at all. Arthur declined her propositions, 
first of writing a High Church novel, then of 
building a new church. Maria gave way to 
grief of the purest, most unconsolable character. 
She came to me for sympathy and advice. 

“ I am broken-hearted," she said. 

" What about P ” I. enquired. 

“ I feel it is hardly my duty to give up my 
school and parish work, to devote myself en¬ 
tirely to Arthur.” 

“ But,” I suggested, “ there seems to me no 
need that you should give up all your useful 
employments when you marry. I am sure Ar¬ 
thur would be delighted to second your works 
at all times.'’ 

“ My dear friend,” replied Maria, in an aw¬ 
ful tone, "your arguments are specious, the 
counsel of an enemy, and it would be fatal to 
me, if I followed it.” 

“ What do you mean P ” I enquired aston¬ 
ished. 

“ Do you not perceive,” she continued, “ that 
if I marry Arthur, I must give up everything 
in order to convince him of the saving superi¬ 
ority of my views, and I fear that I should do 
wrong in forsaking all other duties.” 

“ Well,” I replied bluntly, “ I cannot say 
you convince me, that is all.” 

M Oh! my friend,” whined Maria, “ do you 
turn from meP Do you refuse me aid and 
counsel P I am indeed friendless.” 

“ If you really want counsel,” I replied, “ I 
will give you that readily. If, on one hand, you 
love Arthur and wish to marry him, do so, and 
be glad of the chance. If on the other, you 
have any compunction, don't I beg you, tam¬ 
per with your tender conscience, give him up at 
once.” 

Maria pursed up her lips, and made no reply, 
doubtless she perceived I understood her pecu¬ 


liar views clearly. Shortly afterwards she took 
her leave, and I was not again favored with her 
confidence. I was however honored by a visit 
from Arthur, during the day following. He ap¬ 
peared in very low spirits, and admitted his 
doubt of making Maria happy in their proposed 
union. 

“ My dear Arthur,” I said, “ either Maria or 
yourself are very foolish, and evidently do not 
know your own minds. Why don't you come 
to some understanding with each other, or else 
break off the engagement.” 

“ I cannot contemplate the latter,” he re¬ 
plied, “ I adore Maria.” 

“ Very well, then marry her.” 

“ But if I fail to make her happy, as she so 
deserves to be P ” 

“ Then you and she must each make the best 
of it.” 

Arthur took my advice, they did make the 
best of it, and remained very commonplace 
married people to the end of their days. I 
heard no more of Maria's broken heart; in¬ 
deed—as she grew stout and comely—I had 
great doubt of its existence, and I must say, I 
used to fancy Arthur learned to study his own 
happiness as much, if not more, than his 
Maria's. 

A peculiar, though by no means rare, speci¬ 
men of the genus “ betrothed ” is the bashful 
pair. 

I once met a charming example, when on a 
visit to an aunt of mine in the North of England. 
On my arrival at the little out-of-the-way sta¬ 
tion, I was met by a young lady cousin, hither¬ 
to unknown to me, who was named Lily. She 
stood blushing on the platform, gave me to un¬ 
derstand in faint, snatchy words who she was, 
and then escorted me to the carriage, where re¬ 
posed on the back seat, was a young man. 
Knowing she had not a brother, I was some¬ 
what surprised at the apparition, and barely 
recovered myself before Lily, in tremulous un¬ 
dertones, introduced him as “ Mi 1 . Tom Trot¬ 
ter.” “A lover,” of course was my first 
thought, “ and a very shy one ” was my second. 
One remark Mr. Tom Trotter made during the 
four miles' drive, to the effect that “ it teas,” in 
answer to my proposition that it looked stormy. 
In the little cosy interval between my arrival 
and dinner, my aunt disclosed the existing en¬ 
gagement between Lily and Tom Trotter. 

“ He is a very nice young man,” she said, 
“ but very shy, which is unfortunate as Lily is 
so very timid and retiring.” 

During the evening I had full scope for test¬ 
ing the gentleman’s shyness. I never met be- 
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fore with so striking an example of this per¬ 
sonal advantage—or draw-back,—and Mr. Tom 
Trotter was speedily marked down in my men¬ 
tal books as “ the soft young man.” I became 
anxious, after remarking for some time his con¬ 
duct in public, to see how he conducted himself 
towards his betrothed when none intruded on 
their privacy. A golden opportunity occurred 
one day, as I was working in the greenhouse 
shaded and hidden by some large flowering 
plants. Lily and Tom approached from the 
garden, and entering, seated themselves just be¬ 
hind me, so that only the thick screen of leaves 
and blossom divided us. I could hear the faint 
click of Lily's tatting, but for five minutes not 
a word was spoken. I was beginning to fear 
the occasion was not so auspicious after all 
when Lily’s little cooing tone, broke the silence. 

44 Tom, do be quiet.” 

By dexterous peeping, I became aware of 
some dark object breaking the natural curve of 
Lily's back, and I drew the conclusion that it 
was Tom's arm converted into a gallant sup¬ 
port. 

Another five minutes. 

Then a little scuffling, and Master Tom's 
voice in a tone of entreaty,— 

44 Just a little one, lily.” 

41 No Tom,” cooed Lily, but woman as I was, 
I could detect a wish not to be taken at her 
word, and certainly had I been a man, I should 
not have been magnanimous enough to have 
copied Tom's reply. 

44 Well then, I won't, if you don't want to.” 

A gain peeping through, I saw the dark coat 
sleeve was withdrawn, and the graceful form of 
Lily's waist again visible. So it ended. I was 
greatly pressed to remain to the wedding, and 
eventually I did, but I must tell my readers 
that Tom Trotter was not the bridegroom, but 
a curly-haired captain of militia, who won his 
bride elect from Tom Trotter, before his very 
eyes. Perhaps Tom did not greatly regret it; 
it may have been a relief to him. He eschewed 
matrimony for ever; but there was pluck and 
spirit in poor Tom Trotter after all, for he was 
one of those brave men who fought and died for 
outraged womanhood in the Indian mutiny. 
And after all his may not have been an ignoble 
devotion. 

I have one more couple to bring under 
notice, and then, oh ! my readers, I have done. 

There was resident in the place where I 
chiefly reside, a youth, articled to the lawyer 
there. His age was twenty one, his eyes blue, 
and his tastes and temperament timid and 


gloomy. He was pronounced by the young 
ladies to be stupid, awkward, and a bore. There 
was one exception to this resolution, a maiden 
of mature age and resolute determination, one 
who had played desperate stakes in the matri¬ 
monial game, but had lost them alL This vir¬ 
gin cast eyes of love, or speculation, on the in¬ 
nocent Theodore, and resolved to marry him, 
whether he would or no. How much of mater¬ 
nal feeling, and a womanly wish to protect and 
care for him took part in her devotion, I can¬ 
not say, I only know that she one day revealed 
to all her acquaintances, myself among the num¬ 
ber, that she was engaged, and to one who had 
long and devotedly loved her. She also com¬ 
municated the fact by post to distant friends 
in so profuse a manner, that the post-master 
closed his shop, a grocery store, a full hour 
earlier than usual, in order properly to execute 
his greatly augmented official duties. The same 
thing occured when two days later, the replies 
came to congratulate the mature Amanda. I 
did not myself think from his appearance, that 
the engagement much added to the happiness 
of Theodore, but most people thought that he 
would be consoled by the modest hundred a year, 
which Amanda inherited from her father. 


It is however on record that he made several 
desperate attempts to regain his freedom, which 
were not, however deserving, rewarded with suc¬ 
cess. A portion of a letter was shown to me 
by a friend of his, which ran as follows, and I 
leave it to the reader’s judgement to decide 
whether Theodore was too highly blessed in 
this world's joys.— 

44 Dear Bob, I took your advice with A. but 
all to no purpose. She says she cannot be¬ 
lieve I am mercenary, would not believe it, if I 
were to swear it myself, and that she does not 
mind what the world says, if there is a year or 
two*8 difference in our ages. And she must be 
fifty at least, I should think. I suppose there 
is no help for it. Moreover she begged to as¬ 
sure me that she would never be jealous. In 
return I promised her with great sincerity that 
I should never be tempted to be so.-” 

They were married, but within two years, 
poor Amanda was once more in a state of sin¬ 
gle blessedness, for Theodore having spent all 
her money, had absconded, and left her to be¬ 
wail in earnest the hollowness of man's heart. 

One word, my readers, in conclusion. If you 
are engaged, keep so as long as possible, if dis¬ 
engaged, do the same. I say this, knowing at 
the same time, that all my readers will please 
themselves. H. S. 
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ON BOARD. 

Fast fading cliffs of England, 

White cliffs that sternly stand, 

A rampart placed by nature 
To guard our favoured land, 

I turn onoe more with longing eyes, 

Your giant forms to view, 

As grandly beautiful ye rise. 

Fair, strong, white cliffs, adieu. 

Deserted home of childhood. 

Fair spot I could not keep, 

My heart growB hot with memories 
Of wrongs that will not sleep. 

Strange voices ring in thy old hall. 

Strange footsteps tread thy floor, 

While I, who owned each ivied wall, 

Must tread a foreign shore. 

My broad paternal acres, 

Too early won and lost, 

Ye smile in quiet beauty, 

While I am tempest-tossed. 

On fields o’er which I lightly trod, 

A stranger’s crops will lie; 

Oh furrowed land! oh daisied sod! 

Ye claim a parting sigh. 

Woods clothed in verdant beauty, 
Time-honoured graceful trees, 

Discoursing low soft music, 

Wooed by the summer breeze. 

Dear old oak woods 1 Fll not forget, 

Your shadowy aisles and green, 

You may have power to charm regret, 

When oceans roll between. 

Green graves of my departed, 

Ah! now hot teardrops start, 

The bitterness of exile 
Begins to fill my heart 

Oh! grass wave green, oh! flowers spring bright 
Above the graves I love j 
Lost darlings be your slumbers light, 

Until we meet above. 

Farewell white cliffs of England 
Pointing to Heaven’s blue dome," 

Farewell sweet native valley, 

Farewell ancestral home. 

Farewell green mounds that arch above 
List hearts once warm and true, 

Alone I go afar to rove, 

And wave my last adieu. 



advantages claimed for this process are, that ^ 
the larv», which are frequently very trouble¬ 
some, remain in the comb, and that when the 
latter is replaced in the hives, the bees readily 
use it over again.— Food Journal . 


At Drury Lane the Pantomime of this season, is 
entitled “ The Dragon of Wanttey.” The talented 
Vokes family appear in it, and are as well received by 
the public, as on former occasions. At Covent Gar¬ 
den, “ The Sleeving Beauty ” is a most successful en¬ 
tertainment, ana the Italian Opera Bnfla Company at 
the Lyceum, are enjoying a fair share of the puhlio 
favour. At the Holborn “ The Ticket of Leave Man” 
is the principal piece: it is preceded by “ Jezebel ” 
At the Strand the new burlesque, “ Ccewr de Lion” 
is very successful, as the burlesques at this house 
usually are. “ Living at Ease” and “ On and Off” 
complete the entertainment. 

To the catalogue of Madams Tussauds' charming 
Exhibition have lately been added the names of Bis¬ 
marck and Moltke. There are also recently produced 

S its Models of the Crown Prince of Prussia, Prince 
Id of Hohensollern, the Emperor and Empress 
French, and Prince Imperial, Marshals Bazaine 
and Canrobert, General Trochu, Ac. 


St. YalentIne.— St. Valentine’s Day, above all the 
festivals of our ancestors, has been more particularly 
set apart as sacred to affection, youth, and beauty: 
and to observe their Valentine at the first timorous 
peep from the window, to receive the mysterious billet- 
doux, or the more evident token of mutual love, has 
made many a maiden bosom palpitate with hope and 
pleasure. Even the very air seems to rejoice in token 
of the irresistible influence of the love-imparting saint; 
the birds carol a gayer song, and mate lovingly on the 
softly budding bough; and the sun sheds a warmer beam, 
as if in unison it would cheer the heart of nature. 
Beauty, however, is the idol of all this saintly worship: 
and when her charms begin to fade, the shrine no 
longer attracts a willing votary. Let St. Valentine, 
then, for once, become a Mentor to warn the lovely 
female of its preservation, and to name the Kalydor as 
the most balmy and efficacious preparation that has 
ever been discovered for imparting all the freshness 
and brilliancy of youth, and preserving all its delicate 
and roseate hues to the latest period of human life. 
A compound of flowers and the most rare medicinal 
exotics, it has justly obtained for A. Rowland and Sons 
the patronage of rank, elegance, and fashion, who ge¬ 
nerally unite in acknowledging that the Kalydor can 
only be equalled by the benign virtues of their long ce¬ 
lebrated Macassar Oil, whose potency in restoring the 
hair, or imparting to it additional luxuriance and 
beauty, has been the grateful theme of thousands who 


Honey. —From Queensland we have an in¬ 
teresting note upon honey, which in that colony, 
and indeed throughout Australia generally, 
forms an industry of considerable value. A 
centrifugal machine is used for extracting honey 
from the comb, the caps being first removed by 
a sharp knife, so that in less than a minute 
every particle of honey is taken out. The 
combs are then turned, and the cells on the 
other side treated in the same manner. The 


have experienced its almost magical effects. 

fTtHE FOLLOWING FULL-SIZED PATTERNS have 

X been given for the post few months. 

NOV. —Thret patterns. The PRINCESS VICTORIA 

CASAQUE with revers, a HIGH BODY with pointed 
waist, and a New Style of SLEEVE. 

DEC. -The PRINCESS LOUISE CASAQUE, perfectly 
tight-fitting to the figure, and notched out at back, to 
show the large rounded panier basque. 

JAN.— Tvo jxittems. An elegant SORTIE DU BAL, 
and a LOW BODY FOR A BALL DRESS with pointed 
Waist. 
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ON LONDON AND PARISIAN FASHIONS. 

Paris has at last capitulated, and in a few 
months we may hope to see the beautiful City 
again contributing her share of novelties for the 
Fashionable World, her taste purified bythebap- 
tism of fire which she has undergone, and her 
ideas of taste enlarged, by that temporary exile 
which has brought so many of her most talented 
artists to our hospitable shores. Some time must 
of course necessarily elapse after so trying an 
ordeal, before Paris has regained her old tran¬ 
quility and brilliancy, and until then our Maga¬ 
zine will, as always since the siege commenced, 
be replete with all the latest and most beautiful 
novelties, produced in London by the best of 
those Parisian Artistes , whose creations, when 
in their native city, have given the “ World 
op Fashion ” the highest rank among the Fash¬ 
ion Magazines of Europe. 

The prospects of the forthcoming London 
Season promise great activity in the Fashion¬ 
able World: the return of Her Most Gracious 
Majesty to public life, as shown by her opening 
Parliament in person; the Marriage of the Prin¬ 
cess Louise to the Marquis of Lome; the in- 


trimmed with frilling, bandeaux, broad and nar¬ 
row fringe, and piping; upper skirts are of 
course indispensible, and the bodies are gene¬ 
rally made with basquines or jacket skirts, 
which are rapidly becoming very fashionable. 

Sleeves are almost always wide at wrist, some 
are left open at the back of arm, which is very 
appropriate for Spring and Summer wear. 

Ceintures or waistbelts, though they cannot 
be said to be unfashionable, are less worn than 
last season. 

The revers style is gradually going out of 
Fashion, except for some styles of tight fitting 
Cosaques, en mite with the dress. 

In anticipation of the numerous Balls that are 
given during the London Season, we have illus¬ 
trated the newest styles on plate 3. 

THE FULL-SIZED PATTERN. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure: measuring 344 inches round the 
chest, and 24 icaiet, unless otherwise stated tn the description. 

AU allowances necessary for the seams, are already given to 
these Patterns, so that the seams need mot be allowed for in cue- 
ting out , except in materials that require extra wide turnings in. 

As we are now arriving at the commence¬ 
ment of the spring season, we present our Sub¬ 
scribers with the full-sized pattern of the high 
Dress Body with Basques and open sleeves. 


auguration of the Albert Hall at South Ken- 
sington; and the opening of the International 
Exhibition, will all combine to render the present 
season one of the most brilliant on record. 

In our present No. we commence the series 
of Costumes suited for the Spring. 

For outdoor wear, black silk Paletots or Car 
saques are always in favor , as they may be 
worn with any dress: there seems to be a ten¬ 
dency to prefer the closer fitting styles, and the 
skirts will present great variety of form. The 
most novel trimming for these black silk Casa- 
ques consists of bandeaux of black Moire silk, 
with bows and tabs of the same; these trimmings, 
accompanied by narrow ruchings and black lace, 
have a very striking and elegant effect. 

Suits, or, as some call them Costumes, will be 
very fashionable, and will be very elaborately 


shown on the third figure of plate 1. The body 
is quite plain with round waist, the fronts clos¬ 
ing by a row of buttons. The basque consists 
of two parts; the front part, which is the small¬ 
est, is sewn to the waist without fulness, except 
just at the back part; the back is fulled or 
pleated in to complete the size of waist: this 
back basque is much deeper than the front, and 
the side seams of both basques , are each marked 
by two small cuts near the waist; the side seam 
of the front basque is to be a little fulled or 
caught up towards the bottom, so as only to 
reach to the notch cut in the side seam of back 
basque. The bottom part of back basque is 
caught up in the middle of back by 4 or 5 hori¬ 
zontal pleats or folds, (indicated on the pattern 
by pricked lines), so as to obtain the full bouf 
fant form. There should be a waistbelt, with 
a rosette or bow at the back, but no ends. It 
may be trimmed with ruchings and bandeaux , 
or in the styles shown on plate 1. 
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#f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress d deux japes, of light brown 
silk. The skirt is trimmed all round by alter¬ 
nate groups of flounces, and of biais bands of 
blue silk, occupying equal spaces, and covering 
about one third of its depth. The flounces as 
well as the bands, are five in number, and the 
flounces are each bound by blue silk, and the 
upper ones are headed by upright pleated frills 
of blue silk. The upper skirt consists oftwo sepa¬ 
rate parts: the front forms two slightly pointed 
pieces of silk, edged by fringe of the same color, 
each headed by two biais bands of blue silk. 

The back portion is square and is trimmed by the upper edg< 
three similar bands. The front of Corsage is | silk, the wh< 


three similar bands. The front of Corsage is 
trimmed en carre , by fringe headed by a biais 
band of blue Bilk. It closes by a row of blue 
buttons, and has deep basques , short in front, 
fulled at the sides, and forming a bouffant at 
the back. The front part is edged by fringe 
headed by a biais band of blue silk, and the back 
is finished by two similar bands. The sleeves 
ars open at the wrist, and are trimmed to cor¬ 
respond with the skirt. Small round Hat, hav¬ 
ing a soft crown of white silk, and edged by a 
blue ruche on which is placed a garland of white 
marguerites. 

This Costume is from Messes. Gask & Gask, 
We give the pattern full-sized. 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes of mauve silk. 
The lower skirt is cut en train and is trimmed 
by a flounce headed by three biais bands, each 
band surmounted at equal distances, by up¬ 
right pleated frills of the silk, arranged over 
each other, so as to form groups. This trim¬ 
ming is carried up a short space at each side of 
the skirt, and fastened by bows of silk. The 
back of the upper skirt is cut open to the waist, 
and the bottom edge as well as the sides of this 
opening, are edged by a flounce, headed (at the 
bottom only), by biais bands and upright frills 
arranged like those on the lower skirt, excepting 
that the groups of frills are more distant from 
each other. A single band is carried up the 
sides of back opening, as a heading to the 
flounce. This skirt is caught up at the sides 
and fastened by bows of silk with floating ends. 
Tight-fitting Casaque of black silk. It forms at 
the back a square shaped basque , at the sides 
two points, and in front two deep square-shaped 
tabs, the whole edged by a flounce of black lace, 
headed by a bead trimming of passementerie, 
above which is a black moire ribbon, which is 
continued up the sides of the front opening. 

- The Ceinture , of similar ribbon is carried from 
the front to the sides only, and the Corsage is 
trimmed d bretclles by bands (of the same rib¬ 


bon), which start from buttons of passementerie 
on the front of ceinture, and terminate by but¬ 
tons from which start bows and pointed ends. 
In the centre of the corsage at the back, is fixed 
a large button, and from this point starts a 
double cord, which after being confined by a 
small button near the waist, terminates in two 
tassels. The upper part of corsage is trimmed 
by bands of moire ribbon, which cross the 
shoulders near the neck, and are terminated 
both in front and at the back, by bows and 
pointed ends, The sleeves are cut open at the 
back of wrists, and are trimmed like the other 
portions of the Casaque. Mauve velvet Hat, 
trimmed by white flowers and ostrich feathers. 

This elegant Costume is from Messrs. Swan 
& Edgar, Regent Street . 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes of grey silk. The 
lower skirt is trimmed at the bottom by a pleat¬ 
ed flounce, headed by a double bia is band, at 
the upper edge of which, is a rouleau of cerise 
silk, the whole surmounted by an upright 
pleated frill of the silk. Above this flounce are 
placed at equal distances, three double biais 
bands of silk, each having at the upper edge, a 
rouleau of cerise silk. Next to these bands, is 
a narrow pleated flounce of silk headed by a 
biais bana, (with rouleau of cerise silk), and an 
# upright pleated frill above it. The whole of 
this trimming is completed by two double biais 
bands of silk, narrower than those before de¬ 
scribed, and each having a rouleau of cerise silk 
on the upper edge. The upper skirt is open in 
front ana square at the sides, from which points 
it is sloped, so as to be deeper at the back, 
where it is rounded. It is trimmed all round 
by three double biais bands of the silk, each 
edged at one side by a rouleau of cerise silk. 
Starting from the sides, a pleated flounce of silk 
trim the bottom edge. This skirt also forms a 
bouffant at the back. The Corsage has square¬ 
shaped basques at front, and short full basqties 
forming bouffants at back, the middle of back 
being caught up and fastened by bows, and edged 
by a pleated frill put on with a heading, and a 
narrow biais band edged on one side by a rou¬ 
leau of cerise silk. Above this, is another biais 
band similarly edged on one side. The Corsage 
is also trimmed en came by two similar bands 
with rouleaux : it closes by a row of cerise but¬ 
tons, and on the chest, and at the front and 
back of waist are placed bows of silk, edged by 
cerise rouleaux , tne one at the back ot waist 
having floating ends. The sleeves are wide and 
open at wrists, and are trimmed to correspond. 

This dress is from Messrs. Swan & Edgar, 
Regent Street. We give the pattern of Corsage 
and basques with our present Number. 

PLATE THE SECOND. 

YOUNG lady’s COSTUME. 

Fig. 1.—Dress d deux jupes. The under skirt 
is of sky-blue silk, and is entirely without trim¬ 
ming. The upper skirt and Corsage are of pale 
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Havannah silk. The bottom of the skirt is 
edged by a fringe of the same color, headed by 
a biais band of sky-blue silk. It is caught up 
at the left side, ana fastened by a chain of bows 
and a floating end of sky-blue ribbon, (the float¬ 
ing ends finished by pale Havannah fringe), it 
is also caught up at the right side, and fastened 
by two bows and a floating end, similarly ar¬ 
ranged. The Corsage is cut en carve both in 
front and at back, and is trimmed by pale Ha¬ 
vannah fringe, beaded by two him# bands of 
sky-blue silk, and on the chest is placed a group 
of bows of ribbon of the same color. The cein- 
ture is of similar ribbon, and is fastened at the 
back, by a group of bows and two floating ends. 
The sleeves are of sky-blue silk : they are tight- 
fitting and have cuffs of Havannah silk. White 
muslm Chemisette . Hat of white felt, trimmed 
by sky-blue ribbon and pink flowers. 

This Costume is from the Maison Leclerc. 
The body may be cut from our second •pattern 
for July last, 

PROMENADE COSTUME. 

Fig. 2.—Dress of mauve silk. The skirt is 
cut with a train of moderate length, and is 
without trimming. The Shawl-Mantelet is of 
Paris cloth, striped grey and white: it is square 
in front, forms a deep point at the back, and is 
also fastened in at the back of waist, so as to 
form pleats. The bottom is edged by a mixed 
grey and white fringe, headed by a narrow 
rouleau of black silk; and above this, is a broad 
biais band of similar silk, crossed at the point 
and finished by black fringe. The shoulders 
are covered by a round Pelerine of the same 
material as the Mantelet itself, similarly edged, 
and having a slightly pointed hood, imitated by 
a broad biais band of black velvet silk, pleated 
at the back only and finished like the point of 
the Mantelet. This Pelerine is fastened by two 
pavilion bows of black ribbon, and has a small 
pointed black silk collar, cut up the centre of 
back. White straw Bonnet, trimmed by black 
velvet ribbon, lace and white flowers. 

This Costume is by Madame Edme. Paris. 

COSTUME FOR HOME. 

Fig. 3.—Dress of grey faille. The bottom of 
the skirt is trimmed by a flounce, edged by a 
hiai8 band of ruby-colored silk, and headed by 
a similar but narrower band. The front of 
skirt is trimmed on chevron by three groups of 
biais bands of ruby silk, each group consisting 
of three bands, and arranged to imitate a 
pointed tablier, terminated at each side by two 
broad, pointed tabs of grey faille falling over 
each other, and edged and trimmed like the 
front of the skirt, and having on each, a papil- 
lon bow of ruby-colored silk. The back of skirt 
is trimmed by a round bouffant, the sides of 
which disappear beneath the two top tabs. The 
bouffant is edged by two biais bands of ruby 
silk. The corsage is slightly open en coeur, and 
is trimmed cn pelerine by a frill edged and 
headed by bands of ruby silk, and forming a 
point at the back and front, and on the chest 
are placed two papillon bows of ruby-colored 


ribbon. Ceinture en suite. The sleeves are 
finished at the wrists by frills headed by biais 
bands of ruby silk. White muslin Chemisette. 

This elegant Costume is by the chief designer 
of the Grand Marche, Parisien, 3, rue Turbigo. 
The body may be cut from our first full-sized 
pattern for August last. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress of white tarlatan, the skirt is 
entirely composed of horizontal bouillons. The 
Sortie du Bal is of sky-blue cashmere. It is of 
the Paletot shape, has wide open sleeves and is 
cut up in the centre of back; and edged all 
round by a silver fringe headed by arabesques 
composed of the same metal mixed with blue 
silk, and this trimming is carried up each side 
of the back opening. The sleeves are similarly 
trimmed. 

The pattern was given in our January No. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jwpes. The lower- 
skirt is of jonquille silk, and is trimmed at the 
bottom by a pleated flounce of white tarlatan, 
partially covered by a frill of white blonde, 
headed by a rouleau of jonquiUe silk, and the 
whole is surmounted by three upright pleated 
frills of white tarlatan. The front of the skirt 
is also trimmed by two additional flounces of 
pleated white tarlatan, the first headed by a 
ruche edged by narrow lace, and the upper one 
partially covered by blonde (like the lower 
flounce), and headed by two upright frills of 
tarlatan. The two upper flounces are termi¬ 
nated at each side by bows of jonquille ribbon 
with floating ends, finished by fringe. The up¬ 
per skirt is of white tarlatan: it is open en 
tunique in front, rounded at the sides, and is 
cut with a very long train. It consists of three 
distinct parts, each starting from the waist: 
the first or train portion of the skirt is trimmed 
like the bottom of the under skirt. The second 

e jrtion is edged by a thick ruche of white tar¬ 
tan finished by narrow lace. A trimming 
like that on the train, is carried across the bot¬ 
tom of this portion of the skirt. The third or 
upper division is similarly edged but has only 
two, instead of three upright frills of white tar¬ 
latan ; (the rouleau and narrow edging of lace, 
being the only trimming carried up the sides), 
and above this are two 'inches of tarlatan ed¬ 
ged by narrow lace. This upper portion of the 
skirt is caught up at each siae and fastened by 
bows and single fringed ends of jonquille rib¬ 
bon. The Ceinture is of jonquille ribbon and is 
fastened at the back by a Frincesse group of 


lastened at tne baefc Dy a Frincesse group of 
bows with ends finished by fringe. The Cor - 
sage is trimmed en bertlui to correspond with 
the skirts, and on the chest is placed a group of 
bows of jonquille ribbon with fringed ends. 

Our second pattern^for January gives the form 
of this low body. 
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BALL COSTUME. 

Fig. 3.—Dress a deux jupes of white tarlatan. 
The lower skirt is trimmea by six flounces fall¬ 
ing over each other, and bound at the bottom 
by cerise ribbon. The top flounce is headed by 
a double upright frill of tarlatan similarly 
bound. The bottom of the upper skirt is trim¬ 
med by a flounce put on with a heading, which 
is as well as the bottom edge, bound by cerise 
ribbon. This skirt is caught up en draperie at 
the sides and at the back, and fastened by 
chains of bows of broad cerise ribbon, which ter¬ 
minate at the bottom of the skirt by single 
fringed ends, and are carried to about one third 
from the waist, where they are finished by 
papillion bows, having in the centre of each a 
bouquet of white roses with a short trail, and 
from these bows, bands of narrower ribbon of 
the same color, are carried up to the waist. 
The Corsage is pointed both in front and at the 
back, (the last named point being slightly 
rounded). It is trimmed en bertha by a double 
frill of white tarlatan, the edges of which are 
bound by cerise ribbon, and these frills are 
headed by a band of ribbon of the same color, 
and at the back, as well as on each shoulder, are 
papillon bows of ribbon with a rose in the contre 
of each. On the chest is placed a larger group 
of bows with a bouquet oi roses. 

All these Ball dresses are designed for 
Messes. Gask and Gask, 65, Oxford Street 

PLATE THE FOURTH. 

PBOMENADE COSTUME. 

Fig. 1.—Dress and tight-fitting Cosaque en 
mite. The dress is of pale violet silk. The 
bottom of the skirt is tnmmed by a flounce, 
which is partially covered by a much narrower 
one, headed by a band. Above this is a similar 
band headed by an upright pleated frill. The 
Cosaque is of light brown cashmere. The bot¬ 
tom of the skirt is edged by a fringe of the 
same color, headed by a biais band of pale vio¬ 
let silk. It is open to the waist in front, is 
square Shaped, and is caught up at each side, 
slightly towards the back, so as to form folds. 
The back of the corsage is trimmed by a sort of 
Plastron or double pointed piece of the cash- 
mere edged by pale violet silk, and continued 
underneath tne ceinture so as to form a Jockey. 
This double piece, is separated in the centre of 
back, where are placed five pavilion bows of 
pale violet ribbon. From under the jockey, 
start bows and long floating ends of pale violet 
ribbon. The front of corsage is tnmmed by 
pointed bretelles of the same material as the 
cosaque , and edged by biais bands of pale violet 
silk. These bretelles diminish in width as they 
approach the waist, and the corsage is closed 
by three papillon bows of violet ribbon. The 
neck is trimmed by a small turned down collar 
of the violet silk. Ceinture of pale violet rib¬ 
bon. The sleeves are open at the wrists, and 
are edged by fringe headed by a biais bands of 
pale violet silk and of the brown cashmere. 


Above these is a row of stitching, the whole 
surmounted by three other biais bands, one of 
brown cashmere and the other two ofpale violet 
silk, the two latter terminating in puffings, from 
which start single floating ends ofthe cashmere 
edged by fringe and headed by biais bands of 
pale violet silk. Small round Hat of black vel¬ 
vet, trimmed by lace of the same color, lilac 
flowers, and black velvet ribbon. 

This elegant Costume is by Madame Lesike. 
The pattern will be found in our No. for August 
lest. 

COSTUME POE HOME. 

Fig. 2.—Dress a troisjupes. The lower skirt 
is of cerise silk. It is trimmed at the bottom 
by a broad bouillon , a little distance from which 
is a similar but narrower one, both these bouil¬ 
lons being arranged in transverse pleats. The 
second skirt is of black silk. It is hollowed out 
en cceur in front, and is edged by a rich fringe 
of cerise silk, headed by a biais band of silk of 
the same color, above which is a narrow upright 
edging of black lace. The third, or upper skirt 
is also of black silk, and is similarly trimmed. 
It is open to the waist in front, and is square 
shaped at the sides and back. The ceinture is 
of cerise ribbon and is fastened at the back by 
bows and long floating ends, trimmed by narrow 
black lace, and finished by fringe. The corsage 
is open en cceur , is trimmed by a cerise fringe 
headed by two biais bands of silk of the same 
color, between which is one of black silk covered 
by narrow lace. The sleeves are wide and open 
at wrists and are trimmed to correspond. 

This very elegant Costume is designed for 
Messes. Gask & Gask. 

COSTUME POE HOME. 

Fig. 3.—Dress d deux jwpes , of light green 
silk. The bottom of the under skirt is trimmed 
by a flounce, headed by a biais band of green 
Poult de soie, of a darker shade than the dress. 
The upper skirt consists of two distinct parts : 
the front forms a sort of round tablier , is caught 
up at the sides, disappearing under the bouffant 
which forms the back portion: both the tablier 
and bouffant are edged by a sort of fringe com¬ 
posed of leaf shaped tabs of green silk, and 
neaded by a biais band of the darker green 
Poult de soie. At the back of waist is a group 
of four bows, two of green silk and two of the 
darker green Poult ae soie , and two floating 
ends of the silk, slightly rounded, and falling 
over the bouffant. The corsage is closed by a 
row of green silk buttons. It is trimmed a 
bretelles , by bands of the Poult de soie , edged 
on one side by pointed tabs of green silk, ana it 
has square shaped basques cut up at the sides 
and in the centre of back, and trimmed at the 
bottom and up the sides of openings by the 
pointed tabs headed by a biais band of Poult 
de soie. The sleeves are finished by large cuffs 
a la mousquetaire , indicated by biais bands of 
Poult de soie, edged by pointed tabs of green 
silk. 

This dress is by Madame Bee ant Castel. 
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PLATE THE FIFTH. 


No. 1 is a white muslin Cap. It is composed 
of a square band of muslin edged by a narrow 
frill of lace put on with a beading. The front 
forms a point, in the centre of which is placed 
a knot of rose-colored ribbon with a group of 
four ends. At the back are two long floating 
ends of similar but broader ribbon, finished by 
fringe. This cap is from the Maison Coldbert. 

No. 2 is an Evening Head-dress, composed 
of bows and knots of crimson velvet, strings of 
pearls and white blonde. At the top is a white 
ostrich feather, starting from which a chain, 
formed of squares of velvet edged by narrow 
blonde , falls over the back portion, which is of 
white tulle. This elegant nead-dress is from 
the Maison Coldbert. 

No. 3 is a violet velvet Bonnet, of the 
Fanchon shape; it is bound by black ribbon, 
and the inside of front is trimmed by a 
bandeau composed of folds of black ribbon, hav¬ 
ing in the centre a white narcissus, with buds 
and leaves. The bandeau is partially covered 
by black lace, which starts from a ruche of black 
silk on the top of the bonnet. The left side is 
trimmed by a group of four bows of black rib¬ 
bon, surmounted by two white narcissi, with 
buds and leaves, and accomponied by a violet- 
colored ostrich feather, which starts from the 
right side. Strings of black ribbon. The back 
of the bonnet is covered by black lace which 
also forms a lappet. This bonnet is suitable 
for a Lady of advanced years: it is from Hat- 
ward’s, 80, Oxford Street . 

No. 4 is a Toque Hat of sky-blue satin, trim¬ 
med by bows ofblack velvet and of silk of the 
same color, mixed with black lace, by which the 
brim is covered. At the right side is a sky- 
blue papillon bow, composed of ostrich feathers, 
and also a parrot’s wing of the same color. At 
the back is a group of black velvet bows, on 
which is placed a large knot of black lace, with 
two long floating ends. This hat is from the 
establishment of Messrs. Gask A Gask, Oxford 
Street. 

No. 5 is a mauve silk Bonnet, having a low 
crown and a curtain. It is surrounded by a 
pleating of white silk, with a little black lace, 
and inside the front is a bandeau composed of 
folds of mauve ribbon with bows in the centre. 
The top and side of the bonnet are trimmed by 
bunches of mauve and white lilac mixed with 
foliage, and bows and loops of mauve ribbon, a 
floating end of which, falls at the back. The 
brides are also of mauve ribbon. This bonnet 
is from Messrs. Gask A Gask. 

No. 6 is a round shaped Pelerine-Fichu of 
white muslin. It is open en cceur , in front and 
the opening is trimmed by a frill of white lace 
headed by a band of jonquille ribbon, and above 
this is a narrow upright edging of lace, which 
is continued round the neck. The bottom edge 
is also trimmed by a lace frill, headed by a rou¬ 
leau of jonquille ribbon. The Fichu is divided 
into sections marked by bands oi jonquille rib. 


bon, between which are bands of lace insertion, 
and on the shoulders, as well as in front and in 
the centre of back, are chains of bows of jon¬ 
quille ribbon, each chain finished by a single 
end. This Pelerine Fichu is from the Maison 
Lesire, Boulevard des Capucines. 

No. 7 is the Sleeve belonging to the Fichu 
(No. 6). It has a deep cuff* composed of lace 
insertion, frills, and bands of ribbon to cor¬ 
respond with it. 

No. 8 is a pink crepe Bonnet of the Fanchon 
shape. The inside of front is trimmed by a 
draped bandeau of pink satin ribbon having in 
the centre a group of bows. On the top of the 
bonnet is a rose with buds and foliage, having 
at one side a group of bows, and at the other a 
quilled trimming of pink satin ribbon, the whole 
mixed with white blonde , and this trimming is 
united to the brides, by draped bands of pink 
satin ribbon. The brides are of pink crepe , and 
are continued from the back of the bonnet, 
which is also trimmed by two floating ends of 
pink satin ribbon. This bonnet is from Messrs. 
Gask & Gask. 

No. 9 is a Bonnet of sky-blue silk, having a 
crown and curtain. Inside the front is a ban¬ 
deau formed of folds of ribbon of tl e same color, 
with bows in the centre. The boi.net is trim¬ 
med by bouffants and bows of sky-blue ribbon, 
and on the top is placed a salmon-colored rose 
with a profusion of buds and leaves. At the 
back are two bows of sky-blue ribbon with a 
broad end, accompanied by a trail of rose-leaves 
and buds. The brides are of broad blue ribbon. 
This bonnet is from the establishment of 
Messrs. Gask & Gask. 

No. 10 is a grey silk Bonnet, having a very 
low crown. Tne back is hollowed out, and the 
brim is turned up in front, and lined by grey 
silk. The bonnet is bound all round by black 
silk. The inside of front is trimmed by a ruche 
of black silk bound at each edge by grey silk. 
At the left side is a group of four bows of black 
ribbon, having in the centre, an agraffe of jet, 
and starting from which is a black aigrette. 
From the top of the bows, a white ostrich fea¬ 
ther is carried inside the front of the bonnet, 
accompanied by a grey feather, which also 
forms the trimming for the right side, mixed 
with bows of grey ribbon and twisted bands of 
black ribbon. At the back is a knot of black 
lace with long floating ends, and the brides are 
of grey ribbon. This bonnet is from Madame 
Louise, Regent Street. 

No. 11 is a black silk Bonnet with a crown 
and curtain, and having the brim turned up in 
front, and lined with blue silk, by which the 
bonnet is also bound all round. The inside of 
front is trimmed by a knot of blue ribbon, hav¬ 
ing on each side, a puff of black ribbon. At 
the left side are two blue ostrich feathers, one 
of which is carried across the top of the bonnet, 
and forms the trimming of the right side, mixed 
with a black ostrich feather and some bows of 
blue and of black ribbon. On the top is a 
brown bird, with a white aigrette , and at the 





Digitized by 


Googl 


6 


THE WORLD OF FASHION. 



back is a lappet of black silk edged by blue silk, 
and terminated by fringe. Brides of black silk 
edged by blue silk. It is from Messrs. Gask 
ana Gask. 

No. 12 is a round Hat of black tulle baying 
the brim turned up at the back. It is (with the 
exception of the crown), covered by black lace. 
At tne left side is a bouquet of violets, starting 
from which a trail of violets and leaves, is car¬ 
ried entirely round the hat. At the back of the 
bouquet are bows of black and violet ribbon with 
a single end. The top of the hat is entirely 
covered by a violet-colored ostrich feather, which 
starts from the bows just named, and opposite 
which is a group of bows of black ribbon and 
violet colored nbbon, (partially covering the 
opening), and a single floating end of black rib¬ 
bon edged by violet fringe falls at the back. 
This elegant Hat is by Mdme. Marie Boirkau. 


WEIGHED IN THE BALANCE 

CHAPTER L 


THE BROTHERS. 

“ I will take care of him, mother, I promise 
you. All a brother’s care and affection can do 
for his happiness, shall be done.” 

“ I know that, Walter, I know that your fa¬ 
ther’s memory will be a link between you, 
though—” 

“ For your sake too, mother dear, for you 
have been a dear mother, a true mother to 
me, and for Charles, I feel as though we were 
indeed one mother’s children.” 

The speakers were my hero, Walter Somers, 
and his stepmother. The subject of the con¬ 
versation was the departure for the first time 
from home, of the widow’s only son Charles, 
who had obtained a junior clerkship in the 
banking house of which his brother was 
manager. 

He was to reside with his brother in London, 
and Mrs. Somers, knowing the sterling worth 
of her stepson’s character, was grateful for the 
favorable circumstances under whicji her darl¬ 
ing was entering life. We must not linger on 
the parting, for it is not our task to describe 
either that, or the earlier months of Charles 
Somers’ residence with his brother. Our story 
relates to events which occurred during the fol¬ 
lowing year. Before we proceed however, it 
becomes necessary to introduce another charac¬ 
ter to the reader, Carrie Forrest, Walter Somers* 
promised wife. She was the only child of a 
lady who had known Walter’s mother years be¬ 
fore he was born. She was his junior by eight 
years, a lovely, high-spirited girl, who claimed 
and received admiration from all she met. Per¬ 
haps she courted it a little more than was 





seemly, in a maiden openly betrothed, but if 
ever the thought crossed Walter’s mind, it was 
chased by the strong, deep love which was 
stored there for her, and still she reigned su¬ 
preme in his mind, the most prudent, as well 
as the most lovely of her sex. Such is the 
mighty power of love, when a like love is given 
in return. We count up the virtues, the graces, 
we count up the faults and the follies, We 
weigh them all in the balance, but it is only 
when the veil falls from our eyes, that they are 
found wanting. Blessed indeed are they whose 
eyes remain veiled for ever, and who can faith¬ 
fully love on, but more blessed a thousand-fold 
are the few who can count up' the faults and 
follies, but yet place in the other scale the 
graces, the virtues, and the love , and then find 
the balance even and equable. These are lov¬ 
ing, not with blind faith, but in the light of 
reason, and these are more blessed in the love 
given and received. Over Walter’s eyes the 
love-veil yet hung; Carrie was so charming, so 
lovely, so sweet, that no whisper of change dis¬ 
turbed his vision. Hitherto his own love, deep 
and pure, had been sufficient for him, and he 
had never found the want of depth and fulness 
in hers. The ring of his gold was so satisfying 
that he never thought to test the metal she of¬ 
fered in exchange. But the time was coming 
when fate obliged him to make these discover¬ 
ies, when Carrie Forrest, the long loved and 
cherished, his wife that was to be, would be 
“ weighed in the balance and found wanting.” 

CHAPTER H. 

WEIGHED IN THE BALANCE, 

Walter Somers and his brother were sitting 
together, A cloud hung on both faces, and 
angry words had been spoken by each. 

“ Charles, I have borne this too long, I have 
been too enduring, and I now demand an ex¬ 
planation.” 

“ That you shall soon have, you should have 
had it sooner had you asked for it.” 

“ Give it me now, then. Why do you still 
continue to treat Miss Forrest as though you 
had a better right to her regard than I have ? 
I have borne many things for you, Charles, 
things perhaps you do not dream I know, I 
have done many things for you, I have given 
up much for you, but I am not prepared to 
stand by tamely, and see the girl I love, and 
who loves me, drawn from her faith, her pro¬ 
mise, through your bewildering persuasions. 
Mark me, Charles, I will fight till the last for 
the dream of my life, and no man, not my own 
brother, shall rob me of it. You knew I loved 
her, you knew she was promised to me, before 
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CHAPTER m. 

A LATE REPENTANCE. 



you ever saw her, and you shall promise—” 

“ Hold,” interrupted Charles Somers, “ I will 
promise nothing, nor shall you intimidate 
Carrie. She has no interest in marrying you 
now, since her aunt’s fortune has made her 
independent.” 

A dull red flush mounted to Walter’s brow 
as he answered hoarsely, 

“ Charles, for your own sake beware, Carrie 
had no interest even when poor, in marrying 
me. She gave me her love.” 

“ And she has now recalled it.” 

Walter Somers took a hasty step towards his 
brother, and then stopped. 

“ You may speak as you will,” he said in a 
low restrained voice, “ but I will hear Carrie’s 
judgment.” 

“ Let Carrie decide,” said Charles. Later in 
the same evening Carrie Forrest did decide, 
and her decision was on this wise. 

Ever gentle with women, Walter Somers told 
her of the foregoing conversation. Charles sat 
still and silent, near the window. Her eyes 
were on him, his handsome bowed head, and 
clearly cut face, a strong contrast to his elder 
and plainer brother. Yet many a woman, young 
and lovely too, might well have thought his face 
dearer than one more strictly beautiful, by 
reason of its love, and manly earnestness, 
and only a frivolous heart indeed would have 
been untouched by his pleading. 

“Now I have told you all, Carrie, I only 
want the truth from you in return. Is the love 
you once gave me, gone, is your faith tarnished P 
your promise broken p Tell me truly, and tell 
me quickly.” 

“ I did love you, Walter.” 

“ You did love me, yes Carrie, I believe that, 
but love me no longer ? ” 

She looked shyly towards the window where 
Charles Somers yet sat, and he, seeing her 
glance, came to her side. 

The sight of them standing side by side was 
the one drop too much in the cup, and Walter 
cried, 

“ Choose between us, Carrie, once for all, is it 
Charles or myself? ” 

She turned her face to his younger brother, 
who caught her hands in his own. No nee<j of 
words to the man who had been cheated out of 
his true love by a false return. He saw the 
worth of his own affection more clearly by the 
worthlessness of hers, and it is no wonder if in 
that first bitter moment, he felt that love being 
over, life had no further claim on him, still less 
any charm or lovliness that he should desire it. 

- 


Years after, when the June mornings rose JS 

so early and calm, and all the earth was t i 

rich with blossom and perfume, a fair-faced 
woman stood looking from the window of a 
pretty country house. She looked so comely 
and happy, that you might feel sure she was a 
young wife, and she was,—Mrs. Walter Somers. 

The grief which had darkened Walter’s man¬ 
hood had passed, and after the grey light of 
patient waiting, had burst again the sunshine 
of love. His broad full happiness showed it¬ 
self in every feature, as he joined his wife. 

“ Margaret,” he said, “ are you glad to be at 
home P ” 

“ So glad,” she answered. 

“ Well, dear, on this first morning at home, I 
want you to write a letter for me. You will 
guess to whom P ” 

“ To your brother and sister,” suggested 
Margaret, who knew the story. 

“ It is time, dear,” said Walter gently, “ it is 
time that we should bury all the past, and 
build up a brotherly love on better foundations 
than the old. Moreover I am so happy tha t I 
should feel it a sin if I did not seek to forget all 
old wrongs, in my new life.” 

“ You are right, Walter,” said his wife, “to 
whom shall I write to your brother or Mrs. 
Charles Somers.” 

“ To Carrie, to your sister, Margaret.” 

“To my sister,” she replied, “yes, it is best 
for me to write to her.” 

She did so; it was a loving sisterly letter, 
written out of the fulness of a womanly, wifely, 
happy heart. It was read and approved of by 
her husband, and then despatched. We will 
follow the letter, from a house of happiness to 
one of misery. It found Carrie Somers sitting 
calm and white, in widow’s mourning, in the 
room from which her husband’s body had gone 
one day before. 

She had read it over and over with a strong 
yearning to seek out the writer, and crave her 
pity and love. She was left alone so desolate 
and friendless, with two children, herself nearly 
as helpless as they, without money, without 
prospects. 

“ If I could only go to Walter and his wife,” 
she murmured, turning again to the letter, “ I 
could go, gladly and with confidence, but for 
the past, the accusing past, behind me.” 

She sat long musing over that past, which 
only made her more unwilling to reply to Mar¬ 
garet’s letter. 
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“ I chose my own path,” she thought, “ in 
those far away days, and if it leads me now 
from the green pastures, and brings my feet into 
thorn^ ways, I must accept it even to the 
end.” 

She resolutely put away the letter, and 
turned to the occupation its arrival had inter¬ 
rupted, the examination of her late husband’s 
papers. It was a long and painful task, and 
the evening shadows had gathered before its 
conclusion. Carrie rose, and wearily looked 
round the room, wondering how much longer 
that room and house would be her home. As 
she stood, a loud knock startled her, and she 
heard visitors in the room below. 

" I can see no one,” she said hastily meeting 
the servant on the stairs. 

“ Yon will see me, Carrie,” said a voice in 
the hall, and looking through the dimness of the 
evening, she discerned a figure whose manly 
proportions had often made her heart throb in 
the foolish girlhood gone by. 

“ And me too, Carrie,” said another voice, a 
woman’s. Something in the tone of that voice 
struck a chord in Carrie’s heart, untouched be¬ 
fore. She came trembling down stairs, and 
vaguely put forth her hands. Margaret Somers 
drew her into her sheltering arms, and gave her 
the kiss of sisterly love. 

It broke up the fountains, and Carrie sobbed, 
“ Oh! forgive me, love me, take care of me.” 

“We will, dear Carrie, dear sister,” said 
Walter earnestly, “ you and the children. We 
came for that reason. Directly after Margaret’s 
letter was sent, we read in the papers of poor 
Charles’ death, and started at once to you. 

“ And you forgive me, Walter P ” 

“ Carrie,” he said, gravely, “lam happy, be 
my sister and Margaret’s.” 

“ I will,” she said. 

H. S. 


SEWING COTTON. 

We have tested the new 6 cord Sewing Cotton lately 
introduced by Messrs. Coots, of Paisley. It is admirable 
for hand sewing, and especially so for machine work, 
as all the numbers are of beautifully even texture, 
and free from knots. Its strength renders it equally 
adapted for dressmaking, or for general family work. 


IMPROVEMENT IN STEEL PENS. 

The Phaeton Pens, just introduced by those renowned 
inventors of Steel pens, Messrs. Macniven and Cameron 
of Edinburgh, must be pronounced the most perfect 
Metallic pens that we have had the pleasure of using. 
They are as elastic as a good quill, hold a large supply 
of ink, and are unequalled for delicacy, smoothness, 
and durability. 


&{jt &jjeatres. 

The Lyceum theatre has been opened for an Operatic 
season by an excellent Italian Opera Buffa Company, 
under the able direction of that talented musician 
Signor Tito Mattei. The great attraction has been the 
Signor Botessini’s new opera AU Baba , a version of the 
favorite Arabian story, the Forty Thieves. The music 
is bright and sparkling, and admirably rendered by the 
company. The Drury Lank pantomime proved so 
great a success as to keep its place in the programme 
for more than two months, but was at last withdrawn 
to give place to Mr. Holliday’s great historical drama 
Amy Robsart , in which Miss Victoria Vokes gives a 
most charming impersonation of the interesting hero¬ 
ine. At the Adelpha Mr. Webster has produced a 
new sensational drama, entitled Deadmarvs Point , or 
the Lighthouse on the Cam Ruth. The plot is full 
of interest, and affords opportunities for some admir¬ 
able scenic effects, among which we will name the 
“Wreck of the Curlew, “and “ the Battlefield at Inker- 
mann.” We have to announce the opening of the new 
Court Theatre in the Belgravia district, which will, 
if conducted with the spirit evinced by the present man¬ 
agement, soon become a great favorite, from the faci¬ 
lity which it may be reached from all ports of London 
by means of the Metropolitan Bailway, as it is imme¬ 
diately adjoining the Sloano Square Station. A new 
comedy by Mr. W. S. Gilbert was selected as the open- 
ingpiece; it is called Randall*s Thumb, it is constructed 
with great skill, and the characters are well drawn and 
contrasted. The company is very strong, including 
Mr. Hermann Vezin, Belford, and F. Matthews, and 
Misses Brennan, K. Bishop, and Kate Manor. 


The Toilet. —The duties of the toilet and the due 
preservation of the gifts of nature, are so intimately as¬ 
sociated with the preservation of our health and well¬ 
being, that it is impossible to neglect their important 
claims without paying a severe penalty for our negli¬ 
gence and want of care. Among the most important 
objects that claim our notice in this respect, the hair, 
the skin, and the teeth, obviously require the most 
sedulous attention. For the whole of these the perse¬ 
verance and success of Messrs. Howland’s have provided 
specifics of unfailing efficacy and virtue. Their cele¬ 
brated Macassar Oil has obtained universal celebrity, 
has been celebrated by the lays of the poets and is pat¬ 
ronised by rank, beauty, and fashion, for its inimitable 
quantities in preserving the hair in a state of health¬ 
fulness and beauty. The skin has, in like manner, 
claimed their attention, and in the production of their 
Kalydor they have achieved a discovery no less bene¬ 
ficial to that delicate and vital portion of the frame. 
The same result has been achieved with their Odonto 
or Pearl Dentifrice, which, as a preserver and beauti- 
fier of the teeth and gums, stand unrivalled by any 
dentifrice of past or present times. 


T HE FOLLOWING FULL-SIZED PATTERNS have 
been given for the past few months. 

NOV.— Three patterns. The PRINCESS VICTORIA. 
CASAQUE with revere, a HIGH BODY with pointed 
waist, and a New Style of SLEEVE. 

DEO.— The PRINCESS LOUISE CASAQUE, perfectly 
tight-fitting to the figure, and notched ont at back, to 
show the large rounded panier baequs. 

JAN.— Two patterns. An elegant SORTIE DU BAL, 
and a LOW BODY FOR A BALL DRESS with pointed 
Waist. 

TUB.—Three patterns. A short JACKET or PALETOT 
for a little girl of about 8 or 9 years of age. CORSAGE 
POSTILION for a girl of from 9 to 10, and a EVENING 
DRESS CORSAGE, for a girl of 5 or 6 years old. 


Printed by Louis Devere A Co., London. 
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®krbations 

OF 

LONDON AND PARISIAN FASHIONS. 


Since the issue of our March Number, we 
have visited Paris, and found that City a com¬ 
plete desert as regards the Fashionable World: 
all the Aristocracy, as well as the Artistes des 
Modes, had left Paris before the Siege com¬ 
menced, and they are hardly likely to return for 
some time, owing to the dread of Civil War, and 
revolution. Not a single novelty in Dress, 
Mantle, Bonnet, or any other article of Fashion, 
has been produced during the whole time of the 
siege. No Fashion plates have been published 
nor will be probably for some time; for the 
Magazines had ceased publication, and the 
workmen engaged in producing them, have all 
been drafted into the National Guard. As was 
only natural, there has not been a single 
thought in Paris for the last six months, ex¬ 
cept for defence while the Siege lasted, and for 
revictualling the City since the Armistice and 
treaty of Peace. We did not find a single ar¬ 
ticle of Fashion, excepting what had been left 
remaining from last Summer’s Stock. 

We therefore consider ourselves extremely 
fortunate, in having arranged for all our staff 
of Artistes and Designers to leave Paris before 
the commencement of the Siege, and in having 
retained their services in London, where they 
have devoted themselves to the production of a 
series of novelties, superior to anything that 
has been produced in Paris for many years 
past, as a glance at our plates will at once 
prove. 

We may indeed say with truth, that the de¬ 
velopment and progress of Fashion in Europe, 
has for the last six months been represented 
and carried on solely by this Magazine, and its 
talented staff of Artistes and designers. 

We will now refer to a few facts in support 
of our remarks. This Publication is the only 
Fashion Magazine that has appeared every 
month at its usual time, and with its proper 
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complement of plates, produced by our regular 
staff of Artists, from designs even more novel 
and elegant than they were before the War com¬ 
menced. Other Fashion Books have appeared 
days, and often weeks, after their usual time. 
Some have been obliged to issue badly executed 
copies of old French prints : others have only 
been able to obtain inferior German plates, ut¬ 
terly unsuited to the English taste. Some 
again have had resort to mere fancy sketches, 
made by inferior artists who are only amateurs 
as regards Fashion.» An attempt has been 
made in Belgium, to continue the publication 
of Fashions, but instead of pourtraying the real 
progress and development of the Fashionable 
World, they have, from want of knowledge and 
absence of authentic information, merely been 
reproducing in an exaggerated form, the very 
worst features of a corrupt taste, which for a 
time prevailed under the Imperial regime. 

A comparison of our last few Numbers with 
other fashion plates, will at once justify the 
strongest observations that could be made on 
this subject. 

This year, London promises to be the head 
quarters of the Fashionable World, as the 
Aristocracy of all Europe will be attracted 
hither, by the opening of the Exhibition and 
the other numerous and important Public 
Ceremonials of 1871, so many of which will be 
graced by the presence of Her Majesty in 
person. 

The principal characteristics of the present 
fashion, are great elegance and purity of taste, 
combined with variety of form, and much elab¬ 
oration in the trimming, with perfect neat¬ 
ness of style. The enormously large, exagger¬ 
ated form of Bouffant or Panier , has gradually 
gone out of favor, and although upper skirts, 
forming Tabliers or Tuniqucs at front and sides, 
and Bouffants at the back, are, we might almost 
say, indispensable parts of every dress, yet 
the bouffants are more moderate in form, only 
just enough fulness being retained to give grace 
and elegance to the figure. 

One great feature of the present Fashion, is 
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the change in the form of sleeve. The plain 
tight-fitting coat sleeve, without cuff or trim¬ 
ming, has gone quite out of Fashion, and we 
now find the greatest variety of shape. There 
are the Pagoda sleeves, very wide at wrist; 
other Sleeves are of more moderate width at 
wrist, and left open at back of arm as far as the 
elbow; these two forms are alike suited for 
Dresses, or for outdoor Jackets. Another style, 
only used for dresses, is plain as far as the elbow, 
and terminates in a deep frill or flounce that 
reaches nearly to the wrist. Some of the plain 
tight-fitting sleeves are still worn, but are al¬ 
ways trimmed at the wrists by quilling, frills, 
or ornamental cuffs. 

There are three different styles of Paletot or 
Jacket, which are equally fashionable for out¬ 
door wear: thefirst is the Cosaque, fitting tight 
to the figure, and having the front part of skirt 
plain and square in shape, while the back part 
is deeper, and is moderately bouffante in a great 
variety of forms. The second style is the short 
square cut Paletot or Jacket, with openings in 
the middle of back and at the sides, extending 
nearly to the waist level. The third style is of 
medium width, slightly defining the waist but 
without fitting at all tight: this style has the 
skirt a little longer, and is also left open at the 
bottom of back. These three garments may be 
made either of black silk or en mite with the 
dress. For black silk the most fashionable 
trimmings are black lace and fringe, with nar¬ 
row passementerie or satin rouleaux. 

Suits or ‘ Costumes,' this season will pro¬ 
bably be more worn than ever, and will 
be trimmed in a variety of ways, as indi¬ 
cated by our plates. In some toilettes nar¬ 
row lace accompanied by biais bands or rou¬ 
leaux will be very freely used, and quillings are 
just now extremely fashionable, although fringe 
is beginning to be preferred to the quilling by 
some ladies, because, although it costs a little 
more, the fringe requires much less time and 
trouble in making up, than is necessary for the 
elaborate quilled trimmings. 

Flounces are fashionable, especially at the 
bottoms of skirts, where they may be either 
loose or pleated according to taste. 

A very elaborate Suit is given on plate 2 fig. 
3, and a quieter style will be found on plate 1. 

In the form of Dress Bodies, there is not 
much change. For the early part of the Spring, 
some bodies will still be made plain and high; 
but the favorite styles for this Spring and Sum¬ 
mer will be the Watteau bodies with square- 
openings, and the pointed openings en comr , 
like fig. 3, plate 2, and fig. 2, plate 4. Many 



bodies are now made with basquines or Jacket 
skirts. 

Our May Number will contain the most su¬ 
perb series of novelties, that we have yet had 
the pleasure of presenting to our subscribers. 


THE FULL-SIZED PATTERN. 


N. B. Our Pattern$ are all cut for Ladies of medium height 
and of proportionate figure: measuring 34i inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

All allowances necessary for the seams, are already green to 
these Patterns, so that the seams need vox he allowed for in cue- 
ting out, except in materials that require extra wide turnings in. 

We this month present our readers with two full- 
sized patterns, namely, the Louise Corsage aRevers, 
and the Tablier and Bouffant shown on fig. 6 of our 
fifth plate, and designed specially for Her Royal High¬ 
ness the Marchioness of Lome; forming a complete 
Costume for out-door wear. 

The Corsage consists of back, Bidepiece, front, revers , 
and sleeve. The body fastens by buttonholes, and the 
places of the buttonholes are marked on the pattern : 
we have not given the pattern of the sleeve revers, but 
have marked its form by a row of pricking. It is for 
a lady a little under the average size, measuring about 
33 inches round the chest. . ,. . . , 

The Upper skirt, consists of a Tablier, which fastens 
by a row of buttons in front, and a full bo uffant, form¬ 
ing the back part of skirt. The Tablier is sewn quite 
plain to the waist without fulness, and lays over the 
bouffant at the sides for about an inch, as marked by 
the notch. The bouffant, is pleated or gathered in at 
the top to complete the Bize of waist, the side seam be¬ 
ing laid just under the edge of tablier as named above, 
so that the notch near the middle of this side seam of 
bouffant, just comes under the round hole near the 
edge of Tablier . That part of the side seam of bouf¬ 
fant which is below the notch, is then gathered, or 
pleated up, and joined to the short line of pricking on 
the Tablier, which is below the round hole, and thus 
produces that slightly full bouffant form, which is 
characteristic of the modem style. 

From these Tablier and Bo uffant patterns, our read¬ 
ers can, by slight changes or modifications in the form, 
obtain patterns for many other styles. For instance, 
the upper skirt on fig. 1 plate 4, may be cut from this 
pattern, by laying the side of bouffant so as to overlap 
the tablier , slightly rounding off the comer of bouffant , 
and pleating or gathering up the comers of tablier. 

By cutting the tablier longer, rounding off the sides 
of bouffant still more, and widening it at front so as to 
bring this part more forward, the upper skirt of fig. 2 
plate 1, will be obtained. In fact, almost all the fash¬ 
ionable upper skirts, which consist of tabliers and 
bouffants , may with great ease be cut from these pat¬ 
terns. 


giscription 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

pig. 1.—Dress a deuxjupes. The lower skirt 
is of sky-blue silk, and is entirely without trim¬ 
ming. The upper skirt is of brown-colored fou¬ 
lard. It consists of two distinct parts. The 
front is rounded, and forms a draped tablier, 
the drapery being arranged in a succession of 
folds. The sides of the tablier are covered by 
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those of the back portion of the skirt , which is 
round, and is caught up en bouffant in the cen¬ 
tre. Both portions 01 this skirt are edged by 
black lace, above which is a biais band of black 
silk, edged at each side by a rouleau of simi¬ 
lar silk. The Veston is of black silk: it 
is hollowed out at the sides, so as to leave 
an open space under the arm, shewing the 
dress. It is also cut up in the centre of back; 
and all the edges are trimmed by black silk 
fringe nearly covered by lace of the same color, 
headed by a bia is band of black silk, having at 
each side a rouleau of similar silk. The open 
spaces at the sides (before described), are each 
crossed by two biais bands of silk edged by 
rouleaux , and finished by fringe and lace. Be¬ 
low the edges of the Veston, both in front and 
at the back, appear loops and single floating 
ends formed of biais bands of silk, the ends 
terminated by fringe : each of the square divi¬ 
sions being trimmed by three of these. The 
Veston is slightly open at the front of neck, at 
which point is placed a knot formed of a biais 
band of silk. The sleeves have cuffs composed 
of similar bands, each finished by a bow and 
short floating ends, and accompanied by a dou¬ 
ble frill of lace, and on the uppermost mils are 
groups of bows with short ends. Bonnet of sky- 
blue silk, trimmed by white marguerites, and 
having a black velvet bandeau . 

This Costume is by the Artiste of the Maison 
Dieulafait. 

COSTUME FOR HOME. 

Fig. 2.—Dress a deux pipes of pale green 
Faille , shot with green of a darker shade. The 
lower skirt is trimmed by three pleated flounces 
each headed by a biais band of the same mate¬ 
rial. The upper skirt forms two distinct 
portions, the front is rounded en tablier , and 
is edged by a pleated flounce, similar to those 
on the lower skirt, but rather narrower, and 
headed (like them,) by a biais band: starting 
from papillon bows at the bottom of the tablier, 
two pleated frills of silk (with the biais bands), 
are carried up nearly to the waist, disappearing 
under the basques of the Corsage. The sides of 
the tablier are concealed by tnose of the back 
portion of the skirt, which is bouffante and is 
edged by a pleated flounce headed by a biais 
band. The Corsage has a square shaped 
basque in front, and at the back is a sort of 
Jockey of similar shape, but forming a few 
pleats. It is trimmed a bretelles by pleated 
frills headed by biais bands, which trimming is 
continued along the edges of the basques and of 
the Jockey. The centre of Corsage m front, is 
trimmed by a pleated frill headed by a biais 
band, on which are placed four papillon bows, 
and on each shoulder is a similar bow. A frill 
is also carried round the neck. The sleeves are 
tight-fitting, and are trimmed by epaulettes 
formed of pleated frills headed by biais bands; 
and at the wrists are similar frills. 

This Costume is by Madame Camille. This 
upper skirt may be cut from the Tablier and 
Bouffant, given with our present Number , by 
adding to the side of bouffant and rounding it 
K off, so as to make it overlap the Tablier. 

— 


CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress of violet silk. The bottom of 
the skirt is trimmed by a broad flounce, headed 
by a double biais band, in the centre of which 
are two narrow rou leaux. At a certain distance 
above, is a similar trimming, and the space be¬ 
tween, is crossed at equal distances by oblique 
bands similar to the two outer ones already 
mentioned. The upper part of the skirt is 
trimmed by four deep pointed tabs of violet silk, 
two in front and two at the back; each edged 
by a frill of black lace, headed by four rou leaux 
of silk; those at the back are partly concealed 
by two small b miff ants similarly trimmed, and 
divided by a puff of silk which starts from the 
waist. The Corsage a basques , is hollowed out 
in the centre of back, and is also cut up at the 
sides ; and all the edges are trimmed by black 
lace, headed by four rouleaux of violet silk, 
which extend slightly above the back of waist, 
so as to form a small square. The neck is trim¬ 
med all round, by the rouleaux, which are par¬ 
tially covered by black lace, and this trimming 
is continued down the front edges of the corsage . 
The sleeves are wide and open at wrists, are 
hollowed out at the back, and are trimmed by 
black lace and rouleaux of silk. White straw 
Hat, trimmed by pink ribbon and flowers. 

This Costume is designed for tho Maison 
Boudet. 

PLATE THE SECOND. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress of striped rose-colored and 
white Bilk. The skirt is entirely without trim¬ 
ming. Tight-fitting Cosaque of rose-colored 
silk. The bottom of the skirt is trimmed by a 
fringe of the same color. The Casaque is with¬ 
out sleeves, (which are supplied by those of the 
dress), and the arm-holes are trimmed by rose- 
colored fringe. A similar fringe is carried 
round the neck. The front is closed by a row 
of buttons, and the ceinture , of striped silk like 
the dress, is fastened at the back by a group of 
bows with floating ends. Straw Hat, trimmed 
by rose-colored ribbon and flowers. 

This elegant Toilette is by Madame Lec lerc 

PROMENADE COSTUME. 

Fig. 2.—This dress consists of a jupon and 
tunique a train , both of pale Havannah silk. 
The jupon is trimmed en tablier by five narrow 
flounces each put on with a heading. The tu¬ 
nique is edged by a similar flounce. The Casa¬ 
que is of black silk. It is round at the back, 
and the edges of this portion of the skirt , are 
gathered to the outer edges of two square-shap¬ 
ed tabs which form the fronts. The bottom is 
trimmed by black lace, headed by a fancy hang¬ 
ing fringe of passementerie, a row of which is 
carried up the front edges, The fronts of the 
Casaque are trimmed by groups of bows of black 
ribbon, with floating ends finished by fringe. 
At the back of waist is a group of bows of 
broader black ribbon, having two floating ends. 
The Casaque is drawn in by the ceinture , so as 
to form pleats, or it can be worn loose in front 
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and drawn in at the back only : the ceinture, in 
this case, passes through holes at the sides, and 
is fastened invisibly inside. The shoulders are 
covered by a large round Pelerine, edged like 
the bottom of the skirt. The sleeves are short 
and loose, and are similarly edged, and in front 
of each, is placed a group of bows of black rib¬ 
bon, with floating ends finished by fringe. 
White straw Bonnet, trimmed by black lace and 
ribbon, and pink flowers with foliage. 

This Costume is by Madame Edme Paris. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes, of light grey silk. 
The bottom of the skirt is trimmed by oblique 
biais bands of mauve silk, each edged at one 
side, by white lace; and the whole headed by a 
horizontal band of the silk, similarly edged. 
This trimming covers one third of the depth of 
the skirt, which, from this point, is fastened in 
front by a row of mauve and grey buttons. 
The upper skirt is open in front, and is trim¬ 
med by a biais band of mauve silk edged by 
white lace. It is fastened back d revers at the 
sides by rosettes of mauve ribbon, and forms 
a bouffant at the back, which is rounded. The 
revers are covered by mauve silk. The Corsage 
is open en coeur and has a small collar and 
revers lined by mauve silk, and edged by white 
lace: it also has in front, two deep square 
basques a revers, similarly lined and edged. 
Biais bands of mauve silk edged by lace, are 
carried along the bottom of the basques ; the 
fronts of which have the bands only, and these 
pass under the ceinture and are carried up the 
front of Corsage , disappearing beneath a group 
of bows of mau ve ribbon on the chest. The 
ceinture is of mauve ribbon. The sleeves are 
tight-fitting, and have pointed cuffs of mauve 
silk, edged by white lace. Grey felt Hat, trim¬ 
med by mauve velvet and flowers. 

This Costume, to which a shawl may with 
•propriety be added for the promenade, is by the 
chief designer of the Grand Marche Parisien. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deux jupes of white tar¬ 
latan. The front half of the lower skirt is trim¬ 
med at the bottom by three bouillons of white 
tarlatan, surmounted by a ruche bound by sea- 
green silk. At the back part of the skirt, two 
of the bouillons are replaced by three pleated 
flounces, each bound by light green silk, and to 
which the upper bouillon forms a heading, (ac¬ 
companied by the ruche). The upper skirt is 
bouffante and is edged by a pleated flounce 
bound by sea-green silk, and headed by a ruche 
of white muslin, similarly bound. In the cen¬ 
tre of the skirt at the back, is a papillon bow of 
green ribbon. The Sortie du bal is of sea-green 
silk : it is a sort of Mantelet a Capuchon, and 
forms in front, two deep square-shaped tabs, 
while the sides and back are short. It is raised 
over the arms, and is hollowed out in the centre 
of back, so as to form two points. The edges 





of the Sortie du bal are trimmed by gold braid, 
which forms at intervals, a sort of trefoil twist, 
and describes in each corner, an Arabesque. 
The hood is trimmed by a large Arabesque and 
at the point is placed a gold tassel. Hound the 
neck is a narrow upright quilling of green silk. 

This elegant Costume is from Messrs. Swan 
& Edgar, Regent Street. 

BALL TOILETTE. 


Fig. 2.—Dress d deux jupes. The lower- 
skirt is of pearl grey silk. It is cut with a train, 
and is trimmed at the bottom by a broad gaufi 
fired flounce of white tarlatan, headed by a biais 
band of rose-colored satin edged at each side by 
a thick ruche of white tarlatan. The upper 
skirt consists of two separate parts; the back, 
which is deeper than the front, is caught up en 
bouffant in the centre, and fastened by bows 
and floating ends of rose-colored satin ribbon: 
it has at each side two pointed revers lined by 
rose-colored satin, and edged by ruches of white 
tarlatan. The front of this skirt forms a sort 
of square tablier of white tarlatan, edged at the 
bottom by a ganffred flounce headed by a ruche. 
It is fastened to the back portion of the skirt 
by bows and ends of rose colored satin ribbon, 
bands of which are continued up to the waist. 
The back of the skirt is also t rimm ed by two 
square-shaped tabs of rose-colored satin, round¬ 
ed at the ends, and edged by gauffred frills of 
white tarlatan headed by mtches. The Ceinture 
is of rose-colored ribbon and is fastened by bows 
and floating ends at the back. The Corsage is 
trimmed en bertha, by a friU of white lace, 
headed, both at back and in front, by a pointed 
band of rose colored satin, edged by a niche of 
white tarlatan. On each shoulder is a papillon 
bow of rose-colored ribbon, and on the chest is 
a group of bows. 

This Ball Toilette is from Messrs. Gask <fc 
Gask, Oxford Street. The pattern of Corsage 
teas given in our January Number. 

BALL COSTUME. 


Fig. 3.—Dress d deux jupes. The under skirt 
is of sky-blue crepe, and is trimmed at the bot¬ 
tom by a bouillon , partly covered by a flounce 
of white lace: above this flounce is a drapery of 
Bky-blue crepe which is (with the flounce), 
caught up in festoons and fastened by two bou¬ 
quets of strawberry blossom, with foliage. 
Above this drapery, are four narrower flounces 
of white lace, three of which are headed by a 
chain of small bouillons of sky-blue crepe ; the 
upper flounce reaches to the waist. The upper 
skirt is of Amber satin : it is open en tunique, 
and is edged by an undulating flounce of white 
lace. At the sides of this skirt are revers ex¬ 
tending about half its depth and bound by a 
drapery of sky-blue crepe. The front edges of 
these revtrs are fastened to the sides of the 
lower skirt, by bouquets of strawberry-blossom, 
three at each ride. The corsage is of amber 
satin : it is pointed in front, and is trimmed en 
bertha by a frill of white lace, beaded by a chain 
of bouillons of sky-blue errpe ; and on the chest 
is a bouquet of strawberry blossom. On each 
shoulder is placed a smaller bouquet. 

-_- l 
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This elegant Ball Costume is by Madame 
Bkeant Castel. The pattern of body was given 
full-sized in our No. for January last. 


PLATE THE FOURTH. 


COSTUME FOR HOME OR PROMENADE. 


Fig. 1.—Dress a deuxjupes. The lower skirt 
is of violet colored faille. It is trimmed by a 
broad pleating, fixed near the bottom by a row 
of stitching; and headed by a biais band, above 
which are three narrow upright pleated frills. 
The upper skirt is of very pale violet cashmere. 
It is composed of two distinct parts: the front 
forms a rounded tablier , the sides of which are 
gathered into those of the back portion of the 
skirt; this portion is deeper and caught up en 
bouffant at each Bide, by a rosette of violet- 
colored ribbon. The edges of the tablier and 
also of the back part of the skirt, are trimmed 
by a pleated flounce, headed by a double biais 
band of violet faille, above which is an upright 
pleated frill. The Corsage is closed by a row of 
violet buttons: it has in front two pointed 
basques edged by the pleated frills and biais 
band, and at the back is a round postillion 
similarly edged. At the back of waist is a ro¬ 
sette of violet-colored ribbon, The sleeves are 
cut open at the back of the wrists, and are 
trimmed like the other portions of the dress. 

This Tablier and bouffant may be made from 
the full-sized pattern given with our present 
Number , by gathering up the sides of tablier, 
and adding to the sides o/bouffant so as to make 
them overlap the sides o/Tablier; the gathering 
at the sides of the bouffant should be omitted . 


CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes , of Mettemich 
green silk. The lower skirt is en train , and is 
trimmed at the bottom by a flounce partially 
covered by a frill of white lace, above which is a 
ruche of green silk, with a narrow upright frill 
of white lace. The bottom of the upper skirt is 
edged by a frill of white lace similarly headed; 
it is caught up at each side, and fastened by a 
knot of green silk, causing the back part of the 
skirt to oe bouffante. The Corsage is open en 
cceur , is trimmed by white lacc, and by a ruche 
of silk. The sleeves which are finished by en - 
gageante frills, are similarly trimmed. The 
ednture is of green silk; it is finished both in 
front and at back, by bows or loop, those at the 
back being the largest. Black velvet Hat, 
trimmed by white lace and lilac flowers. For 
the carriage or promenade, a lace shawl or 
mantle would be added. 

This elegant Costume is from Messrs. Gask 
& Gask, Oxford Street. The pattern of open 
Body teas given full-sized for August last. 


promenade costume. 

Fig. .1.—Dress a deux jupes of cream colored 
silk. The lower skirt is trimmed by two pleated 
flounces each put on with a heading. The up¬ 
per skirt is hollowed out both in front and at 
the back, so as to form four points edged by 
fringe, and surmounted (at the back), by a bouf- 








fant. The Mantelet is of scarlet cloth. It is 
half tight-fitting at the back, (the bottom edge 
of which is slightly hollowed out), and it falls 
loose and square m front. It is trimmed all 
round, by black silk fringe, headed by gimp of ffl 
the same color, which is carried up the sides, 
over the shoulders and down each side of front. 

The edges of front opening are similarly trim¬ 
med, and a narrower gimp is carried round the 
neck. Sleeves are imitated by large loose pieces 
edged by fringe and gimp. Hat of creaui-color¬ 
ed felt, trimmed by black ribbon, and scarlet 
ostrich feathers. 

This Mantelet is designed for Messrs. Gask & 
Gask. 


PLATE THE FIFTH. 


No. 1 is a Hat of Italian straw, the crown of 
which is slightly conical, the brim of the hat is 
trimmed by three double biais bands of ruby- 
colored satin and the crown is trimmed by folds 
and bows, of similar satin ; to which are added 
a white ostrich feather and an aigrette ; the tip 
of the feather fall at the back of the hat, ac¬ 
companied by a floating end of ruby colored 
satin finished by fringe. 

No. 2 is a Hat of black tulle , having a low 
crown, and a broad brim trimmed by three 
rouleaux of black satin. Inside the front is a 
ruching of black lace. The hat is trimmed by a 
garland of ivy, with red and green berries, and 
in front is a small bird with a tuft of moss. At 
the back, is a large puff and lappet of black 
spotted tulle, edged by lace. The Brides are of 
similar tulle and there are also strings of black 
ribbon. 


No. 3 is a Bonnet of coarse white straw: 
having a flat crown and a curtain. The inside 
of front is trimmed by a quilling of black lace, 
crossed by a band of mauve ribbon. The left 
side is trimmed by black lace with bows of 
mauve ribbon, and the right side, by bows of 
ribbon only; at the top is a rose with buds and 
leaves. Starting from the top of the crown, a 
black lace lappet falls at the back, accompanied 
by a floating end of mauve ribbon, and a trail 
of rose-leaves with buds. 


No. 4 is a rice straw Bonnet, with a flat 
crown and a curtain, having the brim turn¬ 
ed up in front, and lined by black spotted tulle. 
The trimming of the inside of front, consists of 
bows of rose colored ribbon. This bonnet is 
trimmed at the right side by black spotted tulle 
edged by lace, and on the top, are bows and ends 
of black velvet ribbon and some Marguerites 
with crimson centres. At the back is a puffing 
with a lappet of black spotted tulle, edged by 
lace, and accompanied by two floating ends of 
black velvet ribbon. Brides of similar ribbon. 
This and Nos. 1, 2 and 3 are from the establish¬ 
ment of Messrs. Gask & Gask, Oxford Street. 

No. 5 is a round Hat of Italian straw. The 
brim is cut open at the sides, and the back por¬ 
tion thus forms a sort of curtain. The front 
part of brim is bound by black velvet, and the 
sides are turned up and lined by similar velvet. 
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The front of the hat is trimmed by a sort of 
ruche of black ribbon, which forms a group of 
four bows at the back. At the top is a white 
ostrich feather, with some lilac and lilies of the 
valley, and a trail of lilac falls at the back. 
Strings of black ribbon to fasten under the 
chignon. This elegant Hat is from Force’s, 
79, Oxford Street. 

No. 6 is a Corsage, with a Tahlier and Bouf¬ 
fant of grey silk. The Corsage is cut open en 
coeur, and is trimmed by pointed revere , edged 
by quillings of the silk, above which are biais 
bands of scarlet satin. The Tabliei • is rounded 
at the sides, to which are gathered those of the 
bouffant: both the tahlier and bouffant are ed¬ 
ged by a pleated frill of grey silk, headed by 
two biais bands of scarlet satin, the uppermost 
of which, is surmounted by an upright quilling 
of the silk. The Tahlier may be cut open in 
the centre, and fastened by scarlet buttons, cor¬ 
responding with those on the lower part of cor¬ 
sage. The sleeves are wide at wrists, and have 
revers, to correspond with the trimming of Cor¬ 
sage. 

We give the full-sized pattern of this Corsage 
and sleeve, and also of the Tablier and Bouffant. 

No. 7 is an Evening Head-dress, composed 
of rose (or salmon) colored ribbed ribbon ; the 
front forming a coronet. At the left side are 
bows and knots of the ribbon, and at the right, is 
a bouquet of Marguerites with foliage and a trail, 
which falls at the back accompanied by knotted 
ends of ribbon, finished by fringe. This Head¬ 
dress is from Force’s, Oxford Street. 

No. 8 is a round Hat composed of perpendic¬ 
ular bouillons of white tulle divided by sprays 
of Myosotis (forget me not), and edged by a quil¬ 
ling of t&lle. The top and sides of the nat (near 
the back), are trimmed by large puffings of white 
tulle, on which are placed, at the left side, 
sprays of Myosotis mixed with lilies of the val¬ 
ley. A large' lappet of tulle falls at the back 
This elegant Hat is from Mdme. S winstead, 
84. Oxford Street. 

No. 9 is a Hat entirely covered by bouillons of 
black tulle. At the edge of brim, are three rou¬ 
leaux of black satin, covered by the bouillons. 
The inside of front is trimmed by a ruche of 
black lace, and on the top is a bunch of green 
leaves. At the left side, near the back, are two 
large bows of black velvet, in the centre of which 
is placed a yellow rose with buds and foliage. 
The right side of the hat is trimmed by black 
lace, and at the back is a loop with a floating 
end of black velvet ribbon. Brides of black lace. 
There are also black ribbon strings. 

* No, 10 is a rice-straw Bonnet with a flat 
crown and a curtain, and having the brim turn- 
ed-up in front, and lined by sky-blue velvet, the 
curtain is bound by similar velvet, The inside 
of front is trimmed by a draped band of sky- 
blue velvet, having in the centre, a bouquet of 
crocuses and violets. The side and top of the 
bonnet are trimmed by bands and bows of sky- 
blue velvet, at the top are bouquets of crocuses 
and violets. At the pack are two floating ends 


of sky-blue velvet, and the brides are of satin 
ribbon of the same color. This Bonnet is from 
Messrs Gask & Gask. 

No. 11 represents the left side of the Bonnet 
N o. 4; this side is trimmed by a group of bows 
of black velvet ribbon, in the centre of which is 
placed a bunch of ivy-leaves. 

STRONGER THAN DEATH. 

CHAPTER 1. 


BLOSSOM TIME. 

Another phase of the old, old story. Another 
taking of hand in hand, heart in heart, even as 
in the days of Adam and Eve. Another kind¬ 
ling of the heart’s altar flame, more sacred than 
than the fire of olden sacrifices. Another 
merging of self into a second dearer being, an¬ 
other purification of heart and will and life, be¬ 
fore the two existences blend in one. The old 
story. Another vowing with all the pulses 
aflame, to love and cherish and forsake all other, 
till death parted them. 

The words were all said, the ceremonies all 
over, and they who entered God’s house, as two 
separate beings, return from thence one heart, 
one flesh, one life for evermore. 

The courtship was a short one, which had pre¬ 
ceded the marriage of George Aumerle and 
Gladys Heath. 

Their prior acquaintance had been shorter 
still, for almost at the moment of meeting each 
had recognised the fellow spirit. Circumstances 
for once favored a real true love. No harsh 
parents stood in the way, no want of worldly 
means raised difficulties. George Aumerle pos¬ 
sessed a moderate income from landed property, 
his paternal inheritance, and though Gladys 
brought him no fortune, she was in herself a 
treasure, having been carefully educated by an 
aunt, her only living relative, in all a woman’s 
domestic duties. 

The only person who quite understood Gladys 
Heath, until George Aumerle asserted his un¬ 
derstanding by right of his love, was this Aunt 
Etta. She was a woman of no ordinary stamp, 
possessing one of those rare, rich organisa¬ 
tion, and quick instinctive natures, more com¬ 
mon to sunnier climes than to our cold England. 
To her clear perception the girl’s character lay 
open like a book. She saw behind a cold ex¬ 
terior the deep, burning wells of passionate 
love, and gauged aright their depths. She 
knew from whence the waters sprung, even 
from the seat of life, and the day which saw one 
destroyed, brought the other’s death-warrant. 
With Gladys Heath love and life were insepar- 
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able. It will be guessed that aunt Etta’s feel¬ 
ings were troubled, and her heart careful when 
she first noticed the young cheek deepen, and 
the eye gather flame when George Aumerle was 
near. Anxiously did she search into the young 
man’s character and pursuits, and was cheered 
by finding only good concerning him. So in 
time the marriage-day came on. The simple 
wedding breakfast was over, the bride’s white 
dress was changed for her travelling costume, 
and George Aumerle and Gladys his wife had 
started on their wedding trip. Their first des¬ 
tination was London, and as the train was whirl¬ 
ing over the ninety odd miles which lay between 
their quiet village and the metropolis, much 
space was allowed them for sweet and solemn 
converse. It was with a question well fitted to 
the day that George broke the first silence. 

“ And is Gladys content ?” 

She lifted her eyes, to his face, brimful of 
love. 

“ That is not the word, George, I am happy 99 

“ And so am I, dear wife.” Then came a 
pause, in which was given and taken in loving 
silence a sacred married kiss. Then, her lips 
dewy from the caress, Gladys said softly, and 
as it were musingly; 

“ ‘ Till death us do part.* ” 

“ Even so, dearest,” replied her husband, 
“ does it content you ? ” 

“ No,” she answered steadily. 

“Why Gladys?” 

“ Shall death part us, when life cannot ? 99 
she said, turning on him eyes of infinite ques¬ 
tioning. 

“ What is it, Gladys P ” he asked. 

“ Are we not bound not for time only, but 
eternity ? ” 

“ True, dear wife,” said George Aumerle, and 
Gladys read his triumph in the loving eyes. 

“ How then can death part us ? ” she ques¬ 
tioned. 

“ It cannot really part us,” he answered 
solemnly, “ but it may be God’s will that on 
this earth we be severed for a season.” 

“ By death you mean ? ” 

“ Yes, Gladys, He may call me from your 
side, He may—but oh may He forbid it—He 
may even take you from mine.” 

A pause; then Gladys Aumerle knelt at her 
husband’s knee; laid beseeching hands there, 
lifted beseeching eyes to his face. 

“ George,” she whispered, “ this is our mar¬ 
riage day, it seems strange to talk of death, but 
give me a promise. If you go first, let your 
spirit draw mine after it. Do not ask me to 
live alone.” 


“ My wife,” said George Aumerle gravely, 
“ these things belong to God. They lie hidden 
in his Providence. Let us not meddle with 
them.” 

“ But, George,” she persisted, “ you could 
not wish me to live alone P ” 

“ I may leave you something to do for me,” 
he answered, “ you would wish to live then ? ” 

“ No, no,” she cried, “ you must not, you will 
not leave any charge in my hands ; when you 
die, I die. Your love is my life, when that goes, 
I can only die.” 

“ Gladys, dear child,” he said soothingly, 
“ do not distress yourself. Life is before us, 
not death. Let us leave all this to God.” 

She was calmed, by his power and love, and 
said gently, “ Yes, we will leave it all to God. 
He will take us together.” 

CHAPTER H. 

BEABING-TIME. 

George Aumerle and Gladys had kept the 
sixth anniversary of their wedding-day, and two 
children, aged respectively five and four, were 
becoming the joy of their parents* hearts, and 
the delight and pride of aunt Etta, who lived 
with them. Fortune had been favorable indeed 
to them, not one cloud either from without or 
within, had darkened their mutual content. 
But human happiness, how pure soever be the 
basis, is mutable, and the bliss of George and 
Gladys was doomed to feel a change. 

The first whisper of the storm, which after¬ 
wards broke in an awful fury, was heard one 
night in a conversation between the husband 
and wife, after they had entered their own sleep¬ 
ing room. George had been dining from home 
with some old bachelor friends, and had met a 
schoolfellow, who had amassed a large fortune 
by mining speculations. He had entered very 
fully into his successes during a conversation 
with George after dinner, and had so imbued 
his listener with a desire to profit in a manner 
similar to his own, that George had folly en¬ 
tered into a negotiation whereby he was to coin, 
(as he fondly hoped), fortunes for his children. 
Gladys listened to all his schemes with her old, 
fond faith, convinced that whatever he touched 
would prosper, and seeing no let or hindrance 
until George hinted that his presence at the 
mines would be necessary, before affairs could 
be concluded. A moment Gladys paused at 
this, and then said,— 

“ But I can go with you George, I suppose? ” 

“Certainly, dear,” he answered, “you will 
like L— shire greatly, I am sure, and we have 
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not been out so long. Not since Baby’s birth,” 
he added with a smile. 

“ No,” said Gladys, gaily, “ I think it is time 
we took a holiday. Aunt Etta will look after 
the children. I know they artfalways safe with 
her.” 

“ Well dear,” replied George, “ I shall ride 
over in the morning, and ask Godwin when he 
can make it convenient to accompany us.” So 
the matter rested. 

Three days later, George received intimation 
from his friend, Mr. Godwin, that in a week 
they were to hold themselves ready to start. 
Gladys set about their simple packing duly, 
but at almost the last moment, the youngest 
child was seized with scarletina, and the wife, 
unwillingly enough, yielded to the mother. 
Gladys quietly but sadly separated her travel¬ 
ling requirements from those of her husband, 
and packed his into a smaller portmanteau. 
For ten minutes before the time of starting. 
Gladys sat alone with her husband; Aunt Etta 
being installed in the sick room. The quiet 
sorrow in his wife’s eyes cut deep in George 
Aumerle’s great heart, but he mustered his 
courage, and said manfully, 

“ Come, Gladys, it is but three weeks, and 
we may indeed meet before then, for if Baby 
becomes better in a week, you may safely leave 
her in Aunt Etta’s care, and come on to me.” 

Gladys did not immediately reply. Her eyes 
wore an uncertain far-away look, as though 
they saw things hidden from others. Very 
rarely she had worn this look, but George Au- 
merle remembered it, and did not speak to her. 
He had seen it twice before, once on their wed¬ 
ding-day, and once before the birth of their first 
child, which well-nigh cost poor Gladys her life. 
He quietly stroked her hair, and at last stooped 
to kiss the thoughtful, broad brow. She turned 
her face up to him saying earnestly, 

“ Yes, George, I will come to you, before 
your visit is over. I will wait the event of 
Baby’s illness, and when the crisis is safely 
over, I will set out to you. But, my dear life, 
if you want me sooner you will send for me P ” 
“ But I must not want you, dear, until Baby 
is better, then I shall want you, then I must 
have you,” and he pressed her close to him with 
passionate force. 

“ George,” she cried, “ let me come with you, 
let me come, Aunt Etta will nurse Baby, and 
I—,” she paused and faltered, and then said, 
laying her face close to his, 

“ Take me with you, you are more to me than 
ten children.” The carriage drove up as she 
spoke, and George kissed her fondly. Her 




cheek turned cold and white, he feared her 
fainting. She understood his look of alarm and 
smiled faintly. 

“ Love is brave, dear heart,” she said, and 
stood firm but very white, by his side. She 
walked with him to the carriage; she handed 
him the rugs, and even remembered to ask after 
his cigar-case; she took his last kiss; she 
watched the carriage roll away, and, once look¬ 
ing back, George Aumerle was lost to the ach¬ 
ing gaze of his wife. 

(To be concluded in our next.) 


CJjeaires. 

The regular Italian Opera Season commenoed on the 
28th, at Covent Garden, with an admirable rendering 
of Donizetti’s favourite opera Lucia di Lammermoor. 
The Italian opera Bnffa Company have given some ex* 
cellent performances at the Lyceum Theatre: the 
Conercntola L Elisir d' Amore, and Mozart’s Cost fan 
Tutte, have been represented with great ability. At 
Drury Lane, the romantic drama of Amy Robsarthsm 
been the great attraction, and has been followed by the 
first part of the grand Christmas Pantomime The 
Dray on o/Wantley. The sensational and scenic drama 
is well represented at the Adelphi, by Mr. Bumand’s 
last production Deadman’s Point , which is enjoying a 
success merited alike by the construction of the plot, 
and the cleverness with which the scenery is arranged. 
The lovers’ of the legitimate British Drama, have, clu¬ 
ing the past month, had the opportunity of seeing Mr. 
Phelps, as Sir Pertinent Mac Sycopan t, in Macklin's 
well-known Comedy The Man of the World. 


The Royal Nuptials. —Never perhaps has a Royal 
union been viewed with more popular favour than that 
between our Bonny Young English Princess and her 
manly and noble young Scotish lover, and rarely have 
more strenuous efforts been made to contribute to the 
eclat of the occasion in prospect. The loom of the silk 
weaver, the gem cutter’s wheel, and the goldsmith*s 
hammer, have all been in full occupation, in order that 
due honour may be done to the happy blending of the 
Bose with the Thistle: Science and Art have combined 
their resources and powers to the same end, made 
manifest in the achievement of such elegant, chaste, 
well known, and highly esteemed Toilet Requisites as 
Rowlands’ Macassar Oil, Kalydor and Odonto. 


T he FOLLOWING FULL-SIZED PATTERNS have 
been given for the past few months. 

OCT.— Tiro Pattern*. A Paletot or Mantle, called " THE 
CROWN PRINCESS,'* and anew styleof dress body,or 
CORSAGE with revere and ba sques in front. 

NOV.— Thru pattern*. The PRINCESS VICTORIA 
CASAQUE with revere, a HIGH BODY with pointed 
waist, and a New Style of SLEEVE. 

DEO.— The PRINCESS LOUISE CASAQUE, perfectly 
tight-fitting to the figure, and notched out at bock, to 
show the large rounded panier basque. 

JAN.— Tiro pattern*. An elegant SORTIE DU BAL, 
and a LOW BODY FOR A BALL DRESS with pointed 
Waist. 

FEB.— Three patterns. A short JACKET or PALETOT 
for a little girl of about 8 or 9 years of age. CORSAGE 
POSTILION for a girl of from 9 to 10. and a EVENING i 
DRESS CORSAGE, for a girl of 5 or 6 years old. 
MARCH.—DRESS BODY with BASQUES and OPEN 1 
SLEEVES, ^ 
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ON LONDON AND PARISIAN FASHIONS. 

FOR MAY, 1871. 

The course of events in France, has folly 
justified the remarks we made in our last 
month’s No., after our visit to Paris, viz:— 
that War and Revolution would for some time, 
be the sole ideas occupying the thoughts of the 
once bright and gay Parisians. The publica¬ 
tion of journals of Fashion in Paris had ceased 
since the siege commenced; the attempts that 
were made to recommence publishing were ren¬ 
dered useless by Revolution and Civil War, and 
this Magazine is still, as it has been for the last 
six months, the only journal that has been able 
to record the real progress of that combination 
of taste, elegance, and novelty, which is called 
Fashion. 

At an early stage of the war, as soon as we 
perceived the disastrous turn that events were 
taking for France, we made our arrangements 
in the event of Paris being invested. At the 
approach of the Prussian Army, our staff of 
Artists, and all the best Artistes des Modes , 
quitted Paris, and have since remained in Lon¬ 
don, giving their assistance to all the best 
houses in the metropolis, and all their choicest 
novelties in design have been recorded in this 
Magazine exclusively, since the commencement 
of the memorable siege. 

We will now make our Observations on 
the prevailing styles, and will indicate the prin¬ 
cipal novelties of the season. 

In sleeves an entire change has taken place; 
they are made in an immense variety of form, as 
shown on our plates: the general style is half 
tight to the elbow, finishing in the Pagoda or 
Venetian forms, or with frills, sometimes called 
engageantes ; or left open at the back of wrist 
as far as the elbow. 

The extremely short waists and Ceintures 
have almost disappeared, or at least will only be 
retained for some morning dresses in muslins, 
grenadines, or similar thin materials. 

^ - 


In place of the Ceinture style, we find pointed 
bodies, basques of every variety of length, and 
“ Postillions,” or Jacket-skirts at back, of every 
variety of form and size. These Postillions in¬ 
deed, have now taken the place of the enormous¬ 
ly large and exaggerated bouffants, which are 
gone out of favor. 

Almost all dresses are made with double 
skirts, the upper skirts often consisting of a 
iablier in front, and a moderate bouffant at the 
sides and back; our April full-sized pattern 
gives the general style. Over these upper skirts, 
the bodies should have short basques, or a 
postillion at back and a long point in front, 
like fig. 2, plate 3; this last is the characteristic 
style of the present season, and we give the 
pattern full-sized. 

The trimmings of dresses are very elaborate, 
but are distinguished by great purity of style; 
quillings of various widths have been and still 
are very much used, but fringes seem to be 
gradually taking their place. Frillsof the same 
material as the dress, headed by rouleaux, are 
coming into favor, and have a charming effect. 
Some dresses of light brown colors, are trim¬ 
med by frills of a darker shade, and have a 
novel appearance; to be in perfect taste how¬ 
ever, the contrast between the tones of the two 
colors should not be too great. 

For outdoor wear, close fitting Cosaques of 
black silk are very fashionable. Suits will be 
more worn than ever, some being made with 
tight-fitting Cosaque bodies, as shown on our 
plates. The loose short Jacket, left open at the 
sides and back, is another very fashionable 
style. 

In the lengths of dresses and trains there is 
no change. 

For the newest styles in Hats and Bonnets, l 
we refer our readers to our colored plates. Hats ffa 
will be much worn, in fact the difference of form $ 
between the present shapes of Hats and Bon¬ 
nets is really very slight. 

An elegant selection of all the latest novelties 
in Ball and Evening dresses, will be found in 
our March and April Numbers. 
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THE FUL L-SIZED PATTERNS. 

N. B. Onr Patt*m» at§ all cut for LadU* of medium height 
and of proportionate figure: measuring 34} inches round the 
chest, and 24 icaist, unless otherwise stated »n the description, 

AU allowances necessary for the seams, are already given to 
these Patterns, so that the seams kkbd wot he allowed for in cut¬ 
ting out, except in materials that require extrawide turnings in, 

Thu month we again present our Subscribers with 
two full-sized patterns, of the newest style and most 
excellent fit. 

The first pattern, is the latest and most elegant form 
of Out-door Jacket or Paletot, for summer wear. 
It is very short, falls almost square, and is slit up in 
the midale of back and at each side, to a little above 
the waist, so as to make room for the fulness of the 
back basaue or Postillion. This pattern consists of a 
back, side-piece, and front, each marked by a small 
round hole. We have indicated by a notch, tnc height 
of the opening in the middle of back, and the opening 
at the sides is indicated both on the side body ana back. 
The sleeve serves both for this and the following pat¬ 
tern : for this pattern it should be cut to its full size, 
without taking any notico of the pricked lines : except 
that the under port of sleeve should of course have the 
armhole hollowed out as shown by the pricking. 

Our second pattern is the Marchioness Corsage, 
a petits Basques Postillions, shown on fig. 2 of plate 
8. The body is cut with a square opening a la Wat¬ 
teau, and the waist is lengthened a la Princesse so as 
to form a long point in front; at the sides the basques 
are very short, not reaching more than an inch or an 
inch and a half below the usual waist. Starting from 
the seam under the arm, the basque deepens out, so as 
to form a large rounded tab or basque, with full pleats 
at the back, generally called a “ Postillion,” The pat¬ 
tern consists of front, side-piece, back and sloeve. The 
side-piece has a notch near the waist, to show where 
the pleated part of back is joined to it: the back is to 
have no seam down the middle, it is cut with a large 
square piece at the bottom, to form the pleats which 
give that graceful fulness required in this style. The 
side-seams of the bock and side pieces, are joined to¬ 
gether as far os the notch at the waist. The edge of 
the square piece, or back pleat as it is called, is joined 
to the part of side piece below the notch, and is then 
pleated over, os shown by the pricked lines, and is fast¬ 
ened down at waist only, so as to lay half under the 
side piece and half under the back, or altogether under 
the back, according to taste. For this dross body, the 
sleeve will require to be cut a little narrower at top, as 
shown by the notch, and the pricked lines: the form 
of the bottom part of the sleeve is also indicated by 
pricking. 

This pattern can be used as the base for cutting 
many fashionably dresses for the ensuing season. For 
instance, an elegant style may be obtained, by simply 
lengthening it in front in the form of tabs, or length¬ 
ening the point and increasing the length and size of 
the Postillion, which can then be pleated np in many 
varieties of form. If a high body is preferred, the 
square opening may be filled np, by continuing the 
front edge in a straight line and hollowing out the neck 
as required. 
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<®f % |jldes of Costumts. 

PLATE THE FIRST. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes. The under¬ 
shirt is of striped violet and white silk, and is 
edged by a band of jonquiUe silk. The upper 
skirt and corsage are of violet silk. The hot- 




tom of the skirt is trimmed by a narrow 
band of jonquiUe silk, the upper edge of 
which is scalloped out, and it is caught 
up at each side, and fastened by bows and ends 
of jonquiUe ribbon. The back portion of this 
skirt is slightly bouffante , and falling over it, 
are floating ends of jonquiUe ribbon, which 
start from bows at the back of the ceinture . 
The corsage is open en carree, and is trimmed 
d breteUes , by bands of jonquiUe ribbon like 
that on the upper skirt, at the top of square 
is a similar band, on which is placed a group 
of bows. These bands of ribbon, after passing 
under the ceinture , are continued a snort dis¬ 
tance down the upper skirt and are united by a 
similar band, thus imitating a small tdbher . 
The sleeves are tight fitting and have epaulettes 
and caffs of jonquiUe riboon, White straw 
Hat, trimmed by jonquiUe colored flowers and 
ribbon. 

This Costume is from the Maison Chakavel. 
The body muy be cut from the second fuUr sized 
pattern for July , 1870. 

MORNING PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes and Yeston en 
suite, of grey batiste. The lower skirt is trim¬ 
med at the bottom by a broad pleated flounce 
headed by a narrow biais band, edged at each 
side by a still narrower biais band of white mus¬ 
lin, above which is an upright pleated frill, also 
of white muslin. At equal distances above this 
trimming, are three similar frills, but reversed 
in position, and each headed by biais bands like 
those already described. The upper skirt is 
open in front, and rounded at the sides and 
back, where it is slightly bouffante: it is edged 
by a pleated frill of white muslin, headed by 
biais bands similar to those on the lower skirt. 
Falling over the bouffant are two broad, square¬ 
shaped ends, edged all round by the biais bands, 
and finished by pleated frills of white muslin. 
The Veston is cut up in the centre of back, and 
at each side, and all the edges are trimmed by 
biais bands like those on the dress; the bottom 
being finished by a pleated frill of white mus¬ 
lin. It has a round hood. the edge of which is 
trimmed by a sort of rucking of white muslin, 
and in the centre is a group of bows with floating 
ends of black velvet ribbon. The sleeves are 
wide and open at wrists, and are edged by pleat¬ 
ed frills of white muslin, headed oy the biais 
bands, and this trimming is carried np the hack 
of the sleeves, to the arm-holes. Grey felt Hat, 
trimmed by pink and black ostrich feathers, 
flowers, and pink ribbon. 

This elegant Morning Toilette is from the 
Maison Boudet. We give the pattern of Yeston 
fuUsized . 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
is of sky-blue silk, and is trimmed at the bot¬ 
tom by a broad flounce headed by a bouillon 
put on with a narrow pleated frill. At a little 
distance above, is a similar bouillon. The up¬ 
per skirt and corsage are of cream colored Sul¬ 
tana. This skirt is open in front and round at 
the back, and is edged by a frill of the same 
material put on with a heading and a rouleau 
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of sky bine silk. The sides are caught up and 
fastened by gronps of bows of sky-bine ribbon, 
with a cream-colored edge, and beneath which 
appear floating ends of similar ribbon, finished 
by fringe. Ceinture of the same ribbon, fast¬ 
ened at the back by bows and floating ends 
finished by fringe. The Corsage is open en 
coeur, the opening being trimmed by a frill like 
that by which the upper skirt is edged, and 
this frill is carried round the neck. The lower 
part of the corsage is fastened by blue buttons, 
and at the point of the opening arc placed two 
bows of sky-blue ribbon with a cream-colored 
edging. The sleeves are wide and open, and are 
cut up to the back of the elbow, ana edged like 
the upper skirt, small groups of bows of blue 
and cream-colored ribbon being placed at the 
points of the openings. Small round straw 
Bonnet, trimmed by Marguerites. 

This Costume is from the Maison du Petit 
St. Thomas. The body may be cut from our 
April full-sized pattern, omitting the revere. 

PLATE TEE SECOND. 

MORNING PROMENADE COSTUME. 

Fig. 1.—Dressof cream-colored batiste. The 
skirt, which is without a train, is trimmed by 
three pleated flounces, each edged by narrow 
white lace, and headed by a double biais band 
of the batiste , having at each side, a narrow 
biais band of white muslin, the whole headed by 
a narrow upright pleated frill with an edging 
of white lace. The upper part of the skirt is 
covered at the back, by a bouffant edged by a 
pleated flounce, but narrower than those on the 
skirt, and similarly edged and headed, excepting 
the upright frill. The sides of this small bouf¬ 
fant fall over, and partly conceal the outer edges 
of two pointed basques , similarly trimmed. 
The biais bands are carried up the front edges, 
and after passing under the ceinture , are con¬ 
tinued up the front of corsage , disappearing be¬ 
neath a small pointed cape by which the upper 
portion of the corsage is covered. This cape 
(which has also a point at the back) is trimmed 


at wrists, and are trimmed by pleated frills ed¬ 
ged by lace, and headed by biais bands sur¬ 
mounted by narrow upright frills. Hat of 
white straw, having the edges turned up at the 
sides, and lined by pink silk. It is trimmed by 
ostrich feathers, ana pink flowers. 

This Costume is by Madame B re ant Castel. 
The basque and bouffant may , by a slight alter¬ 
ation , be cut from the full-sized pattern given in 
our March Number. 

, PROMENADE COSTUME. 

Fig. 2.—Dress d deuxjupes of lilac silk. The 
lower skirt is trimmed at the bottom by a broad 
flounce headed by a biais band, at each side of 
which is a rouleau and a scalloped trimming 
of the silk. The upper skirt consists of two 
distinct parts: the hack part is round, 
slightly bouffants ; the front is also round, and 
falls nearly plain. The bottom edges of both por¬ 


tions of this skirt are trimmed by a flounce 
headed by a rouleau, above which is a scalloped 
trimming like those on the lower skirt. The 
Mantelet is of black silk. The bottom edges 
are trimmed by a frill of black lace, headed hy 
four rouleaux of silk of the same color. It is 
hollowed out in the centre of back, where it 
forms a group of three deep pleats which are 
all united at the top into one flat pleat, and 
fastened near the neck, by a rosette of passe- 
menterie having two tassels. The Mantelet is 
also hollowed out at the sides, where it is ar¬ 
ranged to form only two, instead of three pleats, 
and which are fastened (on a level with the el¬ 
bow), by papillon bows of black silk. The 
fronts fall perfectly plain and form two deep 
points, to correspond with those caused by the 
hollowing out of the back, and they are closed 
by three groups of bows of ribbon. The neck 
is trimmed by black lace put on plain, and the 
sleeves which are very large at the wrists, are 
cut up at the back, and edged by black lace 
headea by four rouleaux of silk. At the top of 
each opening, is formed a small pleat at the back 
of sleeve, surmounted by a papillon bow of 
black ribbon. Straw Hat trimmed by black 
lace, ribbon, and roses. 

This Costume is from the Maison Boudet. 

COSTUME FOR HOME. 

Fig. 3.—Dress d troisiupes. The under-skirt 
is of striped rose-colored and white silk, and is 
without trimming. The second skirt is compos¬ 
ed entirely of pleated flounces of white muslin, 
falling over each other, and each edged by a 
biais band of rose-colored silk. The third or 
upper skirt, and the corsage , are also of white 
muslin. The skirt is open to the waist in front, 
bovffante at the back, and rounded at the sides, 
and is finished by revers lined by rose-colored 
silk, and fastened back by small bows of ribbon 
of the same color; it is also edged by a biais 
band of rose-colored silk. The Corsage is open 
to the waist in front, and is edged by a biais 
band of rose-colored silk, which is carried over 
the shoulders and across the top of back. On 
each shoulder is placed a papillon bow of rose- 
colored silk. The open space in front, is filled 
in by a sort of corset of rose-colored silk, above 
which is a white muslin Chemisette. This cor¬ 
set is closed by white buttons, and it extends 
below the waist, terminating in two small 
points. Ceinture of rose-colored ribbon, fast¬ 
ened in front by a papillon bow. The sleeves 
are wide and open, ana are pointed at the back: 
they are edged by biais bands of rose-colored 
silk, and are finished by revers lined with simi¬ 
lar silk; and above which are small groups of 
bows of rose-colored ribbon. 

This very elegant Costume is designed by 
Madame Fladby. 

PLATE THE THIRD. 

COSTUME FOR HOME. 

Fig. 1.—Dress ct deuxjupes , of violet silk. The 
bottom of the lower skirt is trimmed by a 
flounce, the top of which is partly covered by a 
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tassel-fringe of the same color, having a head¬ 
ing of scarlet and violet colored passementerie. 
The upper-skirt is edged by a similar fringe. 
It is square in front, and forms a point at tne 
back, and at each side, where it is slightly 
raised en bouffant. It is also caught up at the 
back and fastened by a tubular-shaped piece of 
silk, finished by fringe, and starting from the 
waist; underneath it, appear bows and floating 
ends of violet silk edged Dy scarlet. The Cor¬ 
sage is a basques , those at the back deep and 
square, and those in front much narrower, ter¬ 
minating in points : they are finished by fringe, 
and at tne back of waist is a group of bows of 
violet silk edged by scarlet. The Corsage is 
slightly open in front, and has rovers edged by 
fringe which is carried round the neck ; and on 
the chest is a papillon bow. The sleeves are 
wide and open at wrists, and are edged by 
fringe, and in front of each are bows and ends 
of violet silk edged by scarlet. 

This Costume is from the Establishment of 
Messrs. Gask & Gask, 65, Oxford Street. 

COSTUME FOR A FLOWER-SHOW OR FOR THE 
CARRIAGE. 

Fig. 2.—Dress d deux jnpes, of white muslin. 
At the bottom of the lower skirt is a tassel- 
fringe of rose colored silk, having a heading of 
passementerie, and surmounted at equal dis¬ 
tances by three bands of rose-colorea ribbon. 
At a short distance above, is a second row of 
fringe, with two (instead of three) bands of rib¬ 
bon ; the whole of this trimming covering one 
third of the skirt. The upper skirt is open in 
front, and is much deeper at the back, where it 
is caught up en bouffant . It is edged by rose- 
colored fringe, above which is a single band of 
ribbon of the same color. Falling over the 
sides of this skirt, are two long, square-shaped 
tabs of white muslin, edged all round by bands 
of rose-colored ribbon, and finished by fringe. 
These tabs are also trimmed by several hori¬ 
zontal bands of the ribbon. The corsage is open 
en carree, and is trimmed in accordance with 
the skirts. It is pointed in front and has a 
postillion Jacket at the back, falling over which, 
are bows and floating ends of rose-colored rib¬ 
bon. The sleeves are wide at wrists, slightly 
rounded, and cut open at the back of the arm; 
and they are trimmed by fringe and single 
bands of ribbon. Straw Hat trimmed by rose- 
colored ribbon and white lace, having a spray 
of white flowers and a small ostrich feather in 
front. A white lace shawl or Mantelet 
may be added to this Costume, which is also 
from the Establishment of Messrs. Gask & Gask. 

We give the pattern of this Corsage with its 
Basques Postillions. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress d deux japes. The under skirt 
is of striped white and blue silk, and is entirely 
without trimming. The upper-skirt is of pale 
Havannah-colored Sultana. The back of this 
skirt is hollowed out, as far as the waist, the 
sides of the opening are rounded, and are (with 
the whole of tne bottom of the skirt), edged by a 
flounce, bound with blue ribbon, and headed by 




two bands of similar ribbon. The back of this 
skirt is also caught up, so as to form folds, fast¬ 
ened by bows and floating ends of broad blue 
ribbon, which also form the fastening of the 
ceinture. The corsage has small square bas¬ 
ques, edged by bands of blue ribbon; and it is 
cut en carree both in front and at the back, and 
similarly edged. Two bands of the blue ribbon 
are also carried down the centre of both back 
and front of the corsage. Short sleeves hollow¬ 
ed out at the top, edged by the bands of 
blue ribbon, and surmounted by papillon bows. 
Chemisette and long sleeves of white muslin. 
Straw Hat, trimmed by a garland of Marguer¬ 
ites finished at the back by bows and floating 
ends of blue ribbon. 

This Costume is from the Maison Charavel. 
The pattern of body was given full-sized in July 
last. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress d deuxjupes of jonquiUe silk. 
The bottom of the lower skirt is trimmed by a 
flounce of the same material, the upper part of 
which is covered by a pleated flounce of black 
silk, headed by a narrow band of white guipure 
lace, above which is a row of passementerie ac¬ 
companied by a narrow edging of black lace. 
Above this, is a rather narrower flounce of the 
jonquille silk similarly headed, the whole of 
this trimming covering about a third of the 
depth of the start. The upper-skirt is composed 
of two distinct parts; the front is round, and 
is slightly raised by the back part, which 
is also round; both portions of this skirt are 
edged by a pleated flounce of black silk, headed 
like those before described, that on the back 
portion of the skirt being carried up to the sides 
of waist. The Mantelet is of black silk. It is 
cut open to the back of waist, to which it is 
fastened by a large group of bows and two float¬ 
ing ends of black moire ribbon. The front is 
open en cceur and falls loosely to the bottom of 
skirt, forming on each side two large flat pleats 
which start from the chest, on which is placed 
a group of bows and ends of black moire ribbon. 
All the edges of the Mantelet are trimmed by a 
narrow qui lling of black lace, headed by passe¬ 
menterie and by white guipure lace. The 
sleeves are large at the wrists, and are cut open 
at the back of the arm, and trimmed like 
the other portions of the Mantelet. A white 
muslin Chemisette is to be worn on the chest. 
Hat of white chip, trimmed by black velvet and 
jonquille colored flowers. 

This Costume is from Messrs. Gask & Gask. 
The upper shirt may be cut from the second pat¬ 
tern given in our April No. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes , of grey faille. 
Thelower skirt is cut with a long train, and is 
trimmed at the bottom by two rows of fringe, 
each headed by a chain of bows formed of biais 
bands of the faille , all bound with scarlet. 
These two rows of trimming are carried up the 
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front of the skirt, so as to form a deep point. 
The upper skirt is short, and is slightly open 
to the waist in front. It is hollowed out to 
form points at the sides, and is round at back; 
it is caught up at the angle of each back point, 
and fastened by bows ana floating ends of the 
faille edged by scarlet and finished by fringe, 
thus forming a bouffant at the back of the skirt. 
At the angles of the front points, are papillon 
bows whicn also slightly raise the skirt, Detween 
the front edges of which are placed (on the 
lower skirt), tnree papillon bows of faille bound 
by scarlet. The bottom of this skirt is trimmed 
by fringe headed by a chain of bows like those 
already described, and they are carried up the 
front edges. At the back of waist are bows 
and two floating ends finished by fringe. The 
Corsage is open nearly to the waist, ana is trim¬ 
med by the fringe and chain of bows; and the 
sleeves, which are large at wrists, are similarly 
trimmed. Black lace bonnet trimmed by scar¬ 
let ribbon. A black lace shawl or Mantelet 
should be added to this Costume, which is from 
Messrs. Gask & Gask. 

MORNING PROMENADE COSTUME. 

Fig. 3.—Dress of pale Havannah-colored Sul¬ 
tana. The bottom of the skirt is trimmed by a 
broad biais piece of the same material, the up¬ 
per edge of which is cut in points and bound by 
narrow ribbon of the same color: between each 
Vandyke is a fluted pleat, and the bottom 
part of the band is hollowed out in a point be¬ 
tween each pleat, and the edges of these open¬ 
ings are trimmed by a double biais band of the 
same material, on which is placed a narrow rib¬ 
bon : this band is continued above each opening 
so as to describe a sort of arabesque , and it is 
also carried across the bottom of each pleat, 
which is thus rendered flat. The back of the 
skirt is covered by two very long deep pieces of 
the Sultana, which are square at tne back, 
rounded at the sides, and are arranged in pleats 
starting from the waist: they are edged by a 
trimming similar to that on the bottom of the 
skirt, but of much smaller proportions, and 
having the fluted pleats omitted. This trim¬ 
ming also forms a sort of tablier at the 
front of skirt. This Corsage forms an open 
Veston a, basques , and is loose in front, and 
tight-fitting at the back. The basques are cut 
up on the hips, the back being square and par¬ 
tially covered by pointed tabs, and the portion 
of the basques m front of the openings, is 
rounded at the sides, and pointed in front of 
waist: the whole trimmed to correspond with 
the other parts of the dress. At the back of 
waist, are bows and pointed ends of Sultana, 
edged by the double biais bands of narrow rib¬ 
bon. The sleeves are rather large at wrists, and 
are cut up at the back of the arm: they are 
(with the neck and fronts of the Corsage ), trim¬ 
med en suite with the other parts of the dress. 
Bonnet of white lace, trimmed by bows of blue 
velvet ribbon. 

This Costume is from Messrs, Gask & Gask, 
Oxford Street, 


PLATE THE FIFTH. 



Ho. 1 is a round Hat of Italian straw, hav¬ 
ing the brim turned up and lined by black vel¬ 
vet, edged at each side by a narrow band of 
white satin. The hat is trimmed all round by 
black velvet similarly edged, and which is ter¬ 
minated at the back by a long floating end 
finished by fringe. In front are bows sur¬ 
mounted by a large rose with foliage, start¬ 
ing from which, a long white ostrich feather is 
carried over the top and falls at the back of the 
hat. At the left side are three bows of the vel¬ 
vet, edged by white satin. This Hat is from 
Messhs. James & Cubisson, 39, Oxford Street, 

Ho. 2 is a Bonnet of rice Btraw, with a flat 
crown and a curtain, and having the brim turn¬ 
ed up in front and edged by black velvet. The 
inside is trimmed by a rucking of black lace. 
The front and left side of the bonnet are trim¬ 
med by black lace, to which is added in front, a 
bouquet of yellow flowers, and at the side, a 
group of leaves with a white aigrette. The 
flowers in front are carried to the right side. 
The black lace forms lappets at the back, mixed 
with a spray of yellow flowers. Brides of black 
ribbon. This Bonnet is by Madame Louise, 
252, Regent Street. 

Ho. 3 is a rice straw Bonnet, with a small 
flat crown and a curtain, and having the brim 
turned up in front, and lined by rose-colored 
silk. The inside is trimmed by a ruche of rose- 
colored tulle with bows of ribbon in the centre. 
The bonnet is trimmed by bands and bows of 
rose-colored ribbon and green leaves, a spray of 
which starts from a bow at the left side and is 
carried to the back of the bonnet. At the left 
side is also placed a white aigrette. At the back 
are bows and a long loop of the ribbon. Brides 
of rose-colored tulle, and also ribbon strings 
of the same color. This bonnet is by Madame 
Agnes Ellis. 

Ho. 4 is a Bonnet of rice straw, edged by 
violet silk, and having, inside the front, a dra¬ 
pery of velvet of the same color, knotted in the 
centre. The outside is* trimmed by violet- 
colored lace, which is carried all round the bon¬ 
net ; and at the left side are some white flowers 
and an aigrette , starting from which point, a 
violet ostrich feather is carried across the top, 
and forms the trimming of the right side. At 
the back are two floating ends of violet ribbon, 
of which the brides are also formed. 

Ho. 5 is a rice straw Bonnet, having a flat 
crown and a very small curtain. The inside is 
trimmed by a ruche of black lace, on which is 
placed at the left side, a half open scarlet rose 
with a bud, some leaves, and two ears of 
corn. A large full-blown rose of the same 
color, accompanied by foliage and ears of corn, 
is placed at the left side of the bonnet, mixed 
with black lace, which is carried across the front, 
and forms folds at the right side, terminating at 
back, in lappets. At the back, but slightly to- 
w ards the right side, are bows of white ribbon 
with two long floating ends. Brides of similar 
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ribbon. This elegant bonnet is from Mauaot 
Barclay, 104, Regent Street 

No. 6 is a Bonnet of Italian straw, with a 
flat crown and a curtain, and having the brim 
turned up and lined by sky-blue velvet. A 
band of similar velvet is carried round the 
bonnet. The front is trimmed by a bouquet of 
com flowers, mixed with bows of sky-blue rib¬ 
bon, and sprays of green and brown leaves, the 
bows and sprays of leaves extending also to the 
sides. At the back, slightly towards the right 
side, are bows and floating ends of sky-blue rib¬ 
bon. The inside of front is trimmed by sky- 
blue ribbon with a bouquet of com flowers and 
some green leaves. This Bonnet is from the 
same Establishment as the preceding. 

No. 7 is a white muslin Cannezou for a 
Dinner dress. It is open en coeur and is 
trimmed by white lace, and muslin inser¬ 
tion, with quillings of rose-colored ribbon. A 
band of insertion is carried down the front to the 
waist, terminated by a rosette of rose-colored 
ribbon, a similar rosette being placed on the 
chest and one at the neck: the shoulders and 
wrists are trimmed like the neck of the Cannezou, 
the trimming on each shoulder being finished by 
three rosettes, and that at the wrists (which is 
in the form of double cuffs) by two rosettes. 

No. 8 is a white Cashmere Corsage for a Morn¬ 
ing robe: the centre of front is trimmed by a 
band of sky-blue silk, on which is an orna¬ 
mental stitching of the same color, edged 
at each side by narrow white lace. Similar 
bands are carried partly up the sides. The up¬ 
per portion of the Corsage is covered by a small 
cape having square comers in front edged by 
narrow white lace, headed by a band of blue 
silk like those on the front. Ceinture of blue 
ribbon. The sleeves are slightly full and are 
gathered into cuffs at the wrists. 

No. 9 is a Toque Hat of white crepe having 
the brim turned up the back. The edge is trim¬ 
med by two narrow bands of blue ribbon, and 
the hat is also trimmed by a garland of ivy 
leaves and berries, and by a white ostrich fea¬ 
ther which surrounds a large scarlet poppy 
placed in front. At the top is some blacK lace 
which terminates in lappets at the back, accom¬ 
panied by loops of blue ribbon, of which the 
brides are also formed. This Hat is from Lit- 
tle’s, 42, Oxford Street 

N[o. 10 is a Toque Hat of rice straw, edged by 
a rouleau of pink ribbon, accompanied by nar¬ 
row white lace. Above, is a quilling of pink 
silk headed by white lace, and the crown of the 
hat is covered en bouffant by pink silk. At 
the left side are three white Marguerites with 
foliage, an aigrette and two bows of pink ribbon 
accompanied by a long floating end, finished by 
white fringe, which falls at the back. At the 
right side are two ostrich feathers, one pink and 
the other white, and some bows of ribbon. This 
Hat is from Messrs. Gask & Gask. 

No. 11 is' a Fanchon Bonnet of sky-blue 
crepe, having the back very much hollowed out. 
The inside of front is trimmed by a quilling of 






blue tulle. At the left side are bows of sky-blue 
satin ribbon mixed with blue con volvoli, by 
which the front also is trimmed, with the addi¬ 
tion of puffings of tulle of the same color, and 
which also fafl at the back. At the left side is 
also placed a white aigrette , and the right side 
is t rimm ed by puffs of blue tulle and convolvoli. 
There are lappets of tulle to be knotted at the 
back, and the brides are of blue ribbon, This 
Bonnet is from Madame Agnes Ellis, 210, Re¬ 
gent Street 

No. 12 is a Bonnet of white Crinoline, hav¬ 
ing a flat crown and a curtain. The inside of 
front is trimmed by a ruche of pink tulle, and 
by two spray8 of rose leaves with buds. The 
outside of the bonnet is trimmed by simil ar 
sprays (the roses being frill blown), and by 
bows of pink ribbon, and at the left side is also 
placed a white aigrette . At the back are two 
long loops of pink ribbon, and a trail of leaves ; 
Brides of pink ribbon, and there are also 
lappets of tulle of the same color. This Bonnet 
is also from Mdme. Ellis. 


STRONGER THAN DEATH. 

(Concluded from our last.) 

CHAPTER HI. 

FADING time. 

At last baby was better, and on the morrow 
Gladys Aumerle purposed to join her husband. 
She sat with her aunt after the children were 
asleep, busily preparing some little nicety of 
dress to astonish and charm the dear eyes 
which were to see her on the morrow. 

The twilight was falling, and she gained 
scarcely sufficient light for her task even by 
pressing close to the window. She was chat¬ 
ting merrily to kind Aunt Etta, of the joys the 
morrow had in store for her, and of the glorious 
news George’s letter of the morning had given, 
of the prospects of so enlarged an income, that 
the little ones upstairs would be heiresses, and 
they themselves own no wish that money could 
not procure them. Happy Gladys, in that 
night! yea, and happy Gladys that was to be! 

“ Is not that somebody coming up the driveP” 
asked Aunt Etta, at length. 

“Yes, a telegraph boy,” replied Gladys, 
“ perhaps George is coming to fetch me.” She 
rose to leave the room, and met the servant at 
the door bringing the telegram. 

“ It is for me,” she cried tearing it open. 

She mastered the contents. “ From Richard 
Godwin to Mrs. Aumerle. Come at once , for 
George wants you." 

“ George wants me,” she repeated, “ and I 
am ready.” 

There was neither haste or fear in her man 
ner, she spoke calmly, and moved steadily to 
the door. 
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In the hall, meeting a servant, she gave orders 
for the carriage in fifteen minutes. 

“ I shall then meet the eight o’clock express.” 
she said. No change in her even tones, no 
failing in the steady step with which she 
mounted the stairs. 

“ She never dreams he may be ill,” said Aunt 
Etta as she followed her niece. Gladys had 
dressed in outdoor costume before her aunt’s 
entrance, and stood at her desk, putting money 
and notes into her purse. 

“ I will just look in at the children,” she said, 
“ will you come too, Aunt Etta P ” 

Her aunt followed her to the nursery, where 
little George lay in the innocent sleep of child¬ 
hood. Baby Gladys was still in her mamma’s 
room, which she had occupied during her illness. 
Gladys went from one to the other, and kissed 
them both tenderly and long. By her own bed, 
she knelt a moment in prayer, perhaps calling 
God the Father of the fatherless, then hearing 
the carriage drive round, she came to her aunt. 
The good lady could not let her go without 
one word of warning. 

“ Are you prepared for anything, Gladys P ” 
she asked. 

“For anything, for all,” replied Gladys 
solemnly, “ love is stronger than death.” 

So awful a look came on her face, that Aunt 
Etta could not speak for the sight of it, nor 
could she touch her niece with one caress. But 
in the carriage Gladys said quietly.— 

“ Are they your children too, Aunt Etta P ” 

“ Mine, always mine,” she replied. 

“I am content,” said Gladys Aumerle, “if I 
never come back.” 

All the night Gladys travelled. 

The train whirled on through the moonlit 
country, stopping once or twice at important 
stations, but Gladys took no note of time or 
distance. A great calm possessed her; her 
mind was perfectly clear and undisturbed, and 
a faint, prophetic feeling was spreading before 
her mental vision, a picture of what was com¬ 
ing. 

That her husband was ill, dying most likely, 
was, she felt, certain. It was no trivial matter 
which had induced George Aumerle to send for 
his wife at the time one of his children was ill, 
for he was a tender father. Gladys felt her 
presentiments had been true ones, when she 
f experienced such uncontrollable sorrow on the 
| day of her husband’s departure. 
o As she sat musing an old physical pain, al- 
¥ most forgotten since her marriage, smote her 
A heart. 


With its return she remembered the words 
spoken by an experienced physician, to her 
aunt on the subject, “ Be very careful of her, 
the least emotion or excitement may prove 
fatal.” 

“ I have not been excited,” she thought. She 
had not indeed received the ominous telegram 
with the symtoms of excitement. Instead of 
surprising, the shock had mumbed her. So 
under this stilling influence, the warning pain 
ever and anon causing her to start, Gladys 
Aumerle was carried swiftly towards her hus¬ 
band. 

The morning was dawning chilly and grey, 
when the journey came to an end. Mr. God¬ 
win met his friend’s wife at the station, and 
drove her in a little pony-phaeton two miles in¬ 
to the country. 

She asked very few questions during the ride, 
and after her companion had volunteered the 
information that George had sustained severe 
injuries from a fall while riding, he became 
silent, wondering at the strange composure of 
this woman, who was so soon, to his knowledge, 
to be a widow. She startled him once by ask¬ 
ing— 

“ Will George live long P ” She startled him 
so much that he had no time to clothe the bare 
truth in any decent or friendly words. 

“ Only a few hours,” he said. 

She made no reply. Her thoughts had wan¬ 
dered far away. Strange thoughts indeed were 
they, but neither wrong nor unwifely, Gladys 
Aumerle Had counted the years of her love be¬ 
yond the grave, and found them merge above 
all telling, into mysterious eternity. She had 
faith that death meant closer union, not part¬ 
ing,—deeper depths of love, not draining the 
love springs dry. To her, and to all like her, 
Death comes, a prophet of the eternal, a priest 
who consecrates love for ever. 

“ Gladys, oh ! Gladys,” said George Aumerle 
faintly, as his wife came quietly to his side, and 
took his tired head on her bosom. A thrill of 
love, followed by a keen spasm of pain smote 
the wife’s breast, as the curl-crowned head sank 
wearily down to its old dear resting place. 
Then came into her heart a solemn joy, a cer¬ 
tainty they were not to be parted, and all emo¬ 
tions became stilled by this twilight of the soul. 

By-and-bye husband and wife were left alone, 
at the mysterious portal of the unknown world, 
which one at least, was certain soon to enter. 

A few solemn words passed between them, 
words sacred and sweet, such as became the 
time, but not words of parting. No syllable 
which seemed like farewell, was uttered between 
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these who had loved for eternity. 

Once George said, “ I am going first, Gladys.” 

“ A little while,” she answered gravely, “ but 
yon will wait for me, George P ” 

" I will,” he said. 

Her face drooped on to his, and her hair cov¬ 
ered his neck. His arms were round her with 
a faint embrace, and silence fell between them. 

No earthly words ever came again from those 
quiet lips, and in that solemn pause between 
earth and heaven the two souls communed with 
each other and with God. 

* * * # 

An hour after Mr. Godwin softly opened the 
door, and finding them still close together, again 
latched it. 

Nearly another hour passed, and then hear¬ 
ing no sound he entered. The face drooping 
on the wife’s bosom was dead, the arms clasped 
round the wife were powerless. And Gladys P 

She still clung to her husband, and Mr. God¬ 
win stooped with tenderness to draw her away. 

Whether the twin souls departed together, or 
one waited on the awful confines for its fellow, 
God alone knowB; but Gladys Aumerle was 
dead. So closely united in life, in death they 
were not divided. Love was stronger than 
Death. H. S. 

RAINDROPS AND TEARDROPS. 

April showers, April showers, 

Wept o’er April’s fleeting flowers, 

Flowers that with the springtime pass, 

Violets hiding in the grass. 

Daffodils, primroses pale, 

Graceful bluebells in the dale : 

Fair and fleeting as the flowers, 

April sunshine, April showers. 

Children’s tears, children’s tears, 

Wept o’er children’s little fears, 

Fears that with life’s spring-time pass, 

All too soon usurped, alas! 

By the world’s bold confidence, 

Guile in lieu of innocence : 

Tokens sweet of sinless years, 

Children’s tears, children’s tears. 


Summer showers, summer showers, 

Wept o’er dry, but brilliant bowers. 

Wept with mad, impetuous force, 

Wept with thunders deep and hoarse. 

Mixed with fire, the lightnings gleam, 
Swelling, darkening lake and stream, 

Bending, crushing down the flowers, 
Summer showers, summer showers. 

Bitter tears, bitter tears, 

Wept for woe in life’s best years, 

Wept while conscience hurls her dart. 
Through and through the stricken heart. 

Wept for blessings newly flown, 

Only by their absence known : 

Wept for hopes, all slain by fears, 

Bitter tears, bitter tears. 


Winter showers, winter^ showers, 

Weeping o’er the buried flowers, 

Dripping from the silent eaves, 

Pattering on the withered leaves; 

While the wind with ceaseless moan. 

Pines or raves for summer gone : 

Wept for sunshine, breezes, flowers, 

Winter showers, winter showers. 

Silent tears, silent tears, 

Wept o’er misspent, buried years 

Dripping on the withered leaves 
Of Hope, whose memory only grieves; 

Pattering on some record old, 

Vows of friendship long grown cold: 

Can ye cleanse the buried years, 

Silent tears, silent tears? 

®|jt Cjjeatrcs. 

The Italian operas at Covent Garden and at Drury 
Lank, are delighting the musical public with some ad¬ 
mirable representations of the most popular operas, 
the performances at the latter bouse being under the 
able direction of Sir M. Costa. The presence in London 
of a large proportion of the French fashionable world, 
is indicated by the two companies of Parisian Dra¬ 
matists, one at the Lyceum, directed by Mr. R. Felix, 
and the other at the New Opera Comique with the 
company of the “ Comedie Francaise.” The prin¬ 
cipal novelties at the English theatres are aversion 
of Victor Hugo’s Hunchback of Notre Dame at the 
Adelphi, and Joan of Arc at the NewTJuken’s, with 
Mr. Rousby as the heroine. 

THB HANDBL FESTIVAL. 

The arrangements of the fourth grand universal ce¬ 
lebration of Handel’s Musical genius, are now rapidly 
progressing at the Crystal Palace. The grand Re- 
hersal will take place on June 10th, and the Festival 
days will be June 19th, 21st, and 23rd. The acoustical 
arrangements of the Transept will, it is expected, be 
even more perfect than in 1868. The chorus will fully 
represent the progress of musical knowledge through¬ 
out the kingdom, while the Orchestra will comprise all 
the first talent, both professional and amateur. The 
conductor will he Sir Michael Costa, whose name is a 
guarantee of the most artistic and perfect execution of 
Handel’s greatest works. 

The London Season. —The return of la belle sai- 
son, the finest portion of the year, has the natural ef¬ 
fect of reviving the spirits, restoring the tone of society, 
and inducing the hope of a better prospect of affairs. 
Despite, therefore, the trials of the past, the ensuing 
London season is expected to be extremely brilliant and 
gay; and the impetus thus occasioned to industry and 
trade will tend in an important degree to chase away 
discontent and suffering, and produce peace and plenty 
in their stead. The coming festivities of the raoes, the 
drawing-rooms given by our beloved Sovereign, and 
the fetes and parties of our nobility, will all contribute 
to the desired result, and the purveyors to luxury and 
taste are making every provision for the anticipated 
demand. Among other requisites for the London sea¬ 
son, the admirable appendages for the toilette prepared 
by Messrs. Rowland and Sons, will not fail to monopo¬ 
lise their accustomed share of public favor and support. 
Their Macassar for the hair, Kalydor for the skin, and 
Odonto for the teeth and gums, are of more than Eu¬ 
ropean, they are of universal celebrity, and are used 
and valued in every quarter of the habitable earth. 


Printed by Louis Devere 4 Co., London. 
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these who had loved for eternity. 

Once George said, “I am going first, Gladys.” 

“ A little while,” she answered gravely, “ but 
yon will wait for me, George P ” 

“ I will,” he said. 

Her face drooped on to his, and her hair cov¬ 
ered his neck. His arms were ronnd her with 
a faint embrace, and silence fell between them. 

No earthly words ever came again from those 
quiet lips, and in that solemn panse between 
earth and heaven the two souls communed with 
each other and with God. 

# * # # 

An hour after Mr. Godwin softly opened the 
door, and finding them still close together, again 
latched it. 

Nearly another hour passed, and then hear¬ 
ing no sound he entered. The face drooping 
on the wife’s bosom was dead, the arms clasped 
round the wife were powerless. And Gladys P 

She still clung to her husband, and Mr. God¬ 
win stooped with tenderness to draw her away. 

Whether the twin souls departed together, or 
one waited on the awful confines for its fellow, 
God alone knows; but Gladys Aumerle was 
dead. So closely united in life, in death they 
were not divided. Love was stronger than 
Death. H. S. 

RAINDROPS AND TEARDROPS. 

April showers, April showers, 

Wept o’er April’s fleeting flowers, 

Flowers that with the springtime pass, 

Violets hiding in the grass. 

Daffodils, primroses pale, 

Graceful bluebells in the dale : 

Fair and fleeting as the flowers, 

April sunshine, April showers. 

Children’s tears, children’s tears, 

Wept o’er children’s little fears, 

Fears that with life’s spring-time pass, 

All too soon usurped, alas ! 

By the world’s bold confidence, 

Guile in lieu of innocence: 

Tokens sweet of sinless years. 

Children’s tears, children’s tears. 

Summer showers, summer showers, 

Wept o’er dry, but brilliant bowers. 

Wept with mad, impetuous force. 

Wept with thunders deep and hoarse. 

Mixed with fire, the lightnings gleam, 

Swelling, darkening lake and stream, 

Bending, crushing down the flowers. 

Summer showers, summer showers. 

Bitter tears, bitter tears. 

Wept for woe m life s best years. 

Went while conscience hurls her dart. 

Through and through the stricken heart. 

Wept for blessings newly flown, 

Ordy by their absence known : 

Wept for hopes, all slain by fears, 

Bitter tears, bitter tears. 


Winter showers, winter showers, 

Weeping o’er the buried flowers. 

Dripping from the silent eaves, 

Pattering on the withered leaves; 

While the wind with ceaseless moan. 

Pines or raves for summer gone : 

Wept for sunshine, breezes, flowers. 

Winter showers, winter showers. 

Silent tears, silent tears, 

Wept o’er misspent, buried years 

Dripping on the withered leaves 
Of Hope, whose memory only grieves; 

Pattering on some record old. 

Vows of friendship long grown cold: 

Can ye cleanse the buried yean, 

Silent tears, silent tears ? 

&jjeatres. 

The Italian operas at Covent Garden and at Drury 
Lane, are delighting the musical public with some ad¬ 
mirable representations of the most popular operas, 
the performances at the latter house being under tho 
able direction of Sir M. Costa. The presence in London 
of a large proportion of the French fashionable world, 
is indicated by the two companies of Parisian Dra¬ 
matists, one at the Lyceum, directed by Mr. R. Felix, 
and the other at the New Opera Comique with the 
company of the “ Comedic Francaise .” The prin¬ 
cipal novelties at the English theatres are a version 
of Victor Hugo’s Hunchback of Notre Dame at the 
Adelphi, and Joan of Arc at the New Queen’s, with 
Mr. Rousby as the heroine. 

THE HANDEL FESTIVAL. 

The arrangements of the fourth grand universal ce¬ 
lebration of Handel’s Musical genius, are now raj^ttw 
progressing at the Crystal Palace. The graa|Hb 
hersal will take place on June 10th, and the 
days will be June 19th, 21st, and 23rd. Thea^C^^H 
arrangements of the Transept will, it is expJft^-V't.. 
even more perfect than in 1868. The chorusH*| 
represent the progress of musical knowledge 1 

out the kingdom, while the Orchestra will co^L 
the first talent, both professional and amat^K* 
conductor will be Sir Michael Costa, whose : 
guarantee of the most artistic and perfect ex^K 
Handel’s greatest works. 'JtT 


The London Season.— The ret^J 
son f the finest portion of the year,Hl 
feet of reviving the spirits, restorini^Pj 
and inducing the hope of a better Kg 
Despite, therefore, the trials of tfl| 1 
London season is expected to be ex^K 
gay ; and tho impetus thus occasi<^B 
trade will tend in an important di^Kl 
discontent and suffering, and prod^H 
in their stead. The coming festivi^K 
drawing-rooms given by our belo^H 
the fetes and parties of our nobility^V 
to the desired result, and the purveH 
taste are making every provision 
demand. Among other requisites foB 
son, the admirable appendages for the^ 
by Messrs. Rowland and Sons, will nol 
lise their accustomed share of public 
Their Macassar for the hair, Kalydor 9 
Odonto for the teeth and gums, are ol 
ropean, they are of universal celebritl 
and valued in every quarter of the hall 
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(©bsubations 

ON LONDON AND PARISIAN FASHIONS. 


Our fair Subscribers, in looking over our 
plates for this month, will find that the obser¬ 
vations we have made in our past few Numbers, 
as regards the progress of Fashion in England, 
have been fully verified. Since the blockade of 
Paris, our English Ladies have'felt that great 
responsibilities have been attached to them, and 
they have evidently selected their costumes with 
great care and with great taste. Our Maga¬ 
zine now stands before the World as the reflec¬ 
tion or exponent of this taste, and even if the 
unsettled state of things in Paris should con¬ 
tinue for some time, we have no doubt that 
Fashion will be found to have made great pro¬ 
gress, and have added still more elegance and 
refinement to Ladies* Costumes. 

The Costumes which are given in this Maga¬ 
zine, are exact copies of Dresses, Mantles, Ac. 
designed by the very first Artistes , and worn by 
Ladies of the highest rank and Fashion: the 
Toilettes worn at the opening of the Inter¬ 
national Exhibition, at the Albert Hall, and 
at the various Floral Exhibitions, Morning Con¬ 
certs, Evening Parties, and other reunions of 
the London Season, will all prove the correct¬ 
ness of our Observations in this respect. 

As the fine weather advances, Suits will be 
found to be more in favor than ever: in fact 
we may say that taste seems to run very much 
in this style, which is capable of great variety 
and elegance, and also of novelty. 

Mantles and Mantelets are again coming in¬ 
to favor, and we have likewise noticed a few of 


the tight-fitting Casaque-Mantelets. Some of 
the Mantles are made like fig. 2 plate 2, and 
may be worn with any dress, and we have seen 
one very elegant Mantelet-Bournotts, striped 
blue and white, that has a most distingue effect 
when worn with a silk dress of the same blue. 

The principal features of the present fashion 
for Dresses, may be summed up in a few words. 

Sleeves are in every variety of form, except 


the tight-fitting or close-fitting sleeve, which 
style has gone quite out of Fashion, and we 
may say the same of Ceintures and of Epaulettes, 
which will only be worn in the very lightest 
Summer materials. 

The bodies of Morning Promenade Dresses 
are always made with basques in some form or 
other, and these basques are generally pleated 
at back to form the “ Postillion” 

Upper skirts are still fashionable, and are 
made in a great variety of form, as shown on 
our plates. 

Trains are extremely moderate in their length, 
except for Ball and Evening dresses. 

In Evening dresses, we notice a tendency to 
replace the tabUer and Bouffant, by a large tu- 
ntque, open in front like figs. 1 and 3, plate 3. 
These dresses are generally very elaborately, 
but at the same time simply, trimmed; the 
trimmings consisting of quillings, ruchmgs, and 
bouillons of white tarlatan, and white lace. 
Flowers are very sparingly used. 


THE FULL-SIZED PATTERNS. 


N. B. Our Patterns ars aU out for Ladiss of medium height 
and of proportionate figure: measuring 34} inches round the 
chut, and 24 waut, unlese otherwise stated in the description. 

AU allowances necessary for the seams . are already given to 
thus Patterns, so that the seams hbxd hot be allowed for in cut- 
ting out, except in materials that require extra wide turnings in. 

We again present our Subscribers with two full- 
sized paper patterns. 

The first is a Fashionable Babquine, or Corsage 
with basques , forming a pleated Postillion Jacket at 
the back, and left open at the sides as far as the waist; 
this elegant basquine is represented on our 1st colored 
plate, fig. 2. There is no seam across at the waist, and 
the side piece is cut in one with the back, so that the 
pattern consists of three pieces only, vis .—back, front, 
and sleeve. The opening left in the basque at the 
sides, is wide enough to give room for the frill with 
which the edges of basque are trimmed. At the bottom 
of back a large piece is lefton, to form the pleated Postil¬ 
lion , and these pleats are to be laid outside, (not un¬ 
derneath), on the short line indicated by pricking in 
the middle of back at waist. The top of these pleats is 
to be finished by a bow or a frilled rosette . The sleeve 
is of a very novel form; the small projecting part, a 
little below the elbow, is to be gathered in as shown 
by the pricked lines: see also the colored engraving 
fig. 2 plate 1. 

Our second pattern (indicated by two round holes 
pierced in the centre of each piece), is an outdoor 
Jacket or Paletot, por a little girl about 8 or 9 
tears op age : it is left open at the side, and in the 
middle of back, nearly to the waist, and consists of 4 
pieces'; back, front, sleeve, and narrow stand up collar. 
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gumption 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of pale grey batiste . The bot¬ 
tom of the skirt is trimmed by a flounce, the top 
of which is covered by a pleated frill, headed by 
six rouleaux: this trimming is twice repeated, 
and the whole headed by an upright pleated 
frill, so as to cover about a third of the depth 
of skirt. In front, starting from the waist, are 
two rounded pieces, edged by a narrow flounce 
headed by four rouleaux and an upright pleated 
frill, and at the back is a deep square-shaped 
piece similarly trimmed and having large rovers 
also edged by rouleaux and pleated frills. This 
square piece is caught up in the centre of back, 
and fastened by two fan-shaped bows, formed 
of the same material as the dress, doubled; and 
above, are two similar bows, the uppermost of 
which is placed at the back of waist. The rou- 
leaux and pleated frills, by which the rounded 
pieceB in front of skirt are trimmed, are con¬ 
tinued up the front of corsage , after passing un¬ 
der the ceinture. The back of corsage is trim¬ 
med by a deep point formed of the rouleaux 
and pleated frills, which are carried to the front 
of the neck to meet the trimming of the fronts. 
The sleeves are large and open at wrists, are 
slightly rounded at the bottom, and are edged 
by frills headed by three rouleaux and by up¬ 
right quillings, and this trimming is continued 
up the front, to the arm-holes; the sleeves have 
also pointed revers trimmed to correspond. 
Small round Hat of white lace, trimmed by sky- 
blue velvet and flowers. 

This elegant Costume is from Messrs. Gask. 

PROMENADE COSTUME. 

Fig. 2.—Dress of light brown batiste. The 
bottom of the skirt is trimmed by a broad 
flounce headed by two upright pleated frills, one 
of the same material as the dress, and the other 
of brown silk, of a much darker shade, and be¬ 
neath which are five rouleaux , two of which are 
of the dark brown silk. At the bottom of the 
flounce are three frills of dark brown silk edged 
with light brown,'the uppermost frill headed by a 
very narrow upright quilling. The upper part 
of the skirt is covered in front by a round tab- 
lier, edged by a flounce of brown silk, headed 
by a narrow quilling, above which are four rou¬ 
leaux, two of the batiste and two of brown silk; 
the back portion of the skirt is covered by a 
large round piece, slightly bouffante and simi¬ 
larly edged: at each side are three long loops 
and floating ends of brown ribbon, each end 
finished by three tassels. The Basquine has 
deep basques cut open at the sides, (the back 
portion forming a sort of postillion), and they 
are edged like tne pieces before described, biais 
> bands being continued up the front, and round 
the neck. The upper part of corsage is also 
( trimmed by three groups of these biais bands, 


which are carried across the back, and the dress 
is fastened (on a level with these groups of 
trimming), by three agraffes of passementerie. 
The sleeves are open at wrists and are gathered 
up at the back so as to form pointed cuffs, which 
are trimmed like the other portions of the dress. 
Straw Hat, trimmed by black velvet, roses, and 
a long white ostrich feather. 

This Costume is from Messrs. Gask & Gask. 
We give the full-sized pattern of the Basquine 
and sleeve. The Tablier pattern was given in 
our April No., and the back portion of upper 
skirt may be cut from the Tablier pattern, by 
making it much wider and a little deepest'. 

COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 3.—Dress a deux jupes. The lower skirt 
is of rose-colored silk, and is trimmed at the 
bottom by a broad pleated flounce, put on with 
a heading. The upper skirt is of pale maize- 
colored foulard, studded with rose-buds. It is 
edged by a flounce with a heading. This skirt 
is caught up at each side and fastened by bows 
and floating ends of rose-colored ribbon, thus 
rendering it slightly bouffante. The Cosaque 
Mantelet is composed of black silk and lace. 
The skirt is round at the back and consists of 
rows of narrow frills of black silk, alternated 
with flounces of black lace. The fronts form 
deep square-shaped tabs of black silk, edged by 
a flounce of black lace, above which is a biais 
band of silk and an insertion of black lace, 
placed upon a band of black tulle. The upper 
part of the Cosaque body is trimmed by a 
pointed collar composed of an edging of narrow 
clack lace, a biais band of silk and an insertion. 
This collar forms a point on the chest, and is 
terminated by bows and ends of black ribbon. 
At the back of ceinture are bows and ends of 
black ribbon and in front are similar but small¬ 
er bows. The sleeves are wide at wrists and 
are trimmed in accordance with the other por¬ 
tions of the Mantelet. White straw Bonnet, 
trimmed by field-flowers, black velvet ribbon 
and lace. 

This elegant Costume is from the Establish¬ 
ment of Peter Robinson, Oxford Street 

PLATE THE SECOND. 

COSTUME FOR HOME. 

Fig. 1.—Dress of maize colored Sultana. The 
bottom of the skirt is trimmed by a succession 
of scollop-shaped pieces, placed at equal dis¬ 
tances, and having the edges cut into small 
square shaped tabs, one corner of which is 
turned back d revers. One side of each piece, 
is turned over and fastened by a papillon bow 
of the same material, and these bows, occurring 
at equal distances, are placed upon a biais band 
of the Sultana, edged at each side by two rou¬ 
leaux. The bands (similarly edged,) are re¬ 
peated three times up the front of the skirt, 
each band terminated at both extremities by 
papillon bows. The back of the skirt is trim¬ 
med by paniers bouffantes , edged by the square 
tabs, and having revers at the sides. The cor- 
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sage lias basque* edged in accordance with the 
other portions of the dress, and it also forms 


several pleats. The front is trimmed by three 
papiUon bows. The sleeves are very large at 
wrists, and are cnt open at the back, and edged 
by the square tabs, and trimmed by the pavil¬ 
ion bows. The arm-holes are encircled by bxais 
bands edged like those on the front of skirt. 

This Costume is designed for Messrs. Gask. 

COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 2.—-Dress a deux jupes of lilac silk. 
The bottom of the lower skirt is trimmed by a 
broad flounce, edged and also headed by a band 
of black velvet ribbon covered by white guipure 
lace. The upper skirt is similarly edged; it is 
round both in front and at the back, and is 
caught up at the sides, causing it to be slightly 
bouffante. The Mantelet is of white cashmere. 
It is round at back and forms points in front, 
and may be raised over the arms like a shawl. 
It is edged by a trimming similar to that on the 
dress, below which is a flounce of white guipure 
lace terminated by fringe. From the centre of 
this lace flounce are suspended long tassels of 
white silk, each edged by two narrow floating 
ends of black velvet ribbon. The back of the 
Mantelet is trimmed by two bands of similar 
but narrower trimming, which start from the 
neck, and the bottom part of which is finished 
by tassels like those already described. White 
chip Hat, turned up at the back, and trimmed 
by a long spray of pink flowers. 

This Toilette is by Messrs. Gask, Oxford St. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress of white muslin. The bottom 
of the skirt is trimmed by a pleated flounce 
headed by a narrow insertion with openings, 
through which runs a pink ribbon. The inser¬ 
tion is surmounted by a narrow edging of white 
lace. Starting from the top of the flounce to¬ 
wards the left side, a similar insertion and rib¬ 
bon edged at each side by white lace, is carried 
in an oblique direction up to the waist, and 
(passing over the ceiniure), is continued up the 
front of corsage , which it crosses obliquely, ter¬ 
minating in front of the right shoulder. The 
corsage is entirely composed of gauffred folds of 
white muslin, and is edged by the insertion and 
lace. The sleeves are edged by a similar trim¬ 
ming, but have a double row of lace below the 
insertion. Ceinture of pink ribbon, fastened at 
the right side, by bows and long floating ends. 
White straw Hat, having the brim turned up. 
It is trimmed by white flowers and pink ribbon. 

This elegant Toilette is by Mdme. Charavel. 

PLATE THE THIRD. 

1 BALL COSTUME. 

| Fig. 1.—Dress d deux jupes of white tar- 
t latan. The under skirt is trimmed by three 
j groups of pleated flounces arranged honzontal- 
9 Jy, the lower group consisting of six flounces, 
^ and the second and third groups containing 
r respectively five and three flounces, each group 
\ headed by a ruche , having in the centre a nar- 

--- 


row rouleau of jonquille ribbon, studded at 
equal distances by small bows. The second 
skirt starts from the sides and forms a train: 
it is edged by a pleated flounce of the tarlatan, 
partly concealed by a narrower one of jonquille 
silk, beaded by a tarlatan ruche similar to those 
on the under skirt. This train is trimmed by 
groups of flounces corresponding with those be¬ 
fore mentioned, and falling over which, are two 
sash ends of jonquille silk, which are long and 
square-shaped with vandyked ends: above these 
are three short and rounded tabs: all these 
tabs and the sash ends are edged by a pleated 
frill of white tarlatan, with the ruches like those 
on the other portions of the dress. The Cor¬ 
sage is trimmed in accordance, and on the chest 
is a group of bows of jonquille ribbon. 

This elegant Ball dress is designed for the es¬ 
tablishment of Messrs. Gask & Gask. 

BALL COSTUME. 

Fig. 2.—Dress a deux jupes, of pale grey silk. 
The Sortie du Bal is of white muslin, lined by 
rose-colored silk. It is of the Mantelet form, 
and is cut up in the centre of back, and trim¬ 
med at the Dottom, and up the sides of the 
opening, by a tassel fringe of rose-colored silk, 
headed by passementerie of the same color, 
which is continued up the sides of front open¬ 
ing. It is slightly caught up, in the centre of 
back, (just above the opening) and is fastened 
by a group of bows of rose-colored ribbon. The 
upper part is covered by a pointed hood, lined 
by rose-colored silk, and edged by fringe, and 
having in the centre, bows and floating ends of 
rose-colored ribbon. The front is fastened at 
the neck, by similar bows. 

This Ball Costume is by the principal de- 
ssgner of the Compagnie Lyonnaise. 

BALL TOILETTE. 

Fig. 3.— Jupon or under-skirt of sky- 
blue silk. Dress of white tarlatan, trim¬ 
med at the bottom by a pleated flounce, the up¬ 
per part concealed by a flounce of white lace. 
A band of sky-blue ribbon forms the heading 
of this lace flounce, and is surmounted by a sort 
of gaujfred bouillon of white tarlatan, having at 
each side, a ruche of the same material. At a 
little distance above, is another pleated flounce 
fastened near the bottom by a row of stitching, 
and surmounted by a thick 'ruche . Above this, 
is a trimming similar to that at the bottom of 
the skirt, but of smaller dimensions; the whole 
reaching nearly to the waist. Between the first 
and the middle group of trimming is placed at 
each side, a bouquet of field-flowers, and above 
the uppermost group is placed at each side, a 
very small bouquet The second or upper-skirt 
forms a tunique a train , and is also of white 
tarlatan: it is edged by a trimming correspond¬ 
ing to that at the bottom of the second skirt, 
excepting that the flounce is narrower. A 
group of similar trimming is carried across it 
at a little distance from the bottom. This skirt 
is surmounted by a large square piece of sky- 
blue silk which forms pleats at the back of 
waist, and is caught up cn bouffant at the sides, 
and fastened by bouquets of field-flowers. This 
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piece houffante is edged at the bottom by a trim¬ 
ming en suite with that on the other portions 
of the dress, a narrow edging of white lace 
headed by sky-blue ribbon, being carried up the 
sides. Ueinture of sky-blue ribbon, fastened at 
the back of waist, by bows and floating ends. 
The Corsage is of white tarlatan lined by sky- 
blue silk: it is trimmed en bertha by a pleated 
frill of white tarlatan, partly covered by lace, 
and above which is a band of sky-blue ribbon, 
and a narrow edging of white lace. On the 
chest is placed a bouquet of field-flowers. 

This Toilette is by Messes. Gask & Gask. 


PLATE THE FOUKTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes, of cream-colored 
silk. The lower skirt is trimmed by a flounce, 
near the bottom of which is a trimming of white 
lace, and above and below it, are narrow bands 
of lace insertion. Above the flounce is a row 
of lace accompanied by a single band of inser¬ 
tion. The upper skirt consists of two distinct 
portions : the front forms a round tablier edged 
by white lace, with a band of insertion above it. 
The back part of the skirt consists of a deep 
square-shaped piece of silk, similarly edged, and 
caught up in the centre, so as to form a large 
bouffant t beneath which the remainder of the 
piece of silk hangs in a deep double pleat. The 
bouffante is fastened by a large group of bows 
of the silk edged by white lace insertion. The 
upper edge of this bouffant , is turned down so 
as to form a deep fluted frill at the back of waist 
imitating a Postillion, and edged, like the whole 
of this skirt, by white lace and insertion. Fall¬ 
ing over the frill, are bows and floating ends of 
silk edged by lace insertion. The Corsage is 
open en cceur , and is trimmed in accordance 
with the Bkirts; and the sleeves which are wide 
and open at wrists, are cut up in front and 
turned up, so as to form deep revers, edged by 
white lace. 

This Costume is from the Maison Charavel. 

COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 2.—Dress a deux jupes. The under skirt 
is of rose-colored silk, and is quite plain. The 
upper skirt is of white muslin. It consists of 
five distinct pieces: the front forms a round 
tablier and is trimmed by a pleated flounce, 
which is edged at the bottom by narrow lace, 
and headed by an insertion, (under which is 
placed a rose-colored ribbon), the whole sur¬ 
mounted by an upright frill of narrow lace. 
The side portions of this skirt form deep points 
and fall nearly plain: the back pieces also form 
deep points, are bouffante , and gathered up, the 
outer edges being fastened to the pieces at sides. 
The skirt is (as will be understood), open to the 
waist in the centre of back. The side and back 
portions of the skirt are trimmed (like the tab¬ 
lier ), by pleated flounces, headed by insertion, 
which is edged at each side by pleated frills 


finished by narrow lace. Starting from the 
back of waist, is a round Postilion of white 
muslin slightly bouffante , and edged by a pleat¬ 
ed frill, above which is a ruche. Ceinture of 
rose-colored ribbon, fastened at the back by 
bows and floating ends. The corsage is open 
en cceur , and is trimmed in accordance with the 
upper skirt, and on the chest is placed a group 
of Dows of rose-colored ribbon. The sleeves are 
large and open at the wrists, and are trimmed 
by broad pleated frills edged by lace, and head¬ 
ed by the insertion, having at each side a nar¬ 
row frill edged by lace. Just above the elbows 
are bands of *nmiln.r trimming, which are n gn-in 
repeated in the form of epaulettes. White chip 
Hat, trimmed by lace, ostrich feathers ana 
flowers. A white lace shawl or Jacket may be 
added to this Costume. 

It is designed by Mdlle. Bataillon, 14, rue 
Chabannais. The tablier may be cut from the 
full sized pattern given in our April No. The 
Corsage may be cut from the body pattern in the 
same Number , by omitting the revers. 

PROMENADE COSTUME. 

Fig. 3.—Dress of grey batiste. The bottom 
of the skirt is trimmed by a flounce, both the 
lower and upper edges of which are scalloped 
and bound by violet-colored silk, and the flounce 
is put on by a rouleau of similar silk. Above 
the flounce are biais bands of violet silk and of 
grey batiste (sixteen in number), arranged al¬ 
ternately, and put on horizontally, the upper 
one scalloped and put on with a rouleau of vio¬ 
let silk. This trimming covers about half of 
the depth of skirt. Falling over the back, is a 
deep bouffant , the edges of which are scalloped 
and bound by violet silk, and above are two 
biais bands, one of each material, headed by a 
violet silk rouleaux. The front of the skirt is 
covered by a drapery which is united to the 
sides of the bouffant , and is trimmed in the same 
way. The corsage forms a vests cl basques , rather 
loose in front and tight-fitting at the back; the 
basques being cut up at the sides and in the 
centre of back, and trimmed like the other por¬ 
tions of the dress, (the proportions being rather 
smaller), and the trimming is carried up the 
edges of front opening. The top part of corsage 
is t rimm ed by a sort of small pointed hood, imi¬ 
tated by scallops and biais oands, which ter¬ 
minate in a round form in front. At the point 
are bows and floating ends, the latter finished 
by scallops. The inside space is filled by per¬ 
pendicular rouleaux of violet silk. Straw Hat, 
trimmed by violet-colored ribbon, and flowers. 

This Costume is by the Compagnie Lyonnaise. 


PLATE THE FIFTH. 


Ho. 1 is a Bonnet of Italian straw, trimmed 
at the sides, by broad jonquille ribbon, which 
also forms the brides. At the back are small 
bows of jonquille ribbon, two full-blown roses 
with buds and foliage, and a trail. The inside 
of front is trimmed Dy a ruche of black lace, a 
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frill of which is carried across the top, and falls 
as a lappet at the back. This Bonnet is from 
Messrs Gask & Gask. 

No. 2 shows the back of a pink crepe Bonnet, 
the front and side views of which are represent¬ 
ed by No. 10. It has a crown and a curtain, 
the crown is encircled and entirely covered by 
double quillings of pink tulle , and in the centre 
are bows of ribbon of the same color, with a 
short end which is attached to the curtain. All 
the edges of the bonnet are trimmed by two 
biai8 bands, one of crepe , the other of pink silk. 

No. 3 is a Bonnet, of rice straw. The crown 
is trimmed by a ruche , and a broad frill, and 
several bows, all of violet silk, to which is 
added a white ostrich feather and also two bou¬ 
quets of white Marguerites , one accompanied by 
a trail. A floating end of the violet silk, 
finished by fringe, falls at the back of the bon¬ 
net, and the brides are of ribbon of the same 
color. It is from Barclay’s, 104, Regent St 

No. 4 is a round Hat of rice-straw having 
the brim turned up in front, and bound all 
round by black velvet, a narrow rouleau of 
which crosses the front. Inside the turned up 
portion in front is a ruche of black lace having 
in the centre a papillon bow of black ribbon, 
with a green and yellow edging. The top of 
crown (which is high), is composed of black 
tulle , and falling from it, are several sprays of 

S old flowers with long leaves; a trail of similar 
owers hanging at the back of the hat. Be¬ 
hind these sprays of flowers appears a large 
double quilling of black crepe-lisse, which also 
forms a large lappet, edged by tassel fringe. 
The brides are of olack crepe-lisse. This Hat 
is from Messes. Gask & Gask. 

No. 5 is a Toque Hat of rice straw, having 
the brim bound by black velvet. It iB trimmea 
by folds of sky-blue tulle, which also forms, at 
the top, two large bows separated by a bouquet 
of corn-flowers, and by a white ostrich feather. 
The tulle also forms long lappets at the back of 
the hat, which is from Smyth’s 109, Oxford St 

No. 6 is a square-shaped Fichu of white tulle. 
It is edged by Valenciennes lace, above which is 
an insertion and narrow frill of similar lace. The 
Fichfi has pointed revers, covered by Valenci¬ 
ennes lace and edged by the narrow lace and 
insertion, the lace continuing round the neck, 
accompanied by a band of rose-colored ribbon, 
which, after passing under the revers , termi¬ 
nates in bows and floating ends. A small 
group of bows is placed at the right side of neck. 
This Fichu is from the Maison Lesire. 

No. 7 is an Evening Head-dress, composed 
of white lace and Mettemich green ribbon. At 
the top, on a foundation of white lace, quilled 
in front, is placed a large full-blown blush rose 
with leaves and buds, and also a white ostrich 
feather which falls towards the left side. At 
the right side, under the lace, are bows of the 
ribbon, with a twisted end finished by a small 
bow. At the opposite side (near the feather) is 
a similar twisted end, but finished by a lappet 
of ribbon, at the extremity of which is a fringe 


of pearls. At the back is a broad lappet of the 
lace, finished by chevrons of pearls. This Head¬ 
dress is from Mitchell’s, 94, Oxford Street. 

No. 8 is the Sleeve belonging to the Fichu, 
(No. 6.) It has a broad square-shaped cuff of 
white tulle, edged by Valenciennes lace with in¬ 
sertion and a narrow frill above it; and has also 
a pointed revers , beneath which appears a band 
of rose-colored ribbon terminated by bows and 
floating ends. 

No. 9 is a white crepe Bonnet, edged by two 
biais bands of jonquille satin, falling over each 
each other. The inside of front is trimmed by 
a riiche of black lace. The outside is trimmed 
by bows and draped bands of jonquille ribbon, 
and at the left side is a sort of tab formed of jet 
beads, fastened by a button, and carried round 
to the opposite side, where it is similarly ar¬ 
ranged. At the right side (near the back), is 
placed a scarlet poppy with leaves and a bud, 
and having also a trail, (terminated by buds), 
hanging down the back, accompanied by a float¬ 
ing end of jonquille ribbon edged by a biais 
band. The bonnet is also trimmed by some 
black lace,, and the brides are of jonquille rib¬ 
bon. It is from Messes. Gask & Gask, Oxford 
Street 
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No. 10 represents the front and left side of 
No. 2. It is a Bonnet of pink crepe , trimmed 
at the left side by a full-blown rose, with buds 
and leaves, and at the top, by a pink ostrich 
feather, the tip of which falls sligntly to the right. 
Inside the front, is a ruche of pink crepe edged 
by white lace, and having at the right side a 
rose-bud with leaves. The brides are of pink 
ribbon, and are edged by double biais bands 
of tulle and by a stitching of pink silk. This 
elegant bonnet is by Messes. Gask & Gask. 

No. 11 is a Fanchon Bonnet of sky-blue silk, 
edged all round by white lace. The silk is ar¬ 
ranged in bouillons , and on the top is a bouquet 
of field-flowers and wheat ears, with a long trail 
of leaves and golden buds, which falls at the 
back, accompanied by two floating ends of sky- 
blue ribbon, starting from two puffs. The 
brides are of sky-blue silk edged by rouleaux , 
and (on one side only), by white lace. This 
bonnet is from the Establishment of Madame 
Louise, 292, Regent Street 

No. 12 is a Bonnet of rice straw, hollowed 
out at the back, and turned up in front, the in¬ 
side trimmed by bows of brown velvet, (by 
which the tumea up portion is also bound). In 
front, slightly towards the left side, are bows of 
rose-colored and of brown ribbon. The sides 


are trimmed by narrow folds of rose-colored vel¬ 
vet, and by a large square piece of black spot¬ 
ted tiille edged by lace, which covers the crown 
of the bonnet and hangs down at the back, ac¬ 
companied by two loops, one of brown and one 
of rose-colored ribbon. The back of the bonnet 
is also trimmed by a bouquet of three roses, one 
scarlet, one pink, and one white, with buds and 
a long trail of foliage. One string is brown and 
the other of rose-colored ribbon. This bonnet 
is from Messrs. Gask & Gask. 


Digitized by 


Google 



THE WORLD OP FASHION. 


AFTER THE RAIN. 

The welcome summer rain has passed away. 

The royal sun reigns o’er blue realms once more; 
Though here and there a patch of sober grey 
Reminds ns of the storm so lately o’er. 

The queenly rose resumes her native grace, 

And shakes the rain-drops from her blushing cheek. 
The pure, white bindweed lifts her happy face. 

And turns towards the sun with glances meek. 
’Neath heaven’s blue canopy soft breezes pass. 

On scented wings, still 'sweetening as they move, 
And whisper to the happy meadow grass 
And happier flowers, their tale of changeless love, 
And birds burst forth the freshened woods among, 
Lark, merle, and mavis in a gush of song. 

So when tho rain of grief has passed away, 

And joy’s glad sun has made life’s picture fair, 
(Though in the Armament some tints of grey, 

Some pleading fears and galling doubts may share), 
Then rosy pleasures hand in hand arise, 

And summon pride to lay the dead past low, 

And pure white hope looks up with happy eyes, 

As if on earth were no such thing as woe. 

Then dreams and yearnings o’er the future years. 
Spring into being from the busy brain, 

And wondrous fabrics fairy fancy rears, 

Peopled with forms as beautiful as vain, 

And melodies where Hope and Love takes part, 
Ring through and through the chambers of the heart. 

Lex. 


HOW 

I MARRIED MY GRANDMOTHER. 

It may prevent mistakes, and avoid the pos¬ 
sibility of my character being prematurely 
viewed in an unfavorable light, if I at once 
state, that I am a clerk in holy orders, and that 
when I, as above stated, married my grand¬ 
mother, the act simply consisted in my uniting 
her to a gentleman, known to ns both. In or¬ 
der to tell the story properly, it will be neces¬ 
sary to go back to the time when I was ordain¬ 
ed. A few days after that event, I was robbed 
by death of my dear mother, my only remain- 
ing parent, my father having died in my boy¬ 
hood. Being promised a curacy in the west 
of England, on my taking orders, and the said 
curacy at the same time becoming vacant, I 
was at once to leave my home and enter on my 
new duties. A week after I saw the turf placed 
on my dead, I was quietly felling into my new 
manner of life at Berriedale. The vicar, under 
whose superintendance I worked, was growing 
old, and was unable to devote much actual 
labour to his parish, but I found a warm helper 
in Mr. Manners, the master of the Hall. This 
gentleman, who was a fine, hale man of sixty- 


five, had recently come into the property, 
which, failing a direct heir, had been bequeath¬ 
ed to him by a nephew, on condition that he 
took the family name. He had, some years be¬ 
fore his accession, adopted a poor far-away cou¬ 
sin, whom he found friendless and dependent, 
and had announced his intention, now that he 
was rich, of making her his heiress. A more 
lovely girl than Adela Manners at seventeen, 
(her age when I first saw her), cannot be im¬ 
agined. To my inexperienced and boyish eyes, 
she seemed the incarnation of perfectness, and 
on my guileless imagination she dawned like 
some marvellous conception of olden romance. 

She was not infrequently her guardian’s mes¬ 
senger to me, with instructions in carrying out 
the numerous benevolent schemes, with which 
he glorified the Giver of his substance. Her 
bright blue eyes, her golden hair, and innocent 
face, coupled with the sweetness of her manner, 
and the earnestness of her well-doing, made me 
often think that in conversing with her, I en¬ 
tertained an angel “ unawares.” My readers, 
if you have no first love to look back upon, you 
will think all this prosy and commonplace, but 
if ever a like revelation came to you in your 
youth, you will know how sacred for ever is the 
remembered beauty of the first-beloved face. 

Thus, through the blinding sunshines, the 
damp rains, the dense fogs of all the days of a 
lifetime, yet comes to me the face of Adela 
Manners. 

A year passed in my quiet life. New inter¬ 
ests, had grown in the new place, new feelings 
had sprung for the new faces, and calm con¬ 
tent already repaid ardent labouring in the 
vineyard. 

Each day passed like its fellow, until one 
singled from the rest, brought an event, des¬ 
tined to change the life of more than one in my 
narrow circle. The event came in the modest 
shape of a letter. It was from my grand¬ 
mother. I will say a few words concerning her, 
before I disclose its contents. She was my 
mother’s mother, and as she and my own mo¬ 
ther had both married very young, my grand¬ 
mother had only numbered sixty years, when I 
was twenty-five. At the period of my mother’s 
death, she had been many years a widow, and 
was residing with her only surviving child, a 
daughter, then in delicate health. She had a 
very small income, barely sufficient for her liv¬ 
ing, and when on reading the letter above-men¬ 
tioned, I found her daughter was dead, and she 
left quite alone, I wrote immediately, placing 
my simple home at her disposal. It was quick¬ 
ly and thankfully accepted, and in a fortnight 
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from the time I received her letter, my grand¬ 
mother was safely settled in my cottage. Miss 
Manners had superintended the famishing of 
the two small roomq which I contrived to set 
aside as her own, and Mr. Manners, would take 
no refusal to a generous proposition of bearing 
the charge, “ for a time ” as he said, of a second 
domestic for Mrs. Preston’s more assured com¬ 
fort. 

“You can easily repay it,” he said gaily, 
“ when that ponderous book is publis hed.” For, 
be it known to the reader, I, like so many of 
my class, must needs dabble in literature, and 
was writing a very learned treatise on some¬ 
thing or other. At this distance of time I 
forget the exact subject. All memories, you 
see, are not so vivid as Adela’s face. 

When Mrs. Preston arrived at Berriedale, Mr. 
and Miss Manners were in London on a visit; 
their absence continued for nearly a month af¬ 
ter her entire domestication. The day they 
returned Mr. Manners called upon me, but 
Mrs. Preston was walking. Later in the day, 
Miss Manners called, and became speedily ac¬ 
quainted with my grandmother. How well I 
remember coming in from my rounds, and find¬ 
ing Adela’s golden hair and light dress making 
a sunshine in our toy drawing-room. Her 
gipsy hat was lying carelessly by her side on 
the carpet, and she was listening with pleased 
interest to something Mrs. Preston was saying. 
I cannot choose a better moment to describe 
my grandmother. She was a tall, fine woman, 
her appearance would have been too stem and 
awe-inspiring but for the extreme sweetness of 
her face. Her hair was smooth, and well- 
sprinkled with silver, though broad bands of 
the sable-hued yet remained to show what a 
glory it had been to her. Her eyes, black as 
her hair, yet hejd fiery sparks, though a tender 
softness usually dwelt in them. Her face was 
but slightly wrinkled, but a shadow of sadness 
often rested 1 there. Its habitual expression 
however, was of peace, the resting after the 
fight of sorrow, the settled calm which only 
comes when the poor mutable, human will has 
struggled its last, and suffered the palm to be 
given to the victor, the Immutable Will. All 
this I read alone on her face, for no confidences 
of this kind had as yet passed between us. 

Adela came to bring an invitation to us both, 
to dine the next day sans ceremonie at the Hall. 
This invitation was warmly accepted by Mrs. 
Preston, and for myself, I eagerly caught at 
any chance of spending an evening in the so¬ 
ciety of Adela Manners. The time appointed 
came, and Mrs. Preston, and myself went to 






the Hall, which was not many minutes’ walk 
from our cottage. 

Adela received us in the drawing room, a 
spacious apartment looking south, a large bay 
window bowered with clematis opening on the 
lawn. I never used to fancy Adela more charm¬ 
ing, than when she sat in the window recess, 
half in, half out of the room, the trailing cle¬ 
matis wreathing round her, and often in blos¬ 
som-time covering her fair head with showers 
of itB fragile stars. On this evening she was 
in her old place, looking in her white dress and 
green ribbons, as fair a flower as any among 
them. So thought Mrs. Preston, for she smiled 
lovingly upon her, as she rose to meet us. 

Right queenly too, looked Mrs. Preston in 
her black silk dress, a few, old diamonds gleam¬ 
ing here and there, according as brooch or 
rings caught the evening sunlight. We had 
made what seemed to me a charmed circle, 
when into it broke a fourth person, Mr. Man¬ 
ners. I introduced him to Mrs. Preston. He 
took a chair near her, and joined in the conver¬ 
sation. I observed him once or twice look 
searchingly at her, until he caught her eye. 
A strange look passed between them, and a 
faint blush stole over Mrs. Preston’s cheek. He 
leaned forward, and putting one hand out to 
her, he said, 

“Eleanor!” 

“ Robert! ” she answered, placing her hand 
in his. Adela touched my arm, and we stole 
out by the bay window, and walked on the 
lawn. Strange as it may seem, neither of us 
ventured a remark upon the scene which had 
taken place within the drawing-room. I dared 
not, the sight of love which had lived through 
years of separation and estrangement, had laid 
bare at last the true love in my own heart. 
Until I could dare to tell her all, love must be 
a forbidden topic in my talks with Adela Man¬ 
ners. Then was born the terrible Giant Des¬ 
pair, he made his advent in my heart full- 
grown, yet side by side with him sometimes, 
and sometimes behind, was a Great-heart called 
Hope, who looked a pigmy indeed, yet had 
valiant stuff in him, These two fought a brief 
and terrible battle in my heart, during that 
short walk in the summer twilight over the 
lawn at Berriedale Hall, and to this day, I know 
not which was the victor, when Mr. Manners 
appeared at the bay window, and called us in. 
Mrs. Preston was setting in an arm-chair by 
the fireplace, and Mr. Manners led us both to 
her. 

“ I want to introduce Mrs. Preston to you in 
a new light. She was my dearest friend for a 
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time, when I was poor Robert Graham, and she 
has promised to be my dearest friend again, 
now I am rich Robert Manners.” 

Mrs. Preston did not speak, but smiled npon 
ns both. Dinner was here announced, and Mr. 
Manners, giving his arm to my grandmother, 
lead her to the seat at the head of the table. I 
shall ever remember that dinner. It was not a 
feast of corporeal dainties, but a one of heart 
and soul. Great-heart Hope, fought Despair 
manfully in my heart, encouraged and strength* 
ened by the kind looks cast upon me from time 
to time by Mr. Manners, and the shy, tender 
smiles accorded me from Adela. At length the 
ladies left us, and Mr. Manners, drawing his 
chair closer to me, told me in a few words the 
story of his life. He had loved Mrs. Preston 
in her young days, but having no means to 
give her the position a mercenary father ex¬ 
pected her to take, she had been unwillingly 
compelled to part from him. He plodded on 
his way, as a merchant’s clerk, and she, to res¬ 
cue her father from prison, became an unloving 
wife. Two daughters were bom to her, then 
her husband died, leaving her contrary to all 
anticipation, almost destitute. Her husband’s 
father had settled upon her a trifling annuity, 
and she had, as I have stated, lived with her 
second daughter, until her death, when she 
came to share my home. 

Mr. Manners meanwhile had unexpectedly 
become the owner of Berriedale hall, and now 
that he had met his old love once more, and as 
he had hitherto lived single for her sake, they 
had agreed for the rest of their days, “ to live 
together according to God’s holy ordinance.” 

A few words more, and my story ends. 

When the wheat was lying in shocks, and the 
nuts were brown in the husk, when the earth 
was resting from her labours, and gathering her 
fruit, I married them. It was a quiet, solemn 
wedding, with only Adela, and an old friend of 
my grandmother’s present. It was a joyful 
wedding too, for Mr. Manners had promised it 
should be the forerunner of my own. And it 
was. The fair girl, who acted as bridesmaid on 
that autumn morning, and looked so lovely in 
her white dress, with a few Michaelmas daisies 
lying in purple state against her golden curls, 
in a month from then wore the richer dress, 
and lace veil of a bride. Moreover, it was to 
the spacious rectory, and not the tiny cottage, 
I brought my bride, after our long wanderings 
in search of fair and famous things in classic 
Italy. The old rector had died during our ab¬ 
sence, and as the living was in the gift of Mr. 
Manners, it came in due course to me. Years 


have passed since these happy days, and only 
memories are left to me, but the days have been, 
and the past whispers hope to the future, of the 
mansions where Faith is crowned by sight, and 
Love perfected for evermore. L. S. 


ftjjtafets. 


r At the Royal Italian Opera, the neat feature has 
been the performance by Mdlle. Adelina Patti, of 
Desdemona in Rossini’s opera of Otetto, in which she 
made a most decided success, due alike to the beauty 
of her execution and the perfection of her acting: the 
programmes during the rwst month have included Fra 
Diavolo , Le Noxte de Figaro , Don Giovanni , Som- 
nambula, and II Barbiere. At Her Majesiy’s Opera 
Drury Lane, Mdlle. Titiens has been delighting the 
lovers of opera by some of her finest impersonations, 
and Mdlle. Marie Marimon has made a most success¬ 
ful debut in La Somnambula : mention must also be 
made of the Ballet, which is now made an important 
feature at this house. The French Drama has proved 
a decided succes, there now being French companies 
at the Lyceum, at the New Opera Comique, and at 
the Charing Cross Theatre. 

THE HANDEL FESTIVAL. 

The great progress which England is year by year 
making in the Musical Art, is displayed to the great¬ 
est advantage by the triennial celebrations of Handel’s 


est advantage by the triennial celebrations of Handel’s 
genius at The Crystal Palace, and we believe that 
on the present occasion this progress will be observed 
in a very marked degree. The managers of this popu- 
place of entertainment ore making great efforts, to 
perfect the acoustical arrangements of the building, 
and to add to the comfort of the visitors. The pre¬ 
sence of so many foreigners in London, will no doubt 
stimulate our English musicians to exert their utmost 
endeavours, in showing how admirably the works of 
the Greatest Master can be rendered by one of the 
largest Choral and Orchestral reunions that has ever 
been brought together, and nnder the masterly guid¬ 
ance of Sir Michael Costa, every confidence may be 
felt as to the result of their exertions. The Messiah 
will be performed on June 19th, a Miscellaneous 
Selection on June 21st, and Israel in Egypt on the 
23rd, the Grand Rehearsal being fixed for the 16th inst 

Summer. —The recurrence of the summer solstice 
invites the full display of female beauty—adorning the 
fashionable promenade, the ride, and dnve: in all cases 
fervent heat, and its concomitant dust, materially in¬ 
jure the skin, producing sunburn, tan, freckles, and 
discolorations of an almost indelible character. To ob¬ 
viate and eradicate these baneful results, recourse may 
with confidence be had to Rowlands’ Ealydor, a pre¬ 
paration of vital importance to the sustainment of fe¬ 
male beauty. It imparts a refreshing coolness to the 
skin, allays heat and irritability, purifies it from all 
erruptions, and realises a clear ana blooming complex¬ 
ion. Its purifying and refreshing properties have ob¬ 
tained its selection by royalty and the several courts 
throughout Europe, together with the elite of the 
aristocracy. Price 4s. 6d. and 8s. 6d. per bottle. Sold 
by all chemists and perfumers. Ask for “ Row¬ 
lands’ KalAjdor” and beware of spurious and pernici¬ 
ous articles under the name of “ Ealydor.” 

T HE FOLLOWING FULL-SIZED PATTERNS hava 
been given for the past few months. 

MARCH.— DRESS BODY with BASQUES and OPEN 
SLEEVES, 

APRIL.— Two Patterns. The LOUISE CORSAGE with 
rovers. Tablier and Bouffant forming an upper skirt. 
MAY.- Two Patterns. An OUTDOOR JACKET or 
PALETOT, and the MARCHIONESS CORSAGE, a 
petite basques postillions. 
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In our March, April, May and June Num¬ 
bers, we have given such full and detailed ob¬ 
servations on all the changes of Fashion, that 
there is very little left for us to say on the pre¬ 
sent occasion, without useless repetitions, so we 
refer our readers to our Colored Plates for this 
month, which give specimens of the development 
and progress that is taking place in Ladies’ 
Costume. There has rarely been a London 
Season in which so much elegance and taste 
have been displayed, as in the Costumes which 
are now shown at reunions and fetes of all 
kinds, at Flower-shows, and in the Wednesday 
Promenades at the International Exhibition, and 
all the choicest of these toilettes have appeared 
and are still appearing in this Magazine. The 
season indeed has been altogether rather un¬ 
favorable for the lightest materials, but the 
great beauty and novelty both of form and color 
so characteristic of the present fashion, have 
amply compensated for the absence of those 
light, airy toilettes which are considered so ap¬ 
propriate for summer wear. 

The Costume en suite is still a very favorite 
Btyle. The Cosaques are generally made with 
basques , of almost every variety of form. It is, 
as a rule, only for the lighter materials and for 
evening dresses that the bodies are made with 
ceintwres. We have to remark that the Bour - 
nouse Mantelet is again coming into favor. 

The tight-fitting Casaque given in our 4th 
plate, is the style which has met with most 
, favor, it has both a skirt and a basque ; the 
I basque is cut open at the back and sides in a 
> similar manner to the loose Jackets that have 
| been so fashionable. 

% A new style of black silk Mantelet is given 
¥ in our first plate, it is well suited for the hot 
\ Summer weather. 

- 


THE FULL-SIZED PATTERNS. 


N. B. Our Pattenw are aU cut for Ladies of medvum height 
and of proportionate figure: measuring 34} uwhes round the 
chest, and 24 waist, unless otherwise stated tn the description. 

AU allowances necessary for the seams , are already given to 
these Patterns, so that the seams meed mot he allowed forxn cut¬ 
ting out, except in material that require extra wide turnings tn. 

We give Two full-sized paper patterns with our 
present Number. 

The first iB the very elegant Open Corsage 
Princesse with basques , forming a Postillion at 
the back with long points and Anted pleats, shown 
on figure Aour of plate four. It is for a lady rather 
above the average size, measuring about 37i inches 
round the chest and 29 round the waist. This pattern 
consists of 5 pieces, viz :—front, sidepieoe, back, top 
part of sleeve, and frill of sleeve. This body is open 
on the chest en cceur , is cut rather low in the neck, es¬ 
pecially at the back, where it is hollowed out to form 
a point: being in the Princesse style, there is no waist 
seam, the figure being defined by the fishes taken out 
in the fronts, and by the curved forms given to the 
seams of back and sidepiece: the level of the natural 
wnifdr. is indicated bv a notch cut in the seam under the 


The pleats which are left on at the bottom of side 
seam, both in back and sidepiece, are to be laid under¬ 
neath so as to form fluted folds, and are to be fastened 
down at the top only, so that the middle of each flute 
may be just under the bottom of side seam. In the 
middle of back at waist is to be placed a bow, edged 
with lace like those on the front skirt of the dress: the 
back should have no seam in the middle. The sleeves 
are composed of a plain close piece as far as the elbow, 
to which is added a deep mil put on with a heading; 
the front side of this frill is indicated by a notch, and 
the heading is denoted by a row of pricking. 

Our second pattern is a Low Watteau Body for an 
Evening Dress, with square opening both back and 
front, and made without sleeves like fig. 2, plate 3. 
This pattern iB for a lady of the usual or average size, 
and consists of front, sidepiece, and hack, all of which 
are marked by a round hole in the centre. 


Jtsmgtion 

<$f % plaits of Costenus. 

PLATE THE FIRST. 

MORNING PROMENADE COSTUME. 

Fig. 1.—Dress a deux jwpes of white mus¬ 
lin. The lower skirt is trimmed by two pleated 
flounces, one of white and one of mauve mus¬ 
lin, each edged by narrow white lace. Above 
these two flounces is a broad band of mauve 
muslin, having in the centre a ritche of white 
muslin, and surmounted by a white and a 
mauve flounce similar to those before described, 
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THE WORLD OP FASHION. 


the mauve one being rather narrower. The 
npper skirt forms a large bouffant and tablier: 
the bouffant is rounded at the sides and is trim¬ 
med by two pleated flounces of white muslin 
edged by narrow lace and headed by quillings 
of mauve muslin, in the centre of which are 
white muslin ruches. The tablier is square 
shaped, and is trimmed by a flounce like those 
on the bouffant. The ceinture is composed of 
double bands of mauve muslin, edged by white 
lace and fastened at the back by a group of 
four bows, starting from which, is a small 
square eventail shaped tab of white muslin : 
below this, are two rounded ends of mauve 
muslin trimmed like the other portions of the 
skirt, but in smaller dimensions. The Corsage 
is open en coeur in front, and is edged by a 
trimming like that on the bouffant; the sleeves 
are similarly trimmed round the arm-holes; 
they are wide and open at the wrists, and are 
finished by the same trimming, they are also 
caught up in pleats at the back of the arm, and 
fastened by small papillon bows of mauve mus¬ 
lin edged by white lace. Bonnet qf mauve 
tulle and white lace, trimmed by marguerites 
and a white ostrich feather. A white lace 
Shawl or Mantle should be added to this Cos¬ 
tume, which is designed for Messrs. Gask and 
Gask, Oxford Street. 


COSTUME FOB HOME. 

Fig. 2.—Dress of pale cream-colored Sultana. 
The bottom of the skirt is trimmed by a broad 
pleated flounce headed by a biais band, finished 
at the upper edge by a narrow rouleau . The 
skirt is also trimmed by alternate ruclies and 
biais bands, two of each, the upper ones more 
distant from each other than tne lower ones. 
The npper portion of the skirt is covered at the 
back by two deep pointed pieces, slight¬ 
ly bouffantes, and in front by a piece which 
forms a single but shorter and less deep point, 
the sides are joined to those of the back pieces. 
Each piece is trimmed by a biais band and nar¬ 
row upright frill, and the whole upper-skirt is 
edged by a flounce of black tulle worked over 
the bottom edge by black silk, and embroidered 
by silk of the color of the dress. The corsage 
has basques similarly trimmed; they form pleats 
at the back, (starting from a large cut rosette), 
and are open and square in front. The upper 
portion of Corsage is trimmed by the flounce 
of tulle headed by a biais band and pleated frill; 
this trimming forms a point at the back, and 
after crossing the shoulders it terminates on the 
chest in the form of a reversed heart: the biais 
band and pleated frill on the basques being car¬ 
ried up to this point, unaccompanied by the 
flounce of tulle. The sleeves are wide and open at 
wrists, and are round and slightly pointed at 
the upper sides, while at the under sides they 
form deep points. The round part is trimmed 
by the frill of tulle , biais band, and pleated 
frill, and the points have no frill of tulle. 

This Costume is designed for Messrs. Swan 
• & Edgar, of Regent Street. The Corsage may 
be cut from the second full-sized pattern in our 
May No. by filling up the square opening in front. 


PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes. The under skirt 
is of sea-green silk, and is trimmed at the bot¬ 
tom by a flounce put on with a heading. The 
upper-skirt is of striped white and sea-green 
suk. It is round in front, forms a slight point 
at each side, is square at the back, and is edged 
by a band of black silk and by a flounce of 
black lace. The Mantelet is of black silk. The 
back portion is loose, and is caught up in the 
centre so as to form a large deep pleat fastened 
near the top by a rosette of bows mixed with 
lace. This part of the Mantelet terminates in 
broad square-shaped openings at the sides, ex¬ 
tending to the front of the shoulders and imi- 
tatingioose sleeves, and at the top of these open¬ 
ings, are placed rosettes of lace and bows. The 
front part of the Mantelet is fastened in by the 
Ceinture. It has rounded basques which dis¬ 
appear under the loose part of the Mantelet, 
the edges of both portions of which, are trim¬ 
med by a frill of the black silk put on nearly 
plain, havin g a round tumed-up hem, and 
headed by a rouleau , with a narrow ruche of 
lace; the rouleau and lace are continued from 
the basques , up the front of the Mantelet, which 
is open en coeur and has a turned down collar, 
pointed at the back, and broad and rounded in 
front; it is edged by a frill of lace headed by a 
rouleau and narrow ruche. An upright frill of 
lace is carried round the open portion. Hat of 
white straw, trimmed by sea-green ribbon, 
roses, and a white ostrich feather. 

This Costume is from Messrs. Swan & Edgar. 

PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deuxjupes. The lower skirt 
is of white silk, and is trimmed by three flounces, 
each headed by a narrow band of rose-colored 
ribbon. The upper skirt is of white Scotch 
Cashmere. It is open at the sides, and is trim¬ 
med by three bands of rose-colored ribbon, 
which are carried up the edges of the side open¬ 
ings. The bottom is trimmed by a rose-colored 
tassel fringe, with a narrow heading of passe¬ 
menterie. The corsage is open en cceur and has 
small revers trimmed by two bands of ribbon, 
which are also carried round the neck. The 
corsage has deep basques which are open at the 
sides, have revers, and are trimmed by two 
bands of ribbon, and by the tassel fringe. At 
the back of waist is a papillon bow, starting 
from which, a square-shaped tab (trimmed by 
the bands of ribbon and fringe), falls over the 
basques. The sleeves are large and open, and 
are trimmed by the fringe. Straw Hat trim¬ 
med by rose-colored ribbon, and white flowers 
with foliage. 

This Costume is from the Maison Lesire, 
Boulevard des Capucines. The pattern of the 
body was given in our February No. 

PROMENADE COSTUME. 

Fig. 2.—Dress of sky-blue Poult de Sou. At 
the bottom of the skirt is a rouleau edged by 
narrow white lace, and at about one third up 
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k the skirt, are Vandykes formed by the same ma¬ 
terial, one vandyke occupying each breadth of 
Poult de Soie. These are filled in by flat dou¬ 
ble folds of white muslin, five in each vandyke, 
between each of which an interval is left, shew¬ 
ing the skirt itself: and near the point of each 
vandyke is placed a rosette formed of bows ed¬ 
ged by white lace. The Mantelet is of striped 
blue and white Scotch Cashmere. It is of the 
shawl form, and is caught up in the centre of 
back, and fastened by an agraffe of blue and 
white silk cord, from which is suspended a 
white floss silk tassel. Above this point it is 
again caught up, and fastened at tne neck by 
similar cord, with a tassel. It is edged by a 
white tassel-fringe, and below the point at 
which it is caught up, appears a plain piece of 
the Mantelet, similarly trimmed, and the cord by 
which it is fastened up at the back of neck,iscar- 
ried round to the front, where it forms an agraffe , 
and serves to close the Mantelet, terminating 
in two tassels. Bonnet of sky-blue crepe trim¬ 
med by an ostrich feather of the same color, 
and by black lace, and having at the left side 
a full-blown rose with foliage. 

This costume is designed for Messbs. Swan & 
Edgab, Regent Street. 

COSTUME FOB HOME. 

Fig. 3.—Dress d deux jupes of pale brown 
Poult de Soie. The bottom of the lower skirt 
is trimmed all round by a succession of long 
loops and floating ends of the Poult de Soie , 
bound by a much darker shade of brown. These 
loops are headed by two upright pleated frills, 
each bound by dark brown Poult de Soie , 
and put on with a rouleau of a similar color. 
The upper-skirt is square and open to the waist, 
in front, is rounded, and slightly bouffante at 
the back, and forms small bouffants at the 
sides. Both parts of the skirt are edged by a 
pleated frill put on with a rouleau of dark 
Drown Poult de Soie. The sides of the front 
opening are trimmed by bows and single ends, 
bound by dark brown Poult de Soie. Beneath 
the large bouffant appears a square-shaped 
piece of the light-colored Poult de Soie edged 
by dark brown tassel fringe, and trimmed at 
the bottom by bows with single ends, bound by 
the dark brown. The corsage is closed by dark 
brown buttons, and is trimmed by a pleated 
frill put on with a dark brown rouleau. This 
frill forms two points on the chest, and is car¬ 
ried across the shoulders and back. On the 
chest and at the neck are bows and ends bound 
by the dark brown Poult de Soie. The sleeves 
are open at wrists, and are trimmed en carree 
by pleated frills edged at the outside by dark 
brown fringe, and in each square space are 
placed three bows. The Cei/nture is fastened in 
front by bows and a single end; and at the back 
of waist is a papillon bow finished by dark 
brown fringe, and above it appears a group of 
upright pleats formed by a double biais band 
of the pale colored Poult de Soie, 

This Costume is from Messbs. Gask & Gask, 
Oxford Street. 


PLATE THE T HIRD . 


BALL COSTUME. 

Fig. 1.—Dress of white tulle. The skirt is 
composed entirely of horizontal bouillons. The 
Sortie dm Bal is of white Poult de Soie. It is 
of the Paletot form, half tight-fitting, and is cut 
up in the centre of back. The sleeves are very 
long, and are cut open in front nearly to the 
arm-hole, and at the back, as far as the elbow, 
thus forming deep square pieces. The edges of 
the Sortie du Bal and of the sleeves, are trim¬ 
med by a tassel fringe of white and gold, placed 
upon a plain fringe, and headed by a chain 
work of narrow gold braid. Above this chain 
work are two undulating bands of the gold 
braid, which also describe Arabasques on the 
sleeves and the centre of back, terminating at 
the front of neck, where the Sortie du Bal is 
closed by two gold and white buttons, from 
each of which is suspended a gold tassel. 

This Costume is from Messbs. Swan & Ed¬ 
gab, Regent Street. 

BALL TOILETTE. 

Fig. 2.—Dress a deuxjnpes. The under skirt 
is of white tarlatan. It forms a long train, and 
is trimmed at the bottom by a cut ruche , above 
which is a bouillon surmounted by a flounce of 
white blond. The skirt is also trimmed by 
eight narrow pleated flounces of white tarlatan 
forming Vandykes in the front, and each edged 
by a band of pink ribbon, the uppermost head¬ 
ed by a similar band of ribbon, and by a nar¬ 
row upright frill. The upper skirt is open en 
tunique m front, and is of pink silk ; it forms 
three points; one at each side, and a deeper 
one at the back, and is caught up so as to form 
three horizontal bouillons, separated by gar¬ 
lands of white roses. This skirt is edged by a 
flounce of white blond put on with a heading 
and a narrow ribbon. The corsage is of pink 
silk. It is trimmed by a bouillon of tarlatan, 
headed by narrow lace and edged at each side 
by a band of pink ribbon, and crossed by simi¬ 
lar bands. Below this trimming is a frill of 
white blond. The sleeves are replaced by broad 
bands of pink silk, edged by narrow lace, (and 
marking the square form of the corsage). On the 
chest are two white roses, and the cemture is 
of pink ribbon. 

This Ball Toilette is from Messbs. Gask and 
Gask, 69, Oxford Street. The pattern of body 
is given with our present Number. 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes, of white tarlatan. 
The front of the under skirt is trimmed by four 
groups of ga/uffred flounces, the three lower 
groups each containing three, and the upper 
one two flounces; each group headed by a dou¬ 
ble biais band of sky-blue silk. The upper- 
skirt is open en tunique, and cut with a long 
train. It is edged by a broad biais band of 
sky-blue silk, which is arranged to form, at 
each side, a sort of eventail consisting of six 
fluted pleats, united by a group of bows with 
floating ends formed of double oiais bands of 
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the silk. I he lower portion of this skirt is cov¬ 
ered by flounces of white blond, six in number, 
and arranged so as to follow the coutour of the 
*L skirt. The upper flounce is beaded by a dou- 
85 ble biais band of sky-blue silk, and from this 
Y point the other half of the skirt is covered by 
i gauffred puffings of the tarlatan put on perpen¬ 
dicularly. The ceinture is of sky-blue silk, and 
is fastened at the back by a knot with floating 
ends, formed of double biais bands of the silk. 
The corsage is trimmed both at back and in 
front, by folds of tarlatan, terminated by a dou¬ 
ble biais band of the blue silk, and below it is 
a frill of white blond, which is (with the biais 
band) carried over the shoulders. On the 
chest is a bouquet of cornflowers with leaves, 
and on each shoulder is a small group of bows. 

This elegant Ball Dress is designed for 
Messes, (task & Gask, Oxford Street. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress of Sultan brown silk, the skirt 
is entirely without trimming. The Cosaque is 
of black silk. The skirt is cut open to the waist 
at each side, where it is hollowed out, the back 
portion is rounded and is deeper than the front, 
which forms a point. The centre of back also 
forms a deep pleat, and the bottom of the skirt 
is trimmed by a black lace flounce, headed by 
two satin rouleaux, which are continued up the 
edges of front openings. The sides are united 
by groups of bows of black silk, each having a 
single end, in the centre of each group is placed 
an agraffe of passementerie with two tassels. 
Falling over the skirt are basques, cut open at 
the sides and front, and edged by narrow lace 
and by two rouleaux. The front of corsage is 
open en cceur and has square-shaped revers, ed¬ 
ged like the basques , and continued round the 
neck to form a turned down collar similarly ed¬ 
ged. The collar is pointed in the centre of back, 
and below the point is a group of four bows, 
having in the centre an agraffe of passementerie, 
from which a double cordon is carried down the 
back, and fastened just above the waist, by a 
large worked button with two tassels. The 
sleeves are cut open at the back nearly to the 
elbow, and are trimmed by black lace and rou¬ 
leaux, an agraffe with two tassels being placed 
at the top of each opening. White straw Bon¬ 
net. trimmed by Sultan-brown ribbon and 
white roses. 

This Costume is by Messes. Swan & Edgar. 

COSTUME FOR HOME 

Fig. 2.—Dress d deux jupes of pale violet- 
colored faille. Both skirts are cut en train, 
and the under skirt is trimmed by a broad 
flounce, at the lower edge of which, is a pleated 
flounce of the same material, but of a much 
darker shade. This pleated flounce is partly 
covered by a frill of white blonde, headed by two 
f biais bands of the dark violet faille, the whole 
extending half up the broad flounce, which is 
put on with a narrow heading, surmounted 
hy an upright double frill of dark violet faille. 


fastened down at equal intervals. The firon t 
of this skirt is trimmed by two festoons com¬ 
posed of white blonde, and each headed by a 
double biais band of the dark faiUe. Below 
the blonde appear at intervals, flat tassels of 
white silk, la the centre of each festoon and at 
their extremities, are placed rosettes, each form¬ 
ed of an agraffe of passementerie with a single 
bow of ribbon, and surrounded by white blonde , 
a double frill of which is carried round the top 
of the agraffe ; beyond this are two bows of 
ribbon, the bottom of the rosette being finished 
by two short ends, and to the two rosettes at 
the extremities of the lower festoon, are added 
two additional and longer ends finished by 
fringe. The upper skirt is open en tunique ; it 
is en train and is edged by a mil of white blonde, 
headed by a double biais band of the faille. 
The edges of the tunique are turned back, so as 
to form pointed revers, lined by dark violet 
faille. The corsage is cut open in around form 
in front, and is also slightly open at the back, 
forming a point. It is edged by a frill of lace 
headed by the double biais band of dark violet 
faille , above which is a narrow upright edging 
of white blonde. The corsage has also basques, 
short and square in front, hollowed at the 
sides, the back forming a deep piece, hollowed 
out into two points, and caught up in the cen¬ 
tre, so as to form a deep pleat fastened to the 
waist by a rosette composed of an agraffe with 
bows and ends of ribbon. These basques are 
edged by white blonde with tassels like those 
on the front of the under-skirt, and are headed 
by the double band of dark violet faiUe. At 
the front of waist, and on the chest, are rosettes 
formed of agraffes and ribbon. The sleeves are 
finished by frills edged and partly covered by 
blonde accompanied by tassels; above this, are 
three biais bands, two of dark, and one of light 
colored faille, the whole surmounted by a trim¬ 
ming of the dark faille, similar to that by 
which the broad flounce on the lower skirt is 
headed, but of much smaller dimensions. 

This Costume is from the Establishment of 
Messrs. Gask & Gask, 65, Oxford Street. The 
full-sized pattern of the Corsage a Basques is 
given full-sized. 

COSTUME FOR HOME. 

Fig. 3.—Dress a, deux jupes, of cream-colored 
Sultana. The bottom of the lower skirt is trim¬ 
med by three flounces each edged by a biais 
band of brown silk. The upper flounce is head¬ 
ed by a double biais band of the brown silk, 
narrower than those before mentioned. Above 
this, is a thick double ruching of brown silk, 
surmounted by another narrow band, and the 
whole is finished by an upright trimming con¬ 
sisting of Vandykes of the Sultana bound by 
brown silk. The upper skirt is round both in 
front and at the back, (^here it is slightly bo af- 
fante). It is hollowed out at the sides, and is 
edged by three biais bands of brown silk, and 
at the right side only, are placed two very 
large bows and floating ends, of brown silk 
edged by the Sultana. The front of corsage is 
of brown silk, it is closed by buttons, and is con - ( 
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turned below the waist, forming basques deep 
and square in front and narrow at the sides. 
The brown silk is carried over the shoulders, and 
forms a deep point in the centre or back, reach¬ 
ing nearly to the waist. The remaining por¬ 
tion of the corsage is of the Sultana, and is 
edged by two biais bands of brown silk. At 
the sides of waist are pointed basques , and at 
the back is a postillion, all of the Sultana, and 
edged by a single biais band. At the back 
angle of each of these basques is placed a brown 
button. The sleeves are edged by frills trim¬ 
med with biais bands of brown silk, above which 
are narrow bands and ruckings of* the silk, to 
accord with the trimming on the lower skirt. 

This Costume is designed for Messrs. Gask & 
6ask. The sleeve 'pattern is given full-sized. 


PLATE THE FIFTH. 


Ho. 1 is a round Hat of Italian straw. The 
right side is trimmed by an ostrich feather of 
Havannah brown shaded to white, and at the 
same side, as well as at the back are bows of 
Havannah-colored and of jonquille colored rib¬ 
bon. The left side is trimmed by bands of jon¬ 
quille and of Havannah-colored ribbon, termi¬ 
nating near the back in long floating ends 
finished by fringe. These floating ends may 
be fastened under the chin as brides. 


No. 2 is a round Hat of rice-straw. The 
crown is surrounded by a broad ruche of black 
lace, in the centre of wnich is a wreath of rose¬ 
buds with leaves. At the left side, near the 
back, is a group of four bows of rose-colored rib¬ 
bon covered with black tulle, and behind which 
is a group of buds and leaves and a long trail 
belonging to the wreath. At the right side, 
near the top of the crown, is a full-blown rose 
du the with foliage. Brides of black tulle. 
This Hat is from Force’s, 79, Oxford Street. 


No. 3 is a Bonnet of Italian straw, having a 
crown and a curtain. The bonnet is trimmed 
near the crown by a band of black velvet rib¬ 
bon, and at the left side is a large bouquet of 
black and yellow lilies and poppies, with buds 
and foliage. The right side is trimmed by 
bows of jonquille colored ribbon and black velvet. 
The curtain is covered by black tulle and is 
crossed by black lace which partially conceals 
the crown, and also forms the brides. At the 
right side of the curtain is also a group of 
leaves and buds terminating in a long trail 
which falls slightly at the right side, accom¬ 
panied by loops and floating ends of black vel¬ 
vet ribbon and of jonquille ribbon. This bon¬ 
net is from Messrs. Gask & Gask. 

No. 4 is a Baby’s Dress of thick white mus¬ 
lin. The body and skirt are trimmed by frills 
of muslin edged by narrow lace and headed by 
insertion, and these frills are carried across the 
shoulders (forming short sleeves), and down the 
rides of both front and back of the dress. The 
spaces between are filled in by insertion, per¬ 
pendicular folds of muslin, and edging. The 
Body is cut square both at back and in front, 


and is trimmed by insertion and edging. This 
Dress is from the Maison Lesire, Paris. 

No. 5 is a Hat of rice straw, having the brim 
turned-up and trimmed by two narrow bands of 
sky-blue ribbon. The hat is trimmed all round 
by broader ribbon of the same color, and at the 
top is placed a long blue ostrich feather which 
falls at the back, accompanied bv a band and 
pointed end of silk, bound at the edges and 
partially covered by the feather. In front is a 
white ostrich feather, and partly embedded in 
it is a small green bird, and also a white aigrette. 
At the left side is a similar feather separated 
from the other by bows of blue silk, the upper¬ 
most group forming part of the band and float¬ 
ing end before described. This elegant Hat is 
designed by Mdme. Parsons, 92, Regent Street. 

No. 6 is a Hat of rice-straw, having the brim 
tumed-up at the sides, and lined by black vel¬ 
vet. The front is trimmmed by a drapery of 
black silk, which extends slightly towards the 
sides. This drapery is surmounted by a black 
ostrich feather, which starts from the left side, 
and forms the trimming of the right side of the 
hat. At the point from which the feather 
starts, is placed a bouquet composed of two 
large white daisies with leaves and a long trail 
falling at the back of the hat, accompanied by 
a floating end of black silk, finished by fringe. 
This Hat is from Force’s, 79, Oxford Street. 

No. 7 is a Baby’s Pelisse with circular Pele¬ 
rine, all of white muslin. The Pelisse is loose 
and is drawn in at the waist by a sash of pink 
ribbon, fastened at the left side with bows and 
floating ends, finished by fringe. The trimming 
of the Pelisse and Pelerine is separately de¬ 
signed in Number 9, this trimming is car¬ 
ried all round the bottom of the Pelisse and 
all round the Pelerine, a second row being added 
to the latter, which has a small collar en suits. 

No. 8 is a Head-dress of sky-blue ribbon: in 
front is a bouquet of Marguerites with buds and 
foliage. The ribbon forms bows and loops at 
the the back, which is also trimmed by two 
long floatingends united at intervals by papil- 
lon bows. The Headdress is from Jones, 101, 
Oxford Street. 

No. 9 is the Trimming of the Baby’s Pelisse 
No. 7. It is drawn on a larger scale, so as to 
explain the details, and is composed of a scal¬ 
loped embroidery in thick white muslin, headed 
by a twisted braiding. Above this, is an in¬ 
sertion with openings, through which appears 
a band of pink ribbon; the whole is headed by 
a edging of narrow upright embroidery. This 
Pelisse is from the Establishment of S. Clark 
& Co., 102, Oxford Street. 

No. 10 represents the back and left side of 
No. 1. Near the front is a group of bows of 
mixed Havannah and Jonquille-colored ribbon, 
and the band of jonquille ribbon by which this 
side is trimmed is carried across the brim of 
the hat, and passes under it at the back. The 
Hat is from Messrs. Gask & Gask. 

No. 11 is a Toque Hat of black tulle. The 
brim is covered By bouillons of black tulle and 
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by black lace, witb agrafes of jet. The crown 
also is surrounded by folds of black tulle ar¬ 
ranged en bouffant. At the left side is a large, 
shaded rose au the , with a spray of buds and 
leaves in front of it. A black lace lappet falls 
at the back, accompanied by a floating end and 
a long loop of ribbon. Slightly towards the 
right side is placed a group of bows of ribbon, 
with a long loop. This Hat is from Messes. 
Gask & Gask. 

No. 12 is a Bonnet of Italian straw, having 
a crown and curtain. The crown is completely 
enclosed in folds of apricot-colored silk, termi¬ 
nating above the curtain, which is similarly 
covered. At the point between the crown and 
curtain, is a frill of black lace which terminates 
in a sort of continuous bride falling at the 
back. From under the curtain start floating 
ends, also of black lace. At the left side, near 
the top is a bouquet composed of roses de mai 
with buds and leaves, ana hawthorn. Strings 
of apricot-colored ribbon. This bonnet is from 
Messes. Gask & Gask. 

No. 13 is a Cap of white muslin, lace and 
Metternich green ribbon. The front is trim¬ 
med by a large rosette of ribbon, from which 
start some floating ends falling at the back. 
The rosette just named, is placed upon a foun¬ 
dation of muslin edged by lace which also trims 
the sides, alternated by bows of ribbon. At the 
back are two short pointed lappets of lace, each 
edged by a frill, and they are united by 
a knot of ribbon with floating ends which start 
from under them. The brides are composed of 
short pieces of ribbon, each terminating in a 
sort of half-rosette, and surrounded by narrow 
lace. This Cap is from the same Establishment 
as the Head-dress No. 8. 


STUART KEITH’S HERITAGE. 

IN FOUR CHAPTERS. 

CHAPTER L 

THE NEXT HEER. 

Who is the next heir P ” was the question 
generally asked by strangers when they were 
admiring the fine old building and broad slopes 
of lawns and shrubberies called Trent Place in 
Gloucestershire. 

“ Mr. Keith is unmarried,” would be the re¬ 
ply, “ so there is no direct heir, but his brother’s 
son, Mr. Stuart Keith, is next in succession,” 
The information would be followed by sur¬ 
prise on the stranger’s part that the master of 
so many broad acres, and such a stately dwell¬ 
ing-place, should have remained unmarried, and 
the surprise was accompanied by a passing 
thought of how lovely the place would have 
been with the presence of children, and how 
musically the old woods would have echoed 
their laughter. 


Basil Keith was a veiy young man when he 
inherited Trent Place, and all its belongings 
from his father. Life spread out before him in 
a fa ir expansion, full of gladness and beauty. 

All was bright and lovely, until the young man 
plucked the fatal fruit of love, as all must some¬ 
time or other. Beautiful it was for a season, 
and then he found the core of ashes and bitter¬ 
ness. The woman for whom, in his young en¬ 
thusiasm he would have gladly died, was un¬ 
worthy of the man’8 fresh love. She married 
a richer suitor, a titled cousin, but a few weeks 
before the day fixed for her union with Basil 
Keith. From that hour it seemed that love 
had died out of the young man’s heart. He 
was very young it must be remembered, only 
twenty three when this great shock came, and 
it was perhaps natural that life should seem 
undesirable and unlovely. He looked round 
the world, and saw so many apparently blest 
with their heart’s desire. He looked close at 
home, where in a pretty cottage near the Place, 
lived his brother James, a year younger than 
himself, but married to the wife of his choice, 
and happy in the smiles of his first-born. Al¬ 
together it was more than the young man could 
bear, so he shut up Trent Place, and went 
abroad. 

Twenty two years passed since his early sor¬ 
row, before Basil Keith finally settled down in 
the home of his forefathers. He had made 
many short visits to the old home, but had 
always taken to his wanderings again. He 
came home at last to grace the coming of age 
of Stuart Keith, his brother’s son, the next 
heir. After that event, a few months were 
spent in renovating the old place, and then 
Basil took his place among the county families. 

How the years of wandering had changed 
the bright-haired boy! He was now a tall, dig¬ 
nified man of forty-five, with a bronzed face, 
and silvering hair. What a contrast too to the 
young heir of whom he seemed so fond. Uncle 
and nephew were rarely apart, and Stuart 
made Trent Place much more his home, than 
the humbler roof under which he was bom. 

He was a bright, manly young fellow, full of 
noble impulses, and generous feelings. Proud, 
like all the Keiths, but with a grand, exalting 
pride, apart from the ignoble vanity of name 
and wealth. 

Just a little self conceited, more the fault of a 
fond mother’s doting than inherent weakness of J 
character, but yet enough to make older and A 
wiser heads shake and smile a little. Courage- 
ous and impetuous, first in the meet, always in Js 
at the death, an authority in the cricket-field, a 7, 
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river-god among swimmers and anglers, and 
the pet of the county-ball rooms, it can scarcely 
be marvelled at if Stuart Keith were a little 
spoiled. 

But all the little affectations and conceits 
dropped from him when with his uncle. The 
tenderness between them seemed more than 
that of father and son. It was with Basil only, 
that the deeper feelings and the noblest aspi¬ 
rations of Stuart Keith found words. In the 
fine library lighted by a stained oriel window, 


the two men took close communion in fellow¬ 
ship with rare volumes of olden writers. All 
that was good, beautiful, and true in old ro¬ 
mance lived again in the friendship of this man 
and his heir, albeit their tastes may have 
seemed divided by the twenty one years between 
them. These years fell from Basil sometimes 
in their intercourse, and he seemed again the 
bright young man he had been before Ursula 
Grant had taught him life’s bitterest lesson. 
Again, if the subject in discussion were a grave 
and learned one, the twenty years seemed 
added to Stuart’s life, and they both talked as 
men of forty-five. After all, it is not the years 
that come and go that age us, but the life’s ex¬ 
perience. In this matter, our life may be ty¬ 
pical of the eternity hereafter to be inherited, 
for are there not in the experience of us all, 
some days which seem as a thousand years, 
while the quiet years behind them are but as 
yesterday, past as a watch in the night ? 


Stuart Keith one day brought a piece of news 
from the outside world into the quiet library. 

“ Basil,” he said, (for he never called him 
uncle), “ Lord Heathcott is dead, he died at 
Florence, and her ladyship and Miss Hay are 
on their way home to Heathcott Towers.” 

Basil Keith merely said, “Indeed.” So en¬ 
tirely had the lost ashes of the early fire been 
extinguished; for Lady Heathcott was once 
Ursula Grant. 


She had resided abroad for many years with 
her husband and child, and Heathcott Towers, 
whose lands joined Trent Place, divided only by 
a narrow stream, and that even bridged by an 
ornamental structure of light iron work, had 
been shut up. Heathcott Towers, like Trent 
Place, had no direct heir, for Lady Heathcott 
was mother only to one child, a girl, bom a few 
years after her marriage, and at the time of her 
father’s death, seventeen years of age. They 
left Lord Heathcott buried in Italy, and came 
back, mourning women to Heathcott Towers, 
the nearest neighbours to Basil Keith of Trent 
Place, and to Stuart Keith the next heir. 






CHAPTER II. 

URSULA. 

There had been indecision and contrary opin¬ 
ions among the county families, concerning the 
rival claims of several young ladies in candida¬ 
ture for the character of the belle. When the 
year of mourning at Heathcott Towers had ex¬ 
pired, all doubts were set at rest, all claims 
superseded, by the appearance at the county 
gaieties of the Hon. Ursula Hay. 

I cannot describe this fair young girl of 
eighteen, in the magical charms of her beauty. 
There was something beyond mere English 
prettiness in her, something “ rich and 
strange,” marking her birth in a sunnier lati¬ 
tude than ours. From her father she had in¬ 
herited a tall, commanding figure, high, patri¬ 
cian features, and deep, dark eyes, but the 
wealth of nutbrown hair, and the lily complex¬ 
ion were a birthright from her mother. 

There was, however, something beyond mere 
beauty, intellectual and refined as it was, in 
Ursula Hay, which made all who saw her, and 
had known her mother, remark the wide differ¬ 
ence between them. While Lady Heathcott, 
had the same sweet smile and fascinating ges¬ 
tures ; in Ursula’s mien, was visible a moral 
nobleness and grandeur, a purer tone and 
chaster coloring; an intellectual fulness and 
breadth altogether wanting in her mother. This 
difference was slight at first seeing them to¬ 
gether, for Lady Heathcott was still so young 
and lovely; but as the two characters developed 
by acquaintance, people were found to declare 
that no resemblance existed between Lady 
Heathcott and her daughter. 

Meanwhile, Basil Keith had met again his 
old, false love. He had sat for several hours in 
the same room with her, listening to her sweet 
voice, looking ever and anon at that fair face. 

Lady Heathcott mused in her mind on the 
possibility of re-kindling the flame she had 
been at such pains to extinguish so many years 
before, and asked herself if Basil’s persistent 
looks at her meant anything. They did mean 
something certainly, but Basil’s thoughts as he 
looked, were on this wise, “ And I nearly went 
mad for that face. That face’s owner almost 
shipwrecked my life,” and through his mind 
at the same moment ran the old words, “ What 
fools these mortals be” It had come even to 
this, the experience of twenty-three more years, 
had changed his ideas even so much as this. 
Too late, Lady Heathcott, you might as soon 
cause leaf and blossom to spring from the yule- 
log on a Christmas fire, as hope yourself to win 
love a gain from the heart of Basil Keith. 
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“Too late/* thought Basil himself, for he 
knew what the winning smiles meant when 
those false lips wore them. And with the “ Too 
late ” still in his heart, he turned his eyes from 
her. Carelessly they rested on another face, 
bearing her likeness, framed in hair of her own 
color, the face of one bearing her own name,— 
the old name so dear to his boyish heart,—her 
daughter. Ursula Hay stood near him, chat¬ 
ting pleasantly with young Stuart Keith. 
Somehow the “ Too late ” kept ringing in his 
ears, and its sarcastic tone had faded into sad¬ 
ness. Seeing the two young people in all the 
sunshine of youth, she with Ursula’s face, he 
with the Keith look and bearing, Basil remem¬ 
bered his early days, and the vague unrest which 
Time had deadened, but not destroyed, revived. 
Yes, it was too late, too late for him. Life’s 
holiest joys had passed him by, he was doomed 
to be a lonely man to the end. The years he 
had spent in forgetting his sorrow, had made 
him an old man before his time, but never had 
this truth come home so closely to him as on 
this evening, when in the blaze of the drawing¬ 
room at Heathcott Towers, he looked at Stuart 
Keith and Ursula Hay standing together. She 
was so lovely, and he was so radiant and youth¬ 
ful. No worldly wisdom and selfishness in her 
face, as in her mother’s, no lines on Stuart’s 
face, no silver in Stuart’s hair, like Basil’s. 
All was different. Basil sighed,—sighed for 
his lost youth, for the sweet life which might 
have been. Oh ! that “ might have been! ” 
Surely it is the most solemn psalm in the 
service of our lives. 

This evening was but the first of many such. 
Basil often saw the same picture, and thought 
the same thoughts, horn of the picture. Months 
went by, summer gaieties took the place of the 
Christmas festivities, and surrounded by the 
beauties of Nature, Ursula Hay looked more 
lovely than ever. Small wonder that she drew 


was influenced by some strong feeling. 

Life’s most real experience was coming to 
her, she was beginning, (dimly as yet), to com¬ 
prehend that master-passion, which has con¬ 
quered all conquerors, even death, before now. 
In silence, in utter loneliness, this knowledge 
was coming to her. No sympathetic heart was 
near from which she could take counsel Her 
nature had depths beyond her mother’s shallow 
ken, and a slight knowledge of that mother’s 
history still further kept her from giving a con¬ 
fidence, which as yet seemed almost too holy 
for admission to herself But the solemn fact 
grew upon her day by day, that in heart she 
was not her own, but another’s, no longer a 
solitary unit, but the twin half of a perfect souL'J 

Not as yet was the union cemented by the 
words of love which were to come, not even as 
yet did the loved one guess his happiness, or 
dream it possible; but it was growing day by 
day, until the time was ripe for its revealing. 

And Basil looked on, saw the meetings be¬ 
tween his nephew and the child of the woman 
he had loved, and sighed and mourned, not for 
his lost love, but for his lost youth. 

(To he continued.) 

% Shakes. 

The Opera season of 1871 him been a most brilliant 
one. At Covent Garden. L* Africaine , L* Etoile du 
Nord, 11 Bar Here, Le Nozze de Eigaro, La Favorita 
and Esmeralda have been admirably acted by MHIIfla. 
Patti, Lucca, Sessi, Signors Mario, Graeiani, Faure. 
Her Majesty’s Opera, Drury Lane, under the di¬ 
rection of that most talented musician Sir M. Costa, 
has given some splendid performances of Les Hugue¬ 
nots, Semiramide, La Somnambula, La Figlia , Sfc, 
assisted by Mdlle. Titiens, Marie Marimon, and Dma 
di Murska, and Signors Foli, Casaboni, and Fanoelli 
and other Artists of European reputation. The French 
Drama has been well represented in London by the 
Comedie Francaise, and the excellent companies at 
Charinq Cross and the Lyceum. Joan of Arc at the 
Queen’s, Notre Dame at the Adelphi, Mr. Sothera 
at the Haymarket, and Mr. Phelps at the Princess’s 
have been the principal attractions of the other theatres. 


men ’b hearts after her. Small wonder if more 
than one large fortune had been laid, (but in 
vain,) at her feet. Basil Keith heard the ru¬ 
mours, and seeing her yet free of any engage¬ 
ment, thought of Stuart, and put his own con¬ 
struction on her conduct. Stuart knew his 
own heart, its new-born passion, and trembling 
hopes, but feared to put his fate to the touch, 
for he knew it would he to “ win or lose it alL” 
And Ursula P Ah ! my reader, who ever yet 
understood the mystery of a woman’s heart P 
Shall I he wiser than the rest ? I know no rea¬ 
son, hut this I do know, that for the many ad¬ 
vantageous offers she refused, for her steady 
persistence in keeping her freedom, Ursula Hay 


The Backs aid Fites. —Ladies who visit these fashion¬ 
able resorts are most earnestly recommended to a 
free use of the cool and fragrant preparation so widely re¬ 
puted, namely, the KnJydor of Messrs. Rowland and 8ons, 
in order to obviate the very serious effects of dust and 
heat, with their concomitants, tan, freckle*, eruptions, 
and the like. The simplest cause in existence— fh* 
warmth of the sun, the damp of the shower—nay, the very 
influence of the atmosphere itself, so genial and so health¬ 
ful in other respects, are all prejudicial to female charms, 
producing freckles, tim, sun-burns, and a host of cutaneous 
affections, which render it an imperative duty to provide 
a safeguard against these evils; so that no laoy who 
valued the delicacy and beauty of her complexion should 
be without a due supply of Rowlands* Kalydor—the only 
safe, gentle and efficacious preparation for preserving 
beautifying the skin which scientific research has yet dis¬ 
covered. Persons of delicate habit are particularly sus¬ 
ceptible of the influence of the atmosphere; 
whether frequenting the crowded saloon, the close assem¬ 
bly, the rural ride or drive, should invariably have recourse 
to that excellent preparation, which is found to be the 
most gentle, yet powerful, preservative that science has 
discovered for the preservation of female beauty and grace. 
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OH LONDON AND PARISIAN FASHIONS. 


The London Season of 1871 has indeed been 
a most brilliant one, notwithstanding the un- 
propitious weather which so long prevailed. 
As we stated last month, this has been an un¬ 
favorable season for the display of light Sum¬ 
mer materials; but yet the Costumes have been 
most attractive, from the elegance, variety, and 
novelty of form, which are the prevailing fea¬ 
tures of our present Fashion. Wet and cold 
Summers however, generally occur every 11 or 
12 years, and if this fact were kept in mind. 
Manufacturers would sometimes be more spar¬ 
ing in their production of the lighter fabrics. 

Peace, happily, is at last restored to Paris, 
but even now it will be some time before our 
sister Capital has quite regained her former 
gaiety and brilliancy. Many of our Artistes 
dcs Modes have already returned to their own 
city, so that all the latest Parisian Novelties 
will be immediately produced in this work. 
Some of our Artistes however, have been in¬ 
duced to remain, by the great activity of the 
London Season, and the consequent demand 
for Costumes of the latest design and highest 
elegance, and all the choicest of their produc¬ 
tions will be represented in this Magazine so 
long as they remain in London. 

Our present Number, according to our gene¬ 
ral custom for August, represents styles speci¬ 
ally adapted to the Country and Seaside, both 
for Morning wear and for the Afternoon Pro 
menade, as well as for Evening reunions. 

For the Sea-side, the short square Jacket or 
Paletot is always a favorite and most appropri¬ 
ate garment, and we have represented on our 
2nd plate, one of the latest inventions in this 
style, which is so elegant that we have also 
given a full-sized pattern of it. 

The loose Mantelet given in our first plate, is 
an ingenious combination of the Talma form 
with that of the loose Jacket. 





For the hot weather, dresses made of light 
materials, will require the addition of a fichu 
made of lace, muslin, or of the same material as 
the dress, we have therefore given this style as 
one of our full-sized patterns for this month. 

The Pelerine shown on fig. 3 of plate 2, cov¬ 
ering the shoulders, and forming a point both 
at back and front of waist, where it is fastened 
down to the Ceinture , is also a useful addition to 
a Costume for out door wear; and indeed these 
small fichus and pelerines are likely to become 
more and more fashionable, because the intro¬ 
duction of basques to dress bodies has made it 
possible for ladies on many occasions, to dis¬ 
pense with any special outdoor garment, such 
as the black silk Paletot or Casaque. 

Dress bodies are made with basques of every 
variety of form, and instead of these basques 
being chiefly developed at the back, as on their 
first introduction, they are now extended about 
the same depth, to the sides and front. 

Flounces at the bottoms of dress skirts are 
as fashionable as ever, and we have to notice an 
increasing taste for the flounces laid in narrow 
flat pleats, like fig. 1 plate 3, and fig. 1 plate 4. 

Tabliers are still very fashionable, but there 
seems a probability that tuniques , open in front, 
are now coming in; fig. 2 plate 4, gives an idea 
of this style. 

Though not so generally adopted as in fonner 
seasons, black silk Cosaques are still fashion¬ 
able ; one of the newest and most elegant styles 
is shown on fig. 1 of plate 4. 

Sleeves are almost invariably made of the 
wide or Pagoda form, and are very often finish¬ 
ed at the wrists by frilling. 


THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are all cut far Ladies of medium height 
and of proportionate figure: measuring 34^ inches round the 
chest, and 24 trawt, unless otherwise stated m the description. 

AH allowances necessary for the seams, are already given to 
these Patterns , so that the seams weed wot be allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

Out first full-sized pattern is the Osborne Jacket 
tor Sea-side wear, represented on fig. 1 of plate 2. 
The pattern consists of hack, front, revers , and sleeve, 
and we have given tho scalloped portion only, i. e. that 
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which is to be made in white cashmere and braided, aa 
shown on the colored engraving. The bine underside 
or lining, is to be cut of exactly the same form, except 
that it must be left a little longer all round the bottom, 
and at the wrists. The exact line for the bottom edge, 
may be obtained by mashing 1 inch below each point 
of the scallops. ,. , . 

Our secoTid pattern (the pieces of which are each in¬ 
dicated by a round hole), is the Alexandra Fichu, to 
be made of the same material as the dress, or of black 
lace or white muslin, and to be worn over a Costume 
for out door wear. The pattern consists of the front, 
opening on the chest en ccewr, and forming a square 
tab at the bottom, and the back, which has a rounded 
tab at the back: the shoulder seam in each of these 
piece is marked by a small cut, placed near the neck. 
For those of our readers who would wish to see the ap¬ 
pearance of this Fichu when made up, we beg to refer 
to fig. 2, plate 1, for April, except that in that Cos¬ 
tume the Fichu closes up to the neck, while in our pre¬ 
sent pattern it is left open on the chest, as far as the 
second bow on the colored engraving we are now al¬ 
luding to. 


description 

ijje plates of Costumes. 

PLATE THE FIRST. 


COSTUME FOE THE SEA-SIDE. 

Fig. 1.—Dress adeuxjupes. The lower skirt 
is of scarlet cashmere, and is trimmed near the 
bottom, by six biais bands of striped white and 
grey jpique ; the lower hand being much wider 
Sian the others. The upper skirt, is of the 
striped grey and white pique: it is composed 
of two distinct portions; the front is rounded 
en tablier, and the back portion which is rather 
deeper, is also round and is arranged to form 
pleats starting from the waist. Both portions 
of the skirt are trimmed by a flounce headed 
by a biais band of scarlet cashmere, and having 
near the edge a rouleau of the same material. 
The Parde8su8 is of scarlet cashmere like the 
lower skirt: it is of the mantle form, cut up at 
the bottom of back; the sides form deep points, 
and are raised over the arms to imitate sleeves. 
The back is cut so as to form a hollow square 
shaped piece which conceals the seam in the 
middle of back. All the edges of the Mantle 
are trimmed by white silk fringe, headed by 
braid of the same material. The square piece 
before described is edged by a broader fringe, 
headed by a single row of braid. Hat of grey 
and whith straw, trimmed by scarlet ribbon. 

This Costume is designed/or Messes. Faemee 
& Rogers, 179, Regent Street. The striped up¬ 
per shirt may be made from the fuU-sized pattern 
given with our April Number , by cuttvng the 
back portion deeper and rounding off the corners. 

COSTUME FOE THE SEA-SIDE. 

Fig. 2.—Dress of cream-colored Sultana. 
The bottom of the skirt is trimmed by a broad 
flounce pat on with an upright pleatea heading, 
and having at the bottom edge a narrow bind¬ 
ing of the same material Above it, are five 
narrower flounces similarly edged and headed. 
At each side of the skirt is a long pointed per¬ 


pendicular piece, graduated in width and form- 

L/. <)aiiUa Kv narrow nnillincrft : 


ends bound at the edges. These pieces start 
from the top of the broad flounce, and disap¬ 
pears beneath the diamond shaped tablier 
which covers the upper part of the front skirt, 
and which is edged by a flounce, headed and 
bound like those on the lower skirt. The back 
of the skir t is trimmed by a large round bouf¬ 
fant, (similarly edged), the sides of which are 
covered by the pibces d revers before named, and 
by the aide corners of the tablier , at which 
point the bouffant is caught up and fastened 
|j bows and floating ends. The front of Cor- 
e is trimmed in an oblique direction by the 


tablier. The frill on the opposite side termi¬ 
nating at the waist. The sleeves are large and 
open at the wrists, and are trimmed by frills 
with upright pleated headings. The backs of 
the sleeves are trimmed by double pointed 
revers , edged by quillings, and surmounted by 
papidonoowe. The Capeline is of blue cash- 
mere ; it is slightly pointed at the back, and is 
edged by b. fluted frill headed by a narrow biais 
band. It has a full round shaped hood, edged 
by a s imilar frill but reversed in position: at 
the top of the hood, and at each side, is placed 
a snift.fl group of bows, partly hidden by the 
trimming. This Capeline is fastened at the 
neck, by a cord and two tassels. 

This Dress is designed for the Establishment 
of Messes. Swan & Edgab, Regent Circus , Pic¬ 
cadilly. The Capeline is by Madame Louise. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress d deuxiupes. The under skirt 
is of striped grey and white Poile de chevre. It 
is trimmed at the bottom by three biais flounces, 
the lower one much deeper than the other two. 
These flounces are put on so that the direction 
of the stripes is reversed, and the upper one 
Iim a narrow heading. The upper-skirt is of 
violet-colored French-merino: it consists of two 
distinct parts, both round and edged by a 
flounce put on with a narrow heading. The 
front part is arranged in a few pleats starting 
from the waist, and the back part falls plain in 
the centre, and is caught up in pleats at the 
aides which disappear under those of the tab¬ 
lier. Falling over the back of this skirt, are 
two tabs of the grey and white poile de chbvre: 
they are rounded at the outer edges, which are 
trimmed by frills. The Corsage is also of the 
poile de chevre . It has short square basques , 
cut up in the centre of back, ana edged at the 
bottom by frills headed by three bands of violet 
velvet ribbon, which are carried up the back 
onenimr. and also ud the edges of front open- 


edged by frill h headed by the bands of violet 
velvet ribbon. Straw Hat, trimmed by black 
ribbon. 

This elegant Costume for a Young Lmdu t is 
from the Maison Chakavel, rue de Richelieu , 
Paris. 
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white tarlatan also pleated, and edged at the 
bottom by two, and at the sides by one frill 
of white lace, all headed by a band of rose 
colored ribbon, and also by four bouillons of 
white tarlatan separated by bands of the rose 
ribbon. The back portion of the skirt is ar¬ 
ranged as follows: at the bottom are two large 
bouillons of white tarlatan, above which are 
two broad flounces, deeper in the centre than 
at the sides, and each edged by a Anted frill of 
rose-colored silk, snrmounted by a bouillon of 
tarlatan, and by a narrow band of rose-colored 
ribbon and an upright quilling of silk. This 
trimming (excepting the large flflted frill), is 
carried up the sides of the flounces, which are 
fastened to those of the tablier and of the broad 
flounce of silk, by bouquets of pink and white 
geraniums. The upper part of the skirt is cov¬ 
ered at the back, by a large piece bouffants , the 
bottom edge of which is tnmmed like the two 
flounces already described, and the sides of 
which are caught up and fastened to the upper 
part of the tablier, by bouquets of geraniums. 
The ceinture is fastened at the back by a group 
of bows, and the corsage is trimmed en bertha, 
to accord with the other portions of the dress. 
On each shoulder is placed a bouquet of ge¬ 
raniums. 

Thi8 Costume is designed for Messrs. Gask 
& Gask, Oxford Street. The Corsage may be 
cut from our second pattern for last month. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes of white tar¬ 
latan. At the bottom of the lower skirt is a 


ot blonde. Above this blonde frill appears the 
bottom of a bouillon of white tarlatan, the re¬ 
mainder of which is concealed by a second 
flounce like that already described. The upper 
skirt is deeper at the back than in front, and is 
edged by a flounce of blonde . At the back it is 
nearly covered by narrow fluted flounces, ten in 
number, and each edged by a band of sky-blue 
satin ribbon. At the sides of the skirt the 
number of flounces is diminished to eight, while 
in front there are only five, and these are divi¬ 
ded into two groups, the lower group contain¬ 
ing three, and the upper group, two flounces: 
above the upper flounce at front, sides, and 
back, is a cut ruche of white tarlatan, and the 
lower group in front is similarly headed. Fall¬ 
ing over tne sides and back of this skirt are 
three large biais pieces of blue satin, which 
start from the waist, and reach to the bottom 
of the upper skirt, the central piece being much 
deeper than the others. The middle of each 
piece forms a deep pleat, pointed at the end and 
trimmed by three frills of white blonde , while 
the remaining portions, which appear at each 
side of the pleats, are trimmed by four, instead 
of three frills. The Ceinture is of sky-blue 
satin ribbon, and is fastened at the back by a 
group of bows with two long floatingpointed 
* ends, edged by single frills of blonde, lie Cor - 
{ sage is trimmed by a bertha , composed of sky- 
% blue satin bouillonnee and edged by a frill of 


blonde , and on each shoulder, as well as on the 
chest, is placed a knot of ribbon. 

This very elegant Ball Toilette is designed for 
Messrs. Gask & Gask. 


BALL COSTUME. 


Fig. 3.—Dress of amber silk: Sortie du Bal 
of white satin. It is of the round Talma form, 
with armholes, and pleats at the back; it is al¬ 
most entirely covered by a large pelerine of 
similar shape, and which is left open in the 
centre of back and falls over the armholes. 
The edge of the Sortie du Bal and those of the 
pelerine are trimmed by frills of white blonde, 
headed by satin ruches , above which appear 


ings ol the reienne are united oy papmon dows 
of white satin ribbon, and the frills and ruch- 
ings are carried across the shoulders and fast¬ 
ened by a similar bow on the chest, and to¬ 
gether with the trimmings from the neck, imi¬ 
tate a sort of pointed cape. 

This elegant Ball Costume is designed for 
Messrs. Swan <fe Edgar, 46, Regent Street. 

PLATE THE FOURTH. 

PROMENADE costume. 

Fig. 1.—Dress of Havannah brown silk; the 
skirt is en train , and is trimmed by a very 
broad fluted flounce. The tight-fitting Cosaque 
is of black gros grain silk. The skirt is cut 
open to the back and front of waist, and is 
closed by rows of black and white buttons. 
The bottom edge is trimmed by white guipure 
lace, beneath which, appear at equal distances, 
tufts of long white fringe. The lace is headed 
by a biais band of the black silk, above which 
are three bands of guipure insertion, each (ex¬ 
cepting the upper row), headed by a biais band 
of the silk. The skirt of the Cosaque is caught 
up at each side, and fastened at the waist by 
bows of black velvet ribbon, having two 
long floating ends. Starting from the neck, a 
long square-shaped tab of the guipure lace 
falls over the back of the corsage ; it is termi¬ 
nated by three tufts of fringe. Two tufts are 
carried up the centre of this tab, and three ap¬ 
pear at the neck, from which point the lace is 
carried over the shoulders and down each side 
of front opening to the waist, a tuft of fringe 
being placed on it in front of each shoulder, 
and at a little distance below these, is placed 
at each side a knot of black velvet ribbon. The 
lace at the bottom of the skirt, is carried up 
each side the front row of buttons as far as the 
waist. The sleeves are wide at wrists, and are 
edged by the white guipure with tufts of fringe, 
and have also the bands of guipure and of 
black silk. Straw Hat, trimmed by yellow rib¬ 
bon and scarlet poppies. 

This elegant Costume is designed for Messrs. 
Gask & Gask, Oxford Street. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of white muslin, 
The lower skirt, which is worn over a jupon of 
pink silk, is trimmed at the bottom by a flounce, 
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the upper part covered by a frill of white blonde 
headed by a bouillon of white muslin, through 
which is passed a pink ribbon also bouillonnee , 
and above this, is a narrow edging of white lace. 
At a little distance above, is another frill of 
blonde similarly headed. The front of the skirt 
is also trimmed by three rosettes of pink ribbon. 
The upper skirt is open en tunique in front, and 
is worn over a second tunique of pink silk, which 
appears below the muslin skirt, both in front 
and at the back, and is edged by a fluted trim¬ 
ming of pink tarlatan, The muslin skirt is 
edged by a frill of white blonde headed by the 
muslin and ribbon bouillonnee : it is caught up 
at each side and fastened by knots of pink rib¬ 
bon. The corsage is of white muslin, and is 
worn over a low body of pink silk, trimmed at 
the top by a quilling of tarlatan, and having a 
rosette on the chest. It forms a few pleats 
round the waist, is open in front, and is trim¬ 
med by the frills of lace and bouillons with pink 
ribbon, continued from the upper skirt, and 
which are carried round the neck. The rein- 
ture is of pink ribbon, and is fastened at the 
back by a group of bows. The sleeves are open 
at wrists, and are trimmed like the other por¬ 
tions of the dress. 

This Costume is by Mdme B re ant Castel. 


COSTUME FOR THE CARRIAGE OR FOR A 
FLOWER SHOW. 

Fig. 3.—Dress a trots jupes. The lower skirt 
is of grey Poult de S oie. It is trimmed at the 
bottom by a flounce nut on with a heading. 
The lower edge of this flounce is cut in Vandykes 
and bound by sky-blue poult de soie , below 
which appears a pleating of the same material. 
At equal distances round the flounce, are in¬ 
troduced pieces of the blue poult de soie in the 
form of reversed V’s, and each piece headed by 
a group of four bows with two small pointed 
ends placed upwards, these bows and ends be¬ 
ing formed of the grey poult de soie and bound 
by blue. The second skirt is of sky-blue poult 
de soie : it is round at the back, is caught up 
en bouffant at the sides, and is open and square 
in front. It is edged by a narrow quilling. 
The third or upper skirt is of -grey poult de soie. 
It is cut up the centre of back to the waist, and 
is also cut up at the sides where it slightly 
wraps over the front portion of the skirt, which 
is open and slightly rounded. The whole of 
this skirt, is edged by a vandyked piece of the 
poult de soie, put on with a heading, and bound 
with blue. At the top of each side opening is 
placed a group of bows, similarly bound, and 
which serve to raise it en bouffant. At the 
back of this skirt is a group of bows, and the 
vandyked pieces by which it is edged, are con¬ 
tinued up each side the centre of back, over 
the shoulders, and down the sides of front to 
the waist, where they join those by which the 
front edges of the shirt are trimmed. The 
spaces between these vandyked pieces, are filled 
in at the back by a plain piece of the sky-blue 
* poult de soie , and in front by a fluted trimming 

> continued from the second skirt. At the front 

> of neck is a group of four bows and two short 
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pointed ends of grey poult de soie , bound by 
olue. The sleeves are large and open at the 
wrists, are cut up at the back, ana edged by 
the vandyked pieces, beneath which appears 
the sky-blue poult de soie. Small round Hat 
of black ribbon, lace, and white flowers. 

This Costume is designed for Messrs. Gase. 


PLATE THE FIFTH. 


No. 1 is a round Cap composed of a puff of 
white muslin. It is surrounded by a ruche of 
black lace, having in the centre a rouleau of 
rose-colored ribbon, beneath which appears a 
narrow frill of white lace. At the back is a 
broad, pointed tab edged by a flounce of white 
lace partly covered by black lace, and starting 
from a group of bows of rose-colored ribbon 
with floating ends. At the left side, near the 
back is a second group of bows. This cap is 
from the Belgian Lace Co., 202, Regent Street. 

No. 2 is a Bonnet of sky-blue crepe. It is 
hollowed out at the back and the inside of front 
is trimmed by blue tulle, and by a black velvet 
bandeau. The bonnet is crossed by folds of 
blue tulle, of which the brides also are formed, 
accompanied by strings of blue ribbon: at the 
back are two long loops and a floating end of 
ribbon, and the top and sides of the bonnet are 
trimmed by an ostrich feather. It is designed 
for Messrs. Gase and Gase, Oxford Street. 

No, 3 is a pink crepe Bonnet, having a crown 
and a curtain. It is edged by two biais bands 
of pink crepe, between which is a narrow rouleau, 
and at the back is a ribbon covered by tulle, 
slightly bouillonnee at the top of the bonnet. In¬ 
side the front is a ruche of pink tulle , on a foun¬ 
dation of ribbon. The rignt side is trimmed by 
a white ostrich feather, which crosses the top and 
falls slightly over the left side, which is trimmed 
by a bouquet of rose-buds and foliage At the 
left side near the back, is placed a long loop 
with a floating end of pink ribbon, and at the 
back is a spray of white flowers, with a lappet 
of pink tulle. Strings of pink ribbon. This 
bonnet is from Messrs. Gase & Gask. 

No. 4 is a fanchon Bonnet of black silk, the 
left side of which is shown on fig. 12; the inside 
is trimmed by a ruche of black lace, in the cen¬ 
tre of which is a small group of golden butter¬ 
cups with green leaves. Near the brim is a 
frill of white lace, and the right side is also trim¬ 
med by a broader frill, accompanied by bands of 
black silk which are carried to the oack, ter¬ 
minating in bows and floating ends, accom¬ 
panied by a trail of leaves and a golden bud, con¬ 
tinued from the bouquet of golaen butter-cups 
by which the front of the bonnet is trimmed. 
Black strings, edged at one side by white lace, 
which is also carried across the back edge of 
the bonnet, forming a sort of curtain. It is by 
Messrs. Gase &Gask Oxford Street. 

No. 5 is a Bonnet of sky-blue crepe ; it is hol¬ 
lowed out at the back, and the bnm is turned 
up in front and covered by sky-blue tulle bouib 
lonnee. The inside of front is trimmed by a 
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t ruche of the tulle. The bonnet is trimmed all 
ronnd, by a garland of reddish green rose-leaves, 
and above it are two fall blown roses covered by 
sky-blue tulle, which is continued at each side 
to form the brides, accompanied by strings of 
bine ribbon. At the left side is a large knot of 
similar ribbon, with three long loops, and a sin¬ 
gle floating end which falls at the back. This 
bonnet is designed for the Establishment of 
Madame Pabsons, 92, Regent Street, 

No. 6 is a Toque Hat, covered by a drapery of 
black crepe-lisse; andhavinga very narrow brim 
covered by a pleated frill of the same material. 
In front is placed (near the top,) a bouquet of 
rose-buds and foliage, with a branch, and a 
black ostrich feather falling to the right side. 
On the top of the hat is a full blown rose, cov¬ 
ered by spotted tulle edged by lace, and which 
terminates in a lappet at the back, accompanied 
by a trail of rose-leaves and a bud. At the left 
side, near the back, is a spray of bright jet 
leaves which serves to fasten the drapery. 
This Hat is from Messes Gask & Gask. 


No. 7 is a Sleeve trimmed by embroidered 
muslin of a star pattern. It is cut up at the 
back of the arm, the opening being at first 
straight and afterwards taking an oblique form 
towards the elbow. The sleeve is trimmed by 
a frill of Valenciennes lace, which is arranged in 
pleats up the opening, where it forms the edging 
of a sort of small frill of Valenciennes lace inser¬ 
tion. The lower part of the sleeves is trimmed 
by a band of the Valenciennes insertion. This 
sleeve is from D. Me van’s, Regent Street. 

No. 8 is a white muslin Apeon, fastened by 
a band of rose-colored ribbon. It is nearly 
square-shaped, and is trimmed by Vandykes 
formed of pleats of the muslin, and each edged 
by narrow lace. This trimming is headed by a 
band of lace insertion, at a little distance above 
which, is a second and similar band. There are 
two pockets of lace insertion; and forming points 
at tne bottom, each headed by two of the 
muslin Vandykes and trimmed by a small group 
of bows of rose-colored ribbon. Below these 
pockets are two chevrons of lace insertion, and 
m each corner of the apron are bows and ends 
of ribbon. This elegant addition to a Lady's 
toilette is from the Belgian Lace Company. 

No. 9 is a white chip Bonnet, having the 
brim turned-up in front and covered by Dlack 
lace. The inside of front is also trimmed by 
bows of sky-blue ribbon. At the back are bows 
of similar ribbon, and two long floating ends. 
The front of the bonnet is trimmed by a bouquet 
of marguerites , a branch of which is carried 
over the top, and another to the left side. 
Strings of sky-blue ribbon. 

No. 10 is a Bonnet of Italian straw, it is hol¬ 
lowed out at the back, and has the brim 
slightly turned up in front, and lined with jon - 
qullle silk. A double band of jonquille ribbon 
is carried all round the bonnet. The inside of 
front is trimmed by a ruche of white tulle , in the 
centre of which is a rose-bud surrounded by 
black lace. At the left side is a full blown rose. 



and at the top is a group of buds, the whole 
mixed with black lace, which also forms the 
trimming of the right side of the bonnet. At 
the back are bows of jonquille ribbon. The 
brides are of similar ribbon, edged at one side 
by black lace, which is also carried along the 
edges of the hollowed out portion. This and 
the preceding bonnet is from Messes Gask. 

No. 11 is a rice straw Hat. It is cut up at 
the back, and is trimmed by folds of mauve crepe 
tenninating in a lappet at the back, accompa¬ 
nied by three loops of mauve ribbon. The hat 
is also surrounded by a garland of eglantine, 
and at the top is a mauve ostrich feather, with 
a white aigrette. Brides of mauve ribbon. This 
Hat is by Mdmb. Louise, 292, Regent Street . 

No. 12 represents the right side of No. 4, the 
golden flowers being replaced by Marguerites 
and ivy leaves with berries. 


STUART KEITH'S HERITAGE. 

(Concluded from our last.) 

CHAPTER ILL 
basil’s CONEE8SION. 

The sun had gone down behind the stately 
Heathcott Towers, but its rays yet lingered in 
purple and crimson glory on the meadows slop¬ 
ing down to the stream which separated the 
Towers from Trent Place. 

On the rustic iron bridge which formed the 
uniting link between the two domains, stood 
Basil Keith.—To outward appearance doing 
nothing, that is, idle save for smoking a cigar. 
But Basil was thinking still the same old 
thoughts, though a year had gone by sinoe such 
thoughts began, but other newer ideas were 
added to the old ones. It will be no mar¬ 
vel to the reader when I tell him that the mas¬ 
ter of Trent Place looked much older than when 
summer last ruled the land. Close thinking 
does age a person, and Basil Keith, though he 
is my hero, was amenable to all the laws of 
nature even as other men, heroes only in private 
life, and not always then. The new thoughts 
which visit Basil's mind are more wearing than 
the original ones, for where once he sighed 
vaguely for something intangibly lost, such as 
the love and faith of early youth, he now sighs 
with real bitterness for a tangible blessing he 
does not inspire to, the love of Ursula Hay. 
Even so. The man had trodden out with 
strong determination the old love, the dead-and 
gone sorrow, and had lived a calm life, built out 
of the relics. He had kept himself aloof from 
the world and its follies, he had taken his ease 
in the broad fields of intellect and science, and 
after all life had grown into this! Over again 
the same mental fevers, the same physical 
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wretchedness, the same miserable hoping and 

fearing.-“ No,” he said, “ not hoping, I am 

at least too old and wise for that.” 

It was true, he did not hope, he suffered in¬ 
stead. Day by day he saw her, growing more 
and more to perfect womanhood in mind and 
person, and day by day he schooled himself 
to say, “ She is for some younger man, Stuart 
perhaps.” Sometimes it Was easy to say it, re¬ 
membering the young man’s true-hearted love 
for himself, but again it was gall and worm: 
wood; he was not quite old. Day by day he 
waited to hear Stuart say, ” Basil, I have asked 
Ursula to be my wife, and she loves me.” Yet 
day by day had passed, and Stuart still held 
his peace. Then came the day when we find 
Basil on the bridge. In the midst of his mus¬ 
ing, he raised his eyes, and saw on the slope 
beyond him, the twain so often in his thoughts, 
Stuart and Ursula. They were in earnest con¬ 
versation he could see even at that distance. 
Waves of sorrow came over the watcher’s heart, 
as he looked at them, himself hidden by the 
branches of a pink blossomed hawthorn which 
spread over half the bridge. Sorrow, but no 
envy, no jealousy, no anger at his supposed 
rival. The years of close fellowship and ear¬ 
nest love between Basil and his heir were too 
deep and long, and had woven their hearts too 
closely for such a thing as this to break their 
friendship. In all his sorrow too, he acknow¬ 
ledged the justice of the thing. “Iam old,” 
he reasoned, “ my day is over, Stuart’s is but 
begun. I played my cards and lost. My boy 
is playing his, and ”— he paused, then added 
firmly, “ I pray God he may win.” 

In that prayer, perished the last of Basil 
Keith’s repinings. He was henceforth to be 
content in seeing the happiness of othera. The 
sunshine was not for him. Looking again to 
the slope, he became aware that Stuart was 
walking towards the bridge above. In the dis¬ 
tance he caught the last receding flutter of Ur¬ 
sula’s dress disappearing among the trees. In 
another minute Stuart stood by his side. The 
young man’s face was pale with emotion, and 
liis eyes were cast down as he approached. 

“ Well, Stuart P ” said Basil questioningly. 

“ It is all over,” replied his nephew. “ Ur¬ 
sula has refused me.” 

“Kefused you!” There came a pause. 
Both men stood on the iron bridge, looking 
moodily into the water. The pause lengthened, 
each was busy with his own thoughts. 
r Lights and shadows alternated on Basil’s 
[ face, but Stuart’s was all dark disappointment. 
, At length Basil spoke, in a tremulous, hesi- 
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tating way. 

“ You had my good wishes, Stuart.” 

•* I know that,” replied the young man. 

“ I would have sacrificed much for your hap¬ 
piness,” continued Basil. “ I have sacrificed 
more than you think.” 

“ What do you mean P ” asked Stuart Keith 
quickly. 

“ Stuart, my boy,” said his unde. Look in 
my face, does it tell you nothing P ” 

Stuart Keith looked at the worn lined face 
before him, and paused. At last he said 
doubtfully. 

" Surely, Basil, you do not love her too P ” 

Basil Keith bowed his face in his hands. He 
felt humiliated that this boy, who lay in the 
cradle while his first battle was fought, should 
come now to see his hopeless misery, his foolish 
love. Even though Stuart had just pleaded 
his love in vain. 

Had it been otherwise, had his nephew won 
the love of his mistress, neither he or any other , 
living soul would have heard the story of Basil’s 
heart. But now Basil thonght since Stuart 
was to be no rival, he would at least try for the 
only thing which had the power to beautify his 
life. The man woke in him, in concert with 
the lover, and urged him to try, even if he 
failed. If beaten, he should at least remember 
with satisfaction that he had done his best. 
Thus inwardly resolving, Basil Keith turned to 
communicate his intention to his nephew,— 
his heir. Suddenly he thought of this, and a 
great agony smote him. Jf t and the doubt in¬ 
timated a chance of success,—if this girl be¬ 
came his wife, and an heir was bom to him, 
where were the prospects, so long ago formed 
for his nephew P Where P Was the lad to be¬ 
gin the world alone, unfitted P A great strait 
to be in, and the cold perspiration broke sud¬ 
denly on his forehead at the thought. He re¬ 
membered how steadily he had refused his con¬ 
sent to Stuart’s embracing any profession, in 
those far away days of his first hopelessness, 
thinking the lad would be all in all to him, since 
his faith in woman was over. 

He had been the cause that his nephew stood 
to-day with nothing in his right hand to earn 
his bread, and was he to be the cause of his 
heritage passing from him P Never. But over 
the stormy mind of Basil Keith came the mem¬ 
ory of the fair young face of his loved one. If 
she loved him. Might he not wrong her too P 
Into the midst of this painful musing came the 
clear voice of young Stuart 

“ Basil,” he said, “ try your luck with her.” 

then the secret came out. In a few rapid 
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passionate words Basil Keith told the struggles 
of his mind. Stuart heard him quietly to the 
end, and then said, 

“Basil, we don’t know. Disappointment 
may await you as well as me. Let ns put 
Trent Place and its belongings out of the ques¬ 
tion. You must find out if it is to have a mis¬ 
tress, before you distress yourself about my lost 
heritage.” 

Basil smiled faintly, and Stuart continued— 

“ Go to Miss Hay, old fellow, and ask her to 
have you. You wifi find her candid and truth¬ 
ful, if she loves yon, she will say “ yes ” with¬ 
out any nonsense, and if she doesn’t she’ll put 
you out of your misery at once by saying “ no,” 
most decidedly, though very gently, as she did 
just now to me.” 

“ I will take your advice, Stuart,” replied his 
uncle. 

No more words passed between them for a 
few minutes, then Basil pressed his hand heavi¬ 
ly on Stuart’s shoulder, and said, 

“ I am going to Heathcott Towers, my boy, 
to try my chance. Come into the library when 
I return. And before I go,” Basil Keith hesi¬ 
tated. “ Before I go will you wish me success, 
Stuart ? ” 

“That I will, Stuart,” answered the yotlng 
man warmly, and grasped his uncle’s hand. 

“ God speed you.” 

So they parted, the elder man taking the 
meadow-path towards Heathcott Towers to 
learn his fate, and the younger remaining on 
the bridge to muse on his own disappointment. 

“ But,” he said to himself, “ if Basil can win 
her, and he is ten times more worthy of her 
than I am, I shall not feel so grieved at my own 
loss, and though I am not quite man enough to 
be happy in daily witnessing their bliss, I dare¬ 
say I shall be man enough to make myself a 
new, and perhaps a better life far away from 
Trent Place, and do more good in the world 
than if my cup had had this crowning bless¬ 
ing.” 

Brave Stuart Keith! If the two little circles 
on the merry stream were made by two heavy 
tears that fell from his bright eyes, he was not 
the less manly for that. This had been a bit¬ 
ter disappointment. 

CHAPTER IV. 
stuart keith’s heritage. 

Stuart read success in Basil Keith’s face be¬ 
fore he had uttered a word concerning his in¬ 
terview with Miss Hay. Ursula loved him, had 
accepted him. 

“ And now, Basil,” said the young man ear¬ 
nestly, “ for the sake of our past friendship, our 


present love, let me ask you something. Help 
me all you can to get an honest living, but 
never let me hear a word more concerning my 
heritage that was to be. In token of my sin¬ 
cerity, I here heartily pray God that your union 
may be blessed with children, loving and good, 
as you have been to me; as I would have—as 
I will be,” added he correcting himself. “ God 
bless you, Basil.” 

They grasped each other’s hands, and from 
that day henceforth for ever, no mention was 
made between them of Stuart Keith’s heritage. 
***** 

Children, many and fair, loving and good, as 
Stuart Keith had wished, were born to Basil 
Keith and Ursula his wife. During their in¬ 
fancy and childhood “ Cousin Stuart ” was far 
away winning honest wealth, but when Basil’s 
eldest bora came of age, there was present at 
the rejoicings, a grave, sunburnt man who was 
never weary of looking at the young heir who 
was called “ Stuart ” after his cousin. Stuart 
Keith settled down among them, and died a 
bachelor, but he lived to see the day when 
Trent Place became in truth the younger 
Stuart Keith’s Heritage. 


Cjjt theatres. 


Mr. Falconer’s new Irish romantic drama at the 
Princess’s is entitled Eileen Oge. The plot is high¬ 
ly interesting, and the dialogue is full of brilliancy, all 
the parts are well acted, and the scenery and pic¬ 
torial effects are very striking. At the Hatmakket 
Mr. Sothern is drawing crowded houses, by his clever 
acting in Mr. Byron’s new comedy-drama An English 


Know it. The pieces most worthy of notice at the 
other houses are Notre Dame at the Adelphi, and 
Joan of Arc at the New Queen’s. 

T ourists and travellers, visitors 

to the SEA-SIDE, and others exposed to the 
scorching rays of sun and heated particles of dust, 
will find 

ROWLANDS’ KALYDOR 
A most refreshing preparation for the complexion, dis¬ 
pelling the cloud ox langour and relaxation, allaying all 
heat and irritability, and immediately affording the 
pleasing sensation attending restored elasticity and 
healthful state of the skin. Freckles, Tan, Spots, 
Pimples, Flushes, and Discoloration fly before its ap¬ 
plication, and give plaoe to delicate clearness and pu¬ 
rity of complexion. Price 4s. 6d. & 8s. 6d. per bottle. 

ROWLANDS* MACASSAR OIL, 

A delightfully fragrant and transparent preparation, 
and, as an invigorator and beautifier of the hair, beyond 
all precedent. 

ROWLANDS’ ODONTO 
or Pearl Dentifrice, 

A White Powder, compounded of the rarest and most 
fragrant exotics. It bestows on the Teeth a pearl-like 
Whiteness, frees them from Tartar, and imparts to the 
Gums a healthy firmness, and to the Breath a grateful 
purity and fragrance. 

Sold by Chemists and Perfumers. 

V Ask for “ ROWLANDS,” Articles. 
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ON LONDON AND PARISIAN FASHIONS. 

FOR SEPTEMBER, 1871. 

In onr present Number, according to our 
usual custom, we commence the series of cos¬ 
tumes, suited to the early Autumn season, 
some of which are selected from London and 
others from Parisian houses. It will be seen 
that the Parisian style has gained a little in 
simplicity, but has not lost any of its elegance. 
It is in strong contrast to the style which pre¬ 
vailed during the later period of the Empire, 
which was a little approaching the extravagant, 
so closely indeed sometimes, as almost to trans¬ 
gress the bounds of good taste. The actual 
Parisian style however, is not in reality, very 
different from that which prevails at the pre¬ 
sent time in England, 

Sleeves are now made in every variety of 
form, as will be seen on referring to our plates. 
The Pagoda, and the slightly bouffante sleeve 
with frills, being very fashionable. Some 
sleeves are made not so large, with bouillons 
at the top, similar to our frill-sized pattern. 
This last style is well suited to ladies with slop¬ 
ing shoulders, and being closer fitting at wrists, 
is more generally useful. 

The Parisians are gradually discarding the 
large bouffants at the back of dress skirts. 
Tabliers either square or round, and open 
tuniques are all equally fashionable. 

Flounces at the bottom of dress skirts, are 
very general, but they are not set on very full. 
Some skirts of very rich materials will, (when 
of new and brilliant colors), be made without 
trimming. As to length, Morning dresses are 
made with the very smallest amount of train, 
and are cut just to clear the ground. The ex¬ 
ception to tins rule as to smallness of train, is 
found in the skirts of Ball-dresses, which are 
generally more developed at the back. 



THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are aU cut far Ladies of medium height 
and of proportionate figure: measuring 344 inches round the 
chest, and 24 waist, unless otherwise stated in the description . 

dll allowances necessary for the seams , are already given to 
these Patterns, so that the seams need not he allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

We give two patterns with our present Number:— 
A Lady’s Corsage a basques , and a high body for a 
little girl, the pieces composing the latter being indi¬ 
cated by one round hole in each. 

Our first pattern is a new and elegant Princesse 
Body with Basques, which may also be used for a 
Casaque to be made en suite with a dress for out-door 
wear. The appearance of the front when made up is 
shown by fig 2 of plate 2. The pattern is for a Lady 
rather over the average size, measuring about 36£ in¬ 
ches round the chest, or if used as a Casaque, (that is 
to say, worn over another dress), it would be suited 
for a lady of the general size. . The pattern consists 
of 6 pieces, viz.Front, side-piece, back, Postillion 
or Jockey skirt, Sleeve, and bouillon of sleeve, which 
pieces we will now describe separately. 

The Front has the pleat which is taken ont to define 
the figure indicated by pricked lines; the side piece is 
of the usual form, ana the back is left open in the 
middle as far as the waist, the top of opening being 
indicated by a notch. This opening is to be filled in 
by a small square pleated Jockey or postillion skirt, 
also left open in the middle of back. 

This postillion consists of a small square piece, the 
notch near one corner indicating the bottom part of 
the side of the postillion, and the cuts and pricked 
line indicating the pleats, the manner of forming which 
we will now describe;—it is to be folded along the 
pricked line, and the cuts at the top and bottom of thu» 
line are to be brought over, so as to lay on the two 
other cuts which are nearer the middle of back, which 
as we before said is to be left open. The bottom side 
corner of postillion (indicated Dy the notch), is to be 
fastened to the rounded oorner of back, at the place 
indicated on the back by the small pricked cross (• j -) : 
while the top or waist seam of postillion, including 
the pleat before formed, is to be gathered (under¬ 
neath), into the short line, marked by pricking near 
the notch in the middle of back at the waist level. 

Underneath this Postillion are again to be placed 
large rounded basques paniers, left open in the middle 
of back, where they are pointed, and rounded well off at 
si des. They may be* cut from the full-sized pattern 
given for December last. 

The sleeve consists of two portions, the close fit¬ 
ting under part, and the bouffant or bouillon, which 
goes round the armhole as shown on colored engrav¬ 
ing. On this bo uillon we have marked by pricking the 
shape of the under-side, which is, it will be seen, 
smaller than the upper side. This bouillon, to obtain 
a good fit should have several small pleats made in the 
front seam, where we have indicated them by pricking. 

Our readers will find full information as to tho mak¬ 
ing up and also the trimming of the Body, in the des¬ 
cription of fig. 2 plate 2. 

Our second pattern is a high dress body tor a 
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the would of fashion. 


t i tTT. i* girl, about 7or 8 years old: it consists of back, 
side-piece, and front, all marked by a round hole in the 
centre, and sleeve, of which we give a small portion of 
the top part only, to indicate the shape of the arm j 
hole; the sleeve is to be lengthened as required, and 
may be made either narrow or wide at wrists accord¬ 
ing to taste. 


§esmgtifln 

i\t plates of Costumes. 

PLATE THE FIRST. 


COSTUME FOE HOME 

Fig. 1.—Dress d deux jupes, of bine Poult de 
Soie. The bottom of the lower skirt is trim¬ 
med by a broad flounce, felling over the top 
part of which, is a narrow flounce of black lace, 
headed by a band of black velvet ribbon, above 
which is a narrow upright frill of black lace, 
and a pleated frill of the blue Poult de soie. 
The upper skirt is open to the waist both at 
the back and in front, and is edged by a flounce 
of black lace, headed by a band of black velvet 
ribbon, above which is a broader band. The 
bottom of this skirt is also trimmed by a row 
of perpendicular tabs of velvet ribbon, which 
start from the second and broader band just 
named. The skirt is caught up at the sides, 
and slightly at the back so as to form a small 
bouffant . The corsage (the front of which is 
described in plate 4, fig. 3,) is d basques , the 
basques forming a very deep rounded point at 
the back. The shoulders are trimmed by a 
bertha composed of black lace headed by a biais 
band of the Poult de soie , between two bands of 
black velvet ribbon, with a narrow upright frill 
of lace. This bertha forms a point in front, and 
also at the back, from the centre of which the 
lace and bands of velvet ribbon, &c. are carried 
down to the waist, and continued to the ex¬ 
tremity of the back of basque , and from whence 
the lace is turned under, and is carried round 
the edges of basques , accompanied by the three 
bands. The sleeves are wide at wrists and are 
trimmed to accord with the other portions of 
this Costume. 

This dress is designed by one of our first 
Artistes for Messes. Gask& Gask of Oxford St. 

PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupcs of olive green 
silk. The lower skirt has a flounce at the bot¬ 
tom put on with a heading. The upper skirt 
consists of three broad rounded pieces, one 
forming the back, and the two others which are 
deeper, forming the sides (the front being left 
open en tunique). All these pieces are trimmed 
at the bottom edges by a frill of the green silk, 
headed by two biais bands. The Talma Man¬ 
tle is of black velvet, and has a large outer cape 
or Pelerine which nearly covers it. The Talma 
is cut open for a little distance in the centre of 
back, and the bottom edge is trimmed by a deep 
" tassel-fringe, headed by a band of black satin, 

* at a little distance above which, is a row of 
» gimp; the band of satin and the gimp, are car- 
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ried up the edges of the back opening. The up¬ 
per portion ofPelerine, is cut open in the cen¬ 
tre ofback as far as the neck, and is trimmed 
all round and up the sides of this opening, by 
the tassel-fringe, satin band, and gimp. In the 
space between the sides of opening, are placed 
throe papiUon bows of black satin, graduated 
in size, and to the bottom one are attached two 
tassels. The arms pass through aim-holes 
made in the Talma, these arm-holes being cov¬ 
ered by the Pelerine. Black velvet Bonnet, 
trimmed by black and white ostrich feathers, Ac. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. The Talma may he 
cut form the Cape of the Crown Princess 
tot given full-sized with our No for October last, 
by lengthening it equally all round as required. 

COSTUME FOB HOME. 

Fig. 3.—Dress a deuxjupes. The lower sldit 
is of ruby-silk. It is trimmed by a broad 
flounce, felliTig over the top of which, is a pleat¬ 
ed frill, headed by a double biais band. This 
pleated frill and biais band are twice repeated 
at intervals, and are alternated by the bands 
only, the whole of the trimming extending to 
about half way up the skirt. The upper skirt 
is of grey silk: it consists of three distinct 
pieces; the front forms a large tablier rounded 
at the sides, and edged by a pleated flounce. 
At the bottom of the tablier this flounce, is 
headed by a double biais band of the ruby-silk, 
above which are placed, at equal distances, four 
f fimiln.r bands. The sides ot the tablier are. ar¬ 
ranged in undulating folds; the upper portion, 
which is twice visible on account of these folds, 
being lined by ruby silk, and showing a band 
of *nrnil«.r silk as a heading to the flounce. .Oh 
the under portion, the flounce is headed by two 
biais bands of the grey silk. The back of the 
skirt forms a rounded bouffant and is edged by 
a pleated frill, above which are two biais bands. 
The upper part of the bouffant is covered by a 
deep, pointed piece similarly edged. At each 
side of the waist, are two loops and a long 
floating end composed of ruby silk, the ex¬ 
tremity of the floating end being pointed and 
trimmed by a frill of grey silk, headed by two 
biais bands of the same material. At the back 
of waist are bows and two short ends of the 
ruby silk. The Corsage is partly composed of 
grey and partly of ruby silk. The lower por¬ 
tion, whicn is of grey silk, is cut (en Princesse), 
in one with the piece already described as fell¬ 
ing over the bouffant. It forms a point in front 
and also at the back, and is tnmmed by a 
pleated frill headed by a biais band of ruby 
silk, and by a narrow upright frill of grey silk. 
On the chest is placed a papiUon bow of ruby 
silk, of which the upper part of corsage is com¬ 
posed. The sleeves are of grey silk. They are 
round and open at the wrists, and are cut open 
at the back of the arms, and they are edged by 
pleated frills headed by two biais bands ot ruby 
silk; at the top of the openings are papiUon 
bows of similar silk. 

This Costume is from Mdme. Dubiez, 8, rue 
Halevy. 
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PLATE THE SECOND. 

YOUNG LADY'S COSTUME. 

Fig. 1.—Dress a deux jupes. The under skirt 
is of grey Poplin. The Bottom is trimmed by 
a Mats band neaded by a rouleau of sky-blue 
silk. The upper-skirt is of sky-blue silk. It is 
open in front, and consists of three distinct 
portions: the two sides, which are slightly 
bouffantes, having pointed revers: and the back, 
which forms a larger bouffant, being rounded at 
the bottom and having two smaller revers . The 
bottom edge, and those of the revers , are trim¬ 
med by a tassel-fringe headed by a gimp. The 
back and front of corsage, as well as the upper 
portion of it, are of the grey Poplin, and the 
sides are of sky-blue silk arranged a bretellcs 
edged by fringe and gimp. The front is fast¬ 
ened by a row of sly-blue buttons, which are 
continued down the front of skirt. The sleeves 
are nearly tight-fitting and are of grey poplin, 
trimmed at the wrists by single rouleaux otsky 
blue silk. White felt Hat, trimmed by sky- 
blue velvet ribbon. 

This Costume is by Maison Charavel, Rue 
de Richelieu. 

COSTUME FOR HOME. 

Fig. 2.—Dress of pale Havannah-colored 
Faiue. The front of the skirt is trimmed by 
three pleated frills slightly festooned. These 
frills are graduated in width as they approach 
the waist, and are each headed by a much nar¬ 
rower frill formed of smaller pleats, surmounted 
by a biais band. They are terminated at each 
side by bows and floating ends of the same 
material, each of the floating ends being ter¬ 
minated by a narrow pleated frill. The bows 
which terminate the two lower rows of trim¬ 
ming, are each accompanied by three floating 
ends, while those on the upper row have two 
only. Starting from the sides of the lower frill, 
a deep pleated flounce is carried round the bot¬ 
tom of the skirt; it is headed by a narrow 
pleated frill, above which is a biais band and also 
an upright frill formed of larger pleats. The Cor¬ 
sage Princesse has very deep basques, square- 
shaped in front, and roundea off at the Dack, 
leaving an open space filled in as will be de¬ 
scribed. These basques are edged by a pleated 
frill partly covered by a narrower one of small¬ 
er pleats, and headed by a Hais band, and the 
frills and biais bands are carried up the edges 
of front openings and continued up the fronts 
of corsage and round the neck. The sleeves are 
trimmed at the top by bouffants terminated by 
narrow frills. At the wrists are similar frills, 
pointed cuffs being imitated by frills formed of 
the larger pleats, and headed by biais bands. 
Under the back of skirt appears another deep 
rounded basque, slightly bovffante, left open 
in the middle, and edged like the basques, the 
sides of this piece disappearing under those of 
the rounded portion ot the corsage d basques. 
Falling over this piece, and filling in the open 
space left by the slopingoff of the back skirts, (as 
before described), is a small pleated Postillion 
or Jockey skirt, cut open in the centre, edged 


at the centre only, by narrow pleated frills. 
The back of the corsage is trimmed by a biais 
band, edged at each side by a narrow frill: this 
trimming starts from the back of neck, and is 
carried down the centre of the back, so as to 
extend a few inches below the waist, falling 
over the Postillion. 

This Costume is designed for Messrs. Gask. 
We give the pattern of Corsage full-sized with 
our present No. (The large back basques may be 
cut from the “ basque panier ” pattern given in 
our Number for Dec. 1870J 

PROMENADE COSTUME. 

Fig. 3.—Dress of mauve silk. The skirt is 
trimmed by a very broad flounce headed by a 
thick cut ruche. The tight-fitting Cosaque is 
of black velvet. The skirt is composed of three 
distinct pieces: the back, which is round and 
bouffante, and the front pieces, which are 
rounded at the sides, where they overlap the 
back piece, and are united under the ceinture. 
These pieces are caught up at each side near 
the bottom, and are fastened by bows and sin¬ 
gle floating ends of black ribbon, terminated by 
fringe. The fronts of the skirt are square¬ 
shaped, and all the edges are trimmed by a 
thick cut ruche of black lace, the bottom being 
also trimmed by a flounce of similar lace. The 
only trimming of the corsage, is a rfiche of 
black lace which is carried round the neck, and 
continued down the edges of front openings. 
The sleeves are bouffantes, and are finished at 
the wrists by double engageante frills of black 
lace, headed by ruches of the same, and at the 
arm-holes are similar ruches. Cein tnre of black 
ribbon, fastened at the back by bows and float¬ 
ing fringed ends. The back of the skirt is also 
caught up near the middle, and fastened by 
similar bows and ends, the bows being in this 
instance arranged perpendicularly. Black 
velvet hat, trimmed by mauve and black velvet 
and ostrich feathers, and having at the back a 
black lace lappet. 

This Costume is from Messrs. Gask & Gask, 
Oxford Street. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.— Dress a deux jupes of pale green 
silk. The Sortie du Bal is of white cashmere. 
It is double, and the under portion which is of 
the Paletot shape, is cut up in the centre of 
back. The bottom edge is trimmed by white 
tassel-fringe, headed by four bands of gold 
braid, arranged in groups of two each, and 
these bands are also carried up the edges of 
back and front openings. The outer portion of 
the Sortie du Bed contains the sleeves. It is 
rounded and open to the neck, both at the back 
and in front, the edges of the back forming 
pleats which start from the neck, and are car¬ 
ried round en bouffant , towards the front, where 
they terminate. This upper portion of the 
Sortie du Bal is slightly more rounded off in 
front, thus showing more of the square shaped 
under part. The outer part is edged by white 
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silk fringe, headed by a chain of leaves, formed 
of narrow gold braid, and above which is an 
Arabesque trimming of similar braid. At the 
sides are square pockets, marked by bands of 
gold braid and wnite silk fringe. The sleeves, 
which are wide at wrists, are trimmed like the 
outer part of the Sortie du Bal. 

Tide Costume is designed for Messrs. Gask. 


BALL TOILETTE. 

Fig. 2.—-Dress d deuxjupes, of white tarlatan. 
The bottom of the under skirt is trimmed by a 
fluted flounce, at the lower edge of which are 
two bands of white ribbon, the upper one much 
narrower than the other. The top of this 
flounce is hollowed out so as to form a succes¬ 
sion of reversed scallops headed by bouil¬ 
lons of white tarlatan, having at each side a 
narrow quilling, and surmounted by a broad 
upright fluted frill, edged by two bands of white 
ribbon. Between each of these fan-shaped divi¬ 
sions, formed by the reversed scallops, is a single 
rose, placed in the centre of a bow of white 
ribbon. The upper skirt extends all round, and 
is deeper at the oack than in front. It is edged 
by a frill of white blonde , headed by two bands 
of ribbon, the lower one much wider than the 
other. This skirt is caught up en bouffant at 
equal distances all round, and fastened by long 
tabs formed by bouillons of white tarlatan, ed¬ 
ged at each side by narrow quillings, and at 
one side only, by fluted frills, each fnll having 
one band of ribbon. These tabs start from the 
waist, and extend to about one third from the 
bottom of the skirt, where they are each termi¬ 
nated^ by a rose with foliage and a trail, 
th e fluted frills already described being carried 
completely round each rose. The corsage is 
trimmed en bertlul by a broad fluted fnll of tar¬ 
latan nearly covered by one of blonde , and sur¬ 
mounted by four narrow upright quillings. On 
the chest and on each shoulder is placed a rose 
with buds and foliage, and the ceinture which 
is of white ribbon, is fastened at the back by 
bows with two floating ends. 

This elegant Ball Toilette is designed for 
Messrs. Gask & Gask, Oxford Street 


BALL COSTUME. 

Fig. 3.—Dress of white Tarlatan. The skirt 
is entirely covered by bouillons arranged per¬ 
pendicularly, and between each bouulon are 
two bands of sky-blue ribbon. The bottom of 
the skirt is trimmed by two flounces headed by 
a pleated ruche of tarlatan, having in the cen¬ 
tre three narrow bands of sky-blue ribbon, and 
on the ruche are placed at equal distances, 
papillon bows of wider ribbon of the same color, 
xlear the edge of each flounce is a narrow band 
of ribbon. The corsage d la Princesse is of sky- 
blue silk. It has very deep basques , which are 
open at the centre of back, at which point the 
silk is turned under so as to form two long deep 
rounded points or tabs, which fall over the back 
of the skirt. This arrangement produces some 
pleats at the sides of the basques , where they 
are also caught up and fastened by bouquets 
of white Marguer ites with foliage. The corsage 
is trimmed en bertha by a frill of white tarlatan 




edged by a band of sky-blue ribbon, and headed 
by a pleated ruche having in the centre two 
similar bands. On each shoulder is a single 
marguerite , and on the chest is placed a hour 
quel of similar flowers, accompanied (like those 
on the shoulders), by buds and foliage. 

This costume is designed for Messrs. Swan & 
Edgar, Regent Street 

PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deuxjupes, of green faille. 
The bottom of the lower skirt is tnmmed by a 
broad flounce, put on with a band of green vel¬ 
vet ribbon, surmounted by an upright quilling 
of green faille. Above the flounce are six nar¬ 
row bands of green velvet ribbon. The upper 
skirt is cut in one with the corsage , (d la Prin¬ 
cesse). It consists of two distinct parts: the 
front is rounded at the sides, and is open from 
the bottom to the waist, the opening closing by 
a row of buttons, which buttons are also con¬ 
tinued up to fasten the front of corsage. At 
each side of the front opening is a frill of the 
green faille, accompanied by two bands of vel¬ 
vet ribbon of graduated widths. These frills 
start at a slight distance from the central open¬ 
ing, but approach near to it as they rise to the 
waist. The same trimming is also continued 
up the front and round the top of corsage, (near 
the neck.) The back portion of this skirt is 
also round. The sides are slightly caught up 
en bouffant by those of the front part, (which 
overlap it.) It forms three large pleats start¬ 
ing from the waist, and is surmounted by a 
small round bouffant, which is itself partially 
covered by a square-shaped, pleated tab, edged 
by a frill headed by two bands of velvet ribbon. 
Both portions of the upper skirt are similarly 
trimmed. At the back of waist is a group of 
bows of green velvet ribbon. The sleeves are 
slightly gathered in below the elbow, and are 
terminated by broad frills headed by bands of 
velvet ribbon; and at the back is a small group 
of bows. 

This Costume is designed for Messrs. Gask 
and Gask. 

PROMENADE COSTUME. 

Fig. 2.—Dress of brown silk: the bottom of 
the skirt is trimmed by four flounces, the upper¬ 
most of which is put on with a narrow apnght 
frill. The Paletot is of grey cloth. It is tnm¬ 
med by a broad band of black velvet, which 
starts from the bottom edge and covers nearly 
one third of the depth of the Paletot, a narrower 
band of the velvet is also carried up each side 
of the front openings and round the neck, ter¬ 
minating in a point at the back. This band 
of velvet is edged at one side by an upright frill 
of black satin; which is carried round the point 
at the back; and at the extremity of this point 
is placed a rosette of •passementerie, from which 
are suspended two or three tassels attached to 
a silk cord. The sleeves are wide and open at 
wrists and are also partly covered by the velvet 
which is continued up the front of the arm-holes, 
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accompanied by the drills of satin. The arm¬ 
holes are trimmed by doable cords of black silk 
terminated at the back by single tassels. The 
Paletot is closed on the chest by two rosettes of 
passementerie, crossed by a loop of cord, and 
from each rosette is suspended a tassel. Small 
round hat bound by black velvet, and covered 
by folds of grey terry-velvet and of spotted net, 
a broad lappet of which falls at the back. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine, Paris . The pattern 
of Paletot was given with our No, for Jan . 1871. 

COSTUME FOB HOME. 


Fig. 3. —Dress d deux jupes of mauve faille. 
The bottom of the lower skirt is trimmed by a 
flounce, at the lower edge of which, is a puffing, 
put on with a narrow heading. The flounce 
itself is put on with a narrow heading, upon 
which are placed at equal distances, papulon 
bows of th efaille, and above are two upright quil¬ 
lings. The upper skirt is open to the waist, both 
at back and m front, and is trimmed all round 
and up the edges of the openings by a flounce of 
white guipure lace. It is also intersected at 
equal distances by horizontal bands of similar 
lace, the lowest of which is carried up each side 
of the front and back openings, l to the waist. 
This skirt is caught up at the sides, so that the 
back portion forms a deep pleat at each side, and 
while the upper part of it is houffante at the 
back. The Corsage has basques ; square-shaped 
in front, and hollowed out at the sides, the back 
portion of which is described in fig. 1 of our 
First Plate. These basques are edged by gui¬ 
pure lace, and headed by a biais band of the 
faille. The corsage is trimmed by a bertha of 
white guipure lace, and headed by«a biais band 
of faille, and by a narrow upright frill of lace: 
the arrangement of the back of the bertha is also 
described in fig. 1 of our First Plate. The 
sleeves are double, the inner part having a 
square opening at wrists and being trimmed by 
guipure lace and biais bands, the outer portion 
which starts just below the elbow, forms 
large reivers, similarly trimmed, which are car¬ 
ried completely round the arm. 

This Costume is designed for Messrs Gask. 


PLATE THE FIFTH. 


No. 1 is a Bonnet of sky-blue terry-velvet, 
hollowed out at the back. The brim is turned 
up in front, and lined by velvet of the same color 
and the inside is trimmed by a quilling of white 
tulle. Folds of sky-blue velvet are carried 
round the bonnet, and at the top are two large 
full-blown roses, starting from which are placed 
at the right side, two sky-blue drooping feathers. 
At the left side are bows of sky-blue velvet rib¬ 
bon, and at the back is a single floating end. 
Bride8 of blue ribbon. This Bonnet is by Mdme. 
Jenny Navarre, Boulevard des Italiens. 

No. 2 is a black satin Bonnet, hollowed out 
at the back, and having the brim turned up in 
front. The inside is trimmed by a ruching of 
black tutte. A band of black ribbon is carried 
round the Bonnet, and in front is a sortofeoro- 
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net, formed of bows of ribbon. At the left side 
is a full-blown rose with buds, foliage, &c. 
The top of the bonnet is trimmed by bunches 
of green and purple grapes. The strings are 
of mack ribbon, and fall towards the back which 
is trimmed by two long loops of ribbon. This 
Bonnet is from the Maison Boudet, 13, Hue 
Laffitte. 

No. 3 is a black satin Bonnet, very much 
hollowed out at the back, and having a flat 
crown. It is trimmed by folds of black satin 
frilling over each other and edged at each side 
by a frill of black lace, the upper one forming a 
sort of coronet. At the left side are four brown 
feathers forming a cross, in the centre of which 
is a much smaller cross formed by four very 
small blue feathers. Starting from this point, a 
black ostrich feather falls partially over the 
crown, and under it is a group of bird of Para¬ 
dise feathers, which start from five small yellow 
ones behind the cross. The back of the bonnet 
is trimmed by bows of folded black satin, and 
by a lappet of black spotted tulle edged by lace. 
Strings of black ribbon. This Bonnet is by 
Mesdms. Brie et Geoffrin Rue de Richelieu. 

No. 4 is a white lace Cap. The lace is 
arranged to form two broad bands, falling 
over each other, and between which appears 
at the top, a point formed of another piece 
of lace. It is caught up at the back, and fas¬ 
tened by bows of sky-blue velvet ribbon, with 
two long floating ends, and a band of similar 
ribbon passes between the two bands of lace, 
and is knotted at the top. This Cap is from the 
Maison Lesire ; Boulevard des Capucines. 

No. 5 is a pink terry-velvet Hat, partaking 
slightly of the Toque shape. The brim is 
bound by black velvet, and the hat is trimmed 
by folds of black velvet, of which there are two 
bows at the left side. The top of the hat is 
trimmed by one pink and two black ostrich 
feathers, and by a full-blown rose with buds 
and foliage and a trail falling at the back. 
This Hat is from the Maison Andree. 

No. 6 is a round Hat of white felt, having 
the brim turned up and lined by crimson velvet. 
The hat is trimmed by biais folds of Havannah - 
colored silk, headed by a band of crimson vel¬ 
vet, above which is a narrow biais band of the 
Havannah silk. At each side, near the back, 
are some folds and a large bow of Havannah 
silk, both the folds and the bow being edged at 
one side by crimson velvet, and (at the left side) 
a crimson ostrich feather starts from this trim¬ 
ming, and falls over the top of the hat. Strings 
of Havannah-colored ribbon. This Hat is by 
Mdme. Andree, Boulevard des Capucienes. 

No. 7 represents in larger proportions the 
details of the Valenciennes lace insertion and 
frilling, and of the muslin embroidery, of which 
the cannezou (No 8) is composed. 

No. 8 is a white muslin Cannezou, with a 
square-shaped Bertha formed of alternate 
bands of Valenciennes lace, insertion, and of 
muslin embroidery. The bertha is trimmed 
both at the upper and lower edge by a quilling 
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of Valenciennes lace, the frill at the lower edge 
being rather the broadest. In the centre of 
front are two spiral frills of Valenciennes lace. 
The sleeves are slightly gathered in at the wrists, 
and have cuffs formed of double frills of lace hav¬ 
ing in the centre a band of embroidery. The arm 
holes are trimmed by frills of similar lace. The 
top of the neck is trimmed by an upright quil¬ 
ling of Valenciennes lace, and by a band of em¬ 
broidery. This cannezou and bertha are from 
the Maison Damour, Boulevard des Capucines . 

No. 9 is a violet-velvet Bonnet, having a flat 
crown. The brim is turned up in front, and 
lined by black velvet, by which the edge of the 
bonnet is also bound all round. Inside the 
front, are ivy leaves with bunches of violet 
colored berries, and the Bonnet is trimmed by 
bows of black velvet, arranged in folds, and 
edged by black lace. At the left side, the velvet 
forms a loop under the brim of the bonnet and 
terminates m a broad floating end, the extremity 
of which is cut obliquely, and trimmed by a frill 
of black lace. Brides of black velvet ribbbon. 
This Bonnet is by Madame Delaunay, Place de 
la Bourse. 


No. 10 is a round Hat of grey felt having 
the brim bound by black velvet. The hat is 
trimmed all round by two biais bands of black 
velvet, and by one of jonquille satin. The lower 
band of black velvet, is wider than the other 
and is edged by black lace, which falls over and 
nearly covers the brim of the hat. At the left 
side, near the back, is an agraffe of steel starting 
from which is a large group of mixed bows of 
jonquille satin and of black velvet, three of each 
color. At the top of this group of bows, appear 
two black ostrich feathers, the one much longer 
than the other, and at the back of the hat are 
two long floating ends, one of jonquille satin and 
the other of black velvet ribbon. This Hat is by 
Mdme. Andree Boulevard des Capucines . 

No. 11 is a Bonnet of grey terry-velvet. It 
is hollowed out at the back, and the brim is 
slightly tumed-up in front, and lined by black 
ribbon. The inside is trimmed by a narrow quil¬ 
ling of white tulle. At the left side are bows of 
black and of grey ribbon, mixed with vine-leaves, 
and in front is a half-open rose with a bud, and 
also some vine-leaves and green and purple 
grapes which extend to the left side. This side 
is trimmed by bows of black and of grey ribbon. 
At the back of the bonnet is a bunch of purple 
grapes accompanied by a long trail and a loop 
of luack ribbon. The string at the left side is 
of grey ribbon, and the one at the right side is 
of Dlack ribbon. This elegant Bonnet is by 
Mdmes. Brie et Geoferin. 


No. 12 is a Pamela shaped Bonnet, of sea- 
green terry-velvet, having a flat crown. The 
brim is turned up both at the back and in front, 
and lined by black silk. The turned-up portion 
of brim in front, is edged by narrow black lace, 
and the inside is trimmed by a narrow bandeau 
of black silk, having at the left side, apapillon 
bow of sea-green terry-velvet. The bonnet is 
trimmed all round by puffings of black ribbon 
and at the left side is placed a black ostrich 


feather, which crosses the top, and fells at the 
right side; at this side is a sea-green ostrich 
feather which crosses to the left side. At the 
back of the bonnet are three upright bows of 
black ribbon, and two long floating ends. 
Strings of similar ribbon. This Bonnet is by 
Madame, Andree Boulevard des Capucines. 


ALICE LIVINGSTONE’S CROSS. 


CHAPTER I. 


“Such a romantic engagement,” simpered 
Miss Becky Norris, the village gossip, to Mrs. 
Fairlight the curate’s wife, while drinking after¬ 
noon tea in the curate’s parlour. 

“ But,” enquired Mrs. Fairlight, “ are you 
well informed, Miss Becky P Mr. Livingstone 
had such an objection to soldiers you know.” 

“ Alice herself is my authority,” was Miss 
Becky’s triumphant answer, “ and while I was 
talking to her, Eunice came in, and so I heard 
it from both.” 

“Well! well!” exclaimed Mrs. Fairlight 
and when will the wedding take place ? ” 

“ Oh! not at once, of course, for the regiment 
is ordered to India, and both Colonel Morton 
and Captain Durrant are anxious to serve one 
more campaign, as they will of course sell out 
when they marry.” 

“ Ah! to be sure,” replied the curate’s wife, 
“ and are they rich, Miss Becky P ” 

“ Very, I believe,” replied Miss Becky, “ Cap¬ 
tain Durrant especially I believe, and he is also 
heir to a title.” 

“ Oh ! I think I have heard he is a nephew of 
Sir Richard Durrant. Has he then no son P ” 
“ No child at all,” said Miss Becky, “ so Cap¬ 
tain Durrant will inherit title and estate both.” 


“How lucky some people are,” replied Mrs. 
Fairlight, thinking perhaps of her own unro¬ 
mantic marriage, and her present cramped, 
sordid life, and perhaps in her heart Miss 
Becky sighed too, thinking of her lost youth, 
and her loneliness, but she was a cheery little 
body, who never wasted sympathy on imagi¬ 
nary sorrows, her own or other people’s, there¬ 
fore the sentimental pause was soon broken by 
a briskly worded wonder as to whether the mili¬ 
tary lovers would present their respective fian¬ 
cees with rings or other jewellery on their forth¬ 
coming departure, and from that the conversa¬ 
tion branched off to other topics. We will 
leave the gossipping ladies to their tea, and 
seek in the comfortable family mansion called 
Livingstone Place, our heroine, or rather our 
heroines, for my story has concern with two, 
Alice Livingstone and Eunice Gray. As they 
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are in separate places, we can make acquain¬ 
tance with them one at a time. First then, the 
heroine-proper, as evidenced by her name at 
the head of the story, Alice Livingstone. She 
was the only child of Mr. Livingstone, a retired 
London merchant, who had bnilt Livingstone 
Place abont five years before. We shall find 
her, sitting in the shady drawing room, writing 
a letter to an old school-friend, doubtless to in¬ 
form her of the change in her life that was to 
be. It is a sweet face that bends over the 
paper, and they are fair white hands that guide 
the pen: there is a seriousness, a quietness even 
beyond her years visible in the face, and es¬ 
pecially in the soft grey eyes as she sometimes 
raises then to look out of the window in pauses 
of her occupation. Alice was not very young, 
that is for a first engagement, for Colonel Mor¬ 
ton had proposed to her a week before, on the 
occasion of a ball given in honour of her thirty- 
fifth birthday. Many sorrows had come to her, 
brought by death, her dear and only sister, 
then her brother, and lastly, her mother: one 
by one had passed, leaving only tender memo¬ 
ries at pleasant Livingstone Place. Six years 
had passed since the last bereavement, and sor¬ 
row had softened into tender passive regret. 
Then after all the grief which had toned and 
strengthened Alice’s nature, came life’s first 
joy. She was loved by a man whose name was 
a synonym of all things manly, pure, and of 
good report. Colonel Morton was won, after 
all his years of search for a true woman, by the 
sterling worth of Alice’s nature, and the love 
thus founded was fearful of nothing save death. 
We leave her for the present, crowned with her 
joyful love, happy and content, and seek the 
second betrothed. 

What a contrast to the calm, somewhat 
stately Alice Livingstone! Eunice Gray was 
in her own little chamber, in the south wing of 
the Place. Scattered round were gay garments 
of all descriptions, while she stood before the 
mirror trying on a dainty white velvet hat, 
with blue and white plumes. Her sunny face 
was shaded by her abundant golden hair, which 
had grown contemptuous of its elaborate ar¬ 
rangement, and was gradually unrolling itself 
in masses on her fair shoulders, which shone so 
white through the transparent muslin she wore. 
On the toilet table in front of her, in an elegant 
little carved frame, stood a likeness of Captain 
Harry Durrant. It showed a bright, round 
boyish free, with clustering black curls, and a 
pair of deep brown eyes. Eunice looked at it 
accidentally, and with a rush of tender emotion 
she flung the pretty hat on the floor, and sink¬ 


ing on her knees by the table she kissed the 
portrait with passionate vehemence. 

44 Oh! my darling,” she murmured, 44 you are 
so far away.” And a few sad tears trickled 
through the fairy fingers. It was all real, this 
passion, this pain; but an hour after Eunice 
was laughing gaily among a crowd of admirers 
in the drawing room, while Alice moving gently 
to and fro in her duties as hostess, a kind word 
and a smile for all, gave no sign of the aching 
within, as her thoughts followed the goodly 
ship which was bearing her lover to that far, 
foreign land. 

CHAPTER IL 

Two years passed, and the lovers were look¬ 
ing forward to their reunion, when that awful 
page in England’s history was turned over, and 
the Indian mutiny began. 

Eunice bewailed what she called Harry’s 
foolishness in not leaving India sooner, or in 
having gone out at all. 

44 What did it matter P ” she said, 44 he is rich 
enough, he need not stay. He could come 
home if he chose.” And all her uncle’s argu¬ 
ments added to Alice’s gentle reproofs, failed 
to convince her that it was Captain Durrant’s 
duty to remain in India. 

Alice bore the trial bravely. She had been 
so often down to the grave’s mouth with her 
dear lost ones, that Death in itself had no ter¬ 
ror for her, but the thought of one, dearer than 
all the world, exposed to the possibility of 
death,—the awful terror of the chance that he 
might be killed, and her life be thus desolate, 
without being finished, these things were 
agony to her. Only in the dim night time did 
she suffer grief to have its way, and then only 
in prayer, in passionate outpourings of her 
soul, to One who was able to avert the threat¬ 
ened storm. Hitherto in her prayers for lives 
dear to her, it was for them alone she prayed, 
but now it was more for herself, that the blow 
might be spared her, the cup might pass from 
her, or if not that, that her own broken life may 
be gathered home to God. Of prayers like Alice 
Livingstone’s but few know, God’s mercy lets 
not many sink into such deep need;—they rise 
indeed out of the deep. 

The days passed. Then came the lists of the 
killed and wounded. A short probation, then 
another list, and among that the one name. 
Col. Morton was killed at Delhi. 

* * # # • 

A few days later another paper announced 
the death of Sir Richard Durrant. The title 
fell to the brave young soldier fighting so far 
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away for his country, hut it came too late, 
Captain Durrant died from the effects of a 
wound received while attending the funeral of 
his friend and Colonel, poor Morton. 

This news came in due time to Livingstone 
Place, and another heart was stricken. 

The cross was laid on younger shoulders 
than Alice Livingstone’s, and bright, beautiful 
Eunice lay in her pleasant chamber, with a 
wound in her heart, by which it seemed the life 
was ebbing out. 

Alice had sustained the first great shock, 
and was beginning dimly to feel out of her life 
for something unknown and beyond to hold by, 
now that the great tie taken from her. Her 
firm life-long faith in the Power which ruled 
her life, now did her good service, for the un¬ 
shaken knowledge that this thing which had 
befallen her was best for her, drove out the re- 
pinings which rose from her sorrow. ** I must 
find some work,” she said, not knowing how 
near the work was which God had ordained for 
her healing. She stepped from the drawing 
room, and walked on the terrace towards the 
window of Eunice’s chamber. Coming closer 
she was startled at seeing her cousin lying 
senseless on the turf below. In the first agony 
of her grief, the stricken child had unguarded¬ 
ly leaned too far over the window ledge and 
had fallen. Alice summoned help, and the 


Miss Eunice was married, and how she pre* 
sided over the old women’s tea-party in the 
evening. It was all true, and perhaps the 
bridal joys of others set the old wound bleeding 
fresh, if it had ever ceased. God knows how 
much we can bear. Hot in Livingstone Place 
or Livingstone village was Alice seen much 
longer. Her home is in the quiet churchyard, 
God’s resting place for earth’s broken hearts. 

THE BL IND POET ’S WIFE. 

A low soft breeze is filling 
The garden with perfume, 

A black-bird’s song is trilling. 

Its echoes through the room. 

Dew to each flower is clinging, 

All chastely shines the moon, 

I hear my dear wife singing 
A sweet and time-worn tune. 

Mywife whose presence brightens 
The darkest hours I spend, 

My wife whose true love brightens 
Each joy this life can lend. 

My wife—she stands beside me, 

All ended her sweet song, 

To cheer, to bless, to guide me. 

In her affection strong. 

Bend down thy face to kiss me, 

Ah ! life was full of care, 

Ere thou was sent to bless me. 

My wife, with raven hair, 

My wife, whose dark eyes gleaming, 

I long in vain to see, 

Though every night in dreaming, 

They shine to comfort me. 


beautiful form was conveyed to Alice’s own 
room. Alice’s work began. 

***** 

Five years after, let us look again at Living¬ 
stone Place. Nothing seems changed. Sum¬ 
mer brightness is over all things, within and 
without. Along the broad terrace a stout ser¬ 
vant-man draws an invalid chair, in which sits 
beautiful Eunice. She has never been out in 
any other way since the evening of her accident, 
and is totally dependent on others for all com¬ 
fort and attention. But she is beautiful as 
ever, and apart from her lameness is well and 
strong. As bewitching too, with the same sunny 
smile, aud she shows no sign of the grief which 
caused the accident. Beside her chair saunters 
a tall, handsome man, nearly twenty years 
older than Eunice, and my readers will judge 
how she has outlived her sorrow when I tell 
them, he has been for three years her husband. 

And Alice Livingstone. We may search for 
her through all the pleasant chambers within, 
and the lovely walks without, but we shall fail 
to find a trace of the queenly woman, who lived 
a life of joys and sorrows here. Yet the vil¬ 
lage gossips will tell you how grand Miss Alice 
looked in her white velvet dress on the day 





Printed by Louis Devere & Co., London. 


THE THEATRES. 

There are no novelties to record at any of the Lon¬ 
don Theatres. Mr. Falconer’s Irish drama Eileen 
Oge , continues its successful career at the Princess’s, 
while at the Adklphi Noire Dame , has passed its 
125th representation. At the Gaiety, that eminent 
tragedian Mr. Walter Montgomery, has been engaged 
by Mr. Hollingshead for a series of performances of 
the Legitimate drama. 

T ourists and travellers, visitors 

to the SEA-SIDE, and othera exposed to the 
scorching rays of sun and heated particles of dust, 
will find 

ROWLANDS’ KALYDOR 

A most refreshing preparation for the complexion, dis¬ 
pelling the cloud of langour and relaxation, allaying all 
neat and irritability, and immediately affording the 
pleasing sensation attending restored elasticity and 
healthful state of the skin. Freckles, Tan, Spots, 
Pimples, Flushes, and Discoloration fly before its ap¬ 
plication, and give place to delicate clearness and pu¬ 
rity of complexion. Price 4s. 6d. & 8e. 6d. per bottle. 

ROWLANDS* MACASSAR OIL, 

A delightfully fragrant and transparent preparation, 
and, as an invigorator and beautifier of the hair, beyond 
all precedent. 

ROWLANDS' ODONTO 

or Pearl Dentifrice, 

A White Powder, compounded of the rarest and most 
fragrant exotics. It bestows on the Teeth a pearl-like 
Whiteness, frees them from Tartar, and imparts to the 
Gums a healthy firmness, and to the Breath a grateful 
purity and fragrance. 

Sold by Chemists and Perfumers. 

V Ask for “ ROWLANDS,” Articles. 
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ON LONDON AND PARISIAN FASHIONS. 

It is now more than twelve months, since 
the siege of Paris occasioned the total collapse 
of Fashion in the French capital, and for nearly 
nine months afterwards no new Fashions conld 
be produced in that city. Attempts were in¬ 
deed made, to carry on some of the French 
Journals of Fashion in other continental capi¬ 
tals, but owing to the force of circumstances 
nothing really new was produced there, and 
their Costumes were merely repetitions, or ra¬ 
ther exaggerations, of the Fashions of the Em¬ 
pire, including the enormous bouffants and all 
kinds of extravagance and bad taste. 

The Proprietors of this Magazine, however, 
had foreseen the probable course of events, and 
when the fortune of War declared against “ La 
Belle France,” they advised their staff of ar¬ 
tists and Artistes des Modes , to seek refuge in 
London. They did so, and carried on, unin¬ 
terruptedly. their production of elegant crea¬ 
tions, combining with them something of the 
English taste acquired during their stay. 

At the same time, England being freed from 
all chance of entanglement in the disastrous 
conflict then raging on the Continent, became 
the natural place of refuge for the elite of 
Parisian Society, and thus Fashion made her 
usual progress, without the least retardation ; 
in fact it then combined the brilliancy of French 
ideas, with the well known simplicity and ele¬ 
gance of the English taste. Our readers may 
perhaps remember that some months ago we 
called their attention to the progress that Fash¬ 
ion had made, during its interregnum in Paris, 
and we referred them to our series of plates 
since the commencement of the siege, for the 
proof of our remarks. 

We have now to describe the styles that will 
be worn for the ensuing season, and to point 
out the progress of Fashion both in London 
' and Paris for the past few months, which is so 
well indicated ,by [our^own Artistes des Modes , 


in the beautiful series of colored plates con¬ 
tained in our present Number. The other 
Parisian artists who have now returned to their 
own City, have generally ceased the introduc¬ 
tion of exaggerated bouffants , and in some cases 
have displayed a greater simplicity in dress 
than we have in England, but in addition to 
this, some of them have tried again to introduce 
for Morning dresses, the long train as worn 
several seasons ago: at present we do not think 
this attempt at the re-introduction of the long 
train is likely to be successful, the lengths of 
skirts and moderate amount of train given in 
our plates, being the exact representation of 
the best taste and style, both in London and 
Paris. 

In sleeves we have not much change from 
those we have given in our plates for several 
months past, that is:—Pagodas, Venetians, 
Engageant frills from the elbow, &c. &c. 

In Dress Bodies, jacket skirts in some form 
or other, are nearly universal; in this the 
Fashion is the same both in London and Paris. 

Upper skirts are likewise nearly universal, 
some nave square Tabliers in front, others are 
made with rounded Tabliers ; others are left 
open at front en Tunique. The bouffant is still 
worn, but of moderate dimensions. 

Flounces at the bottom of dress skirts, are 
still fashionable, they may be either gathered 
or laid in pleats. 

As a general idea, we may say that there is 
not so much trimming about dresses as there 
was some little time ago, in fact, there is a 
greater simplicity of style in all garments. 

For outdoor wear the close-fitting Cosaques 
of black velvet will be fashionable. The skirts 
generally will have an increase of length, and 
will often be looped up en bouffant at the sides, 
like our fall sized pattern. 

Another style of Cosaque , opening in the front 
to imitate a long waisted waistcoat, will also be 
fashionable. 

The loose short Paletot with wide sleeves, 
will also be worn ; the great change is the dif¬ 
ference in the style of trimming: they will be 
left open to the waist in the middle of back, 
and the trimmings will often be carried up to 
the neck so as to imitate an opening up the 
back. 
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THE WOBLD OF FASHION. 


The round Talma Mantle is again being in¬ 
troduced ; the novelty is that it is made with 
armholes, which are covered by a Cape nearly 
as large as the mantle itself. 

For the milder days of Autumn, dresses en 
suite will still be worn, but of course made of 
winter materials. 

Another style of Paletot for outdoor wear is 
made of black cloth: it is cut so as not to fit 
quite close to the figure, and is afterwards drawn 
in tight at the back by tabs and buttons, as 
shown on fig. 3, plate 4. The skirt, it will be 
seen, is cut rather long. 

For Ball dresses, skirts will of course be 
made with trains, because short skirts would 
not be appropriate for these occasions. Tu- 
niqites, Tabliers and Bouffants are equally 
fashionable. 

All the newest shapes and styles of Paris 
Bonnets and Hats, will be found in plate 5. 
Bonnets it will be observed generally have nar¬ 
row brims turned up in front. Hats are not 
now worn quite so high. 

THE FULL-SIZED PATTERN. 

N. B. Our Patterns are aU cut for Ladies of medium height 
and of proportionate figure: measuring 34^ inches round the 
chest, and 24 waist, unless otherwise stated tn the description. 

All allowances necessary for the seams, are already given to 
these Patterns, so that the seams need not he allowed for in cut¬ 
ting out, except in materials that require extra wide turnings in. 

We now present our fair Subscribers with the full- 
sized pattern of a novel and elegant CASAquB, or 
tight fitting out-door Jacket of black velvet, shown on 
the 2nd figure of our 1st plate. The pattern is given 
complete, and consists of four pieces, viz.— sleeve, 
front, back, and back skirt, which, it will be seen by 
the engraving, is made slightly bouffante. The waist 
seam of back skirt is indicated by two small cuts, cor¬ 
responding with two cuts placed at the bottom of back, 
the bouffant being of course pleated or gathered in to 
the size of back, as shown by the pricked lineB. The 
side seam of bouffant , which must also be gathered in, 
is indicated by three small cuts, which must be placed 
opposite the three small cuts that will be fomid m the 
side seam of front, just below the notch which marks 
the waist level. Tne front has a large fish taken out 
to define the figure, and is slightly open on the chest 
en demi cceur. The sleeve is of the Pagoda form, wide 
at wrist, and the hollowing out for the under side of 
armhole is indicated by pricking. 


Description 

<©f tj \t plates of Costumes. 

PLATE THE FIBST. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes of sky-blue 
silk. The bottom of the lower skirt is trimmed 
by two rows of black tassel-fringe, each headed 
by narrow gimp, and by two pleated ruches of 
the silk. The upper slart is edged by similar 
fringe and gimp, neaded by a single ruche . It 
is round, and is caught up at each side near 
the back, and fastened by a group of two bows 




and three ends of the silk bonnd by black vel¬ 
vet, forming a bouffant at the back of the skirt. 
The corsage has basques , which are hollowed 
out at the sides, where they are short and 
square: at the back they form five loops, grad¬ 
uated in length and bonnd by black velvet. 
At the back of waist axe placed three black vel¬ 
vet buttons, from each of which are suspended 
two tassels. The top of corsage is trimmed by 
the tassel-fringe, gimp, and pleated ruche, 
forming a point in front and at the back. The 
sleeves are very large and open at wnsts, and 
are of an entirely new shape, the outer sides 
are round, while the tinder sides are prolonged 
so as to form a sort of deep, square tab. They 
are tr imm ed like the other portions of the dress, 
Bonnet of sky-blue silk, trimmed by roses. 

This Costume is designed for Messrs. Gask: 
and Gask, Oxford Street. 

PROMENADE COSTUME. 

Fig. 2.—Dress of Havannah silk. The tight- 
fitting Cosaque (of which we this month give 
the full-sized pattern), is of black velvet. The 
bottom edge and also those of the front opening, 
are trimmed by a black lace flounce, headed by a 
beading of bright jet, above wbicbis a narrow up¬ 
right frill of black lace. The back skirt is caught 
up at each side, and fastened by a group of four 
bows of black ribbon, surrounded by lace and 
having in the centre an agraffe of bright jet. 
The back of the skirt thus forms a bouffant, 
falling over the top of which, is a sort of puff 
of black lace having in the centre an agraffe oi 
bright jet, and starting from the back of cetn- 
ture, which it fastens. The back of corsage is 
trimmed by black lace arranged to form a point, 
in the centre of which is an agraffe. The lace 
is carried over the shoulders and down the front 
of the corsage in a double undulating Mil to 
the waist. The sleeves are very large at wrists, 
and are trimmed by black lace, which is caught 
up in front and fastened by an agraffe of bright 
jet. Black velvet Hat, trimmed by small scar¬ 
let flowers and by a long white ostrich feather. 

This elegant Cosaque is from the Compagnib 
Lyonnaise. 

COSTUME FOR HOME. 

Fig. 3.—Dress of mauve Boult de Soie. The 
bottom of the skirt is trimmed by a pleated 
flounce, the pleats being arranged at equal dis¬ 
tances in groups of three, and caught up at the 
top of each group, so as to show tne bottom of 
the skirt itself. The flounce is headed by a 
rouleau, having at one side a narrow frill of 
black lace, and at the other side two upright 

S leated Mils of the Boult de soie. At a little 
istance above, is a flounce of black lace, headed 
by a rouleau and by two narrow upright frills 
of Boult de soie, and this flounce is slightly 
caught up at each side, and fastened by a group 
of bows and a single end, formed of the Boult 
de soie. The front of the skirt is trimmed by 
two similar flounces arranged in festoons, and 
terminated by groups of bows like those already 
described. The Bides and back of the skirt are 
partially covered by a large bouffant, composed 
of four pointed pieces, all united by means of 
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their trimmings, (the double pleated frills and 
rouleaux ), which also serve to gather up the 
edges of the back pieces, rendering them more 
bouffante8 than the side pieces, and they are 
also deeper. The corsage has basques, short 
and square in front, cnt open at the sides and 
much deeper at the back : they are trimmed in 
accordance with the other portions of the dress. 
At the back of waist is a group of four bows 
with two floating ends trimmed Eke the basques, 
and rounded at the outer sides. At the front 
of waist a group of bows is placed on the cein- 
lure. The corsage is closed by mauve buttons 
and is trimmed a bretelles , by frills of black lace 
with rouleaux and double pleated frills; this 
trimming starting from bows at the back of 
waist. The sleeves are large and open, and are 
trimmed by double rows of black lace, headed 
by the rouleaux and narrow upright frills. 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress of black silk, the skirt is cut 
with a train of moderate length, and is without 
trimming. The Pardessus is of scarlet Cash- 
mere. it represents a shawl put on square, 
the upper side being turned over so as to form 
a Pelerine, which, with the bottom portion, is 
trimmed by a deep embroidery of white silk 
and edged by a tassel fringe of the same mate¬ 
rial. It is slightly open at the front of neck, 
which is trimmed by a ruche of cashmere bound 
by white silk. This ruche may at pleasure be 
made entirely of white silk cut at the edges. 
The back of the Mantle forms several pleats in 
the centre, the tops of which are hidden by 
bows and short ends of the cashmere bound by 
white silk. The back of the skirt is caught up 
and fastened by similar bows and ends. Scar¬ 
let velvet bonnet, trimmed by green leaves and 
black lace. 

This Costume^ is designed for Messrs. Swan 
& Edgar, of Regent Street, 

COSTUME POR HOME. 

Fig. 2.—Dress d deux jupes of green Poult 
de sole. The lower skirt is cut en train , and 
has at the bottom a flounce, the lower edge of 
which is vandyked and trimmed by two rows 
of narrow black passementerie, having in the 
centre a rouleau of satin of the same color. 
The flounce is headed by three double biais 
bands of the Poult de sole, each having in the 
centre, a rouleau of black satin. Above is a 
biais piece of the Poult de sole , the upper edge 
of which is vandyked and trimmed like the bot¬ 
tom of the flounce. The upper-skirt is com¬ 
posed of four distinct pieces. The front por¬ 
tion forms a square-shaped tablier , edged at the 
bottom by a black silk tassel-fringe, above 
which are two biais bands like those on the 
lower-skirt, a single row being carried up the 
sides. The bottom and Bides are also trimmed 
by the biais pieces vandyked and edged by pas- 
» sementerie with a black satin rouleau m the 
[ centre. Joining the tablier at each side, is a 
round piece vandyked at the edge, and trimmed 


by the passementerie with satin rouleau in the 
centre. These pieces fall slightly over the back 
portion of the skirt, which is edged by a flounce 
like that on the lower skirt, headed by two of 
the biais bands having black satin rouleaux in 
the centre. Starting from the back of waist is 
a postillion, rounded at the sides, vandyked at 
the edge, and trimmed by the passementerie 
and satin band; and falling over it, are bows 
and short floating ends of black ribbon, belong¬ 
ing to the ceinture, which is also edged by rou¬ 
leaux. The sides of corsage are trimmed by the 
biais pieces of Poult de soie , vandyked at the 
inner edges and trimmed by th e passementerie 
with black satin rouleaux in the centre. The 
biais pieces are flanked by single rouleaux of 
black satin and by tassel fringe of the same 
color. The whole of this trimming starts from 
the waist and is carried over the shoulders 
forming a point near the back of neck. The 
sleeves are large and open at wrists, and are 
trimmed like the other portions of the dress. 

The Body may be cut from our full-sized pat¬ 
tern for March last, by omitting the basques and 
adding a Postillion. 

% YOUNG LADY’S COSTUME. 

Fig. 3.—Dress and Veston en suite , of grey 
Merino. The front of the skirt and corsage are 
fastened by a row of sky-blue velvet buttons, and 
the skirt is trimmed by four tabs cut obliquely 
at the bottom, edged by skyblue velvet ribbon, 
and crossed obliquely by bands of similar but 
narrower velvet ribbon. The ends of these four 
tabs are fastened slightly to the skirt, and they 
pass under the ceinture and are carried up the 
sides of the corsage both at back, and in front, 
which is cut square. The Veston is cut up at 
the Bides and back, and is trimmed in accord¬ 
ance with the dress. 

The Veston may be cut from our 2nd full- 
sized pattern for June last . 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress a deux jupes of sky-blue silk. 
The front of the under-skirt is trimmed by 
three festooned flounces of white lace, each 
headed by two bands of sky-blue ribbon, and 
by an upright edging of narrow white lace. 
In the centre of each flounce is placed a bouquet 
of white marguerites. The upper skirt forms a 
tunique d traine , and is slightly caught up at 
the sides: it is trimmed by a flounce of white 
lace, headed by a single band of blue ribbon 
and by a narrow edging of white lace. Start¬ 
ing from the front of waist, is a deep round 
basque a paniers , of sky-blue silk, edged by a 
flounce of white lace headed like that on the 
upper-skirt, and surmounted by two similar 
flounces; and falling over it, are two white lace 
lappets, which start from the waist, and serve 
to slightly raise it en bouffant : on each of these 
lappets are placed three groups of white mar¬ 
guerites , the lower group containing three, the 
second two, and the upper one only a single 
flower with foliage. The corsage is trimmed 
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en bertha by white lace, and on the chest is 
placed a bouquet of marguerites. 

This Costume is by Mdme. Fladry, 27, Rue 
du Faubourg Poissoniere. 

BALL COSTUME. 

Fig. 2.—Dress of pale pink silk. The Sortie 
du Bal is of white Cashmere. It consists of a 
shawl cut at one end and arranged to form a 
Bournouse, the left side being caught up and 
thrown over the right shoulder, and falling at 
the back. The edges of the Sortie du bal are 
trimmed by gold fringe, headed by a braid of 
the same metal, forming in each comer, and at 
intervals, an arabesque . At the back of neck, 
at the point of the bournouse hood, and also in 
the centre of back, is placed a tassel of gold. 

This elegant costume is from the Maison 
Dieu-la-fait, Boulevard de la Madeliene. 

BALL TOILETTE. 

Fig. 3.—Dress a deux jupes of white PouU 
de sole. The skirt is en train , and is trimmed 
by three bouillons of white tulle , graduated in 
width, and edged by narrow black lace. Near 
the edges of each bouillon , are narrow bands of 
rose-colored ribbon which are passed in and out 
at intervals. The upper-skirt consists of two 
separate portions: the front forms a pointed 
tablier, edged by a flounce of black lace headed 
by a narrow band of rose-colored ribbon; and 
above it are three similar flounces all arranged 
to form points, and graduated in width. The 
back of this skirt forms a large round bouffant 
edged by a flounce of black lace headed hy a 
narrow band of rose-colored ribbon. At the 
juncture of the bouffant and tablier , are broad 
bands of rose-colored ribbon striped with white, 
and these start from the sides of the waist, and 
are terminated by bows and floating ends, above 
which are bouquets of roses with buds and foli¬ 
age. The ceinture is fastened by a puff of rib¬ 
bon at the back, and the corsage , which is 
square on the chest, is trimmed by three nar¬ 
row bands of rose-colored ribbon, edged at the 
upper side by a frill of narrow white lace, and 
at the lower side by a broader frill of black lace. 
In the right angle of the square, is placed a 
bouquet of roses. 

This Ball dress is by Mdme. Dureiz, 8, rue 
Halevy. The body may be cut from our 2nd 
full-sized pattern for July last , and the Tablier 
and Bouffant may be cut from our April pattern, 
by making the Tablier pointed instead of round . 

PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes , of sea-green 
faille. The lower skirt is without a train, and 
is trimmed by a broad pleated flounce, headed 
by three double biais bands of green silk of a 
darker shade. The biais bands fall over each 
other, and are surmounted by a narrow upright 
pleated frill of the faille. The whole of this 
trimming is put on in a slightly festooned form. 
Starting from the top of the flounce, and ex¬ 
tending to the front of waist, are eleven gradu¬ 
ated loops of twisted silk cord arranged in bran- 


debourgs, and each knotted in the centre and ' 
terminated at the ends by green silk buttons of 
the same shade as the biais bands already 
mentioned. The upper skirt is open d tunique, 
and is rather deeper at back than at the sides. 
It is edged by four of the over-lapping biais 
bands of green silk, and is raised m pleats at 
the sides, causing the back to be bouffante. At 
each of the side comers, is suspended a green 
silk tassel. The corsage has deep basques , cut 
up in the centre of back, and edged by the biais 
band of green silk, and this trimming is con¬ 
tinued up the front of corsage , forms a square 
on the chest, and it is also carried over the 
shoulders, describing a similar square at the 
back. The corsage is closed by five loops of 
twisted silk cord, terminated at the ends by 
green silk buttons. The sleeves have engage- 
ante frills, bound by green silk and headed by 
the overlapping bands which are continued up 
the fronts of the arms. 

This body may be cut from our full-sized 
pattern for September , by shortening the basques 
a little, making the back opening square instead 
of round , and omitting the little pleated postil¬ 
lion. The sleeves may be cut from our first 
full-sized pattern for July last 

COSTUME FOR HOME. 

Fig. 2.—Dress of mauve faille. The skirt is 
cut without a train, and is trimmed by two 
bands of black velvet ribbon of different widths, 
the lower band (which is the widest), forming 
the heading of a narrow pleated frill of mauve 
faille. This trimming is carried all round the 
skirt, and arranged to form points at the front, 
and back. The hack of the skirt is covered by 
two deep square-shaped pieces of faille, start¬ 
ing from the waist, and slightly pointed at the 
bottom, towards the centre of back. They are 
edged by single bands of black ribbon velvet, 
and are surmounted by a bouffant which is 
caught up at intervals in the centre, and fast¬ 
ened by three small knots of black velvet rib¬ 
bon. From under the sides of these pieces of 
faille, appear two smaller and shorter pieces, 
slightly pointed and edged by bands of black 
velvet ribbon, these pieces are quite separate 
from the larger ones before described, and are 
united to each other by bands of black velvet 
ribbon, graduated as they approach the waist, 
and each having in the centre a group of bows 
and short ends of similar ribbon. The corsage 
consists of two separate portions: the front, 
which is a continuation of that of the lower- 
skirt : it is open en coeur, and at the extremity 
of the opening, is placed a group of bows and 
short ends of black velvet nbbon. The other 
portion of the corsage has basques cut up in 
the centre of back, and is (with the basques), 
edged by black ribbon velvet. The sleeves are 
almost tight-fitting at the wrists, which are 
trimmed by bands of black velvet ribbon. 

This elegant Costume is by the Compagkie 
Lyonnaise, boulevard des Capucines, 

PROMENADE COSTUME. 

Fig. 3.—Dress of Havannah colored silk, the 
skirt is en tram, and is without trimming. The 
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Paletot is of black cloth. It is loose in front, 
and is slightly cut up in the centre of back, 
which is naif tight-fatting, and forms pleats 
fastened by two tabs, the longest overlapping 
the other, and studded by three large buttons; 
on the short ends of the under one is placed a 
single button. Starting from these tabs, two 
seams extend to the bottom of the skirt, and 
joining these seams are two long narrow tabs, 
each fixed by two buttons ana representing 
pockets. The upper part of the corsage is trim¬ 
med both at bacK and in front, by a square- 
formed of a thick ruche of black lace, the space 
above it being filled in by lace of Ihe same 
color, and starting from the square at the back, 
is a pointed hood, also of black lace, from the 
point of which hangs a tassel of black twisted 
silk. The front of corsage overlaps, and is fast¬ 
ened by two rows each of three buttons. The 
front of skirt is trimmed by two large pointed 
revers, edged by the black lace ruches continued 
from the square, and these revers are each fast¬ 
ened in the point by a large button. The 
sleeves are open at wrists, and have revers a 
mousgueiaire , trimmed by the ruches of lace, 
and each fastened by three buttons. Black 
velvet Bonnet, trimmed by pink ribbon and 
roses. 

This Costume is from the Compagnie Lyon- 
UAiSE, boulevard des Capucines. 

PLATE THE FIFTH. 

No. 1 is a white satin Bonnet, having a 
crown and a curtain The brim is turned up in 
front, and is lined with black velvet, by which 
also it is bound all round, A band of black 
velvet ribbon is carried round the crown, and is 
surmounted by an upright pleated frill of black 
lace. In front is a rail-blown rose du the , and 
at the left side, near the back, is a scarlet 
rose, both with long stalks and leaves. At the 
right side is a black ostrich feather, which falls 
over and covers the crown of the bonnet, with 
a bow of black velvet, At the back are two lap¬ 
pets of black lace, which are looped together by 
bows of black velvet. Strings of black velvet 
ribbon. This Bonnet is by Mdme. Esther, Rue 
de Richelieu. 

No. 2 is a Toque Hat of white terry-velvet. 
The brim is bound by Havannah-colorcd velvet, 
and two biais bands of velvet ribbon of the same 
color are carried round the crown, having be¬ 
tween them three double biais bands of Ha- 
v annah silk. At the left side, near the back, is 
a group of ostrich feathers, two Havannah-col- 
ored, and one white. At the right side are two 
bows, formed of biais bands of Havannah silk, 
and at the back are bows of the silk edged by 
velvet, and also a loop and a single floating end, 
having a turned up hem. This Hat is by 
Mdme, Dueourmantelle, Blvd. des Italiens. 

No. 3 is a Fontanges Bonnet of black silk, 
having a crown and a curtain. At the edge is 
a sort of rouleau of the silk. The inside of front 
is trimmed by a ruche of black lace, and a similar 
ruching is carried round the crown, terminating 
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at the back with bows and a single floating end* 
The front of the bonnet is trimmed by scarlet 
geraniums, with ivy leaves and purple berries, 
and at the left side are two long trails of ivy; 
each terminated by a bunch of scarlet gerani¬ 
ums. Strings of black ribbon. It is by Mdme. 
Marie Lemaitre. 

No. 4 is a Toque Hat of a nearly upright 
fonn. The crown is of black tulle, and the 
brim, which is turned up at back, is of black 
silk. The hat is trimmed by three double biais 
bands of black silk, surmounted by an upright 
pleated frill of the same material. At the left 
side, near the back, is a bouquet of rose-buds 
with foliage, a trail, and a bow of black silk. 
At the top of the hat are two bows with fringed 
ends; and at the back is a long floating end of 
black ribbon. At the right side, near the back 
is a floating end of black lace. This Hat is by 
Madame Forbes, Boulevard de la Madeleine. 

No. 5 is a Toque Hat of grey terry-velvet, the 
brim is bound by narrow silk. The hat is trim¬ 
med by three double biais bands of black ribbon, 
and at the left side starting from under 
the lower band, is placed a green and black 
wing, at the back of which is a rose, with foliage 
and a long stalk. At the back is a bow of 
black ribbon, with two long floating ends. 
It is by Mdme. Andree, Blvd. des Capucines. 

No* 6 is a Head-dress formed of white tulle 
bouillonnee, and a double row of white lace, 
headed by a sort of ruching of black velvet ribbon, 
which is continued from each side, and forms a 
long loop: at the point where the two sides are 
united, is placed a bow of the velvet ribbon. 
The loop thus formed is crossed by a double 
frill of white lace, and from this point the velvet 
ribbon hangs in floating ends. At the left side 
are two leaves and a large bud of the corn-flower, 
and at the right side are two similar buds mixed 
with the bouillons of tulle, and starting from 
which a trail is carried to the back, where it is 
terminated by a corn-flower, This Head-dress 
is by Madame Esther, Rue de Richelieu. 

No. 7 is a white muslin sleeve to be worn 
with the Fichu No. 8. 

No. 8 is a white muslin Fichu open en cwur 
in front, having a turned down collar d revers , 
forming at each side three scallops, and having 
in each scallop an embroidered marguerite. 
The collar is edged by a narrow frill of white 
lace, and a rose-colored ribbon passes under it, 
and terminates in bows and floating ends on the 
chest. The collar can, if preferred, be made of 
thick muslin, and in that case the ribbon would 
not be required. The Fichu is from the Mats on 
Lesire, Boulevard des Capucines. 

No. 9 is a Bonnet of sky-blue silk, having 
the back hollowed out. The brim is turned up 
and lined by black velvet and by sky-blue silk, 
and the inner edge is trimmed by a narrow 

C J 3d frill of white tulle. A twisted band of 
ribbon is carried round the bonnet, and 
at the left side, near the back, is placed a small 
bouquet of rose-buds with foliage, accompanied 
by a bow of sky-blue velvet, and one of black 
nbbon. Starting from the bouquet of rose-buds 
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order that the first impression made on Miss 
Basset should be a good one. 

Doctor Hjde heard the news, and wondered 
if the heiress was engaged. 

“ Sure to be, though,” he soliliqnised, ” rich 
girls do get snapped np so quick.” He was 
right on the whole. 

At length, when her fame had spread ’all 
over the little town and its suburbs, and curi¬ 
osity was sharpened to its keenest edge, Miss 
Basset with her mother took possession of her 
new home. She appeared at church the next 
day, being Sunday, and created quite a sensa¬ 
tion by her beauty. She was very tall and of 
a commanding figure with bright golden hair, 
and black eyes. Her lily complexion was per¬ 
fectly set off by the heavy crape which she 
wore in great profusion. 

The curate lost his heart to her long before 
Mr. Wharton had begun his sermon, and Doc¬ 
tor Hyde, whose seat was directly opposite the 
rectory pew, which the ladies occupied, had 
meditated divers schemes to open an acquaint¬ 
ance with the fair stranger. 

By degrees all the society of C— had called 
upon the new comers, Doctor Hyde among the 
rest, but the curate was foremost. Evidently 
he was the man most favored, for Mr. Wharton 
frequently invited him to meet the ladies at the 
rectory, or took him as a companion when he 
himself dropped in at the cottage of an evening. 
Mr. Ferrars prided himself on his cleverness on 
these occasions. He was careful to propitiate 
Mrs. Basset first, and did not therefore hurry 
an intimacy with the heiress. He had a dim 
idea that his cause with her was well served by 
his rector, who after talking for a whole even¬ 
ing with Miss Basset, would tell Mr. Ferrars, 
on wishing him good night, “ Miss Basset is 
so pleased with your attention to her mother,” 
or “ Miss Basset admires your care and tender¬ 
ness for her invalid mother so much.” 

“lam all right with Wharton,” would Mr. 
Ferrars say to himself when alone.” If I de¬ 
vote myself to the mother, she will take up the 
case for me when the time comes.” Clever Mr. 
Ferrars! Meanwhile the doctor became anxious. 
He had not made much progress. Miss Bas¬ 
set smiled sweetly when they met in the street, 
and he had been invited once or twice to tea, 
but this only gave him opportunity to see how 
much at home Mr. Ferrara was with the heiress 
and her mother. Doctor Hyde was beginning 
to think he had better make a virtue of neces¬ 
sity, and dismiss all hope of Miss Basset, when, 
luckily for him, Mrs. Basset was taken ill, and 
he was called in professionally. On the same 
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day Mr. Ferrara was summoned to see a dying 
relative from whom he had expectations. 

Who now so happy as Doctor Hyde P Mrs. 
Basset’s illness proved so very slight that she 
was able next day to come down stairs, and the 
doctor was afraid he would again have to re¬ 
tire, but Miss Basset kindly intimated her hope 
that he would look in in a friendly way in 
the evening. 

The doctor was delighted. Her smile had 
been very sweet, and her form of words really 
very pressing. 

He had never spent so delightful an even¬ 
evening. Miss Basset was so amiable and en¬ 
chanting, and so kindly commended her mo¬ 
ther to his care, that Doctor Hyde felt quite at 
home. Mr. Wharton, too, was genial and 
agreeable, and treated both Miss Basset and 
himself with such a parental kindness, that in¬ 
sensibly the young doctor found himself con¬ 
templating that benevolent divine in the act of 
joining his hands with those of the beautiful 
Miss Basset. 

To this evening succeeded several others, un¬ 
til the curate’s return. Mr. Ferrara had left 
his relative a little better, and had urged his 
parish duties as an excuse for a speedy return 
to C—, promising however to go again when¬ 
ever summoned if any change occurred. Judge 
of the indignation of the curate on finding the 
doctor domesticated at the cottage, a greater 
favorite with Mrs. Basset, at any rate, than he 
had been, and far from indifferent to the lovely 
heiress. A few bold strokes however, a steady 
persistence in his old friendly habits, and Mr, 
Ferrara’ position was soon re-established. He 
took especial care to hold good his custom of 
accompanying the rector in his evening visits, 
as the countenance and protection of such a 
powerful friend was of the utmost importance. 
Meanwhile the doctor fought hard to keep his 
footing, and found his great ally in Mrs. Bas¬ 
set, whose ailments real and fancied, he soothed 
and pitied both with counsel and agreeable 
physic. The young men were each aware of 
the other’s motives, and each set to work to 
defeat the other. The doctor had some ad¬ 
vantages over the curate, to wit, the necessity 
of throwing a sympathising tenderness into his 
voice, and of taking Miss Basset’s hand in a 
comforting manner, when he discussed with her 
her mother’s health. I nm afraid this young 
man sadly magnified the lady’s state, and how¬ 
ever gratifying it may have been to her to hear 
that “ such and such symptons if neglected, > 
would inevitably produce,” Ac. &c., it was 
scarcely calculated to cheer Miss Basset, for J 
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she tenderly loved her mother. 

On the other hand the curate had many ad¬ 
vantages over the doctor, inasmuch that having 
more time at his disposal, he could make morn¬ 
ing calls and take afternoon tea with the heiress, 
in addition to the usual evening reunion , while 
Doctor Hyde was, of necessity riding across 
country in the works of his calling. The curate 
had the advantages of hours spent over good 
books, of talks concerning the aged sick and 
poor of the parish, of clothing clubs and 
blankets, soup and coals. Finally he had a 
pastor’s privilege of a free discussion of theo¬ 
logical points, and was allowed to possess a 
tender concern that Miss Basset should have 
right ideas and pure convictions on such weighty 
topics. Both doctor and curate had distinct 
advantages; but I think if one was more favored 
than the other that one was the curate. The 
degrees of personal grace bestowed upon them 
by the lady were apparently equal, though 
occ&sionly each congratulated himself on being 
first. Mr. Wharton, whose favor counted for a 
good deal, had evidently cast his vote for the 
curate, while Mrs. Basset specially noticed and 
caressed Doctor Hyde. Of course these events 
did not transpire without exciting much popu¬ 
lar curiosity among the simple parishioners of 


True Real Friendship very Hard to be 
Found. —The friendship of most men in these 
days is like some plants in the water, which 
have broad leaves on the surface of the water, 
but scarcely any root at all; like lemons, cold 
within, hot without; full expressions, empty 
intentions, speak loud, and do little; like drums 
and trumpets and ensigns in battle, which make 
a noise and a show, but act nothing; mere 
friendships in pretence and compliment, that 
can bow handsomely, and promise emphatically, 
and speak plausibly, and forget all. But a true, 
real, active friend, whose words are the windows 
of his heart, the notifiers of his affection—such 
a friend is rare, and hardly to be found. 

Centres. 

Drury Lane opened for the Season on Sept. 23rd, 
with a dramatic version of Sir Walter Scott’s Ivanhoe; 
it is adapted with much skill by Mr. Andrew Halliday 
and is entitled Rebecca. The cast is very powerful, 
including Miss Neilson, Misses Reinhardt, Addison, and 
Kathleen Ryan, with Mr. Phelps, Messrs. J. B. Howard, 
E. Rosenthal, J. Dewhurst, W, M'lntyre, Ac. It is 
placed upon the stage in magnificent style, and includes, 
among other attractions, a fanciful Ballet and a grand 
Tournament with real horses. At the Princess’s— 
Eileen Oge continues to draw crowded Houses, while 
at the Adelphi, Mr. Halliday’s Notre Dame , is ap¬ 
proaching its 150th representation. The Lyceum 
Theatre has re-opened with a new play entitled Pan. 
ehette , in which Miss Isabel Bateman has made a most 
successful debut. 


Mr. Wharton. They were almost entirely di¬ 
vided into two parties, one deciding that the 
doctor had no chance against the curate, and 
the other vice-versa. Strange to say, an old 
lady, one of the ancient sisterhood of an alms¬ 
house in the parish, made an extraordinary 
declaration to her fellows, which was circulated 
freely with many jokes at the old woman’s ex¬ 
pense. It came round in the course of time to 
the Rector, and he is reported to have smiled 
gravely on hearing it, and assured his inform¬ 
ant who was anxious on the point, that he was 
not offended. The remark was as follows:— 

“ I don’t think either Mr. Ferrars or Doctor 
Hyde need trouble ’emselves about Miss Bas¬ 
set, for its my opinion as Mr. Wharton means 
to have her himself.” 

Everybody, as I have said, laughed at the 
old woman, but she was enabled to return the 
compliment three months after; for all the town 
assembled one morning, to witness the marriage 
in their parish church, of their own hand¬ 
some Rector to the beautiful heiress. The cere¬ 
mony was performed by the Bishop of the 
diocese, assisted by a neighbouring clergyman, 
in the unavoidable absence of Mr. Ferrars. So 
ended that interesting case, “ Doctor versus 
Curate, with the Rector intervening.” 

H. S. 


“ The Childrens Album of Pretty Pictures with 
short stories , by Uncle John . The Children’s Sun- 
day Album of short stories , by the Author of “ A Trap 
to Catch a Sunbeam ,” Jfc. Sfc.. 

London Sf New York, CasseU , Petter QoXpin.” 

These charming little volumes form the prettiest pre¬ 
sents for young folks it is possible to select. The il¬ 
lustrations are effective ana the stories are well writ¬ 
ten and full of interest. 


Personal Appearance. —The undents are certainly 
to be admired and praised for their scrupulous care and 
attention to this important duty. Their constant use 
of baths and ablutions must have been productive, not 
only of cleanliness, but in a great degree of health and 
exemption from disease. The moderns certainly seem¬ 
ed to have degenerated in this respect; and not only 
during the middle ages, when some degree of negligence 
and rudeness of manner might be expected, but even in 
times comparatively recent, the same inattention seems 
to have prevailed even with personages of the highest 
rank and station. It is a matter of history that Mary 
Queen of Scots very rarely washed her hands ! Her son 
James I., was equally negligent: and like examples are 
neither unfrequent nor uncommon. At the present day 
the means of cleanliness—the appendages of the toilet 
and the preservation and improvement of personal ap 
pearance, are of course sedulously attended to; and 
among the various accessories thus employed, the pre 
parations submitted by the Messrs. Rowland, their in 
imitable Macassar Oil for the hair, their invaluable 
Kalydor for the skin and complexion, and the Odonto 
for the teeth and gums, and the embellishment of the 
mouth, are deservedly in general use and estimation 
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OH X.ONDON AMD PARISIAN FASHIONS. 


After all the turmoil and agitation which 
commenced more than a year ago in Paris, 
Fashion is now settling down to those princi¬ 
ples of progress of which it is the representa¬ 
tive, ever inventing some new arrangement of 
dress, dictated solely with a view to greater 
harmony or beanty of color and of form, and 
producing an agreeable whole, as the result of 
that refined taste which is ever at work to pro¬ 
duce a pleasing variety. 

This refined taste for the beanty of form and 
harmony of color is very rare. The French 
perhaps, as a nation, possess more of it than 
any other race, and the same may be said of 
some of the higher classes in England, and it 
is for this reason that the French and some of 
the highest of our English aristocracy, may be 
said to be really the leaders of Fashion. A 
Frenchwoman or a high born English lady, 
never selects anything outre or extravagant. 

In referring to our plates for this month, it 
will be seen that amid all the progress that is 
being made, nothing exaggerated or outre has 
been selected, and the same may be said of all 
the Fashions in Paris at the present moment; 
everything vulgar has been discarded, and we 
may hope now for a long season of real pro¬ 
gress and good taste in Costume. 

For Outdoor wear, Paletots or Cosaques of 
black velvet will be very fashionable; they will 
be made to fit quite tight to the figure, and the 
skirts are longer than those worn last year. 

Another very fashionable form is the Paletot 
a Qilet. This kind of Paletot is made in vari¬ 
ous forms, and of various degrees of fulness; 
some are cut to fit perfectly close to the figure, 
others medium, but all have this characteris¬ 
tic feature, that the fronts represent a waist¬ 
coat, which may be either real, as in fig. 1, 
plate 1, or imitated, as in fig. 7, plate 5, and in 
our full-sized pattern. The materials may be 
velvet, black or grey cloth, or even thick black 


silk warmly lined, for the milder weather. 

The short square cut Paletot is not quite so 
much in favor, the Paletot d Gilet and the tight- 
fitting cosaques are taking its place. 

Dresses en suite , which will still be worn out¬ 
doors during the milder weather, often present 
in their trimming something of the Paletot 
Gilet style. A specimen of this will be seen in 
plate 2 fig. 1. 

Dress bodies are almost invariably made of 
the basquine form, that is to say, with short 
jackets or basques , and these basques are mostly 
cut shorter at sides than at front or back, and 
the backs are very generally finished by a full 
pleating a postillion. 

TabUers are still worn, but are not so gene¬ 
ral as they were. Bouffants are still fashion¬ 
able. Many upper skirts are made open in 
front en tunique. Other dresses are made with 
upper skirts extending all round, and caught 
up at the sides so as to give a slightly bouffant 
form to the back part of skirt. 

Some dresses, when of very rich materials, or 
of new or rare shades of color, are made up 
with very little trimming. 

Morning dresses are made with only a very 
small amount of train. Trains are of course 
retained for evening Costume. 

Flounces are still worn, but the preference is 
generally given to those laid in flutes or pleats. 

Sleeves are of every variety of form, with 
this exception, that there are hardly any now 
made close fitting at the wrist. Many are 
made with one or two frills, starting from just 
below the elbow. 

The latest novelty in Evening dress, is the 
introduction of bodies with short basques ; see 
fig. 2, plate 3. 


THE FU LL-SIZED PAT TERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
and of proportionate figure: measuring 34) inches round the 
chest, and 24 waist, unless otherwise stated in the description . 

AU allowances necessary for the seams , are already given to 
these Patterns, so that the seams nked wot he allowed for in cut- 
tiny out, except in materials that require extra wide turnings in • 

We this month present onr fair subscribers with two 
full-sized patterns cut out ready for use. 

The first pattern (the pieces composing which are 
all indicated by a round hole pierced near the centre), 
is the Paletot a Gilet, as represented on fig. 7 of 
plate 5, and which is one of the greatest novelties of 
the season. The fronts are cut and trimmed to imi¬ 
tate a Waistcoat: the skirts are left open in the mid- 
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die of back and at each side as far as the waist, and 
the wide sleeves are left open at the back of arm from 
the wrist nearly to the elbow. This pattern consists 
of three pieces:—Front, Back, and Sleeve. The front 
has the line of trimming indicating the waistcoat 
marked oat by a line of pricking, while other lines of 
pricking denote tho form of the fish or pleat, which 
is taken out to define the figure slightly at the front; 
the top of the opening which is left in the skirt is in¬ 
dicated by a notch in the side seam, corresponding 
with another notch in the side seam of back. The tops 
of openings in the middle of back, and at the back of 
arm, are also indicated by notches. For the manner 
of trimming this Paletot, see the description in Plate 5. 
If a closer fitting style is preferred, it may be obtained 
by taking in all the side and back seams about half an 
inch at the waist level, gradating off to nothing about 
6 inches upwards, and about 4 inches downwards. 

Our second pattern is a dress body with basques , 
called the Duciiesse Basquine, and shown on the 2nd 
figure of our second plate. This elegant Basquine 
closes to the neck, the basques form points in the front, 
are hollowed out a good deal at the sides, and deepen 
again towards the back, where they finish by a very 
full Postillion pleating. The back, side-piece, ana 
Postillion basques, are all cut from one piece of Btuff, 
on an improved principle, which causes the pleats to 
sit much better when made up. These pleats may be 
arranged in various ways according to taste. 

The front of this Basquine is to have two large 
pleats or fishes taken out, to moke it sit close to the 
figure, and these fishes are indicated by pricking. We 
have only given a small portion of the sleeve, just 
enough to show the proper shape for the part which is 
to be sewn into the armhole : it has to be lengthened 
so as to reach a little below the elbow, two frills being 
added, of similar shape to that given in July last. 


description 

% |jlatts of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of Havannah-colored silk. 
The Paletot is of slate colored cloth. It is com¬ 
posed of two distinct parts, the front forming 
a waistcoat, fastened in by a band. It has 
deep basques edged by black tassel fringe, and 
is closed by a row of oval-shaped buttons of 
black silk, on each side of which, iB a narrow 
band of black silk, also carried along the bot¬ 
tom of the basques. The remainder of the 
waistcoat is covered by black silk, showing only 
a narrow stripe of the cloth beyond the bands 
before described. The other portion of the 
Paletot is loose at the sides, the bottom comers 
being cut out en escalier , the back part is how¬ 
ever tight-fitting, being drawn in at the waist, 
by the ceinture by which the waistcoat is con¬ 
fined, and which passes out through holes at 
the sides of the Paletot. At the hack of waist 
are placed, (on the ceinture ), a group of bows 
en euentail, with several pointed ends, and a 
cord and tassels. The bow and floating ends 
are of the cloth, and are nearly covered by 
black silk, showing only a narrow margin of 
cloth. This part of the Paletot is edged by 
black tassel fringe, headed by a band of silk of 
the same color, above which is a black twisted 
. silk cord, the band of silk and the cord being 




repeated at each side and disappearing un¬ 
der large revers similarly edged. Tne revere are 
each trimmed by three loops of black silk cord, 
terminated by black silk buttons. The sleeves 
are wide and open at wrists, and have square 
revers imitated by bands and cord of black silk, 
and starting from each of these, are three loops 
of cord terminated by buttons. Hat of white 
Felt, trimmed by black silk, ostrich feathers 
and pink roses. 

This Costume is from the Maison Dieu-la- 
fait, Boulevard de la Madeliene. 

COSTUME FOR HOME 

Fig. 2.—Dress of black Poult de soie . The 
front of the skirt is edged at the bottom by a 
narrow flounce, edged and headed by white guy 
pure lace, above which is an upright pleated frill 
of the PouU de soie. This portion of the skirt is 
also trimmed by three broad biais bands of the 
same material, edged by whit e guipure lace, and 
arranged in festoons, in the centre of each of 
which, is a group of bows fastened by a circlet 
of jet, and terminated by a single floating end 
edged by white guipure lace. At the sides of 
the skirt and starting from the bottom, are dou¬ 
ble biais bands of tne PouU de soie , imitating 
revers, fastened by black and white buttons, 
and edged by broad guipure lace. The back of 
the skirt is trimmed by nine flounces. The 
corsage has basques , hollowed out at the sides, 
and square at hack; these are edged by narrow 
white guipure lace, above which is a puff of the 
poult de soie headed by a narrow frill. The 
front of corsage is trimmed by pointed revers con¬ 
tinued round the neck, and partially covered by 
white guipure lace, At the front of waist are 
bows and short ends of the PouU de soie. The 
sleeves are trimmed to correspond. 

This Costume is by Messrs. Gask. & Gask. 

COSTUME POR HOME. 

Fig. 3.—Dress of pale parple silk. The front 
of the skirt is arranged in pleats, and at the 
bottom is a tassel-fringe to match, headed by 
a biais hand, having at each side a rouleau of 
scarlet silk. Similar bands, four in number, 
are carried up each side of the skirt, starting 
from the bottom, and imitating broad square¬ 
shaped tabs. The back of the skirt is trimmed 
at tne bottom by a broad flounce, at the lower 
edge of which is a frill, headed by a rouleau of 
scarlet silk and by an upright pleating. The 
flounce itself is put on with a biais band edged 
at each side by a rouleau of scarlet silk, and 
above this is an upright pleated frill. The 
upper part of the skirt is covered at the back 
by a deep bouffant trimmed by a frill edged by 
tassel fringe, and headed by a biais band hav¬ 
ing at each side a rouleau of scarlet silk. From 
underneath the sides of this bouffant, appear 
two round pieces bouffantes, smaller in size and 
similarly edged, and they extend to the front of 
the waist. At the back of waist is a small 
tab, pleated en eventail. The corsage is closed 
by a row of scarlet silk buttons, and is almost 
entirely covered by a Veste which meets at the 
front of neck, slopes off at the sides, and is ter¬ 
minated at the back by two pointed basques 
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wliicli fall over the little pleated tab already 
described. The Vests, basques, and tab, are all 
edged by tassel-fringe, headed by the biais bands 
At the top of the basques are bows and short 
ends of silk. The sleeves of the Vests are ter¬ 
minated by frills which are cut open at the 
back, and edged by the biais bands, with rou- 
leatix of scarlet silk, and above the frills are 
similar bands. At the back of each sleeve are 
bows and short ends. At the front of waist- 
belt are similar bows and ends. 

This Costume is designed for Messes. Gask. 

PLATE THE SECOND. 

COSTUME TOR HOME. 

Fig. 1.—Dress a deux jupes. The lower skirt 
is of pale grey silk, stripea with grey of a mnch 
darker shade; the bottom part of this skirt is 
trimmed by three flounces of grey silk, each of 
which is partially covered by a pleated flounce 
of the stnped silk put on with a heading. The 
upper skirt is of grey silk. It is edged by a 
very rich fringe of grey passementerie, headed by 
a buxis band of the silk. It is caught up at each 
side and is fastened by cords and tassels of grey 
silk. The back portion of this skirt falls much 
deeper, and is bouffants. The corsage has 
deep basques, edged Dy a fringe like tnat on 
the upper skirt, but narrower. The sides of the 
basques and corsage are trimmed by quillings 
of grey silk, which diminish in width as they 
rise to the waist, and become broader on the 
chest; they are continued round to the back, 
forming a point near the neck. The sleeves are 
wide at wnsts, and are edged by fringe headed 
by biais bands. 

COSTUME TOR HOME. 

Fig. 2.—Dress d deux jupes of green Poult 
de soie. The lower skirt is trimmed by two 
deep flounces, each trimmed by a double 
biais band of the poult de soie put on rather 
full, and having a quilled heading. The upper 
flounce is headed by a double biais band of 
green silk of a much darker shade, put on in a 
zig-zag form, and having above it, an upright 
pleated frill. The upper skirt is deeper at the 
oack than in front, ana is edged by a flounce of 
black lace headed by three biais bands of the 
dark green silk. This skirt is caught up at 
each side (from the waist), and at the left side, 
an opening, (extending to the waist,) is im¬ 
itated by two biais bands of the dark green 
silk. The Corsage has deep basques, pointed in 
front, hollowed out at the sides, and forming 
pleats at the back, and trimmed like the 
skirt. The front of the corsage and of the 
basques, is closed by a row of buttons, and 
is also trimmed by small bows of dark green 
ribbon, mixed with black and white lace, 
which is continued round the neck. At each 
side of this trimming, biais bands of the dark 
green silk are carried up the front of corsage, 
continuing over the shoulders and down the 
back, and meeting at the waist where they are 
terminated by bows and floating ends. Sleeves 
trimmed to match. 


The pattern of this Corsage a Basques is given 
full-sized with our present No. 

PROMENADE COSTUME. 

Fig. 3.—Dress of dark Sultan silk, the skirt 
is entirely without trimm ing. The tight-fitting 
Cosaque is of black velvet. The sides of the 
skirt are cut open to the waist, and the bottom 
is edged by tassel-fringe headed by three biais 
bands, one of silk and the others of velvet, the 
upper one surmounted by two narrow rouleaux 
of olack silk. These bands are crossed at equal 
distances by tabs of black silk, each fastened 
by a button of the same material. The edges 
ot the side openings are trimmed by pleated 
frills of black silk, and the upper part of the 
openings are filled in by small bouffants of black 
velvet, which start from agraffes of passemen¬ 
terie placed on the waist, and accompanied by 
Bingle tassels. The back portion of each of 
these bouffant8 is arranged to form a sort of 
pointed tab edged by a biais band of black silk. 
The neck of corsage w trimmed by two upright 
pleated frills of black silk, accompanied by two 
oiais bands, one of silk and the other of velvet, 
and these bands and frills are carried partially 
down the sides of the corsage , meeting on the 
chest where they are united by bows and short 
ends of black silk. The quillings are continued 
below this group of bows, and after passing 
under the ceinture, are carried along the edges 
of front openings, accompanied by a biais band 
of black silk, wnich is continued along the bot¬ 
tom edge of the front portions of skirt and up 
the side openings. Tne sleeves are cut up at 
the back of the arms, and the openings are par¬ 
tially filled in by small bouffants of velvet. 
Black velvet hat, trimmed by scarlet flowers. 

The Costumes in this plate are from the 
Maison Dieu-la-Fait. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress of white silk: the upper part 
of the skirt is covered at the back by a large 
round bouffant, below which, in tne middle 
of back, is a large bow of jonquille colored 
ribbon. The Sortie du bal is of Jonqiiille 
colored satin. It is of the Talma form, 
and is slightly cut up in the centre of back, and 
the edges of tne opening as well as those of the 
front openings and of the bottom, are trimmed 
by white lace headed by a biais band of jonquille 
satin. The upper part of the Sortie du Bal is 
covered by a round pelerine of white lace, and 
at the back is a long pointed hood lined with 
white satin. The hood is cut open in the centre, 
and the edges of the opening are trimmed by 
white lace, and are united by three papillon 
bows of jonquille colored ribbon. The hood it¬ 
self is also edged by white lace, and at the point 
are two tassels starting from an agraffe. 

This Ball Costume is from the Compagnie 
Lyonnaise, Boulevard dss Capucines, 

BALL COSTUME. 

Fig. 2.—Dress a deux jupes. The lower skirt 
is of white satin. It is en train, and is trim* 
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med at the bottom by a broad flounce of white 
lace, headed by two biais bands of sky-blue silk 
and by an upright frill of white lace. At each 
side of the skirt is a sort of draped band of sky- 
blue silk, starting from the bottom and disap¬ 
pearing under the upper skirt, these bands are 
arranged in pleats at the bottom, above which 
they form puffings, separated by bouquets of 
small white flowers, and they are edged by biais 
bands of blue silk, and by white lace. The 
front part of the skirt is trimmed (above the 
flounce before-named), by two biais bands of 
sky-blue silk, accompanied by two frills of 
white lace. At the back of the skirt, the 
flounce is surmounted by two groups, each con¬ 
sisting of two similar bands, but without the 
lace. The upper-skirt is of sky-blue silk. It 
is edged by ^ flounce of white lace, headed by 
three biais bands of white satin, and it is caught 
up at each side, near the waist, and fastened 
by a bouquet of small white flowers; thus form¬ 
ing a large bouffant at the back, while the front 
of the skirt falis perfectly flat. The Corsage is 
of sky-blue silk: it is cut open both in front 
and at the back, and the openings are laced 
across by bands of sky-blue ribbon. It has 
pointed basques , which are also open at back 
and in front in continuation of the openings 
of body: they are short at the back and form 
much deeper points in front, and they are trim¬ 
med at the bottom by white lace, headed by 
two biais bands of white satin, which are con¬ 
tinued up the edges of all the openings, the 
inner bands disappearing under a nil . of white 
lace, by which the top of corsage is trimmed, 
and above which is a band of white satin. The 
sleeves form single bouillons of sky-blue silk, 
each crossed by four bands of white satin edged 
by sky-blue pipings and by narrow white lace. 
At the back of the waist and on the chest are 
bouquets of small white flowers. 

This ball Costume is by Mdme. Breant Cas- 
tel, 28, rue neuve des Petits Champs . 

BALL TOILETTE. 

Fig. 3.—Dress d deux jupes . The lower 
skirt is of white satin, and is trimmed at the 
bottom by a broad pleated flounce of white 
muslin, headed by a trimming formed of three 
biais bands of rose-colored silk, above which is 
an upright frill of silk of the same color, pinked 
out at the edge. This flounce is sloped up, 
from the back and front, towards the sides, 
where it forms points on which are placed large 
groups of bows of rose-colored ribbon. The up¬ 
per skirt is of white muslin. It forms in front, 
a deep round tablier edged by a puff, above and 
below which are frills of rose-colored silk, the 
lower one being the broadest. This skirt is 
caught up en draperis at the sides, and the 
back partially conceals’a large round piece bouf- 
fante, of rose-colored silk, edged by a pinked 
frill. At the left side, (on the ceinture), are 
bows of rose-colored ribbon, with two long float¬ 
ing ends which appear under the muslin tablier , 
- and the extremities of which are trimmed with 
fringe. At the right side of waist, are placed 
a long loop and a single floating end. The 


Corsage is of white muslin. The front and back 
are covered by rose-colored silk edged by white 
lace, and forming bretelles on the shoulders. 
The front portion is cut open in the centre, and 
after passing under the ceinture , it forms a 
point edged by white lace. On the chest is a 
bouquet of roses. 

This ball Toilette is by Mdme. Fladry. 
PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress of Sultana red silk. The bot¬ 
tom of the skirt is trimmed by two flounces, 
above which are nine biais bands of the silk, 
four of which are wider than the other five, and 
they are alternated. The tight-fitting Cosaque 
is of black velvet. It crosses over the chest 
from left to right, and the whole length of front 
is fastened by a row of thirteen bra/ndsbouras , 
formed of twisted silk cord, terminated at the 
ends by buttons, also surrounded by the cord. 
These diminish in size as they rise to the waist, 
and are wider on the chest. The sides of the 
skirt are cut up and fastened by single brands - 
bourgs , the fronts slightly overlapping the back 
part of skirt, which is rather deeper at these 
points, and the upper part of which forms a 
bouffant . The Cosaque is bound all round, and 
up the edges of side openings, by black ribbed 
srillr. Pockets a la Mousquetaire, are imitated 
at the sides. At the back of waist are three 
«ilk tassels, which start from a rosette of silk 
coid. The sleeves are trimmed at the wrists 
by frills. Black velvet Hat, trimmed by lace, 
and a rose at the left side. 

This Costume is from the Maison Adolphe, 
boulevard des Italians. 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress d deux jupes of bright blue 
silk. The bottom of the under skirt is trimmed 
by a flounce headed by a band of black velvet 
ribbon. The upper skirt is bouffants at the back, 
is open en tu/nique in front, and has pointed 
revers, and the skirt as well as the revere are 
edged by black velvet ribbon, the revers being 
each fastened back by a black velvet button. 
The front of skirt is trimmed by three papiMon 
bows of black velvet ribbon. The Corsaae is 
covered by a small vests of white rough cloth. 
The bottom is trimmed by a band of black vel¬ 
vet, above which is placed, at a little di s tance, 
a narrow piping of similar velvet. The Veste 
is cut open atthe sides and back, and the edges 
are bound by black velvet. It is also trim¬ 
med by a flat collar of black velvet, below which 
it is fastened by two black velvet buttons with 
loops sewn on flat. The sleeves are trimmed 
near the wrists, by bands of black velvet, imi¬ 
tating cuffs. Black velvet Hat trimmed by 
blue velvet and by a small feather. 

This Costume is by Mdnb. Fladry, 27, rue 
du Faubourg Poissonniere. The veste may be out 
from our full-sized pattern for June last. 

COSUME POR HOME. 

Fig. 3.—Dress of brown faille. The skirt is 
cut bo as just to touch the ground. It is trim- 
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med at bottom by a flounce, which is ptlt on 
in groups of three pleats at equal distances all 
round, and on each of the plain spaces between 
the pleats, are three biais bands of grey silk. 
The flounce is headed by a biais band of grey 
silk, at a little distance above which, is a simi¬ 
lar band headed by an upright fluted frill of the 
brown faille. The space between the two bands, 
is filled in all round the skirt, by groups of two 
biais bands of the faille, arranged perpendicu¬ 
larly, and between each group is a biais band 
of grey silk put on horizontally. The upper 
part of the skirt is covered at the back by a 
deep square-shaped piece of the brown faille, 
the top of whicn forms a large bouffant ; and 
the siaes of the bouffant are covered by large 
round tabs which start from the waist, and are, 


with the piece bouffante, edged by fluted frills 
headed by bands of grey silk. These tabs are 
themselves partially concealed by single float¬ 
ing ends of grey silk, terminated by fluted 
frills of the brown faille, and which start from 
a large bow at the back of waist. The front of 
the skirt is partly covered by a square-shaped 
tablier of the brown faille, trimmed like the 
piece bouffante. The corsage has basques point¬ 
ed in front and at the back, and between the 
points at the back, appears the large bow of 
grey silk already mentioned. The front of cor¬ 
sage is open en cceur, and is trimmed by the 
fluted frills and the bands of grey silk by which 
the basques are edged, and wnicn are continued 
from them : on the chest is a papillon how of 
grey silk. The sleeves are double; the inner 
portions are tight-fitting and are trimmed at 
the wrists by two biais bands of grey silk: the 
other portions of the sleeves are of the Agnes 
Sorrel form; loose and square-shaped, and 
open to the front of arm-holes: they are lined 
by grey silk and are trimmed by fluted frills, 
headed by biais bands of grey silk. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard aes Capudnes. 


PLATE THE FIFTH. 


Ho. 1 is a Toque Hat of black silk, having a 
low crown : the orim is slightly broader at the 
sides than at back and front, and is nearly cov¬ 
ered by a pleating of white muslin edged by 
narrow lace. A trimming of similar muslin 
edged by lace, is carried round the hat, ar¬ 
ranged in a zig-zag form, and on it is placed in 
front, a papillon bow of black velvet, starting 
from which, loops of velvet ribbon are carried 
across the muslin. At the left side is a frill- 
blown rose with buds and foliage, and the right 
side is trimmed by bows of black velvet ribbon, 
in addition to the flutinas of muslin. The vel¬ 
vet ribbon is continued to the back where it 
terminates in floating ends. This Hat is by 
Mu me. Andree. 

Ho. 2 is a Hat of black silk beaver of a simi¬ 
lar material to those worn by Gentlemen. 
(These hats are the latest novelty in Paris, 
and are much introduced for Ladies wear). 
The brim is turned up at the sides and lined 


by black velvet, and a narrow band of velvet 1 
ribbon is carried round the hat. At the left 
side is a group of feathers of various colors, blue, 
bronze, yellow, and white. The white one 
is much longer, and is curled over the top of the 
hat, falling on the right side. At the hack is 
a group of bows of black velvet ribbon, with 
two long floating ends. This hat is by Mdme. 
Esther, Bus de Uichelieu. 

Ho. 3 is a round Hat of grey terry-velvet, 
having the brim bound by narrow black velvet. 
The hat is trimmed by a draped band of black 
ribbed silk, which is crossed in front by a large 
knot of velvet of the same color. At the left 
side is placed a bow of the ribbed silk (also ar¬ 
ranged in folds) accompanied by a knot of black 
lace, in the centre of wnich (near the back) is a 
large full-blown rose with buds, leaves, and a 
double trail. Starting from this point, a white 
ostrich feather is carried to the right side of the 
hat. At the back is a long lappet of black lace. 
This Hat is by Madame Dupourmantelle. 

Ho, 4 is a Toque Hat of black velvet. The 
brim is edged by narrow black lace, and is cov¬ 
ered by folds of velvet, above which is a narow 
puffing, surmounted by a double upright pleat¬ 
ed frill, also of black velvet. At the back of 
this trimming, is an upright frill of black lace 
and at the top of the hat near the back, is a 
large yellow rose with buds and leaves, accom¬ 
panied by three black feathers and by a trail 
which falls at the back, accmpanied by a black 
lace lappet By Mdme. Dupoubmantelle. 

Ho. 5 is a Bonnet of mauve ribbed silk. It 
is hollowed out at the back, and the front is 
edged by mauve velvet and is trimmed inside 
by a quilling of the silk. Above the border of 
mauve velvet, are four biais bands of mauve 
silk. At the left side near the front, is placed 
a large rosette of the mauve silk, and starting 
from the left side of this rosette, a mauve ostrich 
feather is carried to the back of the bonnet: 
starting from the opposite side of the rosette, a 
similar feather is carried round the right side 
terminating also at the back, accompanied by 
another rosette of mauve silk, and by two float- 
ends of mauve velvet ribbon. The hollowed 
out part of the back of the Bonnet is crossed 
by folds of mauve ribbed silk which also forms 
the brides , terminated by fringe. This Bonnet 
isjfrom Mdmes. Brie et Geoprin, BueBdcheUeu . 

No. 6 is a To^Hat of ruby-colored velvet, of 
the Bame form as Ho. 1. It is trimmed by a band 
of ruby velvet ribbon, having at each side a frill 
of white guipure lace, the lower frill partially 
covering the brim. At the left side is a group 
of bows of ruby velvet ribbon, and at the back 
of these bows are placed two ruby-colored os¬ 
trich feathers, one of which falls towards the 
right side and the other to the back of the hat, 
accompanied by two floating ends of ruby vel¬ 
vet ribbon. At the top of the hat is a lappet 
of white guipure lace, slightly pleated. It is 
by Mdme. Andree, Boulevard des Capudnes. 

Fig. 7 shows the elegant Paletot a Gilet 
for out-door wear, the pattern of which is given 
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fall-sized It is of black cloth, and is cut open 
at each side, and in the middle of back, nearly 
as far as the waist, and these openings as well 
as the bottom edge of the Paletot, are all trim¬ 
med by two bands of black velvet a little dis¬ 
tance apart, and each edged by a black satin 
piping: the bands of velvet and pipings cease 
at a little distance from the middle of front, at 
the points where the shorter portions of fronts 
commence, and from these points the trimmings 
are carried straight up to the neck so as to 
leave the middle part of fronts separate, in imi¬ 
tation of a waistcoat. This central or waist¬ 
coat portion of the fronts closes by a row of 
small buttons and holes, placed on a band of 
the cloth edged on each sides by the satin pip¬ 
ings ; and a similar band with pipings trims 
the bottom edge of the waistcoat. The bottom 
edge of the Paletot is also trimmed by a double 
row of fringe, and the sleeves with the openings 
at back of arm before named, are trimmed by 
a single row of fringe and by one row of the 
black velvet, edged with the satin piping. 

If preferred, this jacket may be made in thick 
silk wadded and quilted, and trimmed as above 
described; or it might be made in velvet, in 
which case richly figured braid or passementerie 
should take the place of the velvet bands or 
pipings, and the waistcoat should be edged with 
oands of velvet piped with silk at the edges; 
the fringe being as shown on the engraving. 

No. 8 is a Toque Hat of black spotted tulle , 
the crown bouiUormee , and the back part notch¬ 
ed out. The narrow brim is covered and bound 
by black silk) and above the brim two similar 
boats bands of the silk are carried round the 
hat, and are surmounted by a quilling of black 
lace. On the left side is a large convolvulus of 
blue velvet with leaves and buds. At the back 
of the hat is a large bow of black silk, surmount¬ 
ed by a double upright quilling of the same, 
and beneath the bows are two loops and stream¬ 
ers of black spotted tulle edged with lace. This 
Hat is by Mesdaxes Brie et Geopfrin. 

No. 9 is a Bonnet of brown velvet having a 
crown and a curtain. Inside the front is a large 
ruche of brown crepe . At the left side is a large 
rose with buds and leaves, accompanied by 
bows and small leaf shaped ends of Drown rib¬ 
bon. Starting from the rose, a brown ostrich 
feather is earned round the front of bonnet to 
the right side; at the back of bonnet are bows 
and short ends of the brown ribbon, of which the 
long strings are also composed. This Bonnet is 
designed by the Maison Boudry, 13 Rue Lafitte . 

No. 10 is a Hat of black silk Beaver. The 
brim is covered with black velvet and the crown 
has, twisted round it, a scarf of white silk gauze, 
the ends of which hang down at the back; at the 
left side is a long black ostrich feather, the end 
of which is twisted back to join the stem, and 
there is also a white feather which starts from 
underneath the black one, and is carried across 
the crown towards the right side of hat. It is 
by Mdme. Jenny Navarre, Boulevard Italiens. 

No. 11 is another Hat of black silk Beaver, 


having the brim slightly curled and covered with 
black velvet. The crown is bound by a deep 
band of black velvet, which forms 4 flat bows 
or loops on the left side, fastened down by a jet 
agraffe and starting from this agraffe is placed 
a bouquet of blue, yellow, and white fancy fea¬ 
thers, with a plume of white feathers standing 
up above the nat. At the back of hat is a bow 
and ends of black velvet, with two long ends 
and one long loop of the same. 


LIDCOTT HALL. 

A TALE IN FOUR CHAPTERS. 


CHAPTER I. 

THE PATIENT WAITING. 

Along a crowded thoroughfare of a large 
manufacturing town in the north of England, 
one night walked a young man. I should ra¬ 
ther have said rushed , for he elbowed the pass- 
er?-by, who might have impeded his progress, 
and was out of sight of any person before that 
person had time to turn round and remonstrate 
on his inconvenient speed. His haste, it was 
easy to see, arose from joy, not sorrow, he was 
carrying good news, and every moment seemed 
an hour till he had told it. 

His route led him from the crowded streets, 
and he stopped at last before a quiet, rather 
poor-looking little house, one of a row similar 
in shape, in the suburbs. He rang the bell, 
and stood waiting impatiently for the door to 
be opened. The window was closely curtained, 
emitting no ray of light from within, and 
plainly set forth against the dark back ground, 
was a large white card, on which might be read 
by the gaslight the words, “ Miss Leith, teacher 
of music and singing” At length the door 
was opened by a maid-servant, perhaps the 
smallest ever seen, (to have attained to the 
dignities of cap and white apron), and our 
young man was admitted. He knew his way, 
and did not wait to have the room he was 
bound for indicated to him, but turned at once 
to the right, bringing himself into the view of 
two ladies, one old, and one young. The elder 
lady was engaged in that most prosaic of em¬ 
ployments, darning stockings, and the younger 
was writing an application for some vacancy in 
a day-school, for the young lady was Miss 
Leith the music-mistress, and the elder lady 
was Mrs. Leith, her widowed mother. Mrs. 
Leith looked up, and smiled, greeting the new¬ 
comer with a quiet, “ Well, Robert/’ showing 
he was a constant visitor. He advanced to her 
first, and kissed her cheek, then turning to 
Miss Leith said joyously, as he took both her 
hands,”— 
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“ Alice, darling, our waiting is over.” 

“ Robert! ” exclaimed both ladies. 

“ Over,” he answered, “over,darling; all over, 
dear mother that soon will be.” 

Alice blushed and smiled, while Mrs. Leith 
said,— 

“Do you mean that your uncle is dead, 
Robert P” 

“ Yes, and here is his lawyer's letter, and a 
copy of the will Alice dear, Lidcott Hall will 
be your home, and five thousand a year your 
salary in your new engagement.” 

Alice turned pale, and trembled, and practi¬ 
cal Mrs. Leith read the documents, while 
Robert comforted his patient, promised wife. 
A tumult of joy had fallen on these two who 
had waited for each other for nine years, and 
with no better prospect than that Robert Lid¬ 
cott should get promotion in the warehouse 
where he was one of a goodly army of clerks. 

Of the good fortune which had now befallen 
him, Robert had not entertained the merest 
hope, for he knew his cousin, Frank, who had 
been bom at Lidcott Hall, was his uncle's 
favorite; for Frank was the child of the only 
woman stem old George Lidcott had ever loved. 
Frank Lidcott had his mother's laughing blue 
eyes, and sunny curls, and not a look on his 
face of his father, the false brother who had 
stolen George Lidcott's bride from him. Ro¬ 
bert’s father had been disinherited, for his mar¬ 
riage with an old curate’s penniless daughter, 
and his only child had never seen the home of 
his ancestors. Brought up in great poverty, 
and losing his parents at a very early age, 
Robert Lidcott had been recommended by his 
orphaned state, to Mrs. Leith, then the wife of 
one of the richest merchants in M—. By her 
kindness the poor lad was educated, and had 
just been placed out as junior clerk in a large 
house of business in the same town, when a 
great mercantile crisis took place. A panic 
followed, and several merchants, accounted 
among the richest men in England, were re 
duced to beggary. Among these, was Mr. 
Leith. The shock killed him, and his widow 
and only child, reared in every luxury, accus¬ 
tomed to all ease of living, were thrown on the 
mercy of the world. Robert in his turn assist¬ 
ed them, as far as he could, and they were soon 
established in the little house where we find 
them. Alice was at the time of her father's 
death about nineteen years of age, and Robert 
Lidcott was twenty two. Thrown daily to¬ 
gether by means of his kind offices in their 
trouble, love had grown up between them al¬ 
most without their knowledge of it. As no 


prospect offered itself of their marriage, they 
had agreed to wait. Robert’s chances of ad¬ 
vancement were greatly reduced since the death 
of Mr. Leith, as he had no influential friend to 
step in and “take occasion by the hand.” 
Every place falling vacant was at once filled 
up by men having interest, and power—or 
money, and at the end of nine years poor Robert 
Lidcott was not much nearer his chance of 
marrying, than when he first told Alice he 
loved her. Meanwhile poor Alice had her own 
struggles to contend with; the cold avoidance, 
and sometimes studied unkindness of so-called 
friends, and the few chances of earning even 
the poorest living, by the accomplishments 
which had been so costly to acquire. Added 
to these, her mother’s failing health, deprived 
of the luxuries to which she had been accus¬ 
tomed, troubled her, and made her life harder 
than it would have been. But Alice was a 
brave woman, and the nine years’ end only 
found her more cheerful, more resigned to bear 
her poor lot without murmuring, and more 
constant to her hard-working lover. Alice 
would have entered on another probation, had 
fate willed it, but fortune’s wheel turned round, 
and a bright page in life was opened for these 
patient waiting ones. 

And now for the last will and testament of 
George Lidcott, of Lidcott Hall, in the county of 
H—, Esquire. It set forth, that being greatly 
displeased by the bad behaviour of his nephew 
Frank, and hearing from private sources of the 
long and honorable toil of his nephew Robert, 
he should bequeath all his possessions, saving 
legacies to his servants, to the said Robert Lid¬ 
cott, for life, with frill power to will it at his 
death to whom he should chose. If he died in¬ 
testate, but leaving a son, that the son should 
inherit, but if he died intestate leaving no son, 
the property should revert to Frank Lidcott, 
or his next male heir. In event of Frank Lid¬ 
cott’s death without male issue, it was to be 
used for charitable purposes. 

The will was peculiar and complicated, 
puzzling Alice and Mrs. Leith very much. 
Robert laughingly said, his uncle had gone a 
long way to no purpose, as he should make a 
will the first thing after their marriage. Then 
their talk wandered to that all-important sub¬ 
ject , making plans, and building castles in the 
air; also in tender farewells, for Robert must 
needs go down to Lidcott next day, where the 
master’s presence was required. 

“ I must be away a week, dear Alice,” he 
said, “ and then I must make you fix some day.” 

Alice smiled. “ We will have our quiet wed- 
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ding, as we settled long ago,” she said, “I 
should not like a grand one.” 

“ No,” replied her lover, “ we will be married 
in the little chnrch we like so much, with no 
company hut ourselves, just as if we were going 
to have our home in a little house like this, in¬ 
stead of Lidcott Hall.” 

So they talked on, happy lovers, until Mrs. 
Leith insisted on Robert’s departure. Alice, as 
was her custom, went with him to the door. 
Standing under the quiet starlight, the happy 
tears stood in her eyes, as she looked from the 
shining heavens to her lover’s tender face. 

“ Alice, dear,” he said, “ do you remember 
once thinking and saying—a long while ago, 
dear—that waiting might end in parting ? ” 

“Yes,” she said, quietly, “ and I remember 
you said in answer, * Life’s best things are not 
thought best, till we have learned how to wait 
for them.* ” 

“ Do you find it true, dear Alice P ” 

“Ido.” 

“Dear Alice, I think now our life’s best 
things are before us, but oh! how very sweet 
even the waiting has been. Those only wait 
faithfully, who know, as we know, how grand 
a thing they wait for, how true is the ring of 
the gold they seek.” 


ment lay in his lawyer’s hands. Therefore al¬ 
though no son came to inherit the name and 
lands, Alice Lidcott was content, for in pro¬ 
viding for her, her husband had provided for 
the children. One fear only oppressed her, 
which was, lest she should die before her hus¬ 
band, and in that fear she had once requested 
him to make a new will, entirely in favour of 
the children, chargeable with her jointure in 
case she survived him, but Robert assured her 
that in event of her death, his first thought 
should be to provide for the children. So Alice 
rested content even from that fear. 

The years went on. Sunshine reigned over 
the happy ones at Lidcott Hall. Husband and 
wife increased in tenderness, and their two 
children were a well-spring of joy to them. 
They were lovely little girls of five and six 
years of age, gentle, tractable, yet withal hav¬ 
ing the true Lidcott spirit. Let us take a last 
look at them, in the sunshine—Alice above 
all—for we shall see her no more in the light 
of noon; if sunshine falls on her again, it will be 
but the placid faint rays of a sunset, after an 
afternoon of storm-wind, clouds and rain. 

(To be continued.) 


THB THBATRB8. 


CHAPTER n. 

CUPS THAT BUN OVER. 

A year after their marriage, Alice became a 
mother; she had ardently longed for a son to 
bear his father’s name, and inherit his estate, 
but it was not to be. A lovely little girl was 
cradled in Alice’s tender arms, tender with a 
new love, a mysterious feeling which till then 
had slept. Its birth was not however all joy¬ 
ful, for only a week before Alice became a mo¬ 
ther, her own fond parent died. The deeply- 
tried and true-hearted woman who had borne 
the years of privation and suffering with un¬ 
tiring devotion, was smitten by the sun of 
prosperity. She felt her life was done: her 
daughter was married to the constant, long- 
faithful lover, aud it seemed as though her sor¬ 
rows were past, and only happiness remained 
for the years to come. The birth of her child 
even at so sad a time, was a great balm to the 
sorrow which wrung the heart of the faithful 
daughter; and as time passed on, the grief was 
subdued, and the little one become all in all 
to its parents. Another year passed away, and 
brought a second baby, also a girl, to the hap¬ 
py dwellers at Lidcott Hall. 

Robert Lidcott had kept his word, and had 
made his will shortly after his marriage, be¬ 
queathing his estate to Alice, and the docu¬ 



At Drury Lane we have to report the great success 
of “ Rebecca ,” whieh is perhaps one of the grandest 
spectacular Dramas ever produced. At the Haymar- 
ket Mina Amy Sedgwick has appeared in a comic 
drama, entitled 11 One Good Turn Deserves Another” 
Mr. Buckstone has also reappeared, after his severe 
indisposition, as Bob Acres in Sheridan’s oomedy “ The 
Rivals .” The spirited manageress of the St. Jambs’ 
Theatre, has been giving an admirable series of per¬ 
formances of English opera, supported by a powerful 
company. 


The Teeth and Breath —How often do we find 
the human face divine disfigured by neglecting the 
chiefest of its ornaments, and the breath made disa¬ 
greeable to companions by non-attendance to the teeth! 
Though perfect in their structure and composition, to 
keep them in a pure and healthy state requires some 
little trouble; and if those who are blessed with well- 
formed teeth knew how soon decay steals into the 
mouth, making unsightly what otherwise are delightful 
to admire, and designating unhealthiness by the impu¬ 
rity of the breath, they would spare no expense to chase 
away these fatal blemishes. But although most ladies 
are careful and even particular in these delicate mat¬ 
ters, yet few are sufficiently aware of the imperative 
necessity of avoiding all noxious or mineral substances 
of an acrid nature, and of which the greater part of the 
cheap tooth powders and pastes of the present day are 
composed. It is highly satisfactory to point out 
Messrs. Rowland’s Odonto, or Pearl Dentifrice, as a 
preparation free from all injurious elements, and emi¬ 
nently calculated to embellish and preserve the dental 
structure, to impart a grateful fragrance to the breath, 
and to embellish and perfect the beauty of the face. 
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LONDON AMD PARISIAN FASHIONS. 

The Winter Fashions are now decided, and 
have taken their permanent form. 

For out door wear, the tight-fitting black vel¬ 
vet Cosaques are extremely Fashionable. They 
are trimmed with lace and passementerie, the 
skirts are generally arranged to form large 
pleats at back or sides, or else they are bouf- 
fante at this part. In front the trimming is 
often arranged to imitate a Waistcoat, the 
waistcoat part being cut a little shorter than 
the rest of the Jacket. 

Onr Number for last month fully explains 
this ‘ Paletot d Qilet 9 style, which is being 
gradually introduced into London, many dis¬ 
tinguished ladies have given orders for it. 

For the extremely cold weather, the short 
square Paletot will be worn : it may be made 
either double or single-breasted. The cuffs, ed¬ 
ges, and revers (where revets are added), being 
trimmed with fur, chiefly Astracan. Braid is 
very fashionable as a trimming for cloth Jack¬ 
ets or Paletots. 

Dresses and Paletots en suite, will still be 
fashionable; we have illustrated the latest 
novelty on fig. 3 of plate 2, and have given the 
full-sized pattern of the Jacket. 

Another Dress en suite, for the Winter, is 
given on plate 1 fig. 2. 

Skirts for Morning Dresses continue to be 
made of medium length; the upper skirts have 
bouffants at back, and are arranged en Tablier 
or en Tunique at front, the latter being the 
most fashionable. Flounces are very fashion¬ 
able at the bottoms of dress skirts, if deep they 
are generally fluted or pleated; if narrow they 
consist of three or more rows, and in this case 
it is fashionable to have them cut in pointed 
Vandykes or leaflets, and bound at the edges 
see fig. 2, plate 2. 

As Christmas is now approaching, we devote 
two of our colored plates and one of our full¬ 


sized patterns, to the illustration of the latest 
novelties of Ball and Evening Costumes. 

The low body with short tablier and long 
bouffant or tunique is a very pleasing style, 
and is likely to be much worn: see fig. 1 plate 
3, and fig. 1 plate 4. 

Flowers are not much used, the favorite 
trimmings are ribbons, lace, and insertion. The 
few flowers that are worn, are of very elegant 
design. 


THE FU LL-SIZED PAT TERNS. 

N. B. Our Patterns are all cut for Ladies of medium height 
emd of proportionate figure : measuring 34| inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

AU /allowances necessary for the seams, are already given to 
these Patterns , so that the seams nekd hot be allowed for in cut- 
tiny out, except in materials that require extra wide turnings in. 

With our present No. we give Two full-sized pat¬ 
terns cut out ready for use. 

The first is the Short Close-fitting Paletot or 
Outdoor Jacket, to be worn over a Dress Body, and 
forming part of the “ Suit” represented on fig. 3 of 
plate 2. The skirt is left open in the middle of back 
and at each side, nearly to the waist. This pattern 
consists of back, side-piece, front, and sleeve: the 
places, the trimming down the fronts, round the 
neck, the bottom edges, and the skirt openings, are all 
marked by lines of pricking; the sleeve is left open at 
the back of arm as far as the notch, and the trimming 
is indicated by pricking. The sleeve if preferred may 
have a little less width at the bottom. 

Onr second pattern is a Low Body and Tablier 
for an Evening dress, represented on fig. 1 of plate 
3. All tho pieces of this pattern are marked be one 
ronnd hole in the centre, and comprise back, side-piece, 
front, and tablier. The waist seam of the tablier is 
marked by two Bmall cuts near the front edge, corres¬ 
ponding with two similar cuts in the waist of front: 
there is a notch near the side corner of tho tablier , 
which indicates the place where the gathering up of 
the bouffant commences. This Bouffant may be cut 
from our April full-sized pattern, by making it fuller 
at the bottom, that is to say, adding 10 inches to the 
middle of back at bottom, continued up in a straight 
line to the waist. 

For those of our Subscribers who have not the April 
pattern, we give the following easy way of forming it; 
—The (half), Bouffant should be 18 inches wide at 
waist; 20 inches long at the side seam; 28 inches long 
in the middle of back; and should measure 36 inches 
round the bottom, which is of oourso a curved line. 
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description 

®f i\t plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Pig. 1 . —Dress a deux jupes of green Poult 
de soie. The bottom of the lower skirt is trim¬ 
med by a broad pleated flounce, headed by a. 
band of black velvet ribbon, having below it 
two narrow rouleaux of the Poult de soie , and 
above it, a single one. The upper skirt is cut 
open at the sides, and is bouffante at the back. 
It is edged by the band of black velvet ribbon, 
and rouleaux. The Casaque is of black velvet. 
The skirt is open to the back of waist, and is 
much deeper at the sides, where it forms points 
arranged m large tubular pleats, which dimin¬ 
ish in size as they approach the waist, where 
they are fastened by agraffes of passementerie , 
each having three tassels. The Casaque is 
edged at the bottom by a flounce of Maltese 
lace, headed by a band of rich passementerie , 
which is carried up the edges of back and front 
openings. The same passementerie is carried 
round the neck and forms a square on the chest, 
where it is terminated by an agraffe with three 
tassels. The front of corsage is closedby black 
silk buttons. The sleeves are wide at wrists, 
and are cut open at the back ofthe arms; they 
are trimmed in accordance with the other por¬ 
tions of the Casaque. Hat of white silk Bea¬ 
ver having the brim covered with black velvet; 
it is trimmed by black lace and black and white 
ostrich feathers. 

This Costume is from the Compagnie Lyon- 
NAISE, Boulevard des Capucines. 


MORNING PROMENADE COSTUME. 

Pig. 2.—Dress a deux jupes and Pelerine en 
suite of grey merino. The bottom of the lower 
ekirt is trimmed by a broad flounce edged by a 
biais band of 1 Maryland ’ brown faille. The 
flounce is headed by two similar bands^placed 
at a little distance from each other. The up¬ 
per skirt is cut open to the back of waist, and 
is caught up at the sides and draped in front. 
It is edged by a grey fringe with brown tassels, 
above which is a biais band ofthe brown faille. 
The Pelerine is similarly trimmed. It is cut 
open in the centre of back, the opening extend¬ 
ing to a square piece of the brown faille , by 
which the upper part of the Pelerine is covered, 
and which forms a similar square in front. 
This piece of faille is edged by the grey fringe 
with brown tassels. The Pelerine can be raised 


over the arms, showing the sleeves ofthe dress, 
which have turned-back cuffs of brown faille. 
Bonnet of Maryland brown velvet, trimmed by 
black lace and pink roses. 

This Costume is from the Lieu des Nations, 
Bate du faubourg Montmartre. 


COSTUME POR HOME. 


Pig. 3.—Dress of light ruby-colored faille. 
The bottom of the skirt is trimmed by a pleat- 




ed flounce, above which is a much broader 
flounce bound by ruby velvet of a slightly 
darker shade. This flounce is caught up at 
each side, causing it to describe a curve at the 
back ofthe skirt, while it is perfectly straight 
in front. It is headed by a flat pleated ruche, 
having near each edge, a narrow band of ruby 
velvet ribbon, and at a little distance above it, 
is a similar ruche. At each side of the skirt, 
starting from the waist, is a square-shaped 
piece of ruby faille, edged by a similar but nar¬ 
rower ruche , and caught up at the back so as to 
form spiral folds, fastened near the waist by 
groups of bows of ruby-velvet. At the back, 
are two large bouffants similarly edged, the 
upper one falling over the other. The corsage 
is pointed and has, at the back, a square-shaped 
postillion edged by a flat ruche. A similar 
ruche forms a square, both at back and in front 
of the corsage , and on the chest is a knot of 
ruby velvet. The sleeves are wide and open at 
wrists, and are cut up at the back nearly to the 
elbow: they are edged by the ruches , and at 
the top of the openings described are papiUon 
bows of ruby velvet. 

This Costume is by Mdme. Velln, Rue de 
Suresne . 


PLATE THE SECOND. 


YOUNG LADY’S COSTUME. 

pig. 1,—Dress of scarlet merino. The bot¬ 
tom ofthe skirt is trimmed by a pleated flounce, 
headed by a band of black velvet ribbon. The 
corsage has basques , cut open both at back and 
in front, and edged by a band of similar but 
rather narrower velvet ribbon. The Paletot 
is of black velveteen. It is very long, is open 
on the chest, and crosses from right to left, and 
it has a pointed turn-down collar of scarlet silk. 
The Paletot widens out considerably towards 
the bottom edge, and is closed by a double row 
of scarlet silkbuttons, which are similarly ar¬ 
ranged. The button-holes also, may be worked 
with scarlet silk. The bottom edge of the 
Paletot is trimmed by a biais band of scarlet 
silk, a rim liar but narrower band being carried 
up the overlapping edge of front opening. The 
sleeves are trimmed round the arm-holes by 
biais bands of the scarlet silk, and have cufls 
of similar silk. Grey felt Hat, trimmed by 
scarlet, and by a grey ostrich feather. 

This Costume is from the Maison Charavel, 
Rue de Richelieu. 

PROMENADE COSTUME. 

Pig. 2.—Dress a deux jupes , of pale Havan- 
nah colored Poult de soie. The bottom ofthe 
lower skirt is trimmed by three narrow flounces, 
the lower edges of which are cut out into 
rounded points, and are turned up, and fimsh- 
ed by a row of stitching. Each of these 
flounces is headed by a biais band, the edges o 
which are finished like those of the flounces. 
The upper skirt is edged by a similar flounce 
and biais band, and is caugntup at the sides oi 
waist, so as to form a large bouffant at the back, 
I while the front falls in slight folds. The Pale- 
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tot is of thick green cloth, and is wadded, and 
lined by black silk. It is cut up in the centre 
of back, and at each side of this opening, are 
two similar openings, which have this peculiar¬ 
ity that instead of being, like the centre one, 
perfectly upright, they slope inwards towards 
the top of the centre opening, and the spaces 
between them and the central one, are conse¬ 
quently, narrower at the top, than at the 
bottom. The Paletot is trimmed all round, and 
up the edges of all these openings, by a nar¬ 
row band of black Astracan, headed by a braid 
of the same color, above which is a narrow cord, 
which forms arabesques. At each side of front, 
are four round flat rosettes formed of the black 
cord, and to these are attached brandebourgs, 
which serve to fasten the Paletot. Pockets 
are imitated at the sides, by black braid and 
cord. A band of the Astracan, accompanied by 
the braid and cord, is carried round the neck, 
and is continued for a little distance down the 
centre of back, forming an ornament to corres¬ 
pond with the three openings already mention¬ 
ed. The sleeves have a similar trimming, which 
is continued upthe back of arms to the elbow. 
Black velvet Hat, trimmed by scarlet velvet, 
black lace, and an ostrich feather of the same 
color. 

The Costume is from the Maisox Adolphe, 
Boulevard des Capucines. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 3—Dress a deux jupes and tight fitting 
Vest on en suite , of grey faille. The Dottom of 
the lower skirt is tnmmed by three flounces of 
black velvet, falling over each other, and hav¬ 
ing but little fulness; the upper one is headed 
by a little frill of cerise silk, above which is an 
upright pleating of black velvet. The upper 
skirt is edged by a narrower flounce of black 
velvet, headed by a frill of cerise silk and a very 
narrow upright quilling of black velvet. This 
skirt is caught up at each side, and also fen 
bouffant) at the back. The Veston has deep 
basques cut up at the sides, and also at the 
bacK, leaving an open space through which is 
Been a portion of the back basque of the corsage, 
which is trimmed by four alternate bands, 
two of cerise silk and two of black velvet. The 
basques of the Yeston, are trimmed in accord¬ 
ance with the upper skirt, the trimming at the 
back of neck is the same, and is continued from 
the shoulders down the sides of front, at a lit¬ 
tle distance from the front opening, the space be¬ 
tween the rows of trimming narrowing as these 
approach the waist, and widening out to the 
bottom of basquine. The Yeston closes by a 
row of black and cerise buttons. The sleeves 
are cut open at the back of wrists, and are 
trimmed in accordance with the other portions 
of the Yeston. Black velvet Hat, trimmed by 
lace, pink flowers and a black ostrich feather of 
the same color. 

This elegant Costume is designed by Madame 
Fladrt. We give the full-sized pattern of this 
tight-fitting Veston, with our present No. 


PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress d deux jupes. The lower skirt 
is of white muslin, through which is seen a slip 
of sky-blue silk. It is trimmed at the bottom 
by a broad pleated flounce headed by a bouillon, 
above which are two frills of white blonde , hav¬ 
ing between them two bands of sky-blue rib¬ 
bon partially covered by lace insertion; in the 
centre of this trimming is a narrow bouillon of 
muslin. Three similar single bands edged at 
each side by blonde , are carried up each side of 
the skirt, all the spaces between being slightly 
bouillonnees. The upper skirt is of sky-blue 
silk. It is edged by a frill of white blonde, 
headed by two rouleaux of sky-blue silk. The 
front portion or Tablicr is very short, while the 
band is much deeper, and is also rounded. 
This back part of the skirt is caught up at each 
side, and fastened by a bouquet of small yellow 
roses, thus forming a large bouffant at the back 
of the skirt. The bouquets are partially sur¬ 
rounded by the blonde, which descends from 
them in spiral folds, and starting from each 
bouquet, two rouleaux of the blue silk are car¬ 
ried up to the waist, and after passing under 
the cemture are continued to the top of corsage, 
which is of sky-blue silk : it is closed in front 
by buttons ana is trimmed en bertha by a frill 
of blonde, which starts from each side of the 
two rouleaux just named, and is headed by a 
single rouleau. On the chest is placed a bou¬ 
quet of small yellow roses. At the back of 
waist is a similar bouquet, accompanied by 
some blonde. 

This ball Costume is by Madame Breant 
Castel, 28, rue neuve despctits Champs . We 
give the patterns of this Corsage and Tablier 
full-sized, and the manner of cutting the bouffant 
is explained in our Description of the full-sized 
pattern. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower 
skirt of white satin. It is cut with a long train, 
and is trimmed at the bottom by a flounce ar¬ 
ranged in broad flutes or pleats at equal dis¬ 
tances, and headed by a frill of white lace, 
above which is a bouillon of white tarlatan, hav¬ 
ing at each side a biais band of pink silk; the 
whole surmounted by an upright frill of white 
lace. The upper skirt is of white spotted tar¬ 
latan with broad edging of white lace. It is 
caught up at the sides by broad biais bands of 
pink silk, which start from the waist: and a 
similar but narrower band passes round the 
back of the skirt, which it raises to form a 
large bouffant, below which are bows and float¬ 
ing ends of pink ribbon. The corsage is of 
white satin. At the back are basques which 
start from the band of pink silk already men¬ 
tioned, and are edged by white lace headed by 
a biais band of pink silk. It is trimmed en 
bertha by a frill of white lace headed by a biais 
band of pink silk, and on the chest are bows of 
pink ribbon. At the back of the ceinture are 
bows and floating ends of similar ribbon. 


sensa— 




Digitized by 


Google 


4 


THB WOULD OF FASHION. 


This ball Toilette is from the Maison Gage- 
lin, rue de Richelieu, Paris. 

BALL COSTUME. 

Fig. 3.—Dress A trois jupes. The lower sldrt 
is of dark lilac silk, and is trimmed at the bot¬ 
tom by a broad flounce, above which is a pleat¬ 
ed flounce of white muslin, headed by a ruche 
of the same material, having in the centre a 
band of lilac ribbon studded by white marguer¬ 
ites. The second skirt is also of lilac silk. It 
is quite round, and is edged by a flounce like 
that already described. The third, or upper- 
skirt, is of white muslin similarly edged. It is 
caught up in the centre of back, the flounce be¬ 
ing raised so as to form a kind of eventail or 
fan-shaped ornament, in the centre of which is 
a bouquet of Marguerites with some bows of 
lilac ribbon. The corsage is of lilac silk. It is 
trimmed en bertha to correspond with the skirts, 
the ruche by which the bertha is headed being 
carried down slightly in the centre of back, so 
as to form a point, on which is placed a mar¬ 
guerite. On the chest is a bouquet of similar 
flowers, and at the front of waist is a small 
bow of lilac ribbon. 

Tnis Costume is by Madame Bricaed, 38, rue 
de Richelieu. 

PLATE THE FOTJBTH. 

BALL COSTUME. 

Fig. 1.—Dress A deux jupes, of apricot- 
colored silk. The front of the lower skirt is 
nearly covered by horizontal bouillons of white 
tarlatan, divided into rows by five upright 
trails of violet-colored pansies. The upper- 
skirt (which is of the silk), forms a short round 
tablier in front, and a tunique A train at the 
sides and back. It is edged by a frill of white 
lace, headed by two rouleaux of the silk, above 
which is a narrow upright frill of lace. This 
skirt is caught up at the sides, so as to form at 
the back, alarge bouffant , fastened by a trim¬ 
ming consisting of two frills of white lace, hay¬ 
ing m the centre two rouleaux of the silk: this 
trimming forms a sort of long loop at each side 
of the skirt, overlapping the sides of the tab¬ 
lier, and falling also over the bouffant. Near 
the bottom of each, is placed a bouquet of pan¬ 
sies with trails. A similar trimming is carried 
up the centre of tablier, to the waist. The cor¬ 
sage is of apricot colored silk, and is trimmed 
A bretelles at front and back by the frills and 
rouleaux continued from the fronts of the loops 
already described, and which pass under the 
ceinture. The front of corsage is closed by but¬ 
tons, and on the chest is a bouquet of pansies. 
The sleeves are formed of single puffs of white 
tarlatan. 

This ball Costume is by Madame Duriez, 3, 
rue Halevy, place de V Opera. 

BALL TOILETTE. 

Fig. 2.—Dress of rose-colored silk. The 
Sortie du Bal is of white cashmere. It is 
square-shaped in front, and the sides and back 
portion form a rounded piece' which is raised 
on the arms representing sleeves. All the ed¬ 


ges are trimmed by narrow white guipure lace* 
having at each side a band of gold braid, above 
and below which are small edgings of white silk. 
This trimming is carried across each shoulder 
of the Sortie du bal, and is continued down 
each side of the back: the bottom edge is also 
trimmed by a rich fringed lace of white guipure. 

This Costume is from the Compagnee Lyon- 
Naise, boulevard des Capucines. 

BALL COSTUME. 

Fig. 3.—Dress of sea-green silk. The bottom 
part of the skirt is trimmed by three horizontal 
bouillons of white tarlatan, divided by btats 
bands of the green silk, edged at the lower side 
by white lace. The upper bouillon is headed 
by a similar band edged at both sides by the 
lace. These bouillons are caught up in fes¬ 
toons all round the skirt, each festoon fastened 
by a papillon bow of green ribbon of a darker 
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shade than the dress. The npper part of skirt 
is covered at the back by two broad pieces of 
the silk, the bottom edges of which are cut out 
in a swallow tailed form: these pieces are trim¬ 
med by white lace headed by two rouleaux of 
the silk, and they are united near the back of 
waist by a group of bows of green ribbon, of the 
same color as those at the bottom of the skirt. 
These two pieces are met at the sides by two 
others, the bottoms of which are cut Bioping so 
as to form a point at the front of skirt. They 
are edged like those already mentioned, and are 
united to them by the groups of bows of the 
green ribbon. The front edges of the last 
named pieces may also be united by four or five 
papillon bows of the green ribbon. A group of 
bows is placed on the front and back of the 
ceinture, and the corsage has a square postilion 
which is not pleated, but cut in the swallow 
tailed form at the bottom, and trimmed like 
the four pieces. The tog of corsage is trimmed 
en bertha, by a broad frill of white lace, headed 
by a biais band of the silk, and forming points 
at back and front, as well as at the back and 
front of each shoulder. 

This Costume is from the Comxagxie Lton- 

naise, Boulward des Capucines. 

PLATE THE FIFTH. 

No. 1, is a Toque Hat of black velvet. The 
crown is surrounded by a flat green ostrich fea¬ 
ther. At the back, inclining towards the right 
side, is a long loop of black satin with a single 
floating end, and a bow of black velvet, and at 
the same side is a small green bird, starting 
from which, a white feather is parried across to 
the left side : this side is also trimmed by two 
black satin bows. This Hat is by Mdme. 
Andree, Boulevard des Capucines. 

No. 2 is a Bonnet of grey velvet, having a 
round crown and a curtain. It is turned up in 
front, and the whole of the bonnet (excepting 
the crown), is arranged en bouillon. A ruche 
of black lace is carried all round the bonnet, 
and at the left side near the top, is placed a 
large rose with buds and foliage, starting from 
beneath which a grey ostrich feather is carried 
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across to the right side. The left side is also 
trimmed by three bows of gyey satin ribbon, 
and at the back are two floating ends of similar 
satin lined by black silk. Brides of black spot¬ 
ted tulle edged by narrow lace. This Bonnet 
is by Mdme. Marie Lemait&e, Boulevard des 
Italiens . 

No. 3 is a black velvet Bonnet having a low 
crown and a very deep curtain put on with a 
beading. The inside of front is trimmed by a 
ruche of black tulle, and the bonnet is crossed 
by a biais band of velvet, above which is an up¬ 
right frill of black lace. At the left side is a 
group of blue and green parrot’s feathers, ac¬ 
companied by a black ostrich feather, which, 
(with the green feathers) falls to the right side 
of the bonnet. The brides are of black ribbon, 
a bow of which stands up by the feathers. 
This Bonnet is by Mdme. Marie Boireau, 
Boulevard Montmartre. 

No. 4 is a Toque Hat of violet-velvet, having 
a soft crown. The hat is surrounded by a puff¬ 
ing of the velvet, edged at each side by a nar¬ 
row frill, and at the left side, starting from an 
agraffe of jet, are some pheasant’s feathers 
which are carried across to the right ride. This 
side is trimmed bv a knot of vicuet ribbon, with 
a single bow and three fringed ends, one is short, 
and the other two, which are long, hang down 
at the back of the hat. It is by Mdme. Esther, 
rue de Richlieu. 

No. 5 is a black velvet Bonnet, having a soft 
crown, and a very deep curtain. The inside of 
front is trimmed by a ruche of black tulle. The 
back of the bonnet is trimmed by two upright 
bows of black ribbon, which start from a knot 
placed on the curtain, and from the same knot, 
bang a long loop and a single floating end of 
similar velvet. At the left side of the bows, 
are placed two rose branches, one terminated 
by a large full-blown rose, and the other by a 
bud. The strings are of black ribbon. This 
Bonnet is from Mesdms. Brie-et-Geofrin, Bue 
de Richelieu. 

No. 6 is a round Hat of brown velvet. The 
brim is bound by similar velvet, and is covered 
by six upright biais bands of cream-colored 
silk, overlapping each other. At the left side, 
near the bade, is a knot of brown velvet edged 
by cream-colored silk, and accompanied by two 
large bows and a floating fringed end of similar 
silk, one bow of which is edged (at one side 
only), by brown velvet. Starting from these 
bows, a speckled ostrich feather falls towards 
the right side. At the back of the hat are two 
bands of brown velvet, which are knotted, and 
terminate in fringed ends lined by silk of the 
same color. At the point where the two bands 
unite, are placed two bows of cream-colored 
silk. This hat is by Mdme. Melanie Per- 
cheron, rue Vivienne. 

No. 7 is a Cap d la Charlotte Corday. The 
crown which is soft, is of white spotted muslin, 
u and at the front and sides, is a frill of white 
jt lace, which falls very low at the back. A draped 
i band of rose-colored ribbon is carried round 


the cap, and at the left ride is a group of bows 
of similar ribbon, with two floating ends, one 
of which falls at the back. This Cap is by 
Maddme Hadancourt, Boulevard des Capu- 
cines. 

No. 8 is a Collarette, fastening slightly be¬ 
low the chest, and terminated by two square¬ 
shaped tabs. It is composed of Valenciennes 
lace insertion, surrounded by a narrow frill of 
muslin embroidery, and edged by a frill of Va¬ 
lenciennes lace. At the point where it is fas¬ 
tened, is placed a rosette of the lace, havingin 
the centre a knot of rose-colored velvet. The 
collarette is from the Maison Lesire, Boulevard 
des Capudne8. 

No. 9 is a Toque Hat of maroon velvet, hay¬ 
ing a soft crown, the back portion of which is 
of maroon silk. The hat is trimmed all round 
by twisted folds of velvet and silk, terminated 
at the left side, near the back, by a long bow 
of velvet, and a floating end of silk. At the 
left ride is also a rosette and a white ostrich fea¬ 
ther which crosses to the right side near the 
back. This Hat is by Mdme. Dufourmantelle, 
Boulevard dee Italiens . 

No. 10 is a violet velvet Bonnet, having the 
back hollowed out. The front edge is trimmed 
by four biais bands of the velvet, overlapping 
each other. Near the top of of the bonnet are 
four violet-velvet bows, partially covered by a 
thick wreath of green and red leaves, by which 
the left side is trimmed, and which extends to 
the right side. At the top is a Coreopsis , and 
the crown is covered by a puff of black spotted 
tulle, which falls in a lappet at the back, accom¬ 
panied by a trail Strings of violet ribbon. 
This Bonnet is by Madame Jennt Navarre, 
Boulevard des Italiens. 

No. 11 is a Toque Hat of sky-blue velvet 
having a soft crown, the brim is edged by two 
double biais bands of of satin of the same color, 
and the hat is trimmed by draped folds of the 
velvet. At the left ride, near the back, are two 
sky-blue ostrich feathers, and also two white 
8 wan’s feathers which fell towards the right 
ride. At the back are two bows of sky-blue 
satin, which are crossed by the folds of velvet 
before named, and from wnich start two long 
floating ends t rimm ed by several tucks. This 
elegant Hat is by Mdme Jenny Navarre. 

No. 12 is a Hat of black velvet. The brim 
is turned up at the back, and is edged all round 
by biais bands of black silk; and inside it, is a 
frill of black lace, At the left side near the 
front, are two black ostrich feathers, starting 
from which, along white one, is carried across to¬ 
wards the right ride of the hat, which is also 
trimmed by an upright frill of black lace. At 
the back are two lappets of black spotted net, 
edged by lace, and also a bow and a long loop 
of black ribbon, accompanied by a single float¬ 
ing end. This Hat is by Mdme. Dufourman- 
telle. 
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LIDCOTT HALL. 

(Concluded from our last) 

CHAPTER HL 

THE STOEM BREAKS. 

“ Alice,” said Robert Lidcott, coming Hastily 
into his wife’s room one morning, “ I Have 
bad shocking news. Old Barker, my lawyer, 
has had his office burnt down, and he is not 
expected to recover from the injuries sustained 
in trying to rescue some of his papers.” 

“How dreadful,” replied Alice, “then your 
will is destroyed, Robert ? ” 

“ Oh! yes, one of the clerks came expressly to 
tell me just now, so I must see about it.” I 
think I will go to London tomorrow, and Ful¬ 
ler shall draw up another; he was uncle’s 
lawyer, and is one of the trustees you know.” 

“ Go to-day, dear Robert,” said his wife, 
“don’t lose time. The matter must not be 
trifled with.” 

Robert hesitated for a few moments, and then 
said,— 

“ You are right, Alice, I will go to-day.” 

“ And when you are doing it, Robert, would 
it not be better to secure the children.” 

“I will take Fuller’s advice, dear, about 
that,” answered Robert gravely. “Now I 
must be gone, and try to meet the eleven 
o’clock express.” 

“ When shall you return, do you think P ” 
enquired Alice anxiously. 

“ Oh ! tomorrow night at latest,” replied her 
husband, “ and very likely earlier.” 

“ Because I promised the children to take 
them to Dean Park tomorrow, to spend the day. 
Lady Harte has asked them so many times.” 

“Well, dear, my going out need make no 
difference to your arrangements. Take the 
children by all means. If I get home by the 
afternoon train, I will come on, and bring you 
back, and if I do not, you will be at home again, 
before I come. 

“ Well, dear,” replied Mrs. Lidcott, “ I don’t 
like to disappoint the children, so we will go.” 

The time was up, and Robert Lidcott took a 
fond farewell of his wife, for they were lovers 
yet, and then rode away to the station accom¬ 
panied by his groom to bring his horse back, 
and Alice was left alone. 

• # * * 

The following day was spent in great enjoy¬ 
ment by Mrs. Lidcott and her children at 
beautiful Dean Park. As the afternoon wore 
on, Alice became anxious for her husband’s re¬ 
turn, and to look forward to seeing him in the 
evening even if he did not arrive in time to ride 


on to Dean Park. At length, as he had not 
appeared, and it was growing dusk, Mrs. Lid¬ 
cott rose to go. The carriage was brought, the 
young ladies well wrapped up, and a kind leave 
taken of good Lady Harte, then mother and 
children were on their way home. 

It was a calm, sweet evening, just growing 
dim, though light enough remained to dis¬ 
tinguish objects by the way. The road was a 
lonely one, not a public highway, but used 
mostly by the households at Lidcott Hall, and 
Dean Park. About half-way came a bend in 
the road, and the horses turning abruptly round 
it, made a full stop. 

“ What is the matter P ” cried Alice from the 
carriage, alarmed for her children’s safely. 

The footman jumped down, and gave a cry 
of alarm, at seeing an insensible form lying at 
the road side. 

“ Master,” he said at last. 

Alice heard it. What gave her strength she 
knew not, but without a scream, or tear, or sigh, 
she descended from the carriage. Yes, he was 
there, her husband, from whom she parted in 
health and strength only the morning before. 
8he drew some of his clothes aside, and listened 
if the heart beat yet. Alas! no, life was gone 
for ever from that loving breast. Robert Lid¬ 
cott was dead. She calmly told the children 
to get out of the carriage, and sent them to 
walk home with the footman. The coachman 
then lifted his master’s body into the empty 
carriage, the stricken wife entered it, and drew 
the bleeding head to her knee, so she was taken 
home. Through the still twilight, getting 
greyer every minute, under the stately Lidcott 
oaks, through the pleasant park, under the 
grand gateway, and so—home, if Lidcott Hall 
could ever be home again without him. 

CHAPTER IV. 

LIGHT BREAKING. 

Days passed, the master of Lidcott was to 
be buried with his fathers, and yet that dread¬ 
ful calm lay upon Alice. Nothing seemed to 
rouse her from the icy stupor into which she 
had fallen at the first sight of her husband’s 
body. She had been told, and heard without 
emotion, how Robert had come from London 
by a train in the afternoon, had dined, and then 
started on horseback nearly at dusk, to meet 
his wife, intending to ride home beside their ; 
carriage. How it was supposed his horse ^ 
stumbled, and rolled over him, as it had come < 
home late at night covered with blood and dust \ 
All this she heard mechanically. ' Then the v 
London lawyer came, and sought for a will* 1 
but found nothing. A 
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He felt it bis duty to acquaint the widow 
with this fact, and gather what information he 
could from her. At his communication of the 
perilous condition of her children, Alice Lidcott 
recovered some of her old energy, and told the 
lawyer there must he a will, as Mr. Lidcott 
had been to London to make one. 

“ I know that,” replied Mr. Fuller, “ bpcause 
I drew it up. It was very brief and simple, 
merely a statement that his estate should be 
equally divided between yourself and his two 
children, you having the use of the interest of 
their shares, for their education, &c., until they 
are both of age.” 

“ But,” asked Alice, “ did not my husband 
leave this document in your hands P ” 

“ No madam, unhappily he did not, and as 
I find no trace of it, I conclude that he must 
have destroyed it, intending to make a new will 
of more regular form. He mentioned some¬ 
thing of its only being preparatory to an elab¬ 
orate document, but that he wished your opin¬ 
ion on the wording of it.” 

“I feel sure,” said Mrs. Lidcott gravely, 
“ that my husband did not destroy this paper.” 

“ I fear madam, he must have done so.” 

“ But have you searched everywhere P ” 

“ Everywhere, madam. I found Mr. Lidcott’s 
papers in the most methodical order, nothing 
out of place. I must have found it had it 
been in existence.” 

Alice herself searched, as only a mother 
could, in her children’s interest, but to no pur¬ 
pose. 

Mr. Fuller wrote to Frank Lidcott, and ac¬ 
quainted him with the painful circumstances. 
He came at once .to the Hall, and behaved with 
the greatest propriety and respect to his 
cousin’s widow. 

At length he heard the story of Robert's 
journey to London. It happened on the second 
evening after his arrival, as Mr. Fuller and he 
were dining alone, for poor Alice was with her 
children. 

“ Strange that he should destroy it,” said the 
lawyer.” 

“ Do you think he did destroy it P ” enquired 
Frank, “ I believe he put it away somewhere to 
keep it safe.” 

“ Impossible, my dear sir * ” replied Mr. Ful¬ 
ler, “ I have searched every place likely and un¬ 
likely, and have not been able to find it.” 

“ Did he use a desk ? ” enquired Frank, “ or 
the secretary in the library, for his papers P ” 

“ A desk,” replied Mr. Fuller, “ a very curi¬ 
ous old desk, belonging to your grandfather.” 

“ It has two secret drawers,” put in Frank. 




“ One, my dear sir, one,” said the lawyer 
gravely. 

“ Two, indeed,” replied Frank, impetuously, 
“my uncle has shown them to me many 
times. Come and let us see.” 

In his hurry, Frank caught at the lawyer’s 
arm, and half dragged him to the library. There 
stood the old carved desk, innocent looking 
enough, yet holding such interests of widow 
and fatherless therein, for when Frank touched 
the spring of the second secret drawer, lo, it 
revealed the missing document. 

Frank’s delight was so great that the lawyer 
was astonished. 

“ But this disinherits you,” he said, “ you 
lose your property entirely now.” 

“ Never mind that,” said the generous fellow, 
I have married well, and my wife’s fortune 
though a large one, is the least of her charms. 
Besides, what’s right is right, I offended my 
uncle by marrying, and he had a right to dis¬ 
pose of his property as he chose.” 

“ You are a noble fellow,” said the lawyer 
heartily, “ and now let us go to relieve poor 
Mrs. Iidcott's apprehension for her children.” 

You may guess, reader, how thankfully they 
were received by the sorrowing wife and mo¬ 
ther, whose aching heart was lightened by the 
thought that the children were safe from want. 

Thus, when clouds were thickest, did light 
break in upon Alice Lidcott’s life. Afterwards 
other clouds gathered, though never one so 
black as that, but sunshine broke through them, 
and followed the rain of grief Though still 
young when her husband died, Alice was true 
to his memory, and lived to see her children 
happily married, to men, even in her estima¬ 
tion worthy of them. Frank Lidcott and his 
wife were both true friends to her and her chil¬ 
dren, and in her generous friendship and con¬ 
fidence, Frank felt himself a thousand-fold re¬ 
paid for his upright dealing in the discovery of 
the lost will. 

. Art. —No woman can be a great artist. The 
hier archies of the soul’s dominion belong only 
to man, and it is right they should. Nature, 
which gave to man the dominion of the intellect 
gave to her that of the heart and affections. 
These bind her with everlasting links from 
which she cannot free herself, nay—she would 
not if she could. Scarcely ever lived the wo¬ 
man who would not rather sit meekly by her 
own hearth, with her husband at her side, and 
her children at her knee, than be the crowned 
Corinne of the Capitol. 

Night brings out stars, as sorrow shows us 
truth. We never see the stars till we can see 
little or nought else, and thus it is with truth. 
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A CHRISTMAS SONG. 

The flickering firelight gaily fall® 

Around the curtained room. 

It dances on the pictured walls. 

And chases all the gloom. 

All bitter, lonely feeling 
Has died within each breast; 

And every weary yearning 
Is lulled by love to rest. 

We stand within the circle, 

Home’s love-charmed, magic ring, 

And joy’s rich chords, and love’s sweet words. 
Awake the songs we sing. 

True eyes that fear no outward change, 

Give look for look of love, 

True hearts, whom time could not estrange. 
Their tried affection prove. 

And wishes sweet and holy, 

The fondest heart can claim, 

Are linked in every bosom 
With each beloved name. 

We stand within the circle, 

Home’s love-charmed magic ring, 

And joy’s rich chords, and love’s sweet word®. 
Awake the songB we sing. 


the houses that they erect. The first step to 
improvement in the average English dwelling 
honse is to create, if possible, a state of public 
opinion such as would render a badly construct¬ 
ed house an unmarketable article .—Food 
Journal. 

Sty &|rctrcs. 

The principal novelty during the past month ha® 
been the revival at the New Queen’s of Shakespeare’s 
Tempest ; the scenery is brilliant and pleasing, the in¬ 
cidental music by Arne, Purcell and Sullivan is well 
rendered by an efficient orchestra and chorus. The 
acting is very good, Mr. Ryder as Prospero, Mr. Rig- 
nold a® Caliban, and Miss Hudson as Ariel being especi¬ 
ally worthy of notice. At Drury Lane, that splendid 
spectacle Rebecca has proved an immense seccess, and 
would probably enjoy a most prolonged run, had jt not 
to be withdrawn on Dec. 16th, for the production of 
the grand Christmas Pantomime. The other princi¬ 
pal attractions are Notre Dame at the Adelphi, The 
Woman in White at the Olympic, Pickwick at the 
Lyceum, and Offenbach’s Operettas at the Gaiety. 

Madame Tussauds’ still attracts its thousands of 
Visitors. Court Dresses of the richest description 
adorn the figures of the most illustrious personages. 
The Royal Circles are thus invested with additional 
charms, the accuracy of every detail in the Costumes 
being perfect. Many of the robes were manufacuured 
by Gask and Gask of 58, Oxford Street. 


Sorrow comes soon enough without des¬ 
pondency ; it does a man no good to carry 
around a Ughtening-rod to attract trouble. 

Woman’s Care. —Nothing can be more touch¬ 
ing than to behold a woman who had been all 
tenderness and dependence, and alive to every 
trivial roughness while treading the prosperous 
paths of life, suddenly rising in mental force to 
be the comforter and supporter of her husband 
under misfortune, and aiding with unshrinking 
firmness in the bitterest winds of adversity. As 
the vine which has long twined its graceful foli¬ 
age about the oak, and been lifted up by it into 
sunshine, will, when the hard plant is rifted by 
the thunderbolt, cling round it with its caress¬ 
ing tendrils, and bind up its shattered boughs, 
so it is beautifully ordained that woman, who 
is the more dependent and ornament of man in 
his happier hours, should be his stay and solace 
when smitten by sudden calamity—winding her¬ 
self into the rugged recesses of his nature, ten¬ 
derly supporting the drooping head and binding 
up the broken heart. In what does all this 
strength consist but in reliance on the future— 
a steady confidence in that Providence which 
we firmly believe keeps careful watch over our 
wayward destines. 

Damp Houses. —As long as the persons who 
take houses will rest quite content with their 
being roomy, well arranged, and pleasant 
looking, without much thought as to whether 
they are likely to prove dry and healthy.—so 
long will the majority of builders continue to 
neglect precautions which cannot be observed 
without some expense, and attention to which 
does not, they find add to the money value of 


Happy Days are Coming. —The merry season of 
the year is fast approaching when youth and beauty 
will once more meet where the yule-log is brightly 
burning; where the table groans beneath its cheer; 
and where the dance goes merrily to some enlivening 
strain. O happy hours! but let no fair lady forget to 
heighten and preserve in all its glowing richness her 
national and natural beauty by the use of those pre¬ 
parations, which have now a world-wide reputation, 
and which are deemed essential in all the Royal and 
Imperial Courts of the Continent, not less than in our 
own—viz., Rowland’s Oil-Macassar, Kalydor, and 
Odonto. Beauty has a two-fold charm with those ex¬ 
quisite aids to the toilet; these, as a modern writer 
terms them, 44 most fragrant embellishers!” 


T HE FOLLOWING PULL-SIZED PATTERNS have 
been (riven in this Magazine for the pist few months; 
our readers can therfore select at a glance, any Style 
of Pattern they may require. 

JUNE.— Tiro Pattern*. The CORSAGE with basques. 
forming a pleated Postillion Jacket at the back, and 
left open at the sides as far as the waist; aud au out¬ 
door JACKET or Paletot, for a little girl about 8 or 9 
years of age. 

JULY .—Two pattern*. An elegant OPEN CORSAGE 
PRINCESSE with basques , forming a Postillion at the 
back with fluted pleats. A LOW WATTEAU BOUT 
for an Evening Dress with square opening. 

AUG.— Two pattern*. The OSBORNE JACKET for Sea¬ 
side wear, and the ALEXANDRA FICHU . 

SEPT. —Tiro patterns. A Lady’s CORSAGE A BAS¬ 
QUES and a High Body for a little girl. 

OCT.— A NOVEL and ELEGANT CASAQUE, or tight- 
fitting out-door Jacket for black velvet. 

NOV.— Tu-o patterns. The PALETOT A GILET, and the 
DUCHESSE BASQUINE. 

The few remaining Copies of the above Magazines, Prioe 
Is. each, con still be bail by order from any Bookseller m 
Town or Country, or from Messrs, bimpkin ft Co. 4 Sta¬ 
tioners Hall Court. 




Printed by Lend® Devore ft Co., London. 
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ON LONDON AND PARISIAN FASHIONS. 

The late severe weather, has caused the in¬ 
troduction of all the warmer styles of Mantles 
and Paletots for outdoor wear. The thicker 
and warmer kinds of cloth are trimmed with 
fhr and Astracan; and the close-fitting shapes 
are most fashionable. One of the styles is 
given on the 3rd figure of plate 2. Of course 
these garments may vary in color according to 
taste, and are made in various thicknesses of cloth 
according to the severity of the season. For 
warmer and brighter days, Velvet, lined and 
quilted, of course takes the place of cloth, but 
both for cloth and velvet the skirts are now 
made moderately long. 

We have so fully described all the prevailing 
styles of out-door garments in our Nov. and 
Dec. Numbers, that our attention this month 
will be chiefly directed to the styles for Morn¬ 
ing, and Evening Dresses. 

Dresses are often made of two shades of the 
same color, one dark and the other light; we 
have given the latest novelty in our second 
plate, and others will be found in our former 
Numbers. 

Another pretty style, shown on our 1st plate, 
fig. 3, is the SuUsesse, made of blue silk and 
trimmed with satin. 

Evening dresses are very elegant this season. 
The greatest novelties are the basquine bodies, 
"mth. postillions at back (see fig. 3, plate 3); and 
the addition of short sleeves to the corsages ; 
these short sleeves are now becoming exceeding¬ 
ly fashionable, some are rather full, similar to 
the 2nd figure in our 3rd plate, others are closer 
fitting, like the second figure in our 4th plate. 

Those dresses that are worn without sleeves, 
are generally of similar form to those made last 
season, the skirts having a tablier in front, and 
a bouffant at back; the novelty is that they 
have large square tabs at the sides, see fig. 3, 

* plate 4. The bodies of these dresses generally 
{ have ceintures. 

* Another style has a shorter tablier in front 


and a half tab at the sides, cut in one with it, 
the bouffant at back having the usual fulness. 

Among other fashionable styles, we must 
name the tuniques or upper skirts open in front; 
some have the comers turned back d revere , 
others are sloped at the sides and caught up 
by a bunch of flowers; see figs. 1 & 2, plate 3. 

The pointed bodies still continue to be ex¬ 
tremely fashionable: see fig. 1, plate 3. 

All the details of trimming, making-up, and 
arrangement of skirts, &c. will be seen by our 
plates. We must not omit to mention that 
skirts for Evening and Dinner dresses, are al¬ 
ways made en traine . 

THE FULL-SIZED PATTERNS. 

Our first full-sized pattern (all the pieces of which 
are marked with one hole in the centre), is the body 
and short basques of the Marquise Casaque, to be 
made in black velvet for outdoor wear, a.* shown on 
the 2nd figure of plate 1. It has short basques which 
are cut up at the sides nearly to the waist. At the 
back the o asaue forms a pleated postillion . It is for 
a lady of about the averago size, and consists of 
back, Bidepiece, front, and sleeve, which for the Cosa¬ 
que, should be left open at back of the wrist as far as 
file notch. The long skirt of this Cosaque is sewn to 
a separate waist-band and consists of two distinct por¬ 
tions,— Tablier and back, as shown on the engraving: 
the TdbUer is similar in form to that given last month 
but much larger: it should be 20 inches long in the 
middle of front, 17 inches long at the sides,—15 inches 
wide at bottom (half width of course meant), and 
fit wide at (half) waist, which is sewn on plain 
without fulness. The back portion, which is much 
deeper, is pleated in the middle; it should be 21 in¬ 
ches long at sides, 26 inches in the middle of back, and 
should have (half) widths of 29 inches at bottom, and 
20 inches at waist. 

This pattern will also serve as a Corsage a Basques 
joe A dress, in which case it will suit a lady of lar- 

§ er size, say 36 inches round the chest. For a dress 
le sleeves may be cut off at elbow, as shown by the 
dotted line, ana a frill added, the pattern of which is 
also given, and is marked by two holes. N. B. The 
two notches at one end of the frill, indicate the back 
of it, and correspond with the two short pricked lines 
on the sleeve, near the notch. 

Our second pattern is that of a Winter Pelisse 
with Cape, for a little girl about 10 years of age. 
It consists of three pieces, viz. cape (which would 
also Berve for a child’s round Mantle), back, and front, 
which are cut to fall square and have large arm-holes 
that are covered by the cape. Sleeves may be put 
in if preferred, and in that case the cape maybe omit¬ 
ted or retained according to taste. This will be found 
a very useful pattern. 
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| ©f % plates of Costemes. 

? PLATE THE FIRST. 

COSTUME FOE HOME. 

Fig. 1.—Dress a deux jupes of grey Poult de 
Soie. The lower skirt is bound by rose-colored 
silk, and near the bottom is a broad flounce 
bound at the lower edge by similar silk, and 
headed by an upright pleated frill similarly 
edged, and having beneath it, a biais band, al¬ 
so edged on both sides by rose-colored silk. 
The upper skirt is trimmed by a flounce head¬ 
ed by a biais band having at each edge a band 
of rose-colored silk, by which the bottom of the 
flounce also is bound. This skirt is caught up 
at the sides, and fastened by bows and short 
ends of the Poult de soie, edged by rose-colored 
silk. The back of the skirt is bouffante, while 
the front falls quite plain. The Corsage a Gilet 
is composed of two distinct parts, the sides and 
back form a sort of tight-fitting veston , and 
have basques edged by a frill of the Poult de 
soie headed by a biais band, edged (like the frill 
itself) by rose-colored silk. The back portion 
of the basques, is extended to form a pleated 
postillion , falling over which, are bows and 
floating ends of Poult de soie bound by rose- 
colored silk. The other portions of the veston 
are similarly edged, the frill having less fulness, 
and this trimming being carried round the neck. 
The front or Waistcoat portion of corsage, is 
closed by a row of rose-colored buttons, and 
forms a point at the waist. The lower portion 
of it is crossed by bands of rose-colored silk. 
The sleeves are square shaped at the wrists, 
and are cut open (at back of arms), to the el¬ 
bows. They are trimmed in accordance with 
the other portions of the dress, and at the top 
of the openings are bows and short ends of the 
grejpoutt de soie, edged by rose-colored silk, 
This Costume is by Madame Edme. Paris, 
Boulevard de la Madeleine. This Corsage may 
unth a very slight alteration be cut from our 
2nd full-sized pattern for November last, called 
the thichesse Basquine . 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress of bright flame-colored faille. 
The bottom of the skirt is trimmed by a very 
broad flounce with a rather full heading, and 
at the bottom edge of thiB flounce is a very 
narrow one, having at the top a biais band, 
surmounted by a narrow upright pleated frill. 
The tight-fitting Cosaque is of black velvet, 
and consists of body and skirt. The front of 
the skirt is much shorter than the back portion, 
which forms a deep square-shaped piece, with 
broad pleats in the centre, starting from the 
back of waist. The whole of the skirt is edged 
by tassel-fringe, headed by a rich passemen terie, 
and this trimming is carried up the sides of 
back portion of the skirt,' terminating near the 
waist, and in each angle of the back square 
piece, is placed an ornament of passementerie. 


The Corsage is made d basques, which are cut 
out at the sides nearly to the waist: the back 
portion of the basques forms a large round 
postillion, pleated in the centre, and edged by 
the tassel-fringe and passementerie, and on the 
back of the Corsage is an ornament in passe¬ 
menterie, one extreme end of which falls over 
the postillion, and is terminated by seven tas¬ 
sels. The upper end which is pointed, reaches 
to about one third from the neck. The front 
portions of basques are trimmed at the bottom 
edges by passementerie only, and this t rimmin g 
is carriea up the edges of the front opening of 
corsage , and round the neck, unaccom¬ 
panied by fringe. The sleeves are wide 
and slightly square at wrists, and are cut open 
at the back, as far as the elbows, and in each 
angle is placed a rosette of passementerie. 
Black velvet bonnet, trimmed by a white 
ostrich feather. 

This costume is from the Maison Adolphe, 
Boulevard des Capucines. We give the pattern 
of the Casaque body full-sized, and the manner 
of cutting the shirt is explained in the descrip¬ 
tion of full-sized paitem. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes, of blue fa tile. 
The bottom of the under skirt is trimmed by a 
flounce bound at the lower edge by black vel¬ 
vet ribbon, and surmounted by two narrower 
flounces, one of black velvet and the other of 
blue faille, the latter bound and headed by 
black velvet ribbon. The upper skirt is round 
in front and is hollowed out at the sides, so as 
to form a square at back. It is edged by black 
tassel fringe, headed by a band of olack velvet 
ribbon, ana is caught up at the sides and fast¬ 
ened near the waist by rosettes formed of black 
cord, each terminated by three tassels. The 
front of the skirt is trimmed by five brands- 
bourgs of black cord. The Corsaae a la suis- 
sesse, is of two distinct parts: the lower portion, 
which is of black velvet, forms rounded points 
both at back and front, and crosses the shoul¬ 
ders, a bretelles. It is edged at the bottom by 
a tassel fringe, and is d basques at the sides, the 
back forming a round postillion having a deep 
pleat in the centre. The ceintwre is of the 
faille, and is fastened at the back of waist by 
bows and short ends of blue faille, the ends ter¬ 
minated by black fringe. The upper portion of 
corsage is of blue faille, and the front is trim¬ 
med by three brandebourgs of black cord. The 
sleeves are open at wrists, and are cut up at 
the fronts oi the arms; they are trimmed in 
accordance with the corsage and upper skirt. 

This costtime is by Mdme. Velin, 31, rue de 
Suresne. 


PLATE THE SECOND. 


YOUNG LADYS* COSTUME. 

Fig. 1.—Dress of sky-blue velvet. The bot¬ 
tom of this skirt is trimmed by a fluted flounce, 
the upper edge of which is scallopped and 
headed by a band of swan’s down. The back 
of the skirt is partly covered by a bouffant simi- 
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larly edged. The corsage has deep square 
basques and a pointed, turned-down collar, and 
is slightly open on the chest. It is trimmed 
all round, by a band of swan’s down, of which 
the cevnture is also composed. The sleeves are 
wide and open at wrists, and are cut up at the 
backs of the arms. They are trimmed by the 
swan’s down. Hat of sky-blue velvet; the 
crown forming a puff. It is trimmed by swan’s 
down, and by a group of three small white 
feathers. 

This elegant Costume for a youug Lady, is 
from the Maison Lecleec. 

COSTUME FOE HOME. 

Fig. 2.—Dress d deux jupes, of lilac faille. 
The under skirt is trimmed by eight narrow 
flounces, alternately of grey and of lilac faille ; 
these flounces fall over each other and are di¬ 
vided into two groups each composed of four, 
the uppermost of each group is headed by a 
very thick ruche of prey faille: this trimming 
covers the lower half of this skirt. The upper 
skirt is composed of three distinct pieces, the 
back one being rather deeper than the other 
two, which meet in the front. All three pieces 
are rounded, (the back one slightly less so than 
the other two), and their edges are scallopped 
and bound by grey faille ; they are also tnm- 
med by a mixed fripge of grey and lilac. At 
the back of waist are four bows, (two of which 
are very much extended,) and two long floating 
ends, of grey faiUe, the ends scalloped ana 
finished by fringe. In the centre of back 
(starting from under this group of bows, and 
extending to the neck), are five flat pleats, the 
middle one much the deepest. The front of 
corsage is trimmed at each side the fastening 
by fringe, continued from the edges of the 
pieces forming the upper skirt. The backs of 
the sleeves are ornamented by groups of pleats 
similar to those at the back of corsage : they 
are terminated at the wrists by deep mils hav¬ 
ing their edges turned back, and trimmed by 
the scallops and fringe. The frills are drawn 
into narrow bands of grey faille, each finished 
by a single bow and end scallopped and edged 
by fringe. 

This Costwme is from the Compagnie Lyon- 
naise. 

PROMENADE COSTUME. 

Fig. 3.—Dress of green faille. The skirt is 
trimmed by a broad flounce sloped up towards 
the sides, where it is deeper than at back and 
front. It is headed by a band of black velvet 
ribbon, at a little distance above which, is a 
similar band, having at the upper edge a nar¬ 
row upright pleating of green faille. At each 
side is placed (upon this band,) a group of bows 
of broader black velvet ribbon. The Casaque 
is of brown cloth. It is half tight-fitting, and 
the back part of skirt, which is round, is dis¬ 
tinct from the front portion, which forms two 
broad square-shaped tabs edged by a band of 
black Astracan. The bands which trim the 
front edges of these tabs, are carried up the 
front of corsage (which is a continuation of the 
skirt d Princesse ), and round the neck, while 



the trimming of the outer edges of the tabs, is 
carried to the waist only. The back of skirt is 
trimmed at the bottom by two bands of Astra¬ 
can. The sides and back of the corsage are 
covered by a square Pelerine, which starts at 
the fronts of the shoulders only; this Pelerine 
is also trimmed by the Astracan. The sleeves 
are wide at wrists, and are cut open at the back 
of the arms, the upper sides of the openings 
being rounded, while the under sides are square. 
The sleeves are trimmed by black Astracan, 
and are lined by black silk. Grey felt hat, 
trimmed by scarlet velvet, and by an ostrich 
feather of the same color. 

This Costume is from the Matson Boudet, 
Boulevard de la Madeleine. 


PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress a deux jupes. The lower skirt 
is of white satin, and is tnmmed at the bottom 
by three white lace flounces falling over each 
other, and ornamented by double tabs of pink 
silk, which are sewn on at the top of the flounces 
only, so that they hang loosely over them. 
The upper flounce is headed by a narrow edge- 
ing of white lace. The front of this skirt is also 
trimmed by three double rows of pink silk 
bands pointed at the ends to imitate tabs, and 
having in the centre of each a bouquet of small 
roses accompanied by bows and floating ends 
of white lace. The upper skirt is of the tuniaue 
form. It is of pink siflc, and is rounded at tne 
sides and edged by a flounce of white lace, 
headed by two rouleaux, one of pink silk, and 
the other of white satin. It is caught up en 
bouffant at the sides, and fastened by bouquets 
of roses, partly surrounded by the lace flounce 
by which the skirt is edged. The corsage is of 
pink silk. It forms in front, a rounded point 
edged by two rouleaux like those on the upper 
skirt, and they are carried a bretelles up the sides 
of front, and after passing over the shoulders, 
are continued down the sides of the back ter¬ 
minating at the waist, (there being no point 
at the back). The corsage is also trimmed by 
frills of white lace, which cross the shoulders, 
and are carried about half way down the sides 
of both front and back, following the line of the 
biais bands already mentioned, The front of 
corsage is also trimmed by a frill of white lace, 
on which is placed a bouquet of roses. Below 
the point already described, appear two square¬ 
shaped basques, edged by the rouleaux, and 
disappearing under the sides of the upper skirt. 

This Costume is from the Maison Gagelin 
Hue de Richelieu. The Corsage may be cut 
from our f ull-sized pattern for January last. 

BALL TOILETTE. 

Fig. 2.—Dress of white Tarlatan. The skirt 
is trimmed by three horizontal bouillons of the 
same material, graduated in width, lined by the 
blue silk, and edged by narrow black lace. The 
upper part of the skirt is covered ,by a large 
bouffant of jonquil ^-colored silk, edged by nar¬ 
row black lace, and having large pointed revers 
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covered by sky-bine silk, and fastened back by 
rosettes of jonquille ribbon. The space in front 
of the skirt between the revere is filled in by 
fonr narrow flounces of black lace, each headed 
by a band of jonquille ribbon, and in the centre 
of each band isplaced a group of bows of sky- 
blue ribbon. The corsage is of jonquille silk. 
It is trimmed & bretelles (both in front and at 
the back), by bands of sky-blue silk, which are 
cut open on the shoulders, and continue to the 
back of waist. These bands are edged by nar¬ 
row black lack. The spaces between them at 
the top of corsage are filled in, both at back and 
in front, by frills of black lace, and on the chest 
is a group of bows of sky-blue ribbon. The 
sleeves consist of single bouillons edged by nar¬ 
row black lace, and the ceinture which is of sky- 
blue ribbon, is fastened at the back by bows 
and floating ends. 

This BaU toilette is from the Maison Gageltn, 
Hue de Richelieu. 

BALL COSTUME. 

Fig. 3.—Dress d deuxjvpes. The lower skirt 
is of white Tarlatan, and is trimmed at the bot¬ 
tom by three pleated flounces, the lowest of 
which is deeper than the other two. These 
flounces fall over each other, and at a little 
distance above the upper one, is a ruche of 
white tarlatan. The upper skirt is of white 
tarlatan, brocaded with sprigs of scarlet silk. 
It is deeper at the back than in front, and the 
bottom edge is cut out into large scallops, and 
trimmed by a headed quilling of plain white 
tarlatan, fastened down by a rouleau of scarlet 
silk. This skirt is caught up at each side (to¬ 
wards the back) by a draped biais band of scar¬ 
let satin terminated by two floating ends of the 
same material. The corsage is of scarlet satin. 
It has basques, which are cut up at the sides, 
and the back portion is deepened to form a 
broad square-shaped pleated postillion. The 
basques and postillion are edged by a ruche of 
white tarlatan with a rouleau of scarlet satin 
in the centre, and at the back of waist is a 
group of bows of scarlet ribbon. The corsage 
is trimmed both at back and in front, by bre- 
telles of scarlet satin, arranged en bouffant , and 
edged at the outer sides by narrow white lace. 
The spaces between are filled in by puffings of 
white tarlatan headed by ruches , having in the 
centre, rouleaux of scarlet satin. The sleeves 
are composed of single bouillons of scarlet 
satin covered by white tarlatan, surmount¬ 
ed by ruches and edged by white lace with 
rouleaux. 

This Ball Costume is from the Compagnie 
Lyonnaise, Boulevard des Capucines. 

PLATE THE FOURTH. 

BALL COSTUME. 

Fig. 1.—Dress of pale pink silk. The skirt 
is trimmed by five pleated flounces, each put 
on with a heading. They are sloped up at the 
sid^s, so as to form points in front, and on each 
point is placed a knot of ribbon. The upper 
part of the skirt is trimmed by a bouffant edged 
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by a similar but narrower flounce. The Sortie 
du Bal is of white cashmere. It consists of 
three distinct pieces besides the collar. The 
under portion forms points in front and at back, 
and is edged by a mixed fringe of white and 
gold, headed by three bands of gimp of the 
same metal, and in each of the angles (three in 
number,) is a gold arabesque. The second and 
third portion, start from the neck, and toge¬ 
ther form the outer part of the Sortie du baL 
Each piece is cut with three points, the central 
one being much deeper than the others, and 
flailing over the arm, in imitation of a sleeve. 
Of the remaining two points, one falls in front, 
and the other at the back, and in each is placed 
a gold tasseL These two pieces are also edged 
by the gold and white fringe, headed by four 
rows of gimp, and on the points falling over 
the arms, are arabesques. The collar is trim¬ 
med like the other portions of the Sortie du bal, 
and it is pointed both in front and at the back, 
the latter point being much the deepest, and 
being terminated by three gold tassels. 

This ball Costume is from the Compagnib 
Lyonnaise, Boulevard des Capucines. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jwpes and train of pale 
grey silk. The under skirt is trimmed at the 
bottom by a broad pleated flounce, headed by 
two double rows of narrow white lace, each 
united in the centre by a flat rouleau of the 
grey silk. The upper skirt is short and round 
m front, forms broad, square-shaped tabs at the 
sides, and is rounded and bouffants at the back, 
and underneath this portion of the skirt, ap¬ 
pears a long train, edged (like the upper skirt), 
by a flounce of white lace, put on with a rou¬ 
leau of grey silk and a narrow upright frill of 
lace. The front of the first or under skirt is 
also trimmed by three similar flounces which 
are rounded to range with the front of the up¬ 
per skirt. The tabs (which form the sides of 
this skirt) are each studded by four bouquets 
of purple flowers with foliage, the lower bouquets 
each having two trails. Tne corsage is of grey 
silk. It is trimmed en bertha by a frill of white 
lace, and on the chest is a bouquet of purple 
flowers. The sleeves are bouffantes , and are 
each trimmed by double rows of narrow white 
lace, united in their centres by rouleaux of grey 
silk. 

This elegant Ball Dress is by Mdme. Breast 
Castel, 28, Rue neuve des petits Champs . 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes of sea-green silk. 
The lower skirt is cut with a train of moderate 
length, and is trimmed by a broad flounce, 
beaded by two white satin rouleaux , the upper 
one surmounted by a narrow upright frill of j 
white Brussels lace. The upper skirt forms a 
very deep rounded tablier in front, while the JJ 
back is short and bouffante. This skirt is edged g 
with Brussels lace, rather broader than that g 
already named, and headed by three rouleaux of w 
white satin. At the sides are long square-shap- vj 
ed pieces of the silk, diminishing in width as jl 
they approach the waist, and eaged by white 
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Brussels lace, headed by two rouleaux of white 
satin; and these pieces are also crossed by 
several bands of Brussels insertion each separ¬ 
ated by two rouleaux. The front of the skirt is 
trimmed by five rosettes of white satin, gradu¬ 
ated in size from the bottom. The corsage is 
of sea-green silk. It is square both at back and 
in front, and is trimmed at the top by two rou¬ 
leaux of white satin, each edged at one side by 
white Brussels lace, the lower frill being rather 
wider than the other, which forms an upright 
heading to the corsage . In the left angle of the 
front square, is placed a rosette of white satin. 
Near the centre of front (beneath the lace al¬ 
ready described), are two white satin rouleaux , 
starting from each of which is a band of white 
Brussels lace put on quite plain. The ceinture 
is of the sea-green silk, and is fastened at the 
back, by a rosette of white satin. 

This ball Costums is designed by Madame 
Duriez, Place de V Opera. It may be cut from 
our second full-sized pattern for July last. 

PLATE THE FIFTH. 

No. 1 is a Fontangcs Bonnet of black velvet. 
The edge of brim is trimmed by three rouleaux 
of black satin. A plait of velvet and ribbon is 
carried round the crown (which is rather flat), 
and at the left side is an agraffe of jet, starting 
from which two ostrich feathers, one black ana 
the other greyish blue, are carried towards the 
opposite side. Falling over the back and 
starting from the crown, is a double frill of 
black lace, formed of two pieces joined in the 
centre, and from under it appears a long lap¬ 
pet which also falls at the back. Strings of 
black ribbon. This Bonnet is by Mdme. Jenny 
Navarre. 

No. 2 is a round Hat of sky-blue velvet 
arranged in pleats. The extremity of the brim 
is trimmed by two narrow quillings, one of sky- 
blue velvet, and the other of silk of the same 
color. At the left side are four bows of sky- 
blue ribbon, surmounted by three larger bows, 
and a full-blown rose with buds ana foliage, 
and at the top of the hat are some bows of 
similar ribbon, partially covered by black lace, 
which terminates in a lappet at the back, ac¬ 
companied by a long loop and a floating end of 
blue ribbon of which the strings are also com¬ 
posed. This Hat is by Mdme. Andree, Boule¬ 
vard dee Capudnes. 

No. 3 is a Cap of white muslin. The crown, 
which forms a puff, is surrounded by a deep 
frill of white lace, which is turned up m front, 
and is carried across the top (forming a double 
row joined in the centre), terminating at the 
back. The cap is trimmed all round, by a 
twisted band of rose-colored ribbon, which 
forms in front two large bows, over which the 
lace passes, and at the back are similar bows, 
starting from which are two long floating ends. 
To the hows in front, is added a rosette com¬ 
posed of narrow fringed ribbon. This Cap is 
by Madame Hadancourt, Boulevard des Capu- 
dues. 




No. 4 is a black velvet Bonnet, having a flat 
crown and a curtain. Inside the front is a 
ruche of black tulle , and the brim is edged by 
two rouleaux of black silk. A btais band of 
similar silk is carried round the crown, and the 
right side and front are trimmed by an upright 
frul of black lace. The hat is also trimmed by 
two black ostrich feathers, one of which starts 
from the top of the crown and falls slightly to¬ 
wards the left side, and the other is fixed at the 
base of crown and inclines towards the right 
side. There is also a long sea-green ostrich 
feather, which trims both the left side and the 
back, where it is accompanied by a black lace 
lappet, and a long loop and floating, end of 
black ribbon. The strings are of similar rib¬ 
bon. This Bonnet is by Mdme. Dupourman- 
telle, Boulevard des Capudnes. 

No. 5 is a violet velvet Bonnet. The crown is 
partially surrounded by a wreath of green velvet 
leaves shaded with violet. At the right side 
near the top, is a bird of Paradise/the tail of 
which is carried round the right side near the 
crown. At the back and also at the right side 
are fixed bands of violet velvet ribbon, which 
are united at the back by a large bow, and they 
terminate in two long floating ends. Strings 
of violet ribbon. This Bonnet is by Mesdames 
Brie et Geotfrin, Bus de Bichelieu. 

No. 6 is a Fontanges Bonnet of bronze green 
terry velvet, the front is very slightly raised, 
and the inside is trimmed by a narrow frill of 
black lace, the crown is surrounded by two 
biais bands, one of the bronze green terry-velvet 
and the other of brown velvet, the latter hay¬ 
ing three large flat pleats in the front, which is 
also trimmed by a spray of bronze green velvet 
leaves edged by brown. Starting from the top 
of the crown in front, but slightly towards the 
left side, a bronze-green ostnch feather tipped 
with brown is carried towards the right side. 
At the back of the bonnet, is a rose-branch, ter¬ 
minated by a bud, and accompanied by long 
loops and floating ends of bronze-green and of 
brown ribbon. Brides of black lace. This ele¬ 
gant Hat is by Mdme. Esther, -Rue de B/ichelieu. 

No. 7 is a white muslin Fichu , having a col¬ 
lar with square-shaped ends turned down in 
front. It is edged by a narrow frill of Valen¬ 
ciennes lace, and the ends of the collar are formed 
of muslin pleats, between each of which ap¬ 
pears an embroidered leaf, upon a foundation 
of lace. It is from the Maison Lesire. 

No. 8 is a rose-colored silk Kobe, for a very 
little girl. The front of the skirt and of the 
corsage , is composed of bands of white lace in¬ 
sertion, separated by biais bands of rose-colored 
silk, graduated in width from the bottom 
to the waist, and widening out on the chest. 
The whole is surrounded by a narrow quilling 
of the silk, and by a frill of white lace. The 
sides and back of the skirt are trimmed at the 
bottom by a frill of lace, surmounted by a nar¬ 
row quilling of the silk, a band of insertion and 
a double biais band of silk. The top of the 
corsage is trimmed by a narrow band of rose- 
colored silk and by an upright frill of white 
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lace : the sleeves are formed of single frills 
of lace ; and the frills of lace by which the sides 
of corsage are trimmed, are carried over the 
shoulders and across the top of hack en bertha . 
This elegant robe is from the Maison Lesibe, 
Boulevard des Capacities. 

No. 9 is a brown velvet Bonnet, having a 
flat crown, and hollowed out at the back. The 
bonnet is edged by a band of Seal-skin, and 
inside the front is a draped band of sky-blue 
ribbon, with a group of four small bows placed 
slightly towards the right side. It is trimmed 
all round, by a drapery of brown velvet, and at 
the left side is a brown wing tipped with blue, 
and also an ostrich feather of tne same color, 
which crosses the crown, and falls to the right 
side. At the back are three bows and two 
floating ends of brown ribbon, and the strings 
are of similar ribbon. This Bonnet is by 
Madame Andb.ee, Boulelard des Capacities. 


No. 10 is a black velvet Bonnet, having a 
flat crown, and hollowed at the back. The 
edge is trimmed by four biais bands of black 
velvet, and a broad band of black ribbon sur¬ 
rounds the crown. At the left side are three 
half-open roses of different colors, accompanied 
by leaves and by a group of buds. Starting 
from this point are two black ostrich feathers, 
one falling slightly to the right side. At the 
back are two long loops of black ribbon, and the 
strings are of similar ribbon. This Bonnet is 
by Mdme. Jenny Navarre, Blvd. des Italiens. 


No. 11 is a Bonnet covered entirely by a 
small veil of black lace; in front is an agraffe 
of jet, starting from which are three longloops 
and two floating ends of sky-blue ribbon, tne 
ends falling at the back accompanied by one 
extremity of the veil. It is from the Maison 
Lesibe. 


No. 12 is a black velvet Bonnet, having a 
flat crown. The edge is trimmed by three biais 
bands of corded silk, and inside the front is a 
ruche of black lace. The crown is surrounded 
by a draped band of the corded silk, and at the 
left side is a group of three rose buds with some 
leaves. Starting from the same side are two 
black ostrich feathers, one of which falls at the 
right side. At the back of the bonnet are six 
bows of black ribbon, and also (slightly to¬ 
wards the right side), a rose-branch terminated 
by a bud. The strings are of black ribbon. 
This Bonnet is by Mdme. Lucy Hoquet. 


NOTICE TO SUBSCRIBERS. 

Our readers will see that we have made an 
improvement in our Magazine by placing la¬ 
bels on the patterns, showing at a glance their 
kind, form and size. This will be a great ad¬ 
vantage for rapid reference to the collection of 
patterns, which may now be taken out of the 
Magazines and kept in a box by themselves, 
the labels enabling any one to select at a glance 
any pattern that may be required. 


A LITTLE MISTAKE. 

“ And be sure send us word if Nettie is so 
very pretty, and if you fall in love with her.” 

“ And oh ! Mr. John, remember what color 
her eyes and hair are.” 

“ And oh! Mr. John, mind and ask her to 
come over to Ireland next summer.” 

The above remarks were made one bright 
summer morning in a handsome house in 
Merryon Square, Dublin. They were spoken 
by three young ladies, who were cousins to the 
“Nettie” aforesaid. The person addressed 
was a fine-looking young man, full six feet high, 
with bright black eyes, and curly hair. This 
young man was Mr. John O’Connor, an Irish 
gentleman of some property, who was leaving 
his native country for the first time to pay a 
visit to London. He was taking leave of par¬ 
ticular friends, Mr, Mrs, and the three Misses 
Dangerfield, having in his possession a letter 
of recommendation to Mr. Brian Westley, a 
London merchant, residing somewhere in the 
S. W. district. Mr. Brian Westley had mar¬ 
ried a first cousin of Mrs. Dangerfield, but as 
the families were so far apart, and the connex¬ 
ion too remote to allow great intimacy, they 
had only a general knowledge of each other. 
Mutual friends coming over from London, had 
however made patent one fact, the exceeding 
beauty of Miss Nettie Westley, the merchant’s 
only child. Many invitations had been for¬ 
warded by these friends, entreating Miss Net¬ 
tie to grace the sister isle with her presence, 
but circumstances had hitherto prevented her. 
Mr. John O’Connor being quite Vami de la 
maison , had heard many reports of this En¬ 
glish beauty, and now that he meant to tempt 
the dangerous waves on a visit to England, he 
was instructed to make great friends with the 
young lady, and induce her to promise to visit 
Ireland next summer. All which Mr. John 
O’Connor promised faithfully to perform. 

His journey over, and being domesticated at 
his hotel, Mr. John O’Connor on the morning 
following his arrival in the metropolis, having 
carefully attired and armed himself with his 
letters of introduction, made his way to Blank 
Square, S. W. Arrived there, he was informed 
by an intelligent maid-servant that “ Master 
and Missis were out, but Miss Nettie was at 
home.” 

Inwardly thanking his good fortune, John sur¬ 
rendered his card, and was ushered into a pret¬ 
ty drawing-room, where with what patience be 
might he waited for the arrival of the English 
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beauty. The door opened presently, and a lady 
entered. John was astonished, and thought 
English notions of beauty were very question¬ 
able, if this were a specimen. The lady was 
tall and thin, and her attire was put on with 
an air of stiffness and angularity, which John, 
fresh from “Nora Creina,” ideas, had never 
seen equalled. Her face was thin and sharp, 
in color a pale, muddy yellow; bilious, thought 
John O’Connor. Her hair, which appeared 
thin and scanty, was of a washed out brown 
color, and was drawn tightly back from her face 
in a little knot behind. Her eyes were of a 
dull grey. The most striking thing about her 
was a general air of sanctimonious meekness, 
indicative, she considered, of a religious tem¬ 
perament. She advanced, holding John’s 
card in her hand, and John was too much as¬ 
tonished to present his letter of recommenda¬ 
tion. She commenced the conversation by say¬ 
ing in a solemn voice, 

“ How do you do, sir? ” 

John stammered out some vague reply, and 
the lady continued as solemnly as before, 

“ I do not know you, sir.” 

By this time John had removed his spirits, 
and informed her that he bore friendly rela¬ 
tions to the house of Dangerfield, who had 
commended him tc their notice, as also to 
several other families known to each other. 

The lady smiled, but very grimly, and said 
in a very awful tone of voice, 

“ I fear my cousins the Dangerfields are en¬ 
tirely given over to the vain-glory of this 
world.” 

John could not think of any suitable answer, 
so he merely said “ Indeed.” 

“ I fear they are,” continued the lady, “ I 
do not know them, but I hear of their gaiety 
and amusements from all who are mutual 
friends. Have you any message from them P” 
Poor John ! he felt hardly justified in giving 
the warm invitation to a person so little like 
what he had expected to find, and what her 
cousins thought, still the message was for her, 
so he said, 

“ Your cousins wished me very much to try 
and get you to promise them a visit next sum- 
mer. 

“ I go to Ireland,” said the lady warmly. “ I 
take part in their unseemly gaieties. Never! ” 
“ I think,” put in John meekly, “that you 
would like the young ladies very much if you 
were to know them. They are very amiable 
and accomplished girls.” 

The lady groaned, and changing the subject 
of conversation, asked John if he had been en¬ 




lightened concerning the sad views held by 
Bomanists, or whether he yet groped about in 
moral darkness. Poor John was obliged to 
confess that he yet belonged to the Romish 
Church. 

“ Then sir,” said the lady, “ I will endeavour 
to save you; to convince you of the dangerous 
position in which you stand.” 

My dear readers, I pass over the conversa¬ 
tion, suffice it to say that poor John was never 
so bewildered in his life: Every time he rose 
to go, the lady brought some new argument 
to bear on his case. But though he was vexed 
and bored to the last degree, he received some 
internal consolation from the knowledge of the 
amusement his description would give the 
Dangerfield girls, when he returned to Dublin. 
At last he made his escape, and hurried back 
to his hotel, deciding that he would never goto 
Blank Square again, but pay his respects to 
Mr. Westley in the city. 

The next few days were occupied in present¬ 
ing his other letters, and making friends. To 
no one however did he mention his call at 
Blank Square. Among the many invitations 
he received, was one to a ball, given by a newly 
married couple. He accepted it with some 
trepidation, fearing to meet Miss Nettie, but 
decided on the whole not to absent himself, but 
avoid her if she were present. This resolution 
taken, he dressed and betook himself to his 
friend’s house. Being rather late, the room 
was pretty full when he entered. When he 
had paid his respects to the host and hostess, 
he gave a hasty look round, but did not see 
Miss Westley. He was introduced to Mr. and 
Mrs. Westley, who seemed to be alone. 

“ We heard of your call,” said Mr. Westley. 
Nettie was delighted with you.” 

Poor John! he murmured something about 
being delighted. At the same moment, the 
host came up, and led him away to dance. He 
was introduced to a young lady whose name he 
did not quite catch, and who was so lovely that 
it did not matter, John thought. The young 
lady waltzed so beautifully, that John had en¬ 
tirely lost his heart before the dance was over. 

At its close, they sat down in the conserva¬ 
tory, instead of joining the promenaders, and 
the young lady chatted away so pleasantly, 
that John felt at home with her directly. 

“ You know the Westley’s, don’t you P ” she 
asked. 

John admitted it, and before he knew what 
he was about, he had told the strange young , 
lady all about his visit to Blank Square, and , 
how Miss Nettie Westley had tried to convert 
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him.”j 

“ You know,” lie said in conclusion, “ It was 
a regular cheat, because everybody said how 
handsome Miss Nettie was, and this person 
was really, you know, a terrible fright.” 

“Then,” said the young lady, “what did 
you think Miss Westley would be like P ” 

The young lady’s eyes were so bewildering 
that poor John hardly knew what he was about, 
and replied, at random, 

“ Well, they said she was such a beauty, I 
fancied her something like you.” 

“ Like me,” laughed the young lady, “ well, 
is she like me ? ” 

“ Do you know her P ” asked John, earnestly. 

“ Oh, yes very well.” 

“Well then you know whether she is like 
you or not.” 

Here the young lady blushed, and proposed 
returning to the ball-room. John would have 
preferred remaining there much longer, but he 
dared not say so. Arrived in the ball-room 
the young lady was claimed by an expectant 
partner, and John in turning away was thus 
addressed by his host,— 

“Why, O’Connor, I thought you meant to 
stay with Miss Westley all night,” 

“ Miss Westley,” said John in surprise. 

“Yes, Miss Nettie Westley, our English 
beauty.” 

“ Was that Miss Westley P ” 

“ Yes, to be sure, old Brian Westley’s daugh¬ 
ter.” 

“ Has he another daughter called Nettie P ” 

“No, but he has a sister called Nettie, about 
as much like this Nettie as ”— and the gentle¬ 
man failed to find a simile. 

John turned away and communed with him¬ 
self. The result of which communion was, 
that he gallantly sought Miss Nettie, and hav¬ 
ing begged her pardon, solicited the honor of 
her hand for another dance, which she granted. 
Miss Nettie Westley never saw Ireland after 
all, but a very beautiful Mrs. John O’Connor 
made a great sensation in Dublin the following 
summer. _ W. 

THE NEW YEAR. 

How the years come and go! 

The glad new years with joyous sound 
Of festal mirth, with garlands crowned; 

The dim old years, with brows unbound. 

And feeble footsteps slow. 

How soon the years grow old! 

They bud and blossom into spring, 

They smile while summer joy-bells ring, 

And Autumn soberness doth bring; 

Then winter comes a-cold. 


Last, tired, withered, sere, 

With wrinkled face, and sightless eyes. 

The feeble, worn-out, old year dies. 

And at the solemn midnight lies, 

Upon December’s bier. 

So fares it with our life; 

The years go round, we have our spring. 
The years go sound, our joy-bells ring, 

The years go round, our autumns bring 
Life’s sterner, worthier strife. 

Then winter comes apace. 

Our olden springtimes, once so bright. 

Our summers vanished out of sight, 

Are only seen in dreams at night, 

Like some dear dead child’s face. 

Then God’s good angels come, 

To loose all bonds, and bid arise, 

The spirit to its native sides, 

To find prepared in Paradise, 

Its everlasting home. — Lex. 


Cjjeatres. 


The chief attractions this year among the Christmas 
pieces, are of course the Grand Pantomimes at Drury 
Lane and at Covent Garden, the management of 
these two great houses emulating each other in the 
production of spectacular magnificence and laughter- 
provoking pleasantry. For the Haymarket, Hr. Gil¬ 
bert has written a new mythological Comedy entitled 
Pygmalion and Oalathea , which promises to be very 
successful. The Princess’s has found a source of 
great attraction in Mr. Watts Philips’ powerful drama 
called On the Jury , in which Mr. Phelps, Mr. B. Web¬ 
ster, and the Misses Furtado and Hudspeth have most 
important roles . Among other novelties we may 
name Hidden Treasure at the Adelphi, and The 
Bells , and Pickwick at the Lyceum. The Woman in 
White, is drawing crowded houses to the Olympic, to 
witness the admirable personation of Count Fosco, by 
Mr. G. Yining. The Court Theatre in Sloane Square 
presents a most attractive programme in Mr. Craven’s 
new drama Coals of Fire , and the burlesque of Isaac 
of York, which is acted with much spirit by Mina M. 
Oliver and a talented company. 


CHRISTMAS PRESENTS 

AND NEW YEAR’S GIFTS. 

POR ALL WHO COURT THE GAY AND PE STIVE SEASON. 

ROWLANDS’ MACASSAR OIL, 

A delightfully fragrant and transparent preparation for 
the Hair, ana as an Invigorator and Beaunfier beyond all 
precedent. Price 3s. 6d., 7s., 10a. 6d. (equal to four small), 
and 21s. per bottle. 

ROWLANDS’ KALYOOR, 

Unequalled for its rare and inestimable qualities in im¬ 
parting a radiant bloom to the Complexion, and a softness 
and delicacy to the Hands and Aims. Price 4 b. 6d. and 
8s. 6d. per bottle. And 

ROWLANDS’ ODONTO, 

OB PE ABL DENTIFRICE, which bestows on the Teeth 
a Pearl-like Whiteness, strengthens the Gums, and gives 
a pleasing fragrance to the Breath. Price 2s. &d. per box. 

The Patronage of Boyalty, the Bank and Fashion, 
throughout Europe, and their universally-known efficacy, 
give these preparations a celebrity unparalleled, and ren¬ 
der them peculiarly 

Elegant and Seasonable Presents. 

Sold by Chemists and Perfumers. 

V Ask for “ BOWLAND’S ” articles. 




Printed by Louis Devsrt k Co., London. 
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LONDON AND PARISIAN FASHIONS. 

In Pans at the present time the most distin¬ 
guishing character of Fashion is the adoption of 
the P aletot-a-Gilet style, that is to say a Paletot 
or Casaque body made with a waistcoat front in 
some form or another. For outdoor wear the 
Paletot may be of black velvet, silk, cloth, or of 
the same material as the dress. The waistcoat 
is often of a different color, either lighter or 
darker as the case may be, see figs. 1 and 2, 
plate 1, and fig. 1 plate 2. This style com¬ 
menced some time ago; in fact we were the 
first to introduce it during the late war, (in 
November, 1870), and the taste for it seems to 
be steadily increasing. Not many of the Lon¬ 
don houses have adopted it as yet, bnt it will 
most likely be worn next Winter, and will no 
donbt be fashionable throughout the Spring 
and Summer. 

In Morning Dresses we see very little of the 
bodies with square openings in front, (called 
the Watteau style). The most fashionable 
bodies are made with basques, and are often 
trimmed to imitate a waistcoat in front, or else 
have a waistcoat of a different color, like fig. 1, 
plate 2. 

Dnring the cold weather, the Double-breasted 
Paletots or Cosaques, fitting at waist, and 
trimmed with fur, have been much worn, and 
this style is well suited for the severe weather: 
they have the skirts longer than last season, 
and are made either of cloth or of black velvet. 

For Evening Dress, skirts have the trains 
shorter than they have been for some time past. 
The bodies are made in a great variety of forms, 
some are a la Princesse, that is, in one with the 
npper skirt (without [seam at waist), and ex¬ 
tending about half-way down the front of skirt, 
looped up at the sides, and with the back. 
breadths bovffantes. Other bodies have cetn- 
tures, with upper skirts of the tunique form. 


Some Evening Dresses are made to indicate the 
P aletot a Gilet style, see fig. 3, plate 4. 

Tabliers are still worn for Evening dresses: 
they may be either square or rounded, see plate 

figs 2 and 3. For further details, as to the 
varieties of form and trimming, we refer our 
readers to the colored plates in our present No. 
and those for last month. 

The Sortie du bal is a most important article 
of Evening Costume during the Winter. They 
are now made in great variety and elegance of 
form, and we have given the full-sized pattern 
of one of the most stylish and useful. 

THE FULL-SIZED PATTERN. 

N. B. Our Patterns are aU cut for Ladies of medium height 
otodof proportionate figure: measuring 34$ inches round the 
chest, and 24 waist, unless otherwise stated in the description. 

AUaSUrwancee necessary for the seams , or* already given to 
cam* Patterns, so that the seams need not ba allowed for in cut- 
ting out, except in materials that require extrawide turnings tn. 

Oar pattern is the new Alexandra Sortie du Bal 
or Opera Cloak, a most novel and convenient style, 
which is illustrated on the 6th figure of plate 5. It ia 
composed of six pieces, vis.:—back, front, sleeve, and 
the 3 small pieces that form the hood. The armhole of 
this pattern is made very large, so that it can be put on 
and taken off without deranging its graceful form and 
appearance, or that of the dress worn underneath. The 
back has a large fluted pleat in the middle which starts 
from just below the point of hood. In the front the 
place for the arm seam of sleeve is marked by a small 
notch. The sleeve has the seam in front of arm indi¬ 
cated by one cut at each side of tie piece: tbia seam 
should be joined up before it is put into the armhole : 
the front part of armhole is indicated by two small 
cuts which correspond with the two cuts in the armhole 
of the front near the shoulder seam. The notch at the 
top or round part of the sleeve is to be placed opposite 
the shoulder seam, and this round of sleeve is to have 
about * an inch of fulness on each side of the notch. 
The under side of hood is indicated by one round hole, 
and the upper side of hood has two holes; they are 
joined together at the lower edges, as indicated by the 
three cuts in each, the seam being turned under so as not 
to be seen. The small revers of hood is then joined on to 
the upper side of hood as indicated by the four small 
cuts and the pricked lines. 

For the materials and maimer of trimming see the 
description in plate 5. 
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! description 

: ®f tjje plates of Costumes. 


PLATE THE FIRST. 


PROMENADE OR CARRIAGE COSTUME. 

Fig. 1.—Dress d deux jupes. The lower skirt 
is of blue faille. The bottom is trimmed by a 
broad biais band of the faille, arranged in 
groups of flat pleats at equal distances, and at 
the top of each group is a point d revere. The 
flat spaces between these groups of pleats, are 
covered by a biais band of redaish brown vel¬ 
vet, put on at a little distance from the top of 
the band, and on a level with the points already 
named. Above, is a similar but narrower trim¬ 
ming, having however this difference, that there 
are points at both edges of the groups of pleats, 
and that the biais band of brown velvet is 
plaoed in the centre. The front of the skirt is 
trimmed by four biais bands of the reddish 
brown velvet, which are arranged perpendicu¬ 
larly and start from the top of the second row 
of trimming. The upper skirt is of reddish 
brown velvet. It is open en tunique in front, 
and is bouffante at the back, and it has, at the 
sides, very large revere covered by h\ae faille, 
and each fastened back by an agraffe of red- 
brown passementerie. The sides ana back of 
coreage are continued from the upper-skirt (d 
Princesse), and the front forms a gilet of blue 
faiUs having deep square basques edged by the 
velvet. The gilet is fastened by a row of brown 
velvet buttons. At the back of waist is a rich 
agraffe of brown passementerie. The sleeves 
are double, the outer ones, which are of brown 
velvet, are long and square-shaped, and are 
open in front of arms, to the elbows. They are 
lined by bln e faille and are cut open at back, 
showing the lining, and the open spaces are 
crossed by bands of brown velvet bound by the 
faille, fne inside sleeves are of the blue/ai7Ze: 
they are nearly tight-fitting and have Mousque- 
taire cuffs of brown velvet, edged at the bottom 
by single rouleaux of blue faille, and trimmed 
by biais frills turned down at the corners. 
Bonnet of reddish brown velvet, having the 
brim turned up in front and covered by blue vel¬ 
vet. The bonnet is trimnedby colored roses 
and by a blue ostrich feather. 

Thu Costume is from the Compagnie Lyok- 
naise, Boulevard dee Capudnee. 

PROMANADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress d deuxjupes. The lower skirt 
is of grey faille, and is trimmed at the bottom 
by a broad flounce, falling over the top of which, 
is a pleated frill of Blue faille, headed by a band 
of black velvet ribbon. At a little distance 
above the flounce, is another pleated frill of 
lilac faille, similarly headed. The front of the 
skirt is also trimmed en chevron by five bands 
of black velvet ribbon, and on each of the points, 
which are turned downwards, is placed a papil- 
lon bow of similar ribbon. The lowest band is 
finished by a pleated frill of lilac faille, rather 



broader than those already named. This trim¬ 
ming disappears under the rides of the upper 
skirt, which is en tunique, and is of lilac faille. 
This skirt is bouffante, and is trimmed at the 
back of waist by a group of bows of black vel¬ 
vet ribbon. The rides and back of corsage are 
continued from the upper skirt (d Princeeee), 
and the front forms a gilet of black velvet, 
which extends below the waist, forming a 
rounded point. The gilet is closed by a row 
of .lilac buttons.' The sides of corsage are 
imited at the waist by a draped band of the 
lilac faiUe, and the sleeves which are of the 
same material have deep frills, drawn in below 
the elbows by bands of black velvet ribbon, 
above which are single bouillons headed by 
similar bands, having in front of each a small 
papiUon bow. Hat of black rilk beaver having 
a high crown, and trimmed by a white os¬ 
trich feather. 

This elegant Costume is from the Maison 
Gagelin, Bue de Richelieu. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress a deuxjupes. The under-skirt is 
of scarlet merino, and is trimmed at the bottom by 
succession of perpendicular tabs of black velvet 
ribbon. The upper-skirt is of Maryland brown 
silk. It forms tnree flounces falling over each 
other, and it is caught up at the rides and back 
and fastened by papillon bows of black velvet 
ribbon, bound by scarlet silk/ There are two 
bows at each ride and three at the back. The 
Yeston is of black velvet. It is a basques , and 
is hollowed out in a square at the back (enclos¬ 
ing the uppermost bow at the back of skirt), 
and it is bound by a biais band of scarlet silk. 
The front closes to the neck and is trimmed by 
a biais band of scarlet silk. The sleeves are 
terminated by frills similarly trimmed. Hat 
of black velvet, having the bnm turned up and 
covered by scarlet silk. It is trimmed by a 
scarlet feather. 

This Costume is from /Ae Maison Despaignz, 
Bus Scribe, and Bue Auber. 


PLATE THE SECOND. 


COSTUME POE HOME. 

Fig. 1.—Dress of black silk. The bottom of 
the start is trimmed by a narrow fluted flounce, 
and falling over it, is a broad flounce, the bot¬ 
tom edge of which is cut up into long scal¬ 
lops, arranged obliquely and each bound by 
black silk. This flounce is headed by a biais 
band, bound and having at each ride a row of 
similar but smaller scallops, arranged in re¬ 
versed positions. The back of the skirt is cov¬ 
ered by a deep round piece of silk slightly bouf¬ 
fante and starting from under the sides of it, 
appear long square-shaped basques. The edges 
both of the basques and of the piece bouffante 
are cut out into sclallops. At the back, (and 
starting from the waist, are two round basques , 
scalloped, and separated by a puff of black rib- < 
bon with floating ends. The Corsage is open 4 
in front, and the rides are continued (d la Prin- 2 
cesse), from the basques already named, and j 
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from which the scallops are also continued, 
and are carried round the neck. The front of 
cartage forms a gilet of sky-blue silk; and is 
closed by a row of black buttons. The gilet has 
deep square basques edged by scallops. The 
sleeves are double. The outer ones which are 
of black silk, are long at the back, and short 
and round at sides and front. They are edged 
by scallops and are gathered in just above the 
elbow, the upper part forming large puffs, hav¬ 
ing at the back, dows of black ribDon. The 
inner sleeves are of sky-blue silk. They are 
nearly tight-fitting, ana are cut open at the 
back of wrists, and scalloped. 

This Costume [is from the Compagnie Lton- 
naise, Boulevard des Capacities. 

PROMENADE COSTUME. 

Fig. 2.—Dress of green Faille, the skirt is 
entirely without trimming. The Pardessus is 
of pale Havanah-colored cloth. It is composed 
of two distinct parts, each edged by Havannah 
colored fringe, having at intervals, black tas¬ 
sels, and headed by a band of black velvet rib¬ 
bon. The front portion of the Pardessus. is 
half tight-fitting, and is trimmed by bands of 
black velvet ribbon, arranged in groups of three, 
and at the extremities of each band are buttons 
of steel, the central buttons serving to fasten 
the Pardessus. The sides and back form a 
large rounded piece, starting from the shoul¬ 
ders, and raised over the arms in imitation of 
sleeves, This portion of the Pardessus, is 
drawn in by a ceinture which passes inside and 
is fastened under the front part. Black velvet 
Hat, having the sides turned up and lined by 
scarlet silk. It is trimmed by bows of black 
velvet and by a scarlet feather. 


COSTUME TOR HOME. 

Fig. 3.—Dress d deux japes, of mauve faille. 
The lower skirt is entirely without trimming. 
The upper skirt forms a square at the back, m 
the centre of which is an opening which ex¬ 
tends up half its depth. It is open in front, 
and is edged at the bottom by a flounce of black 
lace, headed by a trimming composed of small 
black feathers arranged to form a compact 
band, and this trimming is continued up the 
edges of the back and front openings. At the 
back of this skirt are two large revers which are 
formed of a portion of the skirt doubled in. 
These revers gradually diminish as they ap¬ 
proach the opening at back of skirt (Wore 
named), and at each side of them, (starting 
from bows at the back of waist) are two float¬ 
ing ends of black ribbon with a long loop, on 
which is placed an agraffe with two tassels. 
The Corsage is cut in one with the upper skirt 
(d la Princesse), and is trimmed at each side 
the fastening, by a band of the feather trim¬ 
ming continued from the front edges of the up¬ 
per-skirt. The sleeves have cuffs d la Mous - 
quetaire, edged by bands of the feather trim¬ 
ming. 

This Costume is from the Compagnie Lton- 
maise, boulevard des Capacities. 


PLATE THE THIRD. 


BALL COSTUME. 

Kg. 1.—Dress d deux japes. The lower skirt 
si of mauve silk. It is en trains , and is trimmed 
at the bottom by a pleated flounce of white 
muslin, surmounted by two bouillons of mauve , 
silk, above which iq a similar but narrower 
flounce put on with a heading and a biais band 
of mauve silk. The upper skirt is of white 
muslin. It is open in front, to the waist, and 
is edged by a pleated flounce, like the one last 
described. It is caught up en bouffant at the 
back, and fastened by a chain of bows of mauve 
ribbon, which also crosses the centre of a large 
eventail of muslin, by which the upper part of 
the bouffant is trimmed, and which starts from 
the waist. The corsage is of mauve silk. It is 
open in the centre of both front and back, and 
the openings are laced across by narrow mauve 
ribbon. The corsaqe is trimmed en bertha , by 
a pleated frill of white muslin; which is open 
at centre of back and front, and on the front 
opening is placed a group of bows of mauve rib¬ 
bon. At the waist is a small papiUon bow of 
similar ribbon. The sleeves are composed of 
single pleated frills of muslin. 

This ball Costume is from the Maison Gage- 
un, rue de Richelieu , Paris. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes. The lower skirt 
is of jonquiUe colored silk. It is d demi trains 
and is trimmed at the bottom by a broad 
flounce, the top of which is concealed by the 
upper skirt. This skirt is of white tarlatan 
stnped by perpendicular bands of guipure in¬ 
sertion, ana edged by a lace flounce headed by 
a band of guipure insertion. The front is par¬ 
tially covered by a large square-shaped tahlier 
of white tarlatan, edged by a similar flounce, 
above which is a band of guipure insertion 
rather wider than that already mentioned, and 
showing underneath it, a biais band of jon¬ 
quiUe silk. In each corner of this tahlier , is 
placed a small spray of ivy-leaves with red 
terries. At the back is a very large square¬ 
shaped piece of jonquille silk, edged by guipure 
insertion, beneath which is a narrow lace put 
on plain. This piece of silk is caught up en 
bouffant and fastened at each side by a large 
bouquet of ivy-leaves and red berries. The cor¬ 
sage is of jonquiUe silk, It is trimmed by a 
band of white guipure edged at each side by 
narrow lace. This trimming forms a point in 
front, (near the waist), crosses the shoulders, 
and is carried along the top of corsage at the 
back. On the chest is a bouquet of ivy-leaves 
and scarlet berries. The ceinture is of jonquille 
silk, and is fastened in front by a small group 
of berries, and the sleeves are formed of single 
frills of white lace. 

This elegnt baU Toilette is from the Compag¬ 
nie Lyonnaise, Boulevard des Capacities. 

BALL COSTUME. 

Fig. 3.—Dress a deux japes , of white tarla¬ 
tan. The lower skirt, through which appears 
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a jupon of cerise silk, is trimmed at the bottom 
by a broad pleated flounce, falling over the top 
of which, is a narrow flounce of white lace, 
headed (in front only), by a band of cerise rib¬ 
bon, above this is a narrow upright pleated 
frill of lace. At the sides and back of the skirt, 
the flounce is arranged to form Vandykes at the 
top, and is headed by three bands of cerise rib¬ 
bon, the whole covering about one third of the 
skirt. The three bands of cerise ribbon, by 
which the flounce is headed at the sides and 
back of skirt, are carried up each side of the 
front portion, nearly to the upper skirt, form¬ 
ing a sort of tablier , in the centre of which are 
two large groups of bows of cerise ribbon. The 
upper slrirt is round and slightly bouffante at 
back, and is edged by a flounce of white lace, 
headed by a folded band of cerise ribbon, above 
which is a narrow upright frill. This skirt is 
caught up at the sides, (near the front), and 
fastened by large groups of cerise ribbon, start¬ 
ing from which folded bands of similar ribbon 
are carried up to the waist, edged at the outer 
sides by pleated frills of lace, and enclosing the 
front part of skirt, which is lormed of a succession 
of horizontal pleats. The front of corsage (ot 
white tarlatan), is formed of similar pleats, and 
the bands of ribbon just named, are continued 
from the sides of the upper skirt, along those 
of this portion of the corsage , where they are 
fastened by papillon bows, similar bows being 
placed at each side of the waist, the front of 
which is crossed by a folded band of cerise 
ribbon. The top ot the corsage is trimmed by 
a similar band, above which is a narrow frill of 
white lace, forming at the sides and back 
a heading for a bertha of white lace. This band 
is studded at intervals by small papillon bows. 
At the back of waist are bows and long floating 
ends of cer ise ribbon, the ends finished by fringe. 

This Ball Costume is from the Maison Du¬ 
champs, 2 rue de Sevres. 


PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress a deuxjupes. The lower skirt 
is of white muslin, and is trimmed at the bot¬ 
tom by a broad flounce, headed by a puffing, 
through which appears a band of rose-colored 
silk. At a little distance above, is a similar 
puffing, headed by an upright gauffred frill of 
the muslin. The upper skirt and corsage a la 
Princesse, are of rose-colored silk. The skirt is 
open in front, at the sides, and at back, thus 
forming four points, each edged by a flounce 
of white lace, neaded by a biais band of rose- 
colored silk. The front closes by a row of but¬ 
tons which are continued up the corsage . At 
the top of each of the side openings, is placed 
a bouquet of white Marguerites, which serve at 
the same time to slightly raise the skirt, the back 
of which is bouffante. The corsage is cut d la 
suAssesse, the lower portion of it being headed 
by a double biais band, above which is a nar¬ 
row upright frill of lace. The upper portion 
forms a deep chemisette composed of perpen¬ 



dicular folds of muslin, (which is also carried 
across the shoulders), and is headed by a nar¬ 
row upright frill of lace and by a biais band of 
rose-colored silk, and on the chest is a bouquet 
of marauerites. The sleeves are formed of sin¬ 
gle frills of lace. 

This elegant Ball dress is by Mdme. Breast 
Castel, 28, rue neuve des petite Champs. 

BALL COSTUME. 

Fig. 2.—Dress d deux jupes. The lower 
skirt is trimmed at the bottom by a pleated 
flounce of white muslin, and headed by two 
puffs of pale green silk gauze. The upper 
skirt is of pale green gauze. It* is bouffante at 
the sides and back, and is open en tunique in 
front, and it is edged by a pleated flounce of 
white muslin. The front of lower skirt is cov¬ 
ered by similar flounces, each headed by a puff 
of the green silk gauze, this trimming extend¬ 
ing to the waist. The Sortie du Bal is of white 
satin. It is formed of three distinct pieces and 
a hood. The first or lower portion is cut«open 
slightly, at each side and in the centre of back, 
ana is edged by a band of swan’s down. The 
second ana third pieces together form the out¬ 
er part of the Sortie du bal: they cover two 
thirds of it, are similarly edged, and have in 
each of the back corners, an arabesque of gold. 
The two halves are united in the centre of back 
by a twist of gold cord, terminated by two tas¬ 
sels of the same metal. The hood is lined by 
rose-colored silk, and is edged by a band of 
swan’s down, and from it are suspended two 
gold tassels, which start from a twist of the 
same metal. 

This ball Costume is by Mdme. Edme. Paris, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 3.—Dress d deux jnpes , of sky-blue silk. 
The bottom of the lower skirt is trimmed by a 
broad gauffred flounce of white muslin, put on 
with a biais band of sky-blue silk, above which 
is a narrow upright frill of the muslin. The 
front of this skirt is trimmed by three flounces 
of white lace, each put on by a narrow biais 
band of sky-blue silk, and terminated by bou¬ 
quets of roses of various colors. The upper 
skirt forms a open tunique a traine, and is ed- 

f ed by a flounce of white lace, headed by four 
iais bands, two of white silk, and two of sky- 
blue silk. The upper part of this skirt is cov¬ 
ered by a large bouffant of sky-blue silk, edged 
by much narrower lace similarly headed; and 
it has at the sides, pointed revere, fastened 
back by large bouquets of roses of various 
colors with foliage and buds. Starting from 
under these revers appear two very deep square- 
shaped basques of white silk, each edged by 
three biais bands of sky-blue silk, of graduated 
widths. The corsage is of sky-blue silk. It is 
square shaped and is headed by three biais 
bands, one of white silk and two of sky-blue 
silk, and at each Bide is a narrow frill of white 
lace. On the chest is a bouquet of roses of 
various colors, and on each shoulder is a scar¬ 
let rose. The cevnture is composed of bands of 
blue and white silk. 

This baM Toilette is by Mdme. Veun. 

-- 
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PLATE THE FIFTH. 


No. 1 is a Cap of rose-colored velvet. In 
front is a group of four bows, and the sides are 
formed of draped bands of the velvet which are 
crossed at the back, where they terminate in 
floating ends. At the top, starting from the 
bows before-named are two double oiais bands 
of velvet, which are knotted, and also terminate 
in floating ends edged by fringe. The cap is 
trimmed all round by a mil of white lace, which 
is carried round the outer sides of the broad 
velvet ends at the back. This Cap is by Mdme. 
Cavally, 8 Boulevard des Capucines. 

No. 2 is a black velvet Bonnet having a 
crown, and hollowed out at the back, Inside the 
front is a ruche of black lace, and the bonnet is 
trimmed all round by folds of black tulle , edged 
at the top by an upright frill of lace. At Hie 
left side are two guelder roses with foliage, a 
green parrot’s wing, and a black ostrich feather, 
and at the back is a loop and a floating end of 
black ribbon, accompanied by a black lace lap- 
net. Strings of black ribbon. This Bonnet is 
by Mdme. Dufourmantelle, Boulevard des 
It aliens. 

No, 3 is a Bonnet of black gros grain having 
a crown, and hollowed out at the back. It is 
bound by black velvet, and inside the front is a 
ruche of black lace. The front is trimmed 
by a group of four bows, having in the centre 
a jet buckle. The two upper bows are of 
black velvet, and the under ones are of aros 
grain silk. At the left side is a spray of eglan¬ 
tine, starting from which a black ostrich fea¬ 
ther is carried towards the right side. At the 
back is a puff, and a lappet of black lace. 
Strings of black ribbon. This Bonnet is by 
Mdme Jenny Navarre, Boulevard des Capu¬ 
cines. 

No. 4 is a black velvet Bonnet, having a crown 
andacurtain. The brim is edged by a narrow pip¬ 
ing of cerise silk. The velvet is arranged in pleats 
extending to the base of the crown. In front is 
a jet butterfly, and a puffing of black lace is 
carried round the crown. At the left side is a 
spray of rose-buds with foliage, starting from 
which a black ostrich feather is carried towards 
the right side. At the back are two bows of 
black ribbon arranged length-wise, and two 
floating ends. Strings of similar ribbon. This 
Bonnet is by Mdme. Helmarre, pres du non - 
vel Opera . 

No. 5 is a Bonnet of blue terry-velvet, having 
a flat crown and a curtain. Inside the front is 
a ruche of black lace: the bonnet is trimmed all 
round by two bands of black velvet ribbon, one 
of which is very near the edge, and is much 
t narrower than the other. The crown is sur- 
| rounded by a flat black feather, which appears 
> at the right side, and at the left side, near the 
I b"*’ is a full-blown rose du the with ample fo- 
* liage, and accompanied by a trail terminated 
?T by a bud. Starting from this point, a group of 
& black cock's feathers is carried towards the front. 
1 Brides of black velvet ribbon. This Bonnet is 


by Mdme. Marie Lemaitre, Boulevard des 
It aliens. 

No. 6 is the Alexandra Sortie du Bal of 
white Cashmere, plush, or velvet, it has large 
pointed sleeves and a pointed hood. It is richly 
braided with fine gold cord and the edges are 
trimmed by bands of gold passementerie. At 
each of the points is placed a gold tassel. We 
give the full-sized pattern of this most elegant 
and useful Sortie du Bal , which would look 
equally well in other colors; scarlet with gold 
trimming, white with blue trimmings, or blue 
with silver trimming would be very elegant. 
It is from the Maison Gagelin, Hue Richelieu , 
and is one of their newest and most elegant 
forms. 

No. 7 is a black velvet Bonnet, having a flat 
crown and a small curtain. It is trimmed all 
round by black lace, partially covered by a gar¬ 
land of half-open roses of various colors, with 
foliage, some of the flowers form a group in 
front towards the left side, and the garland is 
terminated at the back by a trail, accompanied 
by a puff and lappet of black lace, the latter is 
drawn in at the centre. Brides of black lace. 
This Bonnet is by Mdme. Maria Boireau, 
Boulevard Montmartre . 

No 8 is while muslin Sleeve, having a deep 
pleated frill edged by narrow Valenciennes lace, 
and having between each pleat, an embroidered 
leaf. It is from the Maison Lesire. 

No. 9 is an Evening Head-dress, composed 
of flowers and of sky-blue velvet ribbon. The 
back is formed of four loops of the velvet rib¬ 
bon, terminated by a single floating end. The 
front is formed of elder flowers which start 
from the bows, and at the left side is a bouquet 
of rose-buds of various colors, accompanied by 
a trail which falls at the back. At the right 
side, is a long loop of the velvet ribbon; which 
starts from those before named. This elegant 
Head-dress is by Mdme. Cavally, 8, Boulevard 
des Capucines. 

No. 10 is a Bonnet of black gros grain silk, 
having a flat crown and a curtain edged by a 
rouleau of scarlet silk. The front is bound by 
black velvet, and the inside is trimmed by a 
drapery of scarlet and of black velvet. A simi¬ 
lar drapery is carried round the crown, accom¬ 
panied by an upright pleated frill of black vel¬ 
vet bound by scarlet velvet. At the left side 
is a puff of scarlet velvet fastened by an agraffe 
of jet forming a double oval, and starting from 
thifl point, are three large bows, two of scarlet, 
and one of black velvet. At the back is a long 
floating end of scarlet velvet. Black velvet 
strings. This Bonnet is by Madame Marie 
Boireau. 

No. 11 is a black silk Bonnet, having a crown, 
and hollowed out at the back. Inside is a 
black ostrich feather trimming. It is surround¬ 
ed by two biais bands of black silk, the lower 
of which is covered by a puffing of black tulle , 
and edged at each side by blactc lace. The up¬ 
per band is headed by an upright frill of simi¬ 
lar lace. At the left side is a group of three 
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bows of black ribbon, fastened by an agraffe of 
jet, starting trom which is a pink ostrich fea¬ 
ther accompanied by a white aigrette. At the 
back are two lace fnlls, and a lappet. Strings 
of black ribbon. This Bonnet is by Madame 
Delamarre. 

No. 12 is a black velvet Bonnet, having a 
flat crown and a curtain. Inside the front, is 
a black ostrich feather trimming, and the bon¬ 
net is trimmed all round by a double row of 
black lace joined in the centre. At the left side 
is a large rose du the with a bud, and starting 
from this point, are two black ostrich feathers, 
one of which is carried towards the front, and 
the other inclines to the back of the bonnet, 
which is also trimmed by a puffing and a lap¬ 
pet of black lace; the puffing is placed slightly 
towards the right side. Strings of black vel¬ 
vet. This bonnet is by Mdme. Dufourmantelle. 


SONG OF THE FLOWERS. 

We are waiting—only waiting, 

Bud and blossom sweet to bring, 

Lill the Btera old tyrant, Winter, 

Yields the throne to gentle Spring 
In the greenwood lone and shady, 

By the brookside, on the plain, 

We are waiting till our lady 
Bids us bud and bloom again. * 

We are waiting—only waiting 
Till our sovereign’s feathered throng, 

At her bidding break the silence, 

With their first rich notes of song. 

While the prelude they are trilling, 

We shall spring with leaf and bloom, 

Hill and dell and meadow filling. 

With our beauty and perfume. 

We are waiting till the woodland 
In allegiance to our Queen, 

Doffs old winter’s sombre livery 
For her fairer robes of green. 

We are waiting, true and loyal, 

Till she come, the sun’s young bride, 

Then to give her welcome royal, 

We shall spring on every side. Lex. 


Fretfulness. —0 woman! whose highest 
honour is to mature and rear earth’s men and 
women for God’s service, and to breathe over 
the homes where yon rear them, something of 
the atmosphere of that home yours should ty¬ 
pify, banish this foul spirit, fretfulness, from 
your domain. Would yon have your own dear 
ones, large of soul, loving and beloved in their 
lives, living in sunshine and scattering sun¬ 
shine P Would you be dear to them while yon 
live, and live in their memories after yon are 
dead ? Then let your brow never be clouded, nor 
your tones sharpened, theloving beaming of your 
eye never quenched by this spirit, that gathers 
its venom and blight from discontent and un¬ 
holy unrest. 

- 


MARGARET ROTHWELL’S HISTORY. 


CHAPTER L 

I am an old woman now, and am fast ap¬ 
proaching the time when my name will be an 
empty sound. I wait the hour with gladness, 
for earth has been lonely to me for many years, 
and my heart is where my treasure is, far away 
from here. 

Years ago, many more than I can count, 
now that my memory fails me, and my hands 
shake, I was a young and happy girl. I was 
the only daughter of a country clergyman* 
motherless from my cradle, petted and spoiled 
accordingly. I grew up to woma nh ood with 
no other training than my doting father’s. 
He, however, was deeply learned, and it was 
his delight to instruct me in all he knew him¬ 
self. Consequently my education, supplement¬ 
ed with music lessons from the blind village 
organist, needlework and domestic economy 
from Mrs. Bennett, my father’s old housekeep¬ 
er, was not an ordinary one. It will not 
therefore be thought strange that I grew up 
differently disposed to most other girls, and my 
entire isolation from all society of my own age 
or sex, tended to increase this singularity as I 
matured into womanhood. 

At length however a change came. I went 
on with my studies, most of them odd for a 
woman, living my own strange life in an ideal 
world, until I was twenty-two years of age. 

Soon after my birthday, the news came to 
my father that Lord Vane had let Betton Hall, 
the fine old place whose shrubberies extended 
to the boundaries of our own more modest rec¬ 
tory garden, to a gentleman of decayed for¬ 
tunes, an old school friend of his lordship’s, and 
that Mr. Rothwell was coming at once to reside 
there with an only daughter. Lord Vane, 
writing shortly to my father, commended the 
new-comers to his kindly notice, saying they 
h a i l seen much trouble, and were sadly in need 
of friends. Mr. Rothwell and his daughter 
came to Betton Hall, and on the following 
morning, my father called upon them. 

On his return he was so enchanted with Miss 
Rothwell’s beauty and sweetness, that he wish¬ 
ed me to return with him instantly, and see 
her. 

I did so. How the time comes back to me 
through all the dim years that have gone be¬ 
tween! 

How clearly I see her again, dear Sybil 
Rothwell, as I saw her in that morning’s sun¬ 
shine ! 
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She was sitting in one of the deep bayed 
drawing room windows, looking so fresh and 
bright in her simple white morning dress, a late 
rose in her girdle, and many a sunbeam im¬ 
prisoned in her curling hair. 

How little did I dream then of the white 
threads with which even I should streak those 
brown curls before they lay smooth under the 
coffin lid. 

How little did I guess those blue eyes would 
be tear-dimmed through me, before they were 
dosed for ever by death’s shadowy fingers. 

Oh! me. I loved her even then; at that 
moment I felt a strong drawing of my heart 
towards her, and struggled with an impulse to 
clasp her in my arms. She was some years 
younger than myself, and to me who had never 
known a friend or sister, her beauty and fresh¬ 
ness came like a revelation from my own ideal 
world. We were friends at once. 

The Autumn months wore on, and Winter 
came. Then December, so long expected by 
Sybil and her father; for the only son and 
brother was to spend his Christmas at Betton 
Hall. He was a poor curate in a struggling 
London parish, hard worked and ill-paid, but 
one who did his duty like a hero. I, too, was 
expecting him, I had heard so much of him, 
from both father and sister, nor, I believe, was 
my name unknown, by report, to him. On 
Christmas eve, we were all assembled in thS 
drawing room at Betton Hall, for Sybil had in¬ 
sisted on our company. We had decorated the 
rooms, and noble fires blazed in every room. 
Sybil looked lovely in a quaint dress of black 
velvet, which had the effect of making her look 
even younger than she was, and a holly sprig 
in her brown hair. At length the sound of 
wheels was heard, and Mr. Rothwell and his 
daughter left the room to give the first loving 
welcome to the son and brother. A few 
minutes passed and then all three entered the 
drawing room. Thus my first sight of George 
Both well was with his arm round his sister’s 
shoulder, his eyes fixed tenderly upon her up¬ 
turned face. “ How he loves her! ” I thought. 
And evermore in the years which came, that 
memory came back to soften all feelings, and 
she was sacred to me by the tie of her bro¬ 
ther’s love. It was a happy Christmas. Fain 
would I dwell on the sweet time, and indulge 
myself with recalling each day and its events, 
but I dare not. The future is darker than ever 
by the sun-gleams of that happy Christmas- 
tide, and I must hasten on to that darker side 

r of my story. 

i 


CHAPTER II. 

Reader, I shall have no need I know, to tell 
yotf how soon the friendship between George 
Rothwell and myself ripened into love. You 
guess al^ these things so quickly. It was so. 
My father gave his consent on condition that I 
was not to leave him; the final result was that 
George became my father’s curate at the fol¬ 
lowing Midsummer, and a month later I was 
married to him. We went abroad for three 
months, and on our return found a great change 
at Betton Hall. Sybil was engaged. As no 
whisper of such a thing had reached us in our 
wanderings, I was hurt by Sybil’s want of con¬ 
fidence. She seemed restrained in her manner# 
and gave no explanation, merely stating that 
Mr. Forsyth had proposed to her father for her 
hand, and had been accepted. How little did 
I guess then that the poor girl had sacrificed 
herself, to save her father from the consequence 
of his inability to pay a heavy debt of honor to 
the bridegroom expectant. 

The marriage was fixed to take place at 
Christmas; and it did so. Poor Sybil! I 
thought her only timid and frightened as young, 
motherless maidens are, but I did not know how 
willingly she would have laid by her bridal 
robes for the simplest cottage dress, and thus 
have kept her freedom. Sybil and her hus¬ 
band went from us, and resided entirely abroad. 
We never saw her, save in one flying visit 
which she paid us, while Mr. Forsyth was mak¬ 
ing a week’s stay in London on business. She 
looked tired and ill, but though I questioned 
her closely I could draw nothing from her. 
She was happy she said, and Mr. Forsyth was 
devoted to her, sparing no pains nor expense 
to make her life pleasant. I was fain to believe 
her, and she left us again. My thoughts were 
greatly distracted from Sybil and her wander¬ 
ings by troubles at home, for early in the 
second year of my married life, my dear father 
died. I think that but for George, I must have 
died too, so keenly did I feel this heavy blow. 

Lord Vane immediately presented the living 
to my husband, so we settled down for good in 
the old place. Time passing on, while it knit¬ 
ted my heart more closely to my husband, also 
healed my sorrow for my father. Content suc¬ 
ceeded resignation, to crown content came deep, 
full happiness. Some people pitied me, they 
said, because I was childless, but it was one of 
the causes of my thankfulness, that no other 
love, however dear and close, came between my 
husband and myself. He became husband, . 
father, and child to me, all tender loves bound j 
in one, and I was as close to his heart in return. 






<****■< 




Digitized by 


Google 




THE WORLD OF FASHION. 




Oh ! happy time, when day followed day so 
quickly that often as the church festivals came 
round, we remarked that one followed another 
as it were weekly, instead of at intervals of 
weeks and months. At last came upon us the 
shadow of the great change. 

George had occasion to go one day to Mil- 
town, a large manufacturing place about five 
miles from our quiet little village. His visits 
there were not infrequent, as he was one of the 
local magistrates. His business kept him late 
on the day in question, supplemented as it was, 
by several private commissions. 

On his return he seemed thoughtful and dis¬ 
inclined for conversation. I did not remark 
upon it, as he sometimes indulged in long mus- 
ings. Later in the evening he told me he was 
obliged to go again to Miltown on the morrow. 

“ You will not ask my business, dear, till I 
return. I may not be alone. If I am I will 
tell you everything. You are satisfied, dear?” 

I was satisfied, and assured him of it. 

The next morning he stood with me in the 
hall, and while waiting for his horse to be 
brought round, said, 

“ I shall not be late Margaret, and I should 
like to have a fire in the little study.” 

He then kissed me, and whispered, 

“The secret I am keeping is not entirely 
mine, dear Margaret, but I think I shall be 
absolved from the necessity of keeping it any 
longer to-night. You are quite satisfied ? ” 

“ Quite, quite,” I said, then with one fond 
look he sprung upon his horse. 

“ Wait,” I cried, “I will come with you to 
the gate.” 

I had never done so before, I know not why 
I did so then, but holding his hand I walked 
with him down the carriage way to the rectory 
gates. 

We parted. I stood to watch him till the 
bend of the road hid him from my view, and 
then turned back home. The events of that 
day are blotted from my mind by those which 
followed, but I know that when evening came 
on, I was standing in the little study by the 
bright fire, when like a thunderclap came the 
blow which struck my life down. A servant, 
looking white and scared, came in and cried, 
“ Master’s horse, master’s horse ! 

I lost count of time. I only know that it 
was dark night when they brought him home, 
shot through the heart. 

(To he continued.) 


Tiiere is nothing impossible to the man who 
believes in himself, and who knows how to wait. 


Some of earth’s truest poets are outwardly 
dumb; but their singing is like the music of the 
stars; the angels hear it up in heaven. How 
glorious such unheard melody must be. 


The theatrical performances have been very attrac¬ 
tive during the past month, and the Pantomimes have 
been very good this year; Drury Lane taking the 
lead with Tom Thumb , or the Knights of the Round 
Table , in which the diverting Yokes fumily are seeuto 
great advantage. Blue Beard, at Covent Garden 
is another moat attractive Pantomime, both as regards 
spectacular magnificence and diverting revelry. The 
most striking event of the month however, has been 
the production at the New Queen's, of a dramatic 
version by Mr. Oxenford, of The Last Days of Pom¬ 
peii, the elaboration of the scenery, and the scrupulous 
attention that has been paid to classical accuracy, re¬ 
flect the highest credit on the management; all the 
features of Lord Lytton’s novel, have been carefully 

5 reserved, and the acting is excellent. At the Court 
'heatre, Sloane Square, the combined attractions of 
the new burlesque Isaac of York , and the drama of 
Dotheboy’s Hall, are drawing crowded houses; thejeast 
of the burlesque is very strong, including Mr. Righton, 
Mdlle. D’Anka, Miss Bromley, Kate Bishop, and that 
popular favorite Miss M. Oliver. Mr. Raphael Felix 
is directing a series of French Dramatic performances 
at the St. James’s, Frou Frou being among the prin¬ 
cipal attractions. In the other theatres there is but 
little change, The Woman in White at the Olympic, 
The Bells at the Lyceum, Notre Dame and Little 
Snow White at the Adelphi, and On the Jury at the 
Princess’s, are all successful and attractive pieces. 

Valentine’s Day in the Olden Time. —A quaint 
old author, in writing of the customs of merrie En¬ 
gland in the middle ages, informs ns that on the eve 
of St. Valentino an equal number of lads and lasses 
assembled, when each wrote his or her name on a bil¬ 
let of paper. These billets when collected were drawn, 
as in a lottery, and the youth and maiden thus linked 
became Valentines, the swain wearing his billet pinned 
to his coat for many days. “This pleasant sport,’ 
our astute historian observes, “ often ends in love.’* 
Times have happily changed, and, instead of wandering 
love-lorn and aimlessly about with a billet attached to 
his overcoat, the smitten youth of our own Valentine’s 
Day secures a welcoming smile from his chosen lady¬ 
love by the timely presentation of a selection of those 
much-coveted toilet requisites, Rowlands’ Macassar 
Oil, Kalydor, and Odonto. 

T nE FOLLOWING FULL-SIZED PATTERNS have 
leen given in this Magazine for the past few months; 
our readers can therefore select at a glance, any Style 
of Pattern they may require. 

SEPT.—Tiro jKitttfrni. A Lady’s CORSAGE A BAS¬ 
QUES and a High Body for a little girl. 

OCT.-A NOVEL and ELEGANT CASAQUE, or tight- 

fitting out-door Jacket for black velvet. 

NOV.—Tiro patterns. The PALETOT A GILET, and the 
DUCHESSE BASQU1NE. 

DEC.-Tiro patterns. The SHORT CLOSE-FITTING 
PALE l OT or OUTDOOR JACKET, to be worn over a 
Dress Bodv. aud a LOW BODY and TABLIER FOB 
AN EVENING DRESS. 

JAN. 1872.-Tiro patterns. The MARQUISE CASA¬ 
QUE, and a WINTER PELISSE WITH CAPE, fora 
little girl about 10 years of age. } 

The few remaining Copies of the above Magazines, Price < 
Is. each, can still be had by order from any Bookseller in 
Town or Country, or from the publ ishers. t 
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ON LONDON AND PARISIAN FASHIONS. 


If we are to believe the reports of oar Berlin 
correspondents, France, the Queen of Fashion, 
is threatened with a rival in her own domain: 
after being so unfortunately defeated by the 
German Armies, she is to receive an attack on 
her dearest throne. The German Ladies can¬ 
not see why she should any longer be the Queen 
of the fashionable World: their husbands have 
conquered in battle, their statesmen declare 
that for the future the diplomatic correspon¬ 
dence between the two countries shall be carried 
on in the German language, why then cannot 
the Ladies of Germany be the leaders of Fash¬ 
ion. All this may appear very easy and very 
feasible, the same idea was floating through the 
minds of our English Ladies, after our own 
great war with France, but the idea proved a 
failure. Fashion, as we have so often stated, is 
governed by laws of its own, and that nation 
will always be at the head of the fashionable 
World, which has most cultivated the love of 
art, and which has the quickest appreciation of 
beauty of color and form, combined with great 
vivacity and elegance of taste. France posses¬ 
ses all these qualities, and has besides, a great 
advantage in the general beauty and stability 
of her climate. 

In accordance with our usual custom, our 
plates for this month represent costumes suited 
for the early Spring, and they will be found to 
contain indications of the styles that will pre¬ 
vail during the ensuing Spring and Summer 
Season. 


The large sleeves in every variety of form, 
are still fashionable, and will be so for a con¬ 
siderable time, both to morning and walking 
dresses. This has necessitated a change from 
the tight-fitting Paletots &c. The new Mantles 
or Pcdetot-Mantelets, which have been invented 
to suit the altered form of sleeves, are a combi¬ 
nation of the Paletot and Mantle styles, and 
are of the same forms as the full-sized pat¬ 


tern we give this month, and of the Sortie du 
Bal which we gave last month. The new man¬ 
tles or Mantelets , will all be modifications or de¬ 
velopments of these two forms. 

As we have before stated, the Paletot a Gilet 
style will be exceedingly fashionable. We give 
a dress made in this style of the 2nd figure of 
our 4th plate. Black silk Paletots d Gilet will 
also be very fashionable, the Paletot of course 
is much longer than the front or Gilet part, and 
the skirts often turned back a revers . 

Deep flounces are very much worn at the 
bottom s of dress skirts, they are generally ar¬ 
ranged symetrically in pleats or flutes , and in 
great variety of form as shown by our plates. 

Upper skirts are either of the t unique form 
or have round tabliers in front. The bouffant 
may have various degrees of fulness, according 
to the taste of the wearer. 

In all the minor details of Fashion, there is 
no change from what we have stated in former 
numbers. 


THE FULL-SIZED PATTERNS. 


We this month present our subscribers with two full- 
sized patterns. 

The 1st pattern is the Victoria Paletot-Mantlet, 
shown on the 1st figure of our 4th plate. As its 
name implies, it partakes of the forms of a Paletot and 
of a Mantle. There is however no armhole: and it is 
in fact a rather close-fitting mantle, in which the part 
that covers the arm is so arranged as to imitate one of 
the fashionable wide open sleeves. 

This pattern consists of three pieces, front, back, 
and sleeve or part which covers the arm. The 
back and front are first to be joined together at the 
shoulder seam, and then the sleeve is to be placed so 
that the notch at the top, or roundest part, is just op¬ 
posite the shoulder seam. The part of the sleeve 
which is joined to the front, is marked by a notch and 
1 small cut, which in making up must be placed exactly 
opposite the notch and sinful cut of the front. The 
back seam of Bleeve is marked by a notch and 2 small 
cuts, which must be placed exactly opposite the notch 
and 2 cuts that will be seen in the back. 

From the positions of these outs and notches, it will 
result that the top of sleeve will be put in rather full, 
and this fulness is absolutelynecessary to give sufficient 
room for the top of arm. The sleeve, it will be seen 
by the colored engraving, is longer than the back, the 
back only reaching to the lower notch in the side of 
sleeve, just at the place where it begins to slope off. 
The back of this Mantelet Bhould be drawn in at the 
waist by an inside tape, sewn underneath Hie baok 
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where indicated by the pricking. For the material 
and trimming see the description in plate 4. 

Our 2nd pattern, (all the pieces of which are marked 
by on$ round hole,) is a very pretty Body foe a Din¬ 
ner Dress, or for an Evening Home Costume. It 
is high at the back, and is cut out to form an open square 
at front. The waist is a good deal lengthened all 
round (en basque) and forms points both at back and 
front. The short sleeve is to be fulled along the 
straight pricked lines, bo as to form rows of bouil¬ 
lons or puffings. The pattern is given complete, and 
consists of back, side-piece, front, and Bleeve. 


Jcscripliira 

% plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of bronze green faille. The 
bottom of the skirt is trimmed by a very broad 
pleated flounce, headed by a biais band, above 
which are three upright pleated frills: the 
whole of this trimming extends about half-way 
up the skirt, the upper portion of which is 
covered by a large round bouffant edged by a 
flounce and a biais band. The Mantelet is of 
grey cashmere. _ It is of an entirely new shape, 
and the front view of it appears on fig. 1 plate 
2, of our present Number. It is tight-fitting 
at the back, where it is hollowed out, and forms 
two pointed basques; the sides are prolonged 
below the back so as to form very deep square* 
shaped tabs, imitating sleeves, and these tabs 
are gradually sloped off towards the front, 
where they have only iust sufficient length to 
cover the arms. The front of the Mantelet is 


headed by two bands of black velvet ribbon, 
the upper one much narrower than the other. 
These bands of velvet ribbon are carried up the 
edges of front opening and round the neck. In 
each of the angles oi the deep side pieces, as 
well as in each of those of the front, is placed 
an ornament. composed of the narrow velvet 
ribbon, a similar ornament being placed at the 
top of the back opening. White chip Hat, 
trimmed by black velvet and by a white feather. 

This Costume is from (he Maison Boudet, 
Boulevard de la Madeleine. An idea of the 
sty le in which this Mantelet is cut may be ob¬ 
tained from our \st full-sized pattern, which in¬ 
deed may be made to suit this Mantelet, by a few 
simple alterations. 

COSTUME POE HOME. 

Fig* 2.—Dress d deux jupes, of pale violet 
f anile : the bottom of the lower skirt is trimmed 
by a broad flounce, arranged in deep fluted pleats 
at equal distances, and surmounted by two 
biais bands placed at a slight distance from 
each other. At the top of each pleat, is a bow 
of pros grain silk, of a darker shade than the 
faille , and arranged perpendicularly. In each of 
the spaces between the pleats, are three bands 
of dark violet velvet, arranged en chevron, and 




pointing downwards. The upper-skirt is open 
and nearly square in front, and is cut open 
at the sides, and slightly bouffants at the back. 
The edges of the side openings are trimmed by 
short tabs of the dark violet velvet, arranged 
obliquely, and diminishing in length as they 
approach the waist. The corsage has small 
basques edged by the velvet, and the front is 
trimmed in accordance with the sides of the 
upper-skirt. The sleeves which are nearly 
tignt-fitting, are trimmed at the top by single 
bouillons of the dark violet silk, and have point¬ 
ed cuffs of the same material, each headed by 
two chevrons of velvet. At the back of waist 
are bows and three ends of the dark silk. 

This elegant Costume is from the Maison 
Gagelin, Rue de Richelieu. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress a deux jupes. The under-skirt 
is of blue silk, and is without trimming. The 
upper-skirt and corsage are of grey faille. 
Tne skirt is slightly caught up at the sides, 
where it forms deep pleats; it is bovffante at 
the back, and the bottom edge is trimmed by 
three bands of blue velvet ribbon. The corsage 
lias basques , open at the sides and back, and 
trimmed by two bands of blue velvet ribbon, the 
lower one being of the same width as those on 
the upper skirt, and the upper one much nar¬ 
rower. The corsage is also open en ceeur on the 
chest and has two pointed revers edged like the 
basques, this trimming continuing round the 
neck. The sleeves are cut open at tne backs of 
the arms, and are trimmed by three bands of 
blue velvet ribbon. Single bands of the broad 
velvet ribbon are carried round the arm-holes 
and are continued down the back of corsage, 
meeting at the waist, where they are termi¬ 
nated by a bow and short ends. The space on 
the chest, (between the revers), is crossed by 
two bands of the broad blue velvet ribbon. 
White muslin Chemisette. 

This Costume is from the Maison Chaeayel, 
rue de Richelieu . 

PLATE THE SECOND. 

PROMENADE COSTUME. 

Fig. 1.—Dress d deux jupes of pale brown 
Poult de Sole. The bottom of the lower skirt 
is trimmed by two broad flounces, the upper 
one concealing all but about one third of the 
other. Both flounces are edged at the bottom 
by a biais band of white silk, (that on the un¬ 
der flounce being the narrowest) and the upper 
one is headed by a similar band, above winch 
is an upright pleated frill bound by white silk. 
The upper skirt is caught up at the sides, and 
is bouffante at the back, while the front falls 
en draperie. This skirt is trimmed at the bot¬ 
tom edge, by a white silk tassel-fringe, headed 
by a biais band like those already mentioned. 
T?he Mantelet is of black silk. It represents 
the front view of that on fig. 1 plate 1 of our 
present No. and the shape is fully described 
there. The present Mantelet however is of 
black silk, ana is edged by a flounce of black 
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l&ce. Leaded by a trimming of 'passementerie, 
which is continued up the edges of front open¬ 
ings. These are closed by a row of black out- 
tons, united by loops of silk cord. Black vel¬ 
vet Bonnet, trimmed by violets, and by a green 
parrot’s wing. 

This Costume is from the Maison Boudet. 

COSTUME FOR HOME. 

Fig* 2.—Dress a deux jupes . The lower skirt 
is of ruby-colored faille . It is trimmed at the 
bottom by a very broad flounce arranged in 
groups of small pleats, interrupted at intervals 
very deep fluted pleats. The flounce is headed 
by a ruche with a rouleau in the centre. The 
npjper skirt and corsaae are of grey faille. The 
skirt is edged at the bottom by a pleated frill 
bound by ruby colored faille, and is nearly 
covered by rouleaux of the same material; they 
are divided into two separate groups, the lower 
one composed of eight, and tne upper one of 
five rouleaux, and each group is enclosed by 
pleated frills bound by faille of the same color, 
the one at the bottom edge of the skirt (already 
described), forming the termination of the low¬ 
er group. This skirt is caught up en bouffant 
at the back, where its extremity touches the 
top of the flounce of lower skirt. The corsage 
has basques, which are cut open at sides and 
back, (as well as in front,) and are edged by a 
pleated frill bound and headed by a rouleau of 
mby faille. The front of corsage which imi¬ 
tates a waistcoat, is closed by a row of ruby- 
colored buttons, and the sides are trimmed by 
two rows of black lace each having a rouleau 
of faille at its inner edge. This trimming is 
earned over the shoulders and forms a point at 
the back. The sleeves are tight-fitting, and 
have at the wrists, double towb of black lace; 
the lower rows headed by a single rouleau , and 
the upper ones by four rouleaux. 

This Costume is designed by the Compagnie 
Lyonnaise, Boulevard des Capucines. 

1 COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes. The lower 
skirt is of blue faille. It is trimmed at the 
bottom by two biais bands of black silk ar¬ 
ranged en baldequin, surmounted by groups of 
bows of black ribbon. The upper skirt is com¬ 
posed of two distinct portions; the front por¬ 
tion is a tunique of blue faille : it iB open to the 
waist, is square-shaped, and is edged by two 
biais bands of black silk. The back portion of 
this skirt is of black silk. It forms a large 
bouffant , edged by a flounce of black lace, head¬ 
ed by a biais band of the bin e faille. The cor¬ 
sage is also composed of two distinct parts: 
the lower half is of blue faille, and is cut 
en carre both on the chest and at the back. 
This portion of it is edged by a biais band of 
black silk, which is earned down each side the 
opening, to the waist. The upper part of cor¬ 
sage is of black silk, and is closed to the neck 
by a row of blue buttons. Ceinture of black 
nbbon. The sleeves are of black silk, and are 
trimmed at the elbows by single bouillons of the 
blue faille, and at the arm-holes and wrists are 
frills of black lace, the latter headed by row- 


leaux of hlne faille. 

This Costume is by the Maison Gagelin. 
PLATE THE THIKD. 


BALL COSTUME. 

Fig 1.—Dress of pink silk. The skirt is en 
traine, and is trimmed at the bottom by a 
fluted flounce, which is broader in front where 
it is carried up to about a third of the depth of 
the skirt, forming a point. On this point is 
placed a large rosette of white lace, having in 
the centre a bouquet of roses with buds and 
foliage, and a frill of lace is carried from this 
point, to the sides of the skirt, where it termi¬ 
nates in large rosettes, each enclosing a rose' 
with buds and foliage. Starting from the large 
rosette first described, a band of lace insertion 
is carried up to the front of waist, where it is 
quite narrow, and on it are placed at equal 
distances single roses of graduated sizes. At 
each side of this trimming a narrow band of 
lace is carried down the front of skirt, passing 
under the side rosettes, and continuing round 
the skirt as a heading to the flounce. The up¬ 
per part of the skirt is covered at the sides and 
back by a deep « iece bouffants edged by a 
flounce of lace. The corsaae has basques, edged 
by narrow lace, and at tne back of waist is a 
group of bows of pink ribbon. The band of 
lace insertion is continued from the front of the 
skirt, to the top of that of the corsage, passing 
under the Ceinture, and enclosing, on the chest, 
a rose with buds and foliage. The top of the 
corsage is trimmed by a frill of lace, headed by 
a rouleau of pink silk. The sleeves are formed 
of single frills of lace. 

This ball Costume, and also fig. 3, are from 
the Maison Gagelin, rue de Richelieu. 

BALL COSTUME. 

Fig. 2.—Dress of white tarlatan; the bottom 
of the skirt is trimmed by a very deep flounce. 
The Sortie du bal is of sea-green Poult de Soie. 
It is double, the outer portion covering two 
thirds of the inner, which is edged by a band of 
white guipure lace. The outer part is cut open 
in the centre of back to the neck, and the two 
sides of this opening are laced across by a sea- 
green silk cord, terminated by two tassels of 
mixed sea-green and white silk. This portion 
of the Sortie du bal is edged by a broader band 
of guipure lace than that on the inner part, and 
at each corner of both portions, is placed a tas¬ 
sel of sea-green and white silk. The sleeves 
are large and open, and are cut up at the back 
of arms to the elbows; they are tnmmed by the 
guipure lace. The inner part of the sleeves is 
deeper than the outer part and consequently 
falls lower, showing the lining of white silk; 
and in each corner of the opening is placed a 
sea-green and white tassel. The Sortie du bal 
has a hood of white lace, with a frill collar of 
the same, and is closed at the front of the neck 
by a cord and tassels of sea-green silk. 

This elegant ball Costume is designed by the 
Compagnie Lyonnaise, Boulevard des Capucines . 
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BALL COSTUME. 

Fig. 3.—Dress of jonquiUe silk. The bottom 
of the skirt is trimmed by a broad flounce of 
white lace, the top of which is covered by a 
much narrower flounce. Both are slightly 
raised in front, and are put on in large fes¬ 
toons ; a draped band of sky-blue silk arranged 
in small puffs, forming the heading of both. 
At each angle of the front festoon is placed a 
large papiUon bow of blue silk, arranged length¬ 
wise, and these bows are united by a draped 
band. At equal distances above, are two simi¬ 
lar bands terminated by the bows, and gradu¬ 
ated in width; the whole of this trimming ex¬ 
tends nearly to the waist. The top of the skirt 
is trimmed by a lace flounce which starts from 
the waist and is carried completely round it; 
and at the left side are two loops and long 
floating ends of sky-blue ribbon. At the right 
side, this flounce is slightly caught up and 
fastened by a group of three bows placed 
lengthwise, the two lower ones being slightly 
longer than the upper one. The Corsage is 
open in front, and forms two points; the 
edges of opening are crossed by double bands 
of sky-blue silk, and the open space is filled in 
by folds of white muslin. On the chest is 
placed a papillon bow of the blue silk. The 
top of corsage is trimmed by a frill of white lace, 
headed by a narrow band of blue ribbon, and 
this trimming is continued along the edges of 
front opening. At the back of waist is a group 
of bows of sky-blue ribbon; the sleeves are 
formed of single frills of lace, and on each is 
placed a papillon bow. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress of Maryland brown Poult de 
Soie. The bottom of the skirt is trimmed by a 
very deep pleated flounce, which covers nearly 
half of its depth. This flounce is put on with 
a heading and a band of black velvet ribbon, 
and is fastened down in the centre by a similar 
but rather narrower band. The flounce is also 
intersected at equal distances by perpendicular 
bands of similar ribbon which are put on with 
single loops at the top, and are also fastened to 
the cross hand in the centre; both the flounce 
and the bands are slightly fastened down at the 
bottom. Falling over the upper portion of the 
skirt, is a large round bouffant of the PouU de 
Soie edged by a black silk tassel-fringe, above 
which is a band of black velvet ribbon. The 
Paletot Mantelet is of black silk. It is short and 
square-shaped in front and also at the back, 
where it is cut open to the waist. The sides 
form deep pieces representing sleeves, and ex¬ 
tending considerably below the other portions 
of the Mantelet. These pieces are square¬ 
shaped at the bottom, the portion which is car¬ 
ried over the arms being rounded. All the bot¬ 
tom edges of the Paletot-Mantelet are trimmed 
by a tassel-fringe, headed by a band of black 
velvet ribbon, which is earned up the edges of 
both front and back openings, accompanied in 


the latter case by the fringe. The bottom of 
the Paletot-Mantelet is also trimmed both at 
back and in front, by four biais bands of silk, 
which slightly overlap each other; and three 
similar bands are earned up the centre of back, 
starting from a small eventail of black velvet 
ribbon at the top of back opening, and in the 
centre of eventail is a steel ouckle. This trim¬ 
ming partially conceals two bows of black rib¬ 
bon with long floating ends. The deep side or 
sleeve pieces already described, are trimmed in 
accordance with the other portions of the Pale¬ 
tot-Mantelet ; a single band of velvet ribbon (ac¬ 
companied by fringe), being carried up the back 
of each, the velvet continuing round the top and 
along the front portion, so as to cany out still 
more completely the appearance of sleeves. 
The bands of velvet are also carried slightly up 
the fronts of these pieces, and are terminated 
by eventails and bows, similar to those at the 
back of waist. Small round Hat of black silk. 

This Costume is by Madame Edme. Paris, 
Boulevard de la Madeleine. 

COSTUME FOR HOME. 

Fig. 2.—Dress of green faille. The bottom 
of the skirt is trimmed by two flounces, each 
put on with a heading, below which are two 
narrow bands of green velvet ribbon of a dark¬ 
er shade than the dress. Falling over the sides 
of the skirt and starting from the waist, are 
two broad square-shaped pieces of the green 
faille edged by single flounces, above which are 
three bands of the velvet ribbon. At the back,* 
is a round pikes bouffants similarly edged, 
the sides of which are concealed by those of the 
square pieces already named. Falling over 
this piece bouffants and starting from the waist, 
are two loops and long floating ends of green 
velvet ribbon, the loops oeing partially covered 
by the basques of the corsage . These basques 
are cut open at back, and are united in the 
front of waist, where they form a deep point. 
They are edged by a mixed fringe, composed of 
the two shades of green, and hetuied by a band 
of the velvet ribbon. The front of corsage and 
of the basques is covered by a plastron of vel¬ 
vet of the darker shade of green, edged at each 
side by a very narrow fringe, which is carried 
over the shoulders, forming a point at the back. 
The front of corsage is closed by a row of fancy 
steel buttons. The sleeves are open at wrists, 
and are edged by the mixed fringe, headed bv 
one broad band and two narrow bands of vel¬ 
vet ribbon, a double row of the former being 
carried up the back of each arm, nearly to the 
elbow, re presenting a tab with four steel buttons. 

This costume is by Mdme. Yelin, 31, rue de 
Suresne. 

COSTUME FOB HOMS. 

Fig. 3.—Dress a deux jupss , of pearl grey 
PouU de Soie ; the bottom of the skirt is trim¬ 
med by a flounce. It is headed by a biais bend 
of rose-colored silk, havingat its lower edge, a 
narrow pleated frill of the j PouU de Soie bound 
by rose colored silk. At the front of skirt is a 
very deep square-shaped tablier , the bottom of 
which falls over the front of the flounce. The 
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tablier is edged by a narrow pleated frill, head¬ 
ed by a biais band of rose-colored silk above 
which is a similar band, and it is cut open in 
the centre and closed by rose-colored buttons. 
The second or upper-skirt is open en tu - 
nique in front ana is bouffants at the back, 
ana it has at the sides, large pointed revets cov¬ 
ered by rose-colored silk. These rever8 start 
from the bottom of the skirt, and extend up 
about two thirds of its length; and they are 
(like the whole of the skirt), edged by narrow 
pleated frills bound by rose-colored silk. Three 
biais bands of similar silk are carried along the 
edges of the skirt, above the frill. The corsage 
has small basques , open in front, and edged by 
the narrow pleated frill headed by a single biais 
band of rose-colored silk. It is open on the 
chest, and has large pointed revets and a turned 
down collar, covered by rose colored silk and 
edged by the pleated frill which is continued 
up the front of corsage , from the basques . The 
sleeves are open at the wrists, and have, both 
outside and inside, pointed revets , similarly 
covered and edged. 

This very elegant Costume is designed by 
Mdme. Dubiez, 8 , RueHalevy,Place de V Opera. 

PLATE THE FIFTH. 

No. 1 is a violet silk Bonnet having a crown 
and a curtain. The brim is turned up in front, 
and is edged by black silk. The crown is sur¬ 
rounded by two flat blade feathers which staft 
from a group of ribbon bows placed at the left 
side but slightly towards the back. Above these 
are two narcissi, with foliage, and from this 
point, a violet ostrich feather is carried across 
the top of the bonnet and falls towards the right 
side, where it joins a black feather and some 
violet bows. At the back is a long bow of black 
ribbon, with a floating end of violet ribbon. 
The strings are of black ribbon. This Hat is 
by Madame Andbee, Boulevard des Capucines . 

No. 2 is a Bonnet of black faille. The crown 
is high and bouffante, and the brim is edged by 
two ot ais bands of the faille, having between 
them a band of black velvet. The crown is sur¬ 
rounded by a wreath of large green leaves 
tinged with red, and at the left side is a large 
group of black velvet bows, arranged obliquely, 
and starting from above them a green ostrich 
feather falls to the right side. At the back is 
a black lace lappet. Strings of black ribbon. 
This is by Mdmb. Estheb, Rue de Richelieu. 

No. 3 is a Toque Hat of black silk. The 
brim is edged by two biais bands of silk, and 
the hat is trimmed all round, by a black lace 
lappet arranged in folds and studded by white 
marguerites. Above it is placed in front, a 
[ sky-blue ostrich feather which inclines slightly 
1 towards the right side, and the top of crown is 
> trimmed by a black ostrich feather laid on flat, 

' and falling slightly towards the back. The 
black lace by which the hat is surrounded, 
jr forms a large bow at the back, where it termin- 
£ ates in a long lappet. Strings of black ribbon. 
I* This Hat is by Mdme. Jenny Navaiuie. 


No. 4 is a Bonnet of black silk having 
the brim slightly turned up in front. The 
crown is surrounded by a black ostrich feather 
trimming, and at the left side is a sky-blue 
parrot’s wing, disappearing under some black 
lace which forms a lappet at the back. Start¬ 
ing from above this trimming, are two black 
ostrich feathers which incline to contrary di¬ 
rections, and fall towards the right side. At 
the back is a draped bow of black satin, ac¬ 
companying the lappet already mentioned. 

The strings are also composed of black satin. 
This Hat is by Mdme. Dufoubmantelle, Boule¬ 
vard des Italians. 

No. 5 is a round Cap a la Charlotte Corday. 

It is composed entirely of a single piece of 
white guipure lace, which terminates in a lap¬ 
pet at the back. It is trimmed all round by 
Dows of pink ribbon, and at the left side, near 
the back, is a large group of five bows of simi¬ 
lar ribbon, and also a single floating end. At 
the same side the lace is slightly raised so as 
partially to cover a full-blown rose with foliage, 
and a snort trail which falls at the back, with 
the lappet already named. This Cap is from 
the Malbon Babbabet, No. 10, Rue de la 
Chaussee d' Antin. 

No. 6 is a Bonnet of black pleated silk. The 
crown is flat, and the brim, which is turned up 
in front, is covered by rose-colored satin. At 
the left side is a large group of rose-colored 
satin bows, starting from which, a rose-colored 
ostrich feather falls over the crown, and crosses 
a long blaek feather of the same description, j 
which is fixed at the right side and falls to the | 
back of the bonnet. The curtain is covered by 
a drapery of black lace which falls at each side 
of it, forming lappets. Strings of black ribbon. 
This Bonnet is by Mdme. Mabia Boibeau, 
Boulevard Montmartre. 

No. 7 is a white muslin Fichu from the Mai- 
son Lesibe. It crosses over the chest, and the 
ends pass under the ceinture. It forms three 
points, one at the back and one on each shoul¬ 
der, and is composed of rose-colored silk ar¬ 
ranged in folds, and edged at the upper side 
by a narrow frill of white lace, and at tne lower 
side, by a broad frill of similar lace, headed by 
a narrow band of insertion and by an upright 
frill. 

No. 8 is a white muslin Sleeve, to be worn 
with the Fichu (No. 7.) It is terminated at 
the wrist by an engageante frill of muslin, 
headed by a biais band of rose-colored silk, and 
edged by a lace frill headed by two similar 
bands which overlap each other. N.B. The 
deepest part of the engageante frill, is to be at 
the Dack of arm. 

No. 9 is a grey felt Bonnet, having a low j 
crown and a small curtain (a la Fanchon .) r 
The brim is turned up in front, and is covered 1 
by black silk; and outside it, are two biais ^ 
bands, one of black silk and the other of grey i 
silk, and these are partially concealed by the t 
turned up portion of the brim. Tlie inside is & 
trimmed Dy folds of grey tulle, with a small pa- jj 
pillon bow. The bonnet is trimmed all round 7 
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the front by a garland of violets with foliage, 
above whicn is a veiyihick black ostrich feather 
which entirely covers the crown. At the back 
is a single bow accompanied by a long floating 
end of black ribbon. The back is also trimmed 
by a double pleated frill of black lace, which is 
continued to form the brides , attached by a pap- 
illon bow of black ribbon. This very elegant 
Bonnet is by Mdme. Maria Boireau. 

No. 10 is a round Hat of grey felt, having 
the brim turned up. The crown is surrounded 
by a rather broad oand of grey ribbon. Near 
the top of the crown is a twisted band of simi¬ 
lar ribbon, knotted at the back, and from this 
point it forms floating ends which are united in 
the middle by bows. At the left side of the 
hat is placed (on the twisted band just named) 
a group of bows, some of which appear above 
the summit of the crown. The Hat is by Mes- 
dames Brie et Geofrin, Bug de Richelieu. 

No 11 is a round Hat of grey silk beaver. 
The brim is bound by ribbon of the same color, 
and the hat is trimmed all round by a drapery 
of black lace, which, after forming a large knot 
at the back, terminates in long floating ends. 
At the left side near the back, is placed a round 
tuft of black ostrich feather, starting from 
which, is a green parrot's wing. This Hat is 
by Mdme. Jenny Navarre. 

No. 1*2 is a Toque Hat of black silk, having 
a soft crown. The brim is slightly turned up 
in front, and the hat is trimmed all round, by 
a Sraperv of black silk; at the left side is a 
bunch of lilac with foliage, accompanied by a 
brown wing, and starting from this point, a 
black ostrich feather is carried across the crown, 
falling at the right side and inclining slightly 
towards the back. At the back, but rather to¬ 
wards the same side, is placed a large bow of 
black silk with two floating ends finished by 
fringe. This Hat is by Mdme. Delamarre. 


MARGARET ROTHWELL’S HISTORY. 

(Concluded from our last.) 

CHAPTER H. 

I have no words to describe the shock which 
stunned me, after I saw the body of my hus¬ 
band brought home. I only remember a dull, 
blank lapse of time, whether long or short I 
knew not then, but I came to know afterwards 
that I had been ill, stricken down with brain- 
fever, the very same night. While I was on a 
sick bed, sometimes hovering between death 
and life, much of importance was going on a- 
round me. 1 First, they set the officers of justice 
to find my husband's murderer, but without 
avail. Then they buried him in the vault be¬ 
side my father; his own parent was at the 
time abroad. Rewards were then offered for the 
discovery of the murderer, and at this juncture 
I recovered my senses. My first sane feeling 
was one, not of sorrow, but of indignation and 
bitterness against the unknown hand which 


had slain my dear husband. I told freely all 
I knew of his visit to Miltown on the fatal 
morning, and of the words he had spoken about 
a secret, and a person he expected to see. The 
detectives attached much importance to this 
information, but no enquiries could then throw 
light upon the subject. My husband appeared 
to have transacted his ordinary business in no 
manner differently from usual, except that one 
gentleman remarked that he seemed hurried 
and anxious to go. He was last seen at the 
“ Bang's Arms," the inn at Miltown where he 
always left his horse. He had ridden from the 
stable yard, apparently on his way home, at 
half past three. It was between nine and ten 
when they brought him to me. I was smitten 
with a mad desire to know more. I haunted 
Miltown during the long days which followed 
my recovery, and the weeks passed slowly 
away, bringing however no tidings to throw 
light on the awful mystery. I could scarcely 
lie down in my bed at night for thinking of my 
murdered love, lying cold and stiff in the lone¬ 
ly vault, with the bullet-wound in his heart, 
while the murderer walked red-handed through 
the world. Time passed on, and my husband's 
Btory was superseded by one yet more horrible, 
and public curiosity left me alone. I had left 
the rectory immediately after my recovery, and 
had taken a small cottage on the outskirts of 
Miltown. One faithful servant followed my 
fortunes, and I did not engage another. I was 
not poor, that is, for a lonely woman, but I 
could not waste on myself the means which 
would sometime perhaps, help me to avenge 
my husband’s memory. -This thought became 
the ruling passion of my life, the end to which 
all my aims tended. But no effort on my part, 
seconded as these efforts so ably were, could 
lift one covering fold of the mystery. 

At length, one evening, exactly six months 
from the day he was brought home to me, I 
was sitting at the dining-room window of my 
little house, looking across the fields towards 
the sunset. A heavy musing was upon me, 
its subject as usual, my husband's mysterious 
fate. My head rested on my arm, which was 
supported by the window-sill, and so I sat, 
still and quiet, as thought followed thought 
through my mind. At length, hearing an un¬ 
wonted sound in the room, I turned round, and 
standing by the door, among the shadows 
which clustered there, I saw, as plainly as ever 
I saw him in life, my husband. A strange 
feeling, partly awe, and partly a mysterious 
sense of pleasure, kept me in my seat, though 
my first impulse was to fly to his arms. His 
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eyes sought mine, but with an awful gaze, as if it 
had seen unearthly things since they had last 
met mine, and slowly trickling to the floor, 
drop by drop felling with a distinct sound, I 
saw and heard the blood from his heart wound. 
I tried to speak; it was agony for me, to sit there, 
seeing my own beloved once more, and yet be 
unable to frame a word of tenderness, or of an¬ 
guish. So we gazed at each other for what 
seemed an awful, sublime eternity, I feeling 
my fear drop from me, and all my soul stealing 
out to him. At leugth he lifted his right hand, 
and pointed to the wall behind him. Follow¬ 
ing his gesture my eyes rested on the spot he 
indicated, and there I saw, painted as it were 
on the panel, a portrait. It was of a man, 
handsome even to perfection, in the first prime 
of life. How plainly I saw each feature, the 
broad open forehead, the candid eyes, the smil¬ 
ing mouth. The mouth! yes, fair indeed was 
the face, smiling too were the lips, but looking 
at them well I read craft and cruelty, revenge 
and spite, patience and—murder. I looked 
again at George, he dropped his right hand, and 
raising the left, he pointed to his bleeding heart. 
Then was my tongue unloosed. 

“ His name,” I cried, “ his name, my dar¬ 
ling, I will find him.” 

I sprang up to cross to my husband, and 
uttered a loud scream. Something seemed to 
entangle my feet, for I fell, and the next mo¬ 
ment, I saw my old Hannah standing over me 
affrighted, with a candle in her hand. I looked 
slowly round, the unearthly presence was gone; 
the phantom picture had fled from the wall. I 
looked at Hannah. She seemed frightened, 
and asked if I were ilL I felt I could not tell 
her what I had seen. 

“I think I have been dreaming, Hannah,” I 
8aid, but I felt it was as a sign from heaven. 

CHAPTER IV. 

During my trouble many changes had come 
to other friends. A month after George’s 
death, and during my own illness, Mr. Roth- 
well had died in France, and Betton Hall was 
again empty. The first news I heard on my 
recovery was the death of Mr. Forsyth, Sybil’s 
husband. Sybil herself wrote, and said how 
gladly she would have come to me in my trou¬ 
ble, but that her physicians had ordered her at 
once to Madeira, as her own health was pre¬ 
carious. She spoke of her freedom, and with a 
sorrowful pleasure anticipated the time when 
she could return to England, and we should 
live together. I could see her heart was sadly 
bleeding for poor George, and I was glad she 
was not with me, because to see her sorrow 


would have unnerved me, and made me unfit 
for the stem duty I had appointed myself as 
my husband’s avenger. 

I wrote to her lovingly, and told her how 
glad I should be when we might once again 
meet, and be happy together, by which time 
all bitter sorrow would be softened into tender 
memories, and we might lead calm, contented 
lives until God called us home to our dear ones 
gone before. We corresponded regularly and 
often, though for many months Sybil was a 
wanderer. She had become one of an English 
family, a doctor, his wife and daughter, who- 
were also travelling for the health of the latter, 
and in their company she visited all the lovely 
places in the south of Europe, growing daily 
stronger and more established in health. 
Finally in October of the second year after my 
bereavement, she settled down with her friends 
at Rome, there to winter, intending to come to 
England, as she playfully wrote “with the 
nightingale.” I waited and hoped, for Sybil 
was all I had to care for on earth now, and my 
silent search was as hopeless as ever, I even 
began to think that when Sybil came, I would 
abandon it, and pay a dearer tribute to my 
husband’s memory by cherishing till death the 
sister he had so loved. Thus I passed my 
winter. Sybil was to return in May, but in 
March I received from her the astonishing 
news that she was about to be again married. 
She described the good qualities and brilliant 
talents of her husband-elect, and dilated on her 
great affection for him. She wrote,— 

“ It is the first love of my life, dear Mar¬ 
garet, for now I may tell you my marriage 
with Mr. Forsyth was one of convenience only, 
for papa’s sake.” 

I was disappointed, but I knew that Sybil 
would be happier thus, than living quietly with 
me, so I sent my blessing and only requested. 
that she would postpone her marriage until 
she came to England, and be married from my 
home as I was her nearest living relative. 
Never was I more astonished than at her re¬ 
ply. Her engagement had been broken off, and 
she was starting to England at once. She 
gave no explanation, but the simple statement 
filled me with vague apprehension. She came 
to me, looking worn and ill, and for many days 
I asked for no explanation. At length how¬ 
ever, she volunteered herself to state the cir¬ 
cumstances. They were simply these. She 
had no quarrel, or even misunderstanding with 
Mr. Lincoln, but on the morning she received 
my letter he happened to be there. She of ] 
course informed him of the contents. He 
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naturally enough asked my name and connex¬ 
ion with her, which she readily told. 

" Then,” he had said, “ your name was Roth- 
well.” 

“ Yes,” she answered, and in the confidence 
of affection had told him the sad story of her 
brother’s death. He made no reply, but she 
remarked he was very pale. He rose and said 
suddenly,— 

“ I cannot marry you, Sybil, all is over,” 
and then left her. The same evening all her 
letters, and the few simple presents she had 
made him were returned to her by his servant, 
and she never saw him after. 

“Was he mad, Margaret?” she asked in 
conclusion. A great dread had crept into my 
mind, and I said hurriedly, 

“ Have you any likeness of him, Sybil ? ” 

“Yes,” she answered producing a locket, 
“ he never gave me any address to return his 
presents, and when I sent to him the next 
morning he had left Borne.” 

I opened the locket. As I had expected, the 
same features looked out as I had seen in vision 
on the wall. Here then was my husband’s 
murderer. Without waiting to consider the 
effect of my yrords, I poured forth to her af¬ 
frighted ears the whole story, and coupled it 
with his strange desertion at Rome. I was just 
excitedly making a vow to follow him to the 
world’8 end, when Sybil fell prone and help¬ 
less on the floor. God help her! I had struck 
the blow which killed her. I, who meant to 
love and cherish her evermore. 

I took her to her bed, and watched her till 
morning. As the grey dawn strengthened, she 
said softly, 

*• I can understand things now, dear, which 
were not clear before. I remember when quite 
a girl, George came home suddenly from col¬ 
lege, and I heard a strange interview between 
him and my father. It seems George had in¬ 
duced some young girl to reject the question¬ 
able attentions of a fellow student of his. He 
had indeed gone to her parents, and caused 
them to interfere so effectually that she was at 
once removed to friends living at a distance. 
My father was under obligations to this young 
man’s father, and he being influenced by his 
son, created much confusion and inconvenience 
in my father’s affairs, causing us indeed, finally, 
to settle down at Betton HalL I remember 
hearing George say in the interview I mention, 
that Lygon would have his revenge sooner or 
later. Margaret, are Lygon and Lincoln the 
8 ame P ” 

I tried to sooth her, to re-assure her, but the 


mischief was done, and all my efforts were vain. 
One thing I promised her, that I would not 
pursue the matter further, and I would let 
time be the sole revealer of the mystery. 

I think it comforted her, for she grew calmer, 
and afterwards the matter was never revived. 

She died in the following June, and since 
then my life has been very lonely. 

True to my promise to the dead, I have let 
the thing rest, but any day some chance event 
may bring the whole truth to light. 

The man I have never seen, the true story I 
have never heard, but I wait even yet for its 
revealing. _ 

Cjjealrts. 

There is nothing specially new for us to chronicle, 
ini the dramatic performances of last month. The 
Drury Lane Pantomime has had a most successful 
and well deserved run, and The Woman in White at 
the Olympic, draws crowded and fashionable houses 
to witness Mr. G. Vining’s wonderful impersonation of 
Count Fosco. Notre Dame amd Little Snow White 
still form the programme at the Ajdelphi, while at 
the Princess’s, Mr. Watts Phillip’s original and suc¬ 
cessful drama On the Jury , is most powerfully acted 
by a talented company, including Mr. Phelps and Mr. 
B. Webster. The most striking dramatic performance 
of the present time however, is The Last Days of 
Pompeii at the New Queen’s. Bulwer’s famous 
novel has been most ably modelled into dramatic form 
by Mr. John Oxenford : the dresses and properties are 
eopied with the greatest fidelity from the best classic 
authorities, and advantage lias been taken of the latest 
researches and the best Photographs, to reproduce the 
city of Pompeii as it really was, before its destruction 
by that terrible eruption of Vesuvius. The drama is 
admirably acted, and the stage arrangements and sce¬ 
nic effects reflect the highest credit on the taste and 
enterprise of the management. Madame Tussaud’s 
world famed Exhibition continues to prove as attrac¬ 
tive as ever, the latest novelties are a new portrait 
model of H. R. H. the Prince of Wales, in the robes 
of the Order of the Garter, a life-like representation 
of the Tichborne claimant, and a portrait model of the 
late George Hudson, called the Kailway King. 


THE ALBERT CRAPE. 

This new Crape is of a deep blue-black shade, 
it trims well either in folds, tucks, or fancy 
styles, and is less than half the cost of ordinary 
crape. It is very durable and stands wet wea¬ 
ther well. One fold of it is as thick as two 
folds of the ordinary makes. It may he obtain¬ 
ed at any drapers. 


T HE Best and Safest Restorer and Beautifier of the 
Human Hair, is Rowlands’ Macassar Oil, 
proved by seventy years’ experience and by numerous 
testimonials; perfectly free from all Lead or other 
Poisonous or Mineral admixtures, of which most Hair 
Restorers are more or less composed, and the effects 
of which have been during the last few years so strong¬ 
ly censured: its certain good effects are lasting even to 
the latest period of life. Price 8s. 6d, 7s., 10s. 6d. 
equal to four small, and 21s. per bottle. Ask for 
ROWLANDS’ MACASSAR OIL. 
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ON LONDON AND PARISIAN FASHI0N8. 

Few people are aware what Fashion really 
is: many think that it is guided by the caprice 
of some lady of high rank, but this is a great 
error. Fashion is really an exact representa¬ 
tion of the progress of civilization; every civi¬ 
lized nation is. concerned in it and partakes of 
its ideas, These ideas generally spring from 
France, for the reasons named in our last 
month’s No., at times their origin is England. 
The leading ideas again, may be taken from 
every nation, but they are improved, rendered 
graceful, and are made to accord with the de¬ 
velopment of taste. If society or government 
takes a corrupt form, anything extravagant or 
ungraceful may prevail for a time, but the 
good sense of all nations soon rejects it. This 
was the case during the last few years in France, 
before the commencement of her War with 
Germany, but it was protested against by the 
common sense of all Europe. Since the war, 
there has been an attempt in Paris, to revive 
this style, with its outrageous bouffants , &c., 
but it has made no progress, and the best styles 
in Paris are now becoming everything that 
good taste requires. The French Artistes des 
Modes who came over to England during the 
siege, caught something of the severer English 
taste, and are now carrying it out in a manner 
that leaves nothing to be complained of. 

Since November 1870, we have shown in this 
Magazine the changes which have taken place 
from the style we named above. In that month 
we first introduced the Paletot d Oilet. In 
May 1871 we introduced the pointed dress- 
body with the small full postilion-skirt at back, 
. and these are the typical styles which now pre¬ 
vail in Paris, and of course an endless variety 

1 can be produced from them. We have from 

2 time to time given all the varieties of these 
t styles in our colored Plates, and have not there- 
j fore thought it necessary to repeat them in our 
f plates for this month, but have given a full- 
^ sized pattern of the new Corsage a diet: these 
r are now being introduced in London in all the 
k best houses, and we have no doubt they will be¬ 


come very fashionable, as Ladies of the highest 
rank and most refined taste are adopting them. 

The newest styles of Corsage are similar to 
our first full-sizea pattern, which is represented 
on the second figure of our 1st plate. 

The square or Watteau form of Corsage will 
not be yet discarded, as it is so well suited to 
some styles of figure. To give novelty, the 
forms are a great deal varied. We will remark 
that with this shape of corsage , the ceinture is 
generally retained. 

We see a great deal of the Princesse form of 
Corsage and upper skirt or basque in one; but 
there is a great variety in the form and ar¬ 
rangements. At times these Princesse basques 
form long points in front, opening a tunique, 
and are hollowed out at the sides, with the up¬ 
per skirts looped up at the sides and back, so 
as to form moderate bouffants. 

There is increasing varied in the form and 
arrangement of flounces, and all the most fash¬ 
ionable varieties of upper and under skirts, we 
have given in our plates: the same may be 
said of sleeves, which at times are worn with 
cuffs, and at times with frills of various forms. 

At the present time it is fashionable to have 
Costumes made of two colors, one dark and the 
other light, as shown by figs. 1 and 3 of plate 
4. It will be seen that the darker color may 
be used either for the upper or the under skirt. 

In either case the dark material is trimmed 
with bands of the light color, while the light 
color is trimmed with the dark material. 

The newest style of Mantle is one we give on 
the second figure of our 4th plate. There will 
be many variations of this style. The Paletot 
d Oilet will likewise be very fashionable for out¬ 
door wear. 

The short square Paletot is still a general 
standard style: they generally open at the back 
to the waist, the novelty is in the various styles 
of trimming. 

The style of Evening dress is always to a 
certain degree governed by the styles which 
prevail for morning Costume : for instance, re¬ 
ferring to our 3rd plate 2nd figure, there is 
there introduced a Corsage a Gilet. At times 
for Evening we see the pointed body and the 
basque a Postilion. The ceinture of course is • 
not discarded in all styles; for instance, the 
Corsage which we have indicated on the 1st 
figure 3rd plate, could hardly be complete with- < 
out a waistbelt. Trains are still worn for even- Jj 
ing dress, but are not quite so large. j 
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THE FULL-SIZED PATTERNS. 

N. B. Our Patterns are aU cut for Ladies of medium height 
and of proportionate figure: measuring 34^ tnchw round the 
chest, and 24 tcawt, unless otherwise stated tn the description • 

AU allowances necessary for the seams, are already ginen to 
these Patterns , so that the seams need not be allowed for in cut¬ 
ting out , except in materials that require extra wide turnings tn. 

Our first pattern is the new and elegant Princesse 
Basquine, as illustrated on fig. 2 of our 1st colored 
plate. It is for a Lady measuring about 36 or 351 
inches round the chest, and of good figure, and the 
pattern is given complete, comprising front, front-side 
piece, side-piece, back, and upper part of sleeve. The 
Casques are cut in one with the body a la Princesse , 
and form two basques at front, which are rounded off 
towards the sides, and one much smaller basque at 
back, which is pleated “ a Postilion.** At the point 
where the rounds of these back and front basques meet, 
we have placed a notch, and this notch indidates 
where a ribbon bow should be fixed, as shown on the 
engraving. On the front, we have marked by pricking 
the fish or pleat which must be taken out to define the 
figure of the lady. We have only given the upper 
part of sleeve, which may easily be completed to its 
full length, and the frills added, as shown on the en¬ 
graving tig. 2 plate 1. 

N. B. This pattern, by adding length and fulness 
to the basques as required, may be made to Buit almost 
any of the Princesse forms of robes without seam at 
waist: for example, fig. 1 plate 4, may easily be cut 
from this pattern, as just named. Other forms of Bas- 
quines, may also bo made from it: for example fig. 3 
plate 4, will only require the front corners of the front 
basques to be well rounded off, instead of being left 
pointed. In fact we may say that this will be found a 
most useful standard pattern, from which a great 
many of the styles of the season may be made, by slight 
alterations intelligently applied. 

Our second pattern (all the pieces of which are 
marked by 1 hole in the centre), is the Corsage a 
Gilet, or dress body with Waistcoat front, as shown 
on the 2nd figure of plate 4, for last month (March) : 
it is for a Lady measuring abont 34 inches round the 
chest, and rather small in the waist, and consists of 
front, side-piece, hack, and sleeve. It has no seam at 
waist, and the basques form deep points at front, are 
narrow at sides, and again deepen out to the back, 
where they are left open to the waist, so as to display 
the bouffant or group of bows worn underneath. The 
sleeve is wide at wrist, and is left open at back of arm 
as far as the elbow. The middle, or waistcoat portion 
of the fronts, should be covered with silk of another 
color or a darker shade, and this Waistooat or * QUet 
is carried over the shoulder, terminating in a point 
at the back of neck, as shown by the lines of prick¬ 
ing on the patterns. 


Jestriptiim 

% plates of Costumes. 

PLATE THE FIRST. 


HOME COSTUME FOR A VERY YOUNG LADY. 

Fig. 1.—Dress & deuxjupes. The under skirt 
is of sky-blue silk. It is trimmed at the bot¬ 
tom by a very broad flounce, above which are 
three narrow ones falling over each other, and 
the uppermost of which is headed by a narrow 
upright frill. The upper skirt is of cream- 
colored Mohair or Alpaca. It is trimmed at 
the bottom by a flat pleating, edged by narrow 
white lace. This skirt is caught up so as to 



/U AO-VAIOfAl V* AU AO UiUU 

ottom by a flat pleating, edged by 
i lace. This skirt is caught up 


form a small bouffant at the back, while the 
front portion is slightly draped. Falling over 
the bouffant , are two hows of sky-blue nbhon, 
two floating ends finished by fringe appearing 
from underneath it. The Corsage and sleeves 
are of the same material as the upper-skirt; 
the sleeves are cut opeu at the hack ofthe arms. 


narrow 
so as to 


plain, is covered by a second corsage ot black 
velvet. This one (which is also plain), is closed 
by a row of buttons, and has barques cut out 
in squares a baldequin. 

This Costume is from the Maison Deschamps, 
2 rue de Sevres. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress d deux jupes , of pale grey 
Poult de soie. The bottom of the lower skirt is 
trimmed by a pleated flounce, the top of which 
is covered by a much broader flounce edged by 
three narrow bands of jonquille ribbon, and 
caught up at equal distances, so as to form six 
large pleats. The plain spaces between these 
pleats, are partially coverea by festoons (six in 
number), and each formed of a pleated ftiU, 
falling over the top of which is a narrower frill 
edged by two bands of jonquille ribbon, and in 
its turn partly concealed by a second and mnch 
narrower pleated frill having alx»ve it a hand 
of jonquille ribbon. These festoons are united 
at the top of each pleat, by a group of bows of 
broader jonquille ribbon. The upper-skirt is 
cut open at back, nearly to the waist, and is 
edged by a pleated frill headed by three hands 
of the jonquille ribbon. It is also caught up 
at each side of waist, so as to form fluted pleats, 
and has a small double bouffant at the hack. 
The Corsage has three basques , (cut in one with 
it.) The two front ones are very deep and are 
rounded at the sides and pointed in front, while 
the back one is mnch smaller, and is also round 
and pleated d Postilion . All three are edged 
by single pleated frills headed by two bands of 
jonquille ribbon, At the sides of waist, where 
the front basques join the back basque , are 
placed bows of jonquille ribbon. The corsage 
is closed to the neck by a row of jonquille but¬ 
tons, which terminate at the waist; and it is 
also trimmed by a pleated frill headed by two 
bands of jonquille ribbon, and forming points 
both at back and in front, that in front termi¬ 
nating by a group of hows of jonquille ribbon, 
placed on the chest. The sleeves are trimmed 
at the wrists by bands of jonqv/ille ribbon, and 
have frills below the elbows, each similarly ed¬ 
ged, and partially covered by narrow pleated 
mils headed by single bands of the jonquille 
ribbon. Bonnet of clack gros grain silk, trim¬ 
med by an ostrich feather of the same color, 
and by jonquille-colored ribbon and flowers. 

This elegant Costume is designed by the Com- 
pagnie Lyonnaisb, Boulevard des Capuctnes. 
The pattern of this novel Corsage a basques is 
given full-sized with our present No. 

PROMENADE COSTUME. 

Fig. 3.—Dress of light Sultan-colored PouU 
de Soie. The bottom of the skirt is trimmed 

--- 
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by a very broad flounce, headed by a narrow 
biais band of the same material. Above, are 
three similar but broader bands. The back of 
the skirt is trimmed by a round shaped piece 
bouffante edged by a flounce headed by a biais 
band. The Mantelet is of black silk. It is cut 
open to the neck, in the centre of back, and the 
bottom edge is trimmed by a fringe of white 
twisted sue, having at intervals tassels of black 
■ilk. The fringe is headed by two double biais 
bands of black silk, each having at the upper 
aide a piping of white silk and a narrow upright 
edging of black lace. A single row of simuar 
trimming is carried up each side of back and 
front openings, and round the neck, the edges 
of back openings being united by three tabs 
formed of the same materials and terminated 
at each extremity by an agraffe of passemen - 
terie surrounded by narrow lace. The sleeves 
are wide and open at wrists, and are cut square 
at the back of the arms; and they are trimmed 
in accordance with the other portions of the 
Mantelet. Round Hat of white chip, having a 
brown velvet crown. It is trimmea by a small 
brown ostrich feather and by white marguerites. 

This Costume is designed by Matiamb Adol¬ 
phe, Boulevard des Italiens. 

PLATE THE SECOND. 

COSTUME FOR HOME. 

Fig* 1*—Dress d deuxjupes. The lower skirt 
is of black silk, and is trimmed at the bottom 
by a very broad flounce put on with a narrow 
upright pleated heading, and having at a little 
distance above it, a very narrow flounce simi¬ 
larly arranged. The upper skirt is of violet 
silk. The front forms a large round tablier 
edged by a flounce of white Brussels lace, put 
on with a heading, below which are two narrow 
bands of black velvet ribbon. The sides of this 
tablier disappear under those of the back por¬ 
tion of the skirt, which consists of two large 
pieces of silk; the upper piece (which falls over 
the other and conceals two thirds of it), is 
round and bouffante ; while the lower portion is 
round at the sides, and is cut open in the cen¬ 
tre and extended to form two square-shaped 
tabs which are knotted together and fall over 
the back of the lower skirt. The sides of this 
opening are slightly bouffantes, and the whole 
of this portion of the upper-skirt is edged by 
white Brussels lace, put on like that on the 
tablier. The corsage consists of two distinct 
parts : the lower portion is of violet silk; it is 
cut square both at the back and in front, and 
js trimmed by white Brussels lace put on with 
two narrow bands of black velvet ribbon. The 
JPP©r part of corsage is of black silk, and is 
t^tened up to the neck by white silk buttons, 
t he c einture is of violet silk, edged by bands of 
ve .^ ve t ribbon; and the sleeves (which are 
of the violet silk) have engageante frills edged 
j?y W'Hte Brussels lace, and headed by double- 
u j 8 ^ m ^ ar l^e, put on with two narrow 
bands of black velvet ribbon. Small round cap 
of white lace, trimmed by a band of black vei- 
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of white lace, trimmed by a band of black vef- ■ pointed revers like those already described, 


vet ribbon, narcissi, and long grass. 

This Gostume is from the Compagnie Lyon- 
NAISE, boulevard des Capucines. 

YOUNG lady's COSTUME. 

Fig. 2.—Dress a deux jupes. The lower skirt 
is of white Cashmere. It is trimmed at the 
bottom by four bands of sky-blue velvet, of 
graduated widths. The upper skirt is of pearl 
grey silk. It is cut open at the sides to about 
half its depth, so that the back portion falls 
square, while the front part which is round, is 
caught up and fastened by groups of bows of 
sky-blue ribbon to the top of the openings. 
Both portions of this skirt are edged by single 
bands of sky-blue velvet ribbon. At the back 
of waist are two bows and floating ends of sky- 
blue ribbon, the ends finished by .fringe. The 
corsage has basques cut in squares a baldequin 
trimmed by single bands of sky-blue velvet rib¬ 
bon. The top of the corsage is cut with square 
openings at back and front, and is edged by a 
similar trimming. The sleeves which are ra¬ 
ther short are terminated at the elbows by frills 
cut en baldequin , edged and headed in accord¬ 
ance, and on the chest is placed a group of bows 
of sky-blue ribbon. White muslin Chemisette 
and under-sleeves. 

This Gostume is from the Maison Charavel, 
Bue de Richelieu. 

costume for noME. 

Fig. 3.—Dress of pale Havannah colored 
Faille , the skirt is tnmmed near the bottom, 
by a broad fringe arranged in Vandykes, and 
headed by three bands of dark Havannah- 
colored velvet ribbon. The front of the upper 
skirt forms a square-shaped tablier , while the 
sides and back which are slightly shorter, are 
round. This skirt is caught up at each side 
near the tablier portion, ana fastened by groups 
of bows of Havannah-colored velvet ribbon, 
thus causing the back to be bouffante , while the 
sides are only slightly so, the front edges of this 
portion of the skirt being gathered into those 
of the tablier. The bottom edges of both por¬ 
tions are trimmed by broad fringe, headed by 
two bands of dark Havannah colored velvet 
ribbon which are carried up the sides of the 
tablier , nearly to the waist. The corsage is cut 
square on tne chest, and the bottom of the 
square is trimmed by two pointed revets edged 
by the bands of velvet ribbon which are earned 
up its sides and round the neck, accompanied 
by fringe. Starting from the front of the waist, 
and falling over that of the upper skirt, are two 
long narrow basques edged by single bands of 
the velvet ribbon, and having at the inner sides 
pointed revers, each edged by two bands. These 
basques are finished at the bottom edges by 
fringe, and the velvet ribbon on their outer 
sides, (after passing under the ceinture ), is car¬ 
ried up each side the front of corsage , disap¬ 
pearing under the revers already named. The 
front is fastened by Havannah velvet buttons, 
and the ceinture is edged at each side by a nar¬ 
row band of velvet ribbon. The sleeves are i 
finished by deep square shaped cuffs, having « 
pointed revers like those already described, j 
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and at the tops and backs of the cuffs, are sin¬ 
gle bands of the velvet ribbon, those at the 
backs are accompanied by fringe. White mus¬ 
lin chemisette with collarette. 

This Costume is from the Toilettes du 
Grand Marche Parisien, 3, rue Turbigo. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig.l.—Dress a deuxjupes . The lower-skirt 
is of white tarlatan, and is worn over a jupon 
of sky-blue silk. It is entirely covered by 
bouillons arranged horrizontallv and studded 
with marguerites. The upper skirt and corsage 
are of sky-blue faille. The front portion of 
skirt is open to the waist, and is much shorter 
than the back, and the bottom edge is cut into 
square-shaped tabs, which are trimmed by a 
biais band of jonquille silk, continuing up each 
side of the front openings. These tabs fall 
over and partly conceal a flounce of black lace, 
the ornamental part of which extends below 
the edge of the skirt. The skirt is caught up 
at the sides, and fastened at the right side, by 
a bouquet of marguerites with foliage, and at 
the left, by a group of bows of jonquille colored 
silk, with one or two margueiutes. At the back 
of waist are square-shaped open basques. 
These, instead of being continued to the front 
of corsage , are carried down each side of the skirt, 
terminating in points which are concealed by 
the bouquet and group of bows just namei 
These pieces are edgea by biais bands of jon¬ 
quille silk, to which are added at the outer sides, 
frills of black lace. The ceinture is of jonquille 
silk, and at the back of waist (above the 
basques ), is a small group of marguerites. The 
front of corsage is trimmed by a small plastron 
covered by bouillons of white tarlatan, and ed¬ 
ged at each side by a biais band of jonquille 
silk (continued from the edges of upper-shirt), 
and on the chest is placed a bouquet of mar¬ 
guerites. Starting from the sides of this plas¬ 
tron, the top of corsage is trimmed en bertha by 
a succession of tabs of blue faille , edged by 
jonquille silk, and falling over a frill of black 
lace. 

This Ball Costume is from the Maison Gage- 
lin, Rue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—Dress a deuxjupes , of white tarla¬ 
tan. The under-skirt (through which appears 
a jupon of apricot-colored silk), is trimmed at 
the bottom by two rows of pleating, each row 
put on with a heading ana a biais band of 
apricot silk. The bottom of upper-skirt is ed¬ 
ged by a pleated flounce similarly put on, and 
it is caught up at the sides, where the flounce 
is arranged to form cventails , having in the 
centre, bouquets of violets and leaves, a garland 
of similar flowers and leaves being carried along 
the band of apricot silk at the top of flounce, 
The corsage is double; the under part is of 
apricot silk, has small basques , and is closed by 
a row of buttons; over this, is a corsage of 
white tarlatan having deeper basques than the 



under body. This corsage is rounded off at the 
aides of front, and it is edged by a pleated frill 
having, near the centre, b. biais band of apricot 
silk. The sleeves are formed of single bouil¬ 
lons of white tarlatan, and are finished by rou¬ 
leaux of apricot silk, and on the cheet is a bou¬ 
quet of violets. 

This elegant ball-dress is by Mdme. Fladrt, 
43, rue Richer. 

BALL COSTUME. 

Fig. 3.—Dress of white tarlatan. The bot¬ 
tom of the skirt is trimmed by a flounce, the 
sides of which are deeper than the back and 
front; it is arranged in groups of deep pleats, 
and is headed by a biais band above which is a 
narrow upright pleated frill. Each group of 
pleats is surmounted by a papiUon bow of pink 
ribbon. The back portion of the skirt is cover¬ 
ed by six narrow fluted flounces, falling over 
each other', and the front and sides are cov¬ 
ered by a large rounded piece of the tarlatan, 
forming a sort of tablier , the sides of which fall 
over and partially conceal the flounces just 
described. This tablier is edged by a pleated 
flounce put on with a heading, and surmounted 
by two similar flounces. The back of the skirt 
is also trimmed by a sort of bouffant composed 
of four horizontal puffs surmounted by a much 
larger one which extends to the corsage. At 
the back of waist is a group of bows of pink 
ribbon, starting from which, three long loops 
are carried down the centre of the puffings, and 
underneath the lower one, appear two similar 
but longer loops and two floating ends. At 
each side of the group of puffings, are two loops 
and a single end of similar ribbon. The cor¬ 
sage is trimmed d bretelles , by biais bands of 
pink silk, edged at each side by a narrow frill 
of tarlatan, those at the upper sides being 
slightly the narrowest. These bretelles enclose, 
both at back and front of the corsage , small 
horizontal puffs of tarlatan crossed near the top 
bv bands of pink silk. The sleeves are formed 
of single puffs of tarlatan, and on the chest is 
a bouquet of roses. 

This ball Costume also is designed by Mdme. 
Fladry. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress d deuxjupes. The lower skirt 
is composed of white silk, and of brown faille, 
arranged in the following manner. At the 
bottom is a flounce of white silk put on in 
groups of pleats at equal distances, and headed 
by a biais band of brown faille. Above this 
is a similar but slightly broader band of white 
silk, headed in its turn by a band of the brown 
faille , narrower than either of those just named. 
Above, is a second flounce of white silk nar¬ 
rower than that at the bottom of the skirt, and 
similarly arranged, and the re m ai n i n g portion 
of the skirt is of the brown faille . The upper 
skirt and corsage Princesse are of brown faille. 
The skirt is lined with white silk, which is 
bound over the bottom edge and over those of 
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front openings, so as to form a sort of rouleau. 
This skirt is open in front, where it is shorter 
than at the back; it is caught up at each side, 
where it forms a deep pleat stalling from the 
waist, and it is bouffants at the back. The 
front of corsage is closed by brown and white 
buttons, and the edges of opening are bonnd 
by the white silk. At the back of waist, are three 
agraffes of brown passementerie with fringe or 
tassels. The sleeves are trimmed at the wrists 
by revere a Mousquetaire , bonnd by white silk 
and each having five buttons. White straw 
Hat, trimmed by black lace, brown velvet, and 
white flowers. 


PROMAN ADE OR CARRIAGE COSTUME. 

Fig. 2.—Dress d deux jupes of a new shade of 
grey faille. The bottom of the under skirt is ' 
trimmed by a broad flat pleating fastened down 
near each edge by a narrow biais band, so as 
to leave, outside each band, a narrow pleated 
frill. The upper skirt is bouffante at the back, 
and falls nearly plain in front. It is trimmed 
at tho bottom edge, by a grey silk tassel-fringe, 
headed by a very narrow rouleau, at a little 
distance above which, is a still narrower one, 
accompanied by two biais bands placed close to 
each other. The Mantelet is of cashmere of the 
color termed in Paris Ponceau , being a bright 
shade between scarlet and crimson. It is 
square-shaped, and is cut open in the centre of 
back, to the waist, and the bottom edge, as well 
as those of back opening, are trimmed by a 
black silk tassel fringe headed by two bands of 
black lace insertion, which are continued up 
the sides of front opening. There are large loose 
sleeves, reaching to the elbows: and trimmed in 
accordance with the other portions ofthelfan- 
telet. The upper part is trimmed by a black 
lace hood, fastened by a cord and two tassels, 
and at the back are two similar tassels. White 
straw Bonnet, trimmed by black ribbon and 
white flowers. 

This elegant Costume is designed by Mdme. 
Fladry, 43, rue de Richer. The Mantelet may, 
by a little alteration , be cut from our February 
fall-sized pattern. 


COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes. The lower 
skirt is of blue Poult de soie. It is trimmed 
at the bottom by three biais bands, the edges 
of which are bound by pale olive silk. These 
biais bands are partially hidden by a broad 
flounce, the bottom of which is cut in large 
Vandykes; and the edges of these Vandykes are 
scalloped and bound by pale olive silk. The 
flounce is headed by a bouillon having at each 
side of it, a narrow upright pleated frill of the 
olive silk, scalloped ana bound by blue Poult 
de soie. The upper skirt is of pale olive silk; 
it is slightly bouffante at the oack, and falls 
nearly flat in front, and the bottom edge is cut 
in rounded Vandykes which are scalloped and 
bound by blue Poult de soie. The corsage is of 
pale olive silk, and has at the back, a small 
postilion arranged in deep pleats, and scalloped 
at the edge, which is bound by blue Poult de 
soie. At the sides and front of corsage , are two 




deep rounded basques , edged by narrow frills 
similarly bound, and these frills are continued 
up the sides of front opening, and round the 
neck; the front opening being bound by blue 
Poult de soie. Bound the arm-holes are nar¬ 
row frills, similarly bound, and the sleeves, 
which are of the blue Poult de soie , are tight- 
fitting. 

This Costume is by Mdmb Velin, 31, rue de 
Suresne. 


PLATE THE FIFTH. 


No. 1 is an Evening Head-dress, composed of 
spray of mauve and white lilac and ivy, and a full 
blown rose with buds and foliage; at the back is a 
long trail. It is by Mesdames Brie et Geoffrin. 

No. 2 is a rice straw Bonnet, hollowed out at the 
back, and having a flat crown. The brim is covered 
by a black ostrich-feather trimming, which also sur¬ 
rounds the crown, having below it a frill of black lace, 
and above it, two upright frills of black lace. At the 
left side are two large bows of jonquille ribbon, start¬ 
ing from which point an ostrich feather of the same 
color is carried slightly towards the right side, and a 
black one inclines towards the back of the Bonnet. 
Underneath the black feather is a bouquet of double 
violets with two green leaves. At the back are two 
bows, one of black and one of jonquille ribbon, with a 
loop of the former and a long floating end of the lat¬ 
ter ribbon. Brides of black lace. This Bonnet is by 
Madame Dufourmantelle, Boulevard des Italians . 

No. 3 is a Hat of Italian straw. The brim is turned 
up all round, and is edged by a black ostrich-feather 
trimming. The crown is surrounded by a band of 
black ribbon, and is trimmed near the summit by a 
second band of similar ribbon, slightly draped. At 
the left side is a large group of five Dows with a short 
end, and starring from these bowB, a black ostrich fea¬ 
ther is carried towards the right side of the hat. At 
the back of the crown is placed a scarlet poppy with 
buds and foliage and also a single bow of blaok ribbon, 
starting from which, are two bands of similar ribbon, 
which are knotted together, forming at this point a 
second bow, and terminating in floating ends. This 
Hat is by Mdmes. Brie et Geoffrin. 

No. 4 is a Bonnet of Italian straw, hollowed out at 
the back, and having a flat but rather high crown. 
The brim is turned up in front, and is covered by black 
silk having at one edge a rouleau of violet silk, and 
this trimming is earned entirely round the edge of the 
bonnet. Inside the front, is a ruche of black laoe, 
showing through it, a ruche of violet silk whioh is at¬ 
tached to the brim. The bonnet is surrounded by a 
broad band of black ribbon bound at each edge by a 
rouleau of violet silkj and forming at the left side, two 
large bows acoompamed by a bouquet of lilacs, and a 
drapery of violet silk. At the back of the bows are 
three floating ends of narrower ribbon bound by violet 
silk and finished by fringe. The back of the bonnet 
is also trimmed by two black lace lappets. Strings of 
black ribbon bound by violet silk. This Bonnet is by 
Mdme. Bayard, Place de la Bourse . 

No. 5 is a Bonnet of rose-colosed crepe j it is hol¬ 
lowed out at the back and has a flat crown. The brim 
is turned up in front, and is covered by rose-oolored 
ribbon. The bonnet is trimmed all round the crown, 
by a drapery of white lace, studded by three narcissi. 
At the top is a small rose-colored ostrich feather 
which inclines towards the right side, and starting 
from the same point a similar but much longer feather 
falls to the back. The hollowed out portion of the 
bonnet is bonnd by rose-colored ribbon, which also 
forms the strings. This elegant Bonnet is by Mdme. 
Jenny Navarre, Boulevard des Italiens. 

No. 6 is a Bonnet of Italian straw. It is of the 
Fanchon shape, but has a small flat crown. The brim 
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is slightly turned up in front, and is bound all round 
by sky-blue silk. Inside the front is a 'niching of sky- 
blue tulle. The front of the bonnet is trimmed on tne 
top, by a group of four bows of sky-blue ribbon, hav¬ 
ing; in the centre an agraffe of steel. The left side is 
trimmed by a bouquet of large ma/rguerites with foli¬ 
age, and starting from the bows already named, draped 
bands of similar ribbon are carried down the sides of 
the bonnet, and also across the back, in the centre of 
which they are knotted, and terminate by two loops 
and a single floating end. The back of the bonnet is 
also trimmed by a sort of drapery of sky-blue crws 
finished by fringe, and this forms the brides. The 
Bonnet is by Mdme. Marie Boureau, Boulevard 
Montmatre. 


No. 7 is a Toque Hat of grey silk. It has a soft 
crown, and is turned up at the back. The brim is 
covered by a black ostrich-feather trimming, and a 
draped band of ribbon of the same color is carried 
round the crown. At the left side are three bows of 
black ribbon having in the centre a bouquet of golden 
buds with leaves and a short trail: and starting from 
this bouquet, a grey ostrich feather is carried across 
the top of the hat and falls at the right Bide. The 
back is trimmed by a long loop and two floating ends 
of black ribbon which start from the same point. This 
Hat is by Mdme. Dufourmantelle. 

No. 8 is a rice-straw Bonnet, hollowed out at the 
back, and having a flat crown. The brim is turned up 
in front and is covered by four biais bands of black 
crepe-lisse, while the inside is trimmed by a quilling 
of the same material. The right side of the bonnet is 
trimmed by a quilling of black lace, studded with 
agraffes of jet. This lace is carried to the top of the 
Bonnet, and on it, is placed a long spray of lilacs with 
foliage, which forms the trimming of the left 6ide. 
The hollowed out portion of the bonnet is bound by a 
drapery of black crepe-lissc, and starting from the top 
of the crown, a black lace lappet falls to the back; 
the brides are of the same material. This Bonnet is 
by Mdme. Marie Boirkau. 

No. 9 is a Head-dress of sky-blue ribbon. In front 
is a largo bow, starting from which, draped bands are 
carried round to tbo back where they terminate in 
floating ends finished by fringe. At the left side of 
the bow, is a corn-flower with buds and foliage. The 
Head-dress is by Mdme. Esther, Rue de Richelieu. 

No. 10 is a Toque Hat of rose-colored crepe. The 
crown is soft, and the hat is slightly turned up at the 
back. A plait of rose-colored ribbon is carried round 
the crown. The left side is trimmed by a rose-colored 
ostrich feather. In front, but slightly towards the 
same side, is a very small feather of tho same descrip¬ 
tion, starting from tho centre of which, is a white 
aigrette. From the same point, a rose-colored ostrich 
feather falls towards the right side. At the back of 
the hat, are three large bows of rose-colored ribbon, 
two of which stand upright, and they are fastened by 
an agraffe of pearl, and from which start two plaits of 
rose-colored ribbon, which are united by bows and 
floating ends. This hat is by Mesdames Brie et 
Geofrin, Rue de Richelieu. 

No. 11 is a Bonnet of Italian straw, having a 
crown, and hollowed out at the back. The brim is 
turned up in front, and is covered by black ribbon 
bound at the outer edge by violet silk. At the top of 
the bonnet are two bows of violet ribben which fall 
over and partly conceal two bows of black ribbon, 
bound by violet silk, the entire group fastened by an 
agraffe of jet. At the top of the crown is placed (in 
front) a bouquet of violets, starting from which, a long 
trail, composed of white rose-buds, single violets, and 
foliage, is carried along the crown and falls at the back 
accompanied by a single floating end of black ribbon 
bound by violet silk, which starts from two similar 
ribbon bows placed at the right side. The hollowed 
out portion of bonnet is trimmed by a draped band of 
violet ribbon bound by black silk : and this band also 
forms the brides. This bonnet is by Madame Dela- 
makrb, Rue deV Opera. 

__ 


No. 12 is a Toque Hat of brown straw. It has a 
soft crown of silk of the same color, and is hollowed 
out at the bock. The brim is edged by two narrow 
rouleau* of brown silk, and the crown is surrounded 
by a band of brown ribbon, above which is an upright 
pleated frill of black lace. At the left side, near the 
back, is a bouquet of roses de max, accompanied by a 
spray of elder-blossom which forms the centre of a 
group of four bows of brown ribbon. The back of the 
hat is trimmed by two long loops and a single floating 
end of similar ribbon, accompanied by black lace, 
which crosses the hollowed out portion of the hat, and 
may be brought round to the front to form brides. 
This eleganthat is by Mdme. Andrbx, Boulevard des 
Capucines. 


BROWN 'S STRA TAGEM. 

In the year of grace, 1847, Mr. James Brown, 
jnnior partner in the firm of Borrodaile and 
Brown, Italian warehousemen, led to the altar, 
and made legally his wife by license, Miss Mary 
Anne Tnrkis. Miss Turkis was a young and 
lovely woman, very clever, highly accomplished, 
and fascinating. When Brown married her, he 
was considered to have achieved a great suc¬ 
cess, for many suitors had sighed at the feet oi 
the fair Miss Tnrkis. Her father, a retired 
ironmonger, gave her away to Brown, with such 
great delight, however, that some of the wed¬ 
ding guests doubted the number and nature of 
the “ chances Mary Anne had had of settling,” 
as related by the mother of the bride. 

Mr. and Mrs. Brown returned to London 
after their orthodox honey-moon, and soon sub¬ 
sided from the effervescense of lover-hood, into 
the still waters of married bliss. 

In due course, children became like olive- 
branches round their table, and smiling con¬ 
tent was visible everywhere in Brown’s domes¬ 
tic dominions. Both he and his wife had 
found that after taking each other for bet¬ 
ter or worse, it had been all for better; a state¬ 
ment hut few married couples could conscien¬ 
tiously make, I fear. 

Happy had it been for Mr. and Mrs. Brown 
had these halcyon days continued. 

One Christmas Day, Mary Anne presented 
her husband with their last pledge of affection, 
making seven in all. During the March follow¬ 
ing, news was received of the sudden death of 
Mr. Turkis, the father of Mrs. Brown. This 
circumstance produced an entire change in the 
Brown household, as will be further explained. 
The widowed Mrs. Tnrkis announced her in¬ 
tention of residing in future with her children, 
Mr. and Mrs. Brown. To give Mr. Brown his 
due, he showed great kindness and consider¬ 
ation for his wife’s mother during her days of 
trial and bereavement, and assured her that his 
house should always be a home for her, at any 
time. I do not say that Brown’s kindness was 
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quite disinterested, because be knew that the 
effects of the late retired ironmonger had been 
left exclusively to the widow, for her sole use, 
with power to will them at her death to whom 
she should choose. Whatever Brown’s ideas 
were, Mrs. Turkis became a member of his 
family, soon after the time of her bereavement. 

From that day peace fled from the hearth¬ 
stone, and the household gods were shattered. 

It is needless to enter into the details. Nei¬ 
ther Mr. or Mrs. Brown had authority in their 
dwelling place, for Mrs. Turkis made all ar¬ 
rangements for them, ruling them, as well as 
their children and domestics, with a rod of iron. 
At last, even Mrs. Brown, although an affec¬ 
tionate daughter, revolted. This, instead of 
improving affairs, caused more trouble, until the 
husband and wife decided that they would find 
some mean8 to relieve their house of its trouble¬ 
some inmate. This however, was more easily said 
than done. At the faintest hint of the matter, 
Mrs. Turkis indulged in tears, spoke touchingly 
and at length on the subject of the ingratitude of 
children, daughters especially , the hard case 
of mothers who having " slaved themselves 
to death,” for their advantage, find that 
a shelter is denied to their grey hairs, (Mrs. 
Turkis made a great point of her grey 
hairs, almost the only lady of uncertain age 
whom I have known to do so.) She spoke with 
much earnestness of the cold world, and then 
by a rapid transition of ideas, wondered at the 
blindness of people who did not know what was 
good for themselves, alluding, in a vague man¬ 
ner to a domestic fowl endowed with the capa¬ 
bility of producing precious eggs. The latter 
remarks had much greater effect on Mr. and 
Mrs. Brown, than the former, and they decided 
after a lengthy communion in the matrimonial 
chamber, that if they could relieve themselves 
of their fond parent, without offending her, and 
endangering their pecuniary expectations, they 
would certainly do so. But how ? Many plans 
were suggested, but each had some flaw. At last 
Brown cried out, exultingly, 

“ I know! marry her,” 

“ Marry her! ” replied his wife. “ to whom 
can we marry her P ” 

“ Oh! anybody who will have her,” respond¬ 
ed Mr. Brown. 

Ways and means were again discussed, and 
it was at length decided that an advertisement 
should be inserted in “ The Times,” setting 
forth that “ an elderly gentleman of agreeable 
manners, could be accommodated, as a boarder, 
in a family of unexceptionable respectability, 
residing at,—Ac. Ac. Ac.,” Mrs. Turkis hav¬ 


ing been consulted, showed great satisfaction 
at the prospective arrangements, and forgot the 
cold world and her grey hairs, in her anxiety 
to procure more youthful looking widows*-caps. 
Confiding Mrs. Turkis ! little did she think how 
deep-laid a plot was veiled by this seemingly 
innocent arrangement. 

In due time the advertisement came out; an¬ 
swers were received and discussed. Solemn fami¬ 
ly council, (Mrs. Turkis in the chair,) was held, 
and finally, the important selection was made, 
and its object communicated with. Matters 
were duly arranged, and the future boarder 
paid a visit, in person, to his new home that was 
to be. He also was a retired ironmonger; 
without family or any near connections. He 
said he could not be happy alone, and therefore 
sought refuge in the bosom of some loving and 
united family, of which he would try to be an 
harmonious member. His style of conversa¬ 
tion greatly pleased Mrs. Turkis, who made 
many touching and appropriate remarks about 
the cold world, but took care to draw no 
attention to her grey hairs. Brown and his 
wife rejoiced in spirit as they noted symptoms 
so favorable to their plan, and heartily second¬ 
ed Mr. Warren’s proposition that he should re¬ 
move his personal property to their home at a 
very early day. 

To shorten my story, I will say that Mr. 
Warren was as much at home with Hie Browns 
and Mrs. Turkis during one month’s residence 
as if he had always lived there. He was a 
great favorite with the children, and often ac¬ 
companied them in their morning rambles in 
the park, where they daily took the air, and al¬ 
most reduced to distraction, their nurse, Emma, 
whose sole charge they were. 

In the evening too, when Brown returned to 
the bosom of his family, Mr. Warren made him¬ 
self so agreeable, that both husband and wife 
were charmed with him. But who shall paint 
the delight of Mrs. Turkis! Their sentiments 
agreed so well on all points, their notions of 
the coldness of the world, the ingratitude of 
human nature, and the loneliness of a single 
condition, tallied exactly. Time went on, Mrs. 
Turkis had been a widow for eighteen months, 
Mr. Warren had entered on his third quarter’s 
residence with the Browns, and the plan ap¬ 
peared to prosper, when one morning Mr. War¬ 
ren requested the honor of a private interview 
with Mrs. Turkis, which was graciously ac¬ 
corded in the breakfast room. Mr. Warren , 
was evidently nervous, (“ a very good sign,” \ 
thought Mrs. Turkis,) and while she waited for X 
him to commence, she could not help thinking 1 






what a fine booking man he was, and certainly 
could not be more than fifty-five. At last Mr. 
Warren spoke. 

“ I trust you will forgive me, Mrs. Turkis, 
for what I am going to say. Believe me, I 
should never have mentioned such a thing to 
you, if you had not agreed with me that the 
married condition was far happier than the 
single one." 

“ Oh! Mr. Warren! ” was the widow’s an¬ 
swer, accompanied by a little bashful shriek. 

“ I should not, I say, dare to ask you, if I 
were not sure, that, even if you refuse me—” 

“ Refuse you,” cried Mrs. Turkis, “ Oh! Mr. 
Warren, as if I could refuse you anything. 
But go on.” 

“ Well, madam,” pursued the retired iron¬ 
monger, “ I knew your kind heart would be¬ 
friend and countenance me in the matter. I 
only want you to break the news to Mr. and 
Mrs. Brown, that I am thinking of getting 
married, and if they would act a kind friendly 
part by my bride, as she is alone in the world, 
I should think it very good of them.” 

“ Oh! my dear Mr. Warren,” cried the de¬ 
lighted widow, “ how feelingly you talk. To 
be sure, I am alone in the world, and Mary 
Anne has not always been— but I will not 
speak of that, you may be sure that both she 
and Brown will act in a filial manner on this 
occasion.” 

During this speech a great change had come 
over Mr. Warren’s face. He looked very pale, 
and greatly astonished. He said hurriedly,— 

“ Madam, I do not think you understand me.” 

“Oh yes I do,” said Mrs. Turkis, archly 
smiling at him, “ I have expected this, and I 
consent, fully, freely,” saying which, she ad¬ 
vanced towards him, and laid her head in a 
youthful manner on his shoulder. Mr. War¬ 
ren started with horror. 

“ Madam! madam! you make a mistake! I do 
not want to marry you,” he cried out hastily. 

“ Sir,” cried Mrs. Turkis, recoiling from him, 
“ what do you mean ? ” 

“ I told you at first that you misunderstood 
me,” replied Mr. Warren gently, “ I wanted 
you to try to prepossess Mr. and Mrs. Brown 
in favor of Emma Heath, their nurse, who is a 
most amiable and loveable girl, and who will be 
my wife, I hope, this day week.” 

Mrs. Turkis only waited till his voice ceased, 
to rush frantically from the room. Meeting 
Brown on the staircase, she relieved her pent- 
up feelings in a storm of reproaches, and 
charges of connivance, vowing that he and 
Mary Anne had put this trick upon her, and 


she would stay no longer in the house. She 
kept her word, packed her boxes, and left the 
house, which she never again entered. Dying, 
a year after, without a will, Brown took pos¬ 
session of the property, in the name of his wife. 

AT TK8 HOBTIC ULTUB AXi QABDETS. 

Here, darling, is the long arcade. 

We rested in, five yean ago, 

Where half in sunshine, half in shade, 

1 watched your blushes come and go 
In answer to the whispered vows 
By which I strove your “ Fes ” to win. 

While through the screen of orange boughs. 

The dear “ Guards’ Walts ” came floating in. 

Outside, the brilliant, restless crowd,' 

Strayed o’er the gardens, summer-green; 

With pealing laughter, sweet and loud. 

The little children played between. 

We sat here silent and apart, 

Each of the other half-afraid; 

But now we know heart talked to heart, 

Five yean ago in this arcade. 

hive yean ago! again we sit 
Behind the screen of orange trees, 

The place seems altered not a whit, 

The band is playing the “ Louise .” 

The brilliant crowd moves up and down, 

The rhododendron flames above, 

And we sit crowned with life’s beet crown, 

And clothed with life’s best robe, true love. 

All sweetest memories gather near. 

Called by affection's magic wand,— 

But how your eves are wandering, dear, 

—Oh, Tottie r s standing by the band; 
Wandering from nurse you are afraid, 

Bun, dear, and claim your precious pet, 

Pam will wait in the arcade 
Till you return, so don’t forget. L. 


Cjie itjcatres. 


The Royal Italian Opera at Covent Garden will 
as usual be under the direction of Mr. Gye: the pro¬ 
spectus includes sevend important novelties, and first 
appearances of great interest: among the many favor¬ 
ite artists engaged we will name Sianorine Adelina 
Patti, Pauline Lucca, Sinico, and SessL The prospec¬ 
tus of Hbr Majesty’s Opera, has not yet reached ub, 
but we hear the arrangements will be very attractive. 
The Easter novelties at the Theatres, will comprise a 
melodrama called Haunted Houses at the Princess’s, 
Shakespeare’s Cymbeline at the New Queens’, a new 
romantic drama entitled Broken Spells at the Court, 
M. Scribe’s La Camaraderie at the St. James’s, and 
Offenbach’s Vie Parisienne at the Holborn. 

T O LADIES. —ROWLAND’S KALYDOR, 
an Oriental Botanical Preparation, for improving 
and beautifying the complexion and skin. This royal¬ 
ly-patronised and ladies’-esteemed specific exerts the 
most soothing, cooling, and purifying action on the 
skin, eradicates freckles, tan, pimples, spots, discolora¬ 
tion, and other cutaneous visitations, realises a healthy 
parity of complexion and a softness and delicacy of 
the hands and arms. It obviates all the effects of cli¬ 
mate on the skin, whether with reference to cold and 
inclemency or intense solar heat. 

Price 4«. 6d. and 8s. 6cL per bottle. Sold by all 
chyn lists and perfumers. 

Ask for ROWLAND’S KALYDOR, and beware 
of spurious and pernicious articles under the name of 
KALYDOR. i 
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LONDON AMD PARISIAN FASHIONS. 

In our March and April Numbers we made 
a few observations on the principles which 
govern the developments of Fashion, and we 
will now add that those nations, or even Cities, 
which are making the greatest progress, are 
always those which give the most encourage¬ 
ment to Fashion, and are the quickest in 
adopting all the various novelties and progres¬ 
sive ideas in Costume. 

For some time past England has been at¬ 
taining a very high degree of prosperity, and 
the French Artistes das Modes have accordingly 
been on the watch for the rise of any new ideas 
amongst us. During the late war, this Jour¬ 
nal first introduced the Paletot a Qilet , and this 
has now become the most fashionable style in 
Paris, and indeed throughout France, and, 
as we stated last month, is being introduced 
into all the first rate London Houses, and is 
adopted in the very highest circles of English 
society. 

Before we leave this subject, we will recall 
the attention of our earliest subscribers, to the 
fact, that this Magazine, years ago, was the 
first to revive the taste for Hats, as general ar¬ 
ticles of Costume;—before that time Hats were 
never seen, now they are become universal. 
The same may also be said of the looping up 
of dress skirts at the sides,—the idea was first 
originated by this Magazine. 

We will now continue our observations on 
the latest Fashions for the present season. 

For oat door wear, the leading style is the Paletot 
a Qilet. Sometimes the gilet is tight-fitting in front, 
and the Paletot itself is tight fitting at the back, with 
the back skirt left open to the waist. Oar second pat¬ 
tern for last month gives an idea of this style, but when 
made up as a Paletot , the basques should be cut a 
good deal longer at back, and the sides of front should 
also be longer than the part representing the gilet, and 
may have the corner turned back a revers : this is what 
would be called the close-fitting Paletot a Qilet The 


3rd figure on plate 1, represents another style, viz.—a 
half fight-fitting Qilet at front, and loose flowing Pale¬ 
tot at sides and back: the description is given on page 2. 

The next style we will name is the Paletot-Mantelet, 
one of the forms of which is given in Plate 3, fig. 2. 
They may be made in Cashmere, either black, drab, or 
any light color. The black may be trimmed with silk 
or satin and lace, and the light colors may be orna¬ 
mented with embroidery, as shown on our colored 
plate. Another elegant style of Paletot-Mantelet was 
given full-sized in our March No., but that pattern had 
no under skirt. 

A very pretty style for young Ladies, called the 
Cambridge Jacket, is given in our 2nd plate, fig. 2, and 
also forms our first full-sized pattern. Of course the 
color and material may be varied according to taste. 

A new style of Cosaque will be seen on the 3rd figure 
of our 4th plate. The full description is given on page 5. 

Dresses en suite are made either with the Princesse 
form of Corsage a basques , like fig. 1 plate 4, or else 
with the Corsage a Qilet , like our 2nd full-sized pat¬ 
tern, and the Costume fig. 2 plate 4. 

Among the other fashionable styles for dress bodies, 
some are made with square openings a la Watteau, 
and these are at times worn with ceintures. Of course 
the Marchioness style of Corsage , with point at front 
of waist and full pleated postilion Bkirt at back, will 
oontinue fashionable for some time. 

Upper skirts are still fashionable, and are looped 
up, trimmed, and arranged in an immense variety of 
ways, as shown by our plates. The under skirts have 
every variety of flouncing, quilling, and rucking. The 
lengths are exceedingly moderate, the very long trains 
are never seen except in Evening Costume. 

Nearly every variety of Sleeve is half tight-fitting 
as far as the elbow; below this point they are finished 
by Mousquetaire cuffs, a frill, or frills, or else they 
widen out to the Pagoda form, in which case they may 
be left open at the back of arm as far as the elbow. 

As we stated last month, the style of Evening drees 
is generally governed by that ef Morning Costume. 
For instance, Evening bodies are pointed in front, and 
terminate at the back in postilion skirts, either round 
or pleated, or else form long points. Some are made 
in the Corsage a gilet style. The upper skirts are ar¬ 
ranged either en tablier , or en tunique : the bouffants 
are of coarse a little larger than for Morning Costume, 
and the trains are considerably longer. 

All the latest novelties in Hats and Bonnets will be 
found on plate 5. 


we refer our readers to page 8. 
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$f % plates of Custom 

PLATE THE FIEST. 

PROMENADE COSTUME. 

Fig. 1—Dress of dark lilac Faille . The bot¬ 
tom of the skirt is trimmed bj a broad flounce, 
headed by a band of black velvet ribbon, having 
at one side a piping of white silk, and at the 
other a narrow upright frill of white lace. The 
upper part of the skirt is trimmed at the back 
by three flounces of the faille, arranged to form 
points in the centre of back. These flounces 
are each edged by a narrow frill of white lace, 
above which is a band of black velvet ribbon, 
headed by a piping of white silk. The upper 
flounce is much the broadest, and starts from 
the waist. The front of skirt is trimmed by 
two pointed pieces of the faille, which start 
from the waist, and are slightly bouffantes at 
the sides, where they overlap the flounces 
already described, and they are trimmed in ac¬ 
cordance with the other portions of the skirt. 
The corsage has small square basques, cut open 
at the sides (as well as in front), and at the back 
of waist, falling over the upper flounce, is a 
pointed piece of the faille, cut open in the cen¬ 
tre, and forming two pleats at each side the 
opening. It is put on with an upright heading, 
and is (with tne basques) trimmed like the 
other portions of the dress. The front of cor¬ 
sage is slightly open en coeur, and closes with a 
row of black velvet buttons, with white in their 
centres, and it has a pointed turned down col¬ 
lar edged by narrow white lace and a band 
of black velvet ribbon. The sleeves are wide 
and open at wrists, and are each finished by 
two pointed revers, similarly edged. Straw 
Hat, trimmed by black velvet ribbon, and roses. 

This Costume is from the Maison Paris. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes, of Apricot- 
colored mohair. The lower-skirt is cut with a 
train of moderate length, and is trimmed at the 
bottom by a broad pleated flounce of white 
muslin, falling over the top of which, is a much 
narrower flounce of white Brussels lace. Above 
this is a thick pleating of white muslin, ar¬ 
ranged en bouillon, and edged at each side by a 
narrow band of scarlet ribbon, covered by 
Brussels lace insertion, the whole may at plea¬ 
sure be surmounted by a narrow upright frill 
of similar lace. The upper-skirt is round in 
front and square at the oack, and it is caught 
up at the sides and fastened by groups of bows 
of scarlet ribbon, thus causing the back portion 
to be slightly bouffante, while the front is 
draped. The whole of this skirt is edged by a 
flounce of Brussels lace, headed by a band of 
scarlet ribbon, slightly broader than that on 
the lower skirt, and similarly covered, and 
above it is a narrow upright frill of the lace. 
The front of skirt is trimmed by a band of scar¬ 
let ribbon, covered by Brussels lace insertion, 


and edged at each side by a frill of similar lace, 
and this t rimming starts from the bottom of 
the skirt, and is carried up to the waist. The 
corsage has deep square-shaped basques , cut 
open at the sides and back, and edged with 
a trimming similar to that on the upper skirt, 
but rather narrower. The front of corsage has 
a square opening, and is closed by a row of 
scarlet buttons; and the sides are trimmed by 
bands of ribbon and lace, which (passing under 
the ceintwre) are continued from the basques , 
ft-nri this trimming is also carried round the 
neck. The square portion, in front, is edged 
by an upright frill of white lace only, with a 
papUlon bow of scarlet ribbon in the centre, 
a «imi1a.T bow being placed on the front of the 
ceintwre, which is composed of a band of scarlet 
ribbon covered by the insertion. The sleeves 
are finished by deep double engageante frills ot 
white Brussels lace, headed by a trimming like 
that on the lower skirt. 

This elegant Costume is from the Maison 
Gagelin, Jane de Richelieu. 

PROMENADE COSTUME. 

Kg. 3.—Dress of sea-green silk. The bottom 
of the skirt is trimmed by a flounce, above 
which is a pleating of the silk, having at its 
lower edge a very narrow frill, and at its up¬ 
per edge a much wider one. The Pardessus is 
of black PouU de soie. It is composed of two 
distinct parts: the front forms a sort of half 
tight-fitting gilet, while the sides and back are 
much deeper, are rounded off, and quite loose. 
The front is closed by black and white buttons, 
and is trimmed at each side the opening and 
round the neck, by four narrow biais bands 
placed close together; two are of th ePoultdesoie, 
and two of white silk, an extra band of each 
kind being added at the bottom edge. The 
portion of the Pardessus forming the sides and 
back, is edged at the bottom by a flounce of 
black lace, headed by a band of white silk cov¬ 
ered by black lace insertion: and this trim¬ 
ming is carried up the sides of front (d breteVes) 
and is continued over the shoulders ana 
across the back, forming the heading for a frill 
of black lace which starts from the fronts of the 
armholes, and which is carried across the back. 
The front corners of the Pardessus are turned 
back so as to form pointed revers , which start 
just below the chest, and are covered by white 
silk and edged by black lace insertion. The 
sleeves have mousquetaire cuffs, edged at the 
tops and backs, by Dands of white silk covered 
by black lace insertion. White straw Hat, 
trimmed by black lace and lilac flowers. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

PLATE THE SECOND. r 

- i 

COSTUME FOR HOME. 2 

Fig. 1.—Dress of grey faille. The lower | 
portion of the skirt iB trimmed by three pleated | 
trills of mauve silk, and above each frill are two VI 
biais bands of similar silk slightly narrower wl 
than the frills. This trimming extends nearly 71 
half way up the skirt, the top of which is cov- 
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ered at the back, by a large round piece bouf- 
fanie, formed of the grey faille edged by a frill 
of mauve silk, above which is a narrow biais 
band of the same silk. This round piece is 
caught up at each side, and fastened by two 
loops ana a single floating end of mauve rib¬ 
bon. The upper portion of the front of skirt is 
covered by two deep pointed pieces of the faille, 
which are left slightly open in front a tu- 
ndque, and cut in one witn the corsage , a la 
Princesse. The outer edges of these pieces are 
rounded off towards the sides, ana are con¬ 
tinued a basques round the back of waist, where 
they form three pleats. They are trimmed in 
accordance with the round piece bouffante at 
the back of skirt, and they are united in front 
bjr five papillon bows of mauve ribbon, which 
di m i nis h in width as they approach the waist. 
The corsage is cut with square openings both 
at back and in front, fastens by mauve buttons, 
and is trimmed by the frills and bands of 
mauve silk, continued from the edges of the 
pointed pieces: on the chest is a. papillon bow 
of mauve ribbon. The sleeves have engageante 
frills, which are plain in front and form pleats 
at the back, and they are edged bv the pleated 
frills with narrow biais bands of mauve silk, 
and are each headed by two similar bands; 
above the groups of pleats, are small papillon 
bows of mauve ribbon. The neck is covered by a 
chemisette , composed of bands of white insertion. 

This elegant Costume is from the Maison 
Boudet, Boulevard de la Madeleine. The 
Princesse Corsage a basques may be cut from our 
1st full-sized pattern for April , by making a 
little alteration at the sides , and by cutting out 
the top part of body to form squares at back and 
front. 

PROMENADE COSTUME. 

Fig. 2—Dress a deux jupes. The lower skirt 
is of sky-blue Poult de Sote and is trimmed at 
the bottom by a broad flounce, headed by two 
upright pleated frills. The upper skirt is of 
white cashmere. It is composed of two distinct 
pieces, each trimmed by a pleated frill, sur¬ 
mounted by a narrow biais hand of the blue 
Poult de Soie , and having near the bottom edge 
a similar, but slightly narrower band. The 
front piece is draped and its sides overlap those 
of the back, en tabUer ; the back piece is bouf¬ 
fante. The Cambridge Jacket or Yeston is of 
white Cashmere. It is double-breasted, fasten¬ 
ing by a double row of sky-blue velvet buttons, 
the overlapping edge being trimmed by a nar¬ 
row blue velvet ribbon. The Yeston has 
pointed revere and collar, all covered by sky- 
olue velvet, and the bottom edge is trimmed by 
a broad band of the same material. The sleeves 
are large and open, and extend considerably 
below tne bottom edge of the the Yeston itself. 
They are slightly rounded at the bottom, are 
edged by narrow bands of blue velvet ribbon, 
ana they have pointed revere extending from 
the front of armholes to the wrists, and covered 
by sky-blue velvet. Hat of sky-blue velvet, 
trimmed by white lace, flowers, and a feather. 

This Costume is by Mdme. Edme. Paris, 


Boulevard de la Madeleine. We give the pat¬ 
tern of the Cambridge Jacket full-sized. 

COSTUME FOR HOME. 

Fig. 3.—Dress of maize colored Sultana. 
The bottom of the skirt is trimmed by three 
broad double biais bands of the same material, 
placed at equal distances and fastened at the 
upper edges only; the two lower bands are each 
headed by a very narrow biais band, accom¬ 
panied by a rouleau of violet silk. The third 
or uppermost band is surmounted by a large 
fancy rucking , the edges of which are bound by 
violet silk, and are drawn nearly close together 
at equal distances. The whole of this trim¬ 
ming covers about one third of the skirt; fall¬ 
ing over the back of which, are two broad 
square-shaped pieces of Sultana, pointed at the 
bottom edges and each trimmed by two narrow 
biais bands of the Sultana, and by two rou¬ 
leaux of violet silk. These are partially cov¬ 
ered by two shorter and perfectly sauare pieces, 
each edged by a single rouleau of violet silk, 
and eacn caught up in the centre, so that they 
collectively form a bouffant ; at their sides they 
lay over those of a large round piece of the 
Sultana, which covers the front of the skirt en 
tablier, and is edged by biais bands, and two 
rouleaux of violet silk. The front of corsage is 
open en coeur (the opening extending to the 
waist). It has pointed basques , which are hol¬ 
lowed out at tne back as well as at the sides, 
and the open space at the back is filled in by a 
pleated eventail t formed of a double piece of 
violet silk. The basques are edged bv two biais 
bands, each headed oy a rouleau of violet silk, 
and this trimming is continued up the sides of 
the front opening of corsage , and round the 
neck. The sleeves have mousquetaire cuffs. 

This Costume is from the Maison Despaigne, 
rue Scribe and rue Auber. 

PLATE THE THIBD. 

COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes , of pale violet 
faille. The skirt is trimmed near the bottom 
by a broad flounce, the lower edge of which is 
scalloped and bound by violet silk of a darker 
shade. The flounce is headed by a biais band 
of faille, edged by rouleaux of the dark silk, 
and by scalloped frills also bound by the dark 
violet. The fronts and back of the upper skirt 
form distinct parts. The fronts are composed 
of two pointed pieces, (slightly open a tunique ) 
the bottoms of which are rounded and sloped 
up towards the sides : these pieces are edged 
by double biais bands of the violet silk; and 
tney are united by five bands of violet silk with 
papillon bows. The back portion of the skirt 
is much deeper than the front: it forms several 
large pleats, and is trimmed at the bottom by 
a flounce scalloped and bound by dark violet 
silk, and headed by four biais bands of the dark 
silk. The upper portion forms a large round 
bouffant , edged at the sides by double biais 
bands of violet silk, and caugnt up and fast¬ 
ened to the fronts of the skirt, by groups of 
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bows of violet silk with single floating ends. 
The front of corsage is trimmed by fonr small 
papillon bows of the violet silk, and at the sides 
are bretelles, scalloped at their outer edges, and 
bound by dark violet silk, and put on with & 
narrow biais band of similar silk. These bre¬ 
telles, after crossing the shoulders, are carried 
down to the back of waist, where they are ter¬ 
minated by a group of bows of the dark violet 
silk. The corsage is also trimmed by long 
pointed basques, which start at each side of 
these bows, and fall over the bouffant : they 
are scalloped at the edges, and bound by the 
violet silk, and have single biais bands of simi¬ 
lar silk. The sleeves are finished at the wrists 
by pleated frills, trimmed by the dark violet. 

This Costume is by the Compagnie Lyonnaisb, 
Boulevard des Capacities. 

PROMENADE COSTUME. 

Fig. 2.—Dress of sky-blue faille . The bot¬ 
tom of the skirt is tnmmed by a flounce of 
moderate width, above which are three much 
narrower ones falling over each other, and sur¬ 
mounted by a pleated frill and a biais band. 
Above this band are three upright pleated frills, 
the whole of this trimming covering nearly 
half the depth of the skirt. The Casaque con¬ 
sists of a skirt and species of basquine , with long 
hanging sleeves; it is of cream colored Cash- 
mere, trimmed by bands of very rich raised em¬ 
broidery. The skirt is moderately deep and 
forms large pleats at back and at sides, where 
it is slightly caught up en bouffant : the front 
portion being slightly draped, like fig. 2 plate 2. 
The corsage has large square basques, left open 
in the middle of back as far as the waist, which 
has a ceinture of ribbon, with a group of bows 
placed at the top of opening just named. The 
corsage is cut with fulness at the back, and 
this fulness is drawn in by the Ceinture, so as 
to form two large pleats which are carried up 
nearly as high as the armholes, and indicate in 
some degree, the idea of a hood, the point of 
which is lost under the ceinture. Bound the 
neck are two rows of the embroidery, which 
form points at back and front. The fronts are 
right-fitting, and fasten by a row of buttons. 
Tne sleeves (of the Agnes Sorel form), consist of 
very long pieces, which start from the tops of 
arms, are fastened to the back of body, nearly 
as far as the level of waist, while at front they 
are left loose from the fronts of armholes. 
These sleeves hang quite loose, and cover the 
real armholes of the basquine , through which 
the sleeves of the dress are passed. Bound 
Bonnet of white straw, trimmed by sky-blue 
ribbon, pink roses and black lace. 

This Costume is also from the Compagnie 
Ltonnaise. 

YOUNG LADY’S COSTUME. 

Fig. 3.—Dress d deuxjupes, and Pelerine en 
suite, of grey cashmere. The bottom of the 
lower skirt is trimmed by three biais bands of 
rose-colored silk. The upper skirt is caught up 
nearly to the sides of waist, and is bouffants at 
the back, and slightly draped in front. The 
bottom edge is scalloped and bound by rose- 


colored silk. The Pelerine has square corners 
in front, and is cut open in the centre of the 
back; it is trimmed by a broad band of rose- 
colored silk continuing also round the neck, 
and up the sides of back opening, through 
which are seen the group of bows of rose-color¬ 
ed ribbon which fasten the ceinture. At the 
top of opening is a small group of bows of simi¬ 
lar ribbon. The sleeves of the dress are finish¬ 
ed at wrists by frills. White straw Hat, hav- 
inga soft crown of rose colored silk. 

This Costune is by Madame Fladry. 


PLATE THE FOURTH. 


COSTUME FOR HOME. 

Fig. 1.—Dress of cream-colored fax Us. At a 
little distance from the bottom of the skirt is a 
broad flounce, scalloped at its lower edge, and 
bound by sky-blue silk. Falling over the top 
is a much narrower flounce, the bottom of 
which forms a succession of tabs pointed at the 
tops and marked out by biais bands of sky-blue 
silk. These two flounces are put on with a 
biais band of sky-blue silk, having above it, a 
narrow upright frill, the upper edge of which 
is scalloped and bound by sky-blue silk. The 
whole of this trimming covers the lower half of 
the skirt. The corsage a la Princesse, has very 
deep basques , round in front and square at the 
back, ana the back basques are caught up at 
the sides, and fastened Dy groups of bows of 
sky-blue ribbon, from which start, at the right 
side, two long floating ends, and at the left side 
a long loop of similar ribbon. The edge of 
front basque is trimmed in accordance with 
that of the narrow flounce on the skit, and at 
a little above is a biais band of sky-blue silk, 
which on approaching near the centre, is 
carried straight up to tne front of waist where 
it forms a point, and is then continued up each 
side the opening of corsage and round the neck. 
The back basque is arranged to form several 
pleats at the waist, and is edged by a flounce 
headed like the narrow one on the skirt. The 
sleeves are trimmed at the wrists by frills. 

This Costume is by Madame Edme. Paris, 
Boulevard de la Madeleine. It may (with slight 
alterations) be cut from our 1st full-sized pattern 
for April 

COSTUME FOR HOME. 

Fig. 2.—This dress is composed of grey and 
scarlet faille. The grey, which is considered 
as the principal or leading color, forms the 
lower skirt. At a little distance up, is a broad 
flounce of scarlet faille headed by a bouillon of 
grey faille, and above it, is a narrow pleat¬ 
ed flounce of scarlet faille, which slightly over¬ 
laps the top of it. This is surrounded by a 
double biais band of the grey faille, which is 
fastened flat on the skirt, and is partly covered 
by a second flounce of scarlet silk, of the same 
width as that already named, and above it, 
is a round bouffant of grey faille , which of 
course becomes flatter as it approaches the 
front of waist. The Louise Corsage d G ilet is 
of grey faille ; the front closes by a row ofscar- 


Digitized by 


Google 



FOB HAY, 1872. 


5 


- -aa n aag 



let buttons, and forms a point at waist. The 
edges of the sides are trimmed by biais bands 
of scarlet faille, which are carried oyer the 
shoulders at a little distance from the neck, and 
form a point at the back. The back portion of 
the coreage has square basques cut open at in¬ 
tervals en baldequm and edged by a biais band 
of the scarlet faille. The sleeves have large 
cuffs d mousquetaire, edged by similar bands. 

This Costume is from the Maison Gagelln, 
rue de Richelieu. We give the pattern o/Cobsage 
a Gilet fullrsiaed, cut out on blue tinted paper . 
PROMENADE COSTUME. 

S . 3.—Dress of pale green Poult de soie. 
» bottom of the skirt is a ruche , (put on 
with very little fulness), the edges of which are 
vandyked and bound by green silk of a darker 
shade. Above this is a similar ruche, sur¬ 
mounted by two biais bands of the green silk, 
and a narrow upright quilling of the same. 
The whole of this ornamentation reaches near¬ 
ly half up the skirt, the back of which is trim¬ 
med by a large round bouffant , edged by a 
quilling of green silk, having above it two biais 
bands. The Cosaque is of black gros grain silk. 
The skirt is round, and is much deeper in front 
than at the back: and it is caught up en 
draperie at the sides. It is edged by a flounce 
of mack lace, headed by two rouleaux placed 
close together. The front of skirt is open to 
the waist, but the edges of the opening are 
drawn close together by three groups of bows 
of black ribbon. The corsage consists of two 
parts. The front is open en carre on the chest 
and is edged by two rouleaux, above which 
is an upright frill of black lace, and at the top 
of the square, as well as at the waist, are 
groups of bows which form a continuation of 
those already named. The sides and back por¬ 
tion of the corsage form a sort of Caraco, or 
half tight-fitting Jacket, edged by black lace 
put on perfectly plain, and fastened down near 
the edge, by a rouleau. At the back of waist, is 
a large group of bows. The sleeves are large 
at the wrists, and are edged by single frills of 
black lace, each headed by two rouleaux. At 
the back of the arms they form pleats, having 
at the summit of each, a papillon bow of black 
ribbon. Bound Hat of white straw, having a 
soft crown of pink silk. 

This Costume is designed by Mdme. Fladrt, 
43, rue Richer. 

PLATE THE FIFTH. 


No. 1 is a Cap composed of white lace and pink rib¬ 
bon. The lace forms a large knot in front, and is car¬ 
ried to the sides to form the Brides. Underneath the 
knot of laoe are several small bows of the ribbon, and 
above it are four upright bows of broader ribbon, 
forming a sort of coronet. Two loops fall towards the 
back, which has two strings of narrow ribbon, intended 
to pass round the Chignon and fasten the Cap. It is 
from the Maison Bertel, 8 Rue de Castigltone. 

No. 2 is a rice straw Bonnet, having a flat crown 
and a small curtain. The brim is edged by two rou¬ 
leaux of sky-blue silk falling over each other, and in¬ 
side the front is a small draped band of sky-blue rib¬ 
bon, having in the centre, two small bows and short 
ends; and starting from these, fomcloops of the ribbon 


fall oyer the outside of the front, accompanied by 
a floating end of narrow ribbon which falls over the 
crown. The bonnet is trimmed (all round the crown) 
bv a drapery of sky-blue crepe edged by fringe, and 
which also forms a lappet at the back, accompanied 
by two loops and a floating end of ribbon. At the left 
side is a bouquet of corn-flowers, and the strings are 
of blue ribbon. This Bonnet is by Madam e Marie 
Boireau, Boulevard Montmartre. 

No 3 is a Bonnet of Italian straw, very much hol¬ 
lowed out at the backhand having an upright crown. 
The brim is turned up in front, and is covered by black 
silk, and the inside is trimmed by a ruche of black 
tulle , which partially covers a bandeau of rose-colored 
silk. Bound the crown is a broad band of black rib¬ 
bon, edged at the lower side by a narrow biais band 
of rose-colored ribbon; and at the left side are three 
bows of rose-colored ribbon with two short fringed 
ends, and also two bows of black ribbon. Starting 
from this point, a black and a rose-oolored ostrich fea¬ 
ther are carried towards the right side of the Bonnet. 
At the back are two loops and two floating ends of 
black ribbon. Strings of similar ribbon, which al'O 
borders the hollowed out portion at the back. This 
Bonnet is by Madame Bayard, 31 Place de la Bourse. 

No. 4 is a Bonnrt of Italian straw. It has a flat 
crown and is hollowed out at the back. The brim is 
slightly turned up in front, and is covered by black 
velvet, and the remainder of the brim is edged by two 
narrow bands of similar velvet, one slightly wider than 
the other. The inside of front is trimmed by a quil¬ 
ling of black tulle. The bonnet is trimmed all round, 
by a drapery of black lace which forms a sort of bouf¬ 
fant at the back, and is fastened together in the cen¬ 
tre, by two bows and a floating end of black riblxm. 
At the top of the crown is a large group composed of 
violets and elder, flowers, and starting from it, a trail 
falls at the back of the bonnet. At the left side is a 
group of four bows and two ends of black ribbon. 
Strings of black lace. This elegant Bonnet is by 
Mdme. Dufourmantelle. 

No. 5 is a Toque Hat of Italian straw. The brim is 
edged by a double biais band of black silk, and a simi¬ 
lar band is carried round the hat at a little distance 
from the crown, which is flat, and is surrounded by a 
broad black ribbon, forming a long open loop and two 
floating ends at the back. At the. top of the hat, is a 
puff of black crepe lisse , which is carried down to 
form a lappet at the back, falling over the loop of rib¬ 
bon already named. At the left side is a bouquet of 
scarlet poppies with buds and leaves and a trail which 
falls towards the back. Starting from the bouquet, a 
black ostrich feather is carried towards the right side, 
and a second trail from the bouquet also falls at the 
right side, inclining towards the back of the hat. It 
is by Mesdms. Brie rt Geofrin, Rue de Richelieu 

No. 6 is a Bonnet of Italian straw, having a 
fiat crown. The front of the brim is turned up and 
covered by brown velvet, a narrow binding of which, 
is carried round the remaining portion of it. The bon¬ 
net is trimmed by draped bands of brown and of jon- 
quUle satin, and at the left side are also a black and a 
jonquille colored ostrich feather, which are carried to¬ 
wards the right side, and between these feathers is 
placed a white marguerite, and from it starts a trail of 
aimiUr flowers with foliage, which after passing under 
the black feather falls at the back of the bonnet. The 
right side is trimmed by black lace, which also forms 
a lappet at the back. The strings are oijonquille rib¬ 
bon. This Bonnet is by Mdme. Lucy HocqusT, Bou¬ 
levard des Capucines. ' 

No. 7 is a white muslin Fichu, to be worn with a 
corsage open en cosur. It has two pointed revets 
formed by bands of white laoe insertion and edged by 
narrow quillings of lace, an upright frill of which is 
carried round the neck. 

No. 8 is the Sleeve to be worn with the Fichu , (No. 
7.) The cuff is souare shaped and is formed of lace 
like that of which the Fichu is composed, and above 
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k which is shaped band of jaconet. The Fichu and 
Sleeve are from the Maison Lbsire. 

No. 9 is a Bonnet of blue pleated crepe, having 
a flat crown and a curtain. Inside the front is a ruche 
of blue crepe. The bonnet is trimmed all round, by a 
drapery of blue crepe , which forms four large bows in 
front, and falls as a lappet at the back: and this dra¬ 
pery is covered by a garland of silvery green leaves, 
which fall in trails at the sides, that at the left side is 
terminated by a full blown rose, having a silvery hue 
over it. Strings of blue ribbon. This Bonnet is by 
Mesdames Brie et Geoprin, Rue de Richelieu. 

No. 10 is a round Hat of white horse-hair. The 
brim is turned up, and is covered by roee-colored silk, 
and the hat is tnmmed all round the crown by a dra- 
perie bouffante of white spotted tulle, which terminates 
m two large bows at the back. The tulle is surmount¬ 
ed by a drapery of rose colored silk, also terminated 
at the back by two bows and a single floating end, 
which increases in width towards its extremity, where 
it is cut obliquely and is finished by fringe. At the left 
side of the crown, is placed a large butterfly, formed 
of flat blue and green feathers, and it is surmounted 
by a white aigrette and a rose-colored ostrich feather. 
It is by Mdme. Esther, Rue de Richelieu. 

No. 11 is a rice straw Hat, having a high crown, 
slightly less deep at the back. The brim is covered by 
a bond of brown velvet ribbon, and the upper part of 
the crown is surrounded by a rather broad band of 
brown ribbon. At' the left side is a trimming of simi¬ 
lar ribbon, from which start a brown ostrich feather 
and a group of rose-leaves with a single bud and a short 
trail terminated by a rose. This trail falls at the back 
of the hat, accompanied by two long loops and a single 
floating end of the brown ribbon. This Hat is by 
Mdme. Dupourmantelle, boulevard des Italiens. 

No. 12 is a Bonnet of black crepe lisse. It has a flat 
crown, and the brim is turned up in front and covered 
by black velvet, by which the remainder of it is also 
edged. At the base of the crown are three folds of 
black tulle, which overlap each other, and the bonnet 
is trimmed all round, by a drapery of black lace, which 
is fastened at intervals by agraffes of jet, three in num¬ 
ber. The lace terminates at the back of the hat, in a 
bouffant which is fastened in, at a certain distance, by 
a bow and a long loop with a single floating end of 
black ribbon. At the top of crown, is a large group 
of cowslips, with a trail whioh falls at the back of the 
bonnet, Strings of black ribbon. It is by Madame 
Jenny Navarre, Boulevard des Italiens. 


LESLIE’S NEW LIFE. 

IN TWO CHAPTERS. 


CHAPTER I. 

In the fast closing twilight of a March even¬ 
ing, the darkness appearing to fall earlier be¬ 
cause of the closely-built houses of the London 
street, Leslie Foster sat for the last time in the 
dingy room which had been her sole dwelling- 
place for two years. Her home she had never 
called it. She had entered it under the dark¬ 
est cloud which could fall on a woman’s life, 
after bereavement and disgrace, and this cloud 
remained on her during her whole stay there. 
She had been patient, but it was with the pa¬ 
tience of despair rather than hope, and had 
never expected any brighter change to her 
dreary life. She had earhed her scanty living 
by the labour of her hands, and had made no 
friends. What friends indeed could she have ? 


In the wilderness of London she went in and “ 
out unnoticed, except that now and then a pass¬ 
ing glance of curiosity and pity followed her, 
after remarking her pretty, pale face. So the 
long, melancholy two years had drawn them¬ 
selves to a close, and to Leslie's surprise, a faint 
streak of hope told the approach of the dawn. 
Leslie was young, or she would have known 
from experience that “ sorrow may endure for 
a night, but joy cometh in the morning.*' It 
is only as we grow older that we learn to look 
beyond, over the present sorrow or the present 
joy, and anticipate a change. When the first 
awful blow struck down her happiness, Leslie 
never thought that Time would bring healing 
changes; that a new life would come. She ac¬ 
cepted her sorrow-stricken lot, and Baid to her¬ 
self, that she should not have to suffer and 
struggle long, that her heart was broken. At 
that time she had but one friend in the world, 
an old lawyer, who had known her from baby¬ 
hood, and in her bitter desire to suffer alone, 
she had cut off every trace by which he could 
discover her. But after a long search he found 
her, and his coming was the dawn of Leslie's 
new life. Thus, on the last night of the old 
time, Leslie sat alone thinking over the terrible 
past, and pondering over the unknown future. 
She had no relics to destroy ,—that had been 
done long ago. The events which had blighted 
her life, had been too terrible to allow any sen¬ 
timental cherishing of the time before them, 
and on the same night which brought her face 
to face with her sorrow, Leslie had completely 
obliterated every evidence of her former state. 
One thing she had kept,—chiefly for its own 
sacredness,—and it now lay in her box, a little, 
red leather Bible. During the two years she 
had never looked at it; but on this evening, 
while making preparations for her journey on 
the morrow, she found it. A rush of tender, 
sad thoughts came over her for a moment, as 
opening the cover, her eyes caught the name on 
the fly-leaf in a man’s bold hand, “ Leslie Fos¬ 
ter, from John Eden.” Leslie’s thoughts slip¬ 
ped back to the time when seven years ago that 
book had been her lover’s first gift. A mist of 
tears, the first she had known for months, 
passed before her eyes, and her head fell on her 
hands. A gentle knock at her door roused 
Leslie from her painful musing, and hastily 
covering up the book, she said “ Come in. 
Her old friend, Mr. Clayton, entered. He 
smiled cheerily at her, and warmly pressed her 
hand. 

“ Well,” he asked, “ are your preparations 
completed P ” 



" Nearly,” she answered, “ I have but this one 
box to pack, and I must thank yon— 

“ No, no,” he interrupted, “ no thanks, Leslie. 
Only try to be happy in your new life, it is all 
I ask.” 

“ I will try,” she said earnestly,“ the cloud 
is lifted, and I can breathe freely again.” 

“ Have you heard to-day from Mrs. Cres- 
settP” 

“ Yes, such a kind letter. She says she has 
every confidence in me from your recommenda¬ 
tion, and hopes that Fairlands will be a happy 
home for me.” 

“ I hope so,” said Mr. Clayton. “ God’s 
blessing be on you, dear Leslie, and repay you 
for all the affliction he has sent you.” He 
kissed her tenderly; she was as his own child to 
him, and telling her he should see her off on 
the morrow, he left her. Leslie looked round 
the room, the dingy uncomfortable room. The 
only bright looking things were two new 
travelling-trunks against the wall, which, with 
their contents, and the comfortable rug strap¬ 
ped by them, were a present from Mr. Clayton. 

“Iam glad it is over,” she said. Only a few 
words, but how much they meant! 

CHAPTER n. 

Leslie Foster’s new life had begun. She 
had been for two months, the friend and com¬ 
panion of Mrs. Cressett, of Fairlands Hall, in 
Wiltshire. May had come in smiling to the 
pleasant Southern counties, and the fields 
round Fairlands with the hedges abloom, and 
the flower-enamelled sward, looked like gardens. 
Under the influences of nature, and the peace 
and loving-kindness freely spent on her life, 
poor Leslie had wooed back her lost youth;— 
the youth of seven years since. She was con¬ 
tent, almost happy. And content brought 
back her roses, and her eyes’ shining, and some¬ 
thing of her old gaiety. Mrs. Cressett, who 
w as an invalid, could never sufficiently thank 
Mr. Clayton for the treasure he had given her 
in Miss Foster, and so she often told him. 

The old lawyer seeing his favorite safe and 
h appy was himself forgetting the past. By- 
and-bye, with the summer’s perfect beauty, a 
fuller content, a broader happiness, crept slowly 
into Leslie’s new life. The one link wanting 
was supplied, but Leslie was as yet unconscious 
of it. The master of Fairlands, Mrs. Cressett’s 
only son, came back to his home, after long 
ramblings in the East. He returned to find a 
sweet presence enshrined in the old place, a 
ministering spirit in the house. What high¬ 
bred beauties had failed to do with all the grace¬ 
ful wiles of fashion and education, Leslie’s 


sweet simplicity accomplished at once. Wal¬ 
ter Cressett lost his heart. Months glided by, 
Leslie felt that she was very happy, that the 
sad past ceased gradually to haunt her; but 
she never guessed the cause of this change. Its 
revelation came at length. The summer had 
melted into autumn, and on one of those clear, 
warm days in which September is so rich, 
Leslie returning from an errand into the vil¬ 
lage, was loitering in one of the grassy hollows 
of the park. She was warm, with exercise, and 
carried her shawl over her arm. A little tune 
was running in her mind, and ever and anon 
it came to her lips, for the bubbling well-spring 
of joy in her heart would not let her keep 
silence. Her walk brought her to a ruined 
summer-house half-hidden in ivy and honey¬ 
suckle. She was passing it when Walter Cres¬ 
sett stepping out, held his hand forth to detain 
her. 

“ You are tired, Miss Foster,” he saidj“ come 
in and rest.” 

“No, thank you,” she answered, “I have 
been too long away from Mrs. Cressett already.” 
And she turned to go, looking at him as she 
did so. 

All at once out came the story. The old “ J 
love you*' said so many million times, was said 
again, Walter’s earnest pleading, and Leslie’s 
blushing face, were things the old summer¬ 
house may have heard and seen before. They 
were so much in earnest, that neither heard a 
rustling in the leafy enclosure round them, nor 
saw an evil face peeping between the wreaths 
of ivy and honey-suckle, a face, that looking on 
the twined arms of the lovers grew dark with 
jealous hatred. 

“And you will marry me ? ” whispered 
Walter. 

With this question came over Leslie’s mind 
the past, the dark, disgraceful past, and she 
shuddered. All her new-born bliss withered 
before its memory. 

“ I cannot marry you,” she said, *' you do 
not know what you ask.” 

Walter wondered at her words, and said, 

“ But, Leslie, tell me what you mean. Calm 
yourself, dear, and trust me.” 

She looked into his face, she met his manly 
pleading look, her heart went forth to him. 

“ I will trust you,” she said quietly. She 
suffered him to lead her into the old summer¬ 
house, which was half dark with the foliage 
clustering round it. They sat down side by side, 
and Walter took her hand. The evil face had 
moved, and now looked inside, still screened by 
the greenery. Leslie told her story. I will 
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tell it in my own words, for Leslie’s narative 
was interrupted by tears, on her part, and by 
half spoken, angry words on Walter’s. 

The watching face crept nearer, and half 
turned itself to catch Leslie’s low tone. 

She had been left an orphan,—her only 
friend was Mr. Clayton. When a school-girl, 
she had been entrapped into a marriage with a 
handsome, heartless man, who had been in¬ 
formed that she was to be Mr. Clayton’s 
heiress. Leslie touched but lightly on her 
married life, but Walter could understand that 
she had been treated with every species of 
neglect and cruelty, when her husband discov - 
ered his mistake, for Mr. Clayton’s income was 
a life annuity, purchased when he retired from 
his profession. They sank lower and lower, 
and as her husband had removed her from her 
old friend, no one was near to shield poor help¬ 
less Leslie. At last the wretched man, who 
had been hunted from place to place for 
months, was apprehended on a charge of for¬ 
gery. He was convicted, and sentenced to 
penal servitude for life. Leslie then hid her¬ 
self in London, and by dint of hard work, 
managed to support herself. At the end of two 
years, Mr. Clayton discovered her retreat, and 
brought her the news of her husband’s death, 
in the prison hospital. About the same time a 
former client, Mrs. Cressett, applied to him for 
assistance in finding a suitable companion for 
her, and Mr. Clayton thought that as all ties 
of the old life were broken, Leslie might take 
this chance of beginning a new one. Walter 
heard her to the end, and was silent for a mo¬ 
ment, Leslie did not look up. She felt his arm 
steal round her and heard his tender voice. 

“ Need this part us, Leslie P ” 

She looked at him, and seeing how loving 
his eyes were, she yearned for the blessing of 
his love, and clasping her handB, she cried. 

“Not, if you do not will it: I will repay you 
by my best love.” 

“ So be it,” he said tenderly and drew her 
head on his breast. One blissful moment pass¬ 
ed, and then a low, hissing imprecation reached 
their ears. Both started, then a shot, and 
Leslie fell bleeding to the earth. There was a 
crackling of boughs and falling of old stone¬ 
work, as a man leaped into the summer-house. 
As Leslie fell, she saw him, and shrieked, 

Save me, it is John Eden.” Walter sprang 
at his throat, but he had drawn another pistol. 
“You shall never marry her,” shouted the 
murderer. He did not wait to fire, but struck 
a deadly blow on Walter’s temple. Walter 
sank down, the blood slowly trickling from the 


wound. John Eden smiled maliciously at the 
prostrate figures, and turned to go. At the 
door he met Mr. Clayton, followed by three or 
four men, alarmed by the cries. He was 
trapped. Quick as thought he aimed the pistol 
at his own head, and in a second had passed to 
his black account. Walter and Leslie both re¬ 
covered, and in due time poor Leslie’s new life 
began in earnest. 


THE FULL-SIZED PATTERNS. 


Our first pattern (cut ant in white paper) is the new 
Cambridge Jackjct or Paletot, for out door wear, as 
represented in the second figure of our 2nd plate. It 
is very short, falls square, and is double-breasted: 
the sleeves are very wide at wrists. This pattern con¬ 
sists of front, ooliar a rever8, back and sleeve. The 
notch in front of armhole marks the place for the 
front seam of sleeve. The back is to be cut open in 
the middle as far as the notch. The places of buttons 
and button holes are all marked, and we have indicated 
the revers on the sleeve by a row of pricking. 

Our second pattern (outwit in blue tinted paper) is 
the Louise Corsage a Gilst, shown on our 4th 
colored plate fig. 2. It is for a lady of good figure, 
and consists of back, sidepieoe, and front. The edge 
of the trimming which indicates the gHet or waistcoat 
portion of front is marked out by a row of pricking, 
and this trimming is carried on to form a point at the 
baok of neck, where it is also indicated by pricking. 
The back should have no seam in the middle. There 
are openings left in the basques, at the bottom of side 
seams and of the seam under the arms, and these open¬ 
ings are slightly notched ont, so that when the seams 
are joined the top edges of openings may be dose to¬ 
gether. Any of the fashionable dress sleeves will suit 
the pattern. 


$j\t ftjieatres. 

The Royal Italian Opera has commenced the sea¬ 
son with great spirit; Mddle. Alb&in has made a most 
successful debut as Amina in La Somnambula, and 
among the other performances we must specially name 
Faust, La Figlia, and Masaniello. Her Majesty's 
Opera at Drury Lane, is again under the able direc¬ 
tion of Sir M. Costa. The representations during the 
pait month have included Fidelio, Les Huguenots, La 
oomnambnla, and La Figlia, which were most ably in¬ 
terpreted by Mddles. Titiens, Marimon, and other 
favorite artistes. The principal novelties at the The¬ 
atres are, Hilda the Miser’s Daughter at the Adrlfhi, 
and Haunted Houses at the Princess's. The Frenoh 
drama is now well represented in London at the St. 
James, and at the Opera CoMiquE. 


S EVENTY YEARS OF SUCCESS have proved 
beyond doubt that the BEST AND SAFEST 
RESTORER AND BEAUTIFIER of the Human 
Hair is Rowlands' Macassar Oil; perfectly free 
from aU LEAD and other POISONOUS or MINER¬ 
AL admixtures, of which most Hair restorers are more 
or less composed, and the effects of which have been 
during the last few years so strongly censured, as Palsy 
has been known to ensue from the use of Restorers 
containing Lead; its certain good effects are lasting 
even to the latest period of life. Price 8s. fid.. 7s * 
10s. fid. equal to four small, and 21s. per bottle. Ask 
for ROWLANDS' MACASSAR OIL. Sold by all 
Chemists and Perfumers everywhere. 
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OH LONDON AND PARISIAN FASHIONS. 


We are now arrived at the height of a most 
brilliant London season, and the numerous 
Evening reunions. Garden Parties, out-door 
F&tes, Flower Shows, and Galleries, are throng¬ 
ed with the elite of the Fashionable World. 
The beautiful toilettes seen on these occasions, 
fully prove the correctness of the Observations 
on Fashion contained in our recent Numbers. 

If one thing is more decided than another, 
among the recent changes in Fashion, it is the 
adoption of wide sleeves, that is, sleeves widen¬ 
ing out from the elbow; they sometimes are 
simply of the Pagoda form, at others they are 
finished by one or two frills, or by cuffs of the 
square Mosquetavre style. Sleeves tight at 
wrist are now seldom or never seen. 

This change in sleeves is causing a total 
change from the style of Paletots and Cosaques, 
to that of Paletot-Mantelets. Paletots and 
Cosaques always have tight armholes, and 
these are not sufficiently wide to admit the 
sleeve ofthe dress to pass through and to re¬ 
tain its form. This fact has caused the new 
style to be at once adopted. 

These Paletot-Mantelets have large armholes 
and wide flowing sleeves to give room for the 
sleeves of the dress. They are made in many 
varieties of form; the latest is like the one 
given in our 5th plate for this month and in 
our full-sized pattern. Other varieties of 
this style were given in our May Number, plate 
3 fig. 2, and in our April Number, plate 4, fig. 
2; and in March, plate 4, fig. 1, we gave an¬ 
other style with a full-sized pattern, and thiq 
partook more of the Mantelet character, having 
no armhole at all. In our February No. we 
indicated that these styles would become fash¬ 
ionable, and they will continue so as long as the 
wide sleeves are worn. 

Some houses have tried to introduce the 
( short talma or Rotonde , but this idea is not 



likely to take in the really fashionable world, 
as it is simply a copy of a style of 20 years ago, 
without any improvement. 

Dresses en suite are still Fashionable, we 
give two of the latest styles in our 1st and 4th 
plates. 

Two other elegant styles for outdoor wear, 
we give in the 1st and 2nd figures of our first 
plate. In this style the Corsage and upper 
skirt are generally of a light color, while the 
dress skirt is dark ; the body and upper skirt 
are generally cut a la Prvncesse without seam 
at waist. 

Nearly all bodies and upper skirts are in 
fact now cut d la Princesse , and are looped up 
at the sides and at back, in various ways ac¬ 
cording to taste. 

The Cor8age d Oilet , of which we have said 
so much in our former Numbers, is extremely 
fashionable in the highest circles. The Mar¬ 
chioness of Bute has given it her patronage, 
and her example is being much followed. 
Dresses are also much worn trimmed " a Oilet,' 9 
without the Oilet being of a different color or 
material, and this style has a very pretty 
effect. 

The taste for the large flowing sleeves has 
caused the introduction of a novelty in Even¬ 
ing dress, of which we give the back and front 
views in our 3rd plate. It consists of a drapery 
carried up from the bouffant, to form a loose 
flowing sleeve. 

All the details and improvements in trim¬ 
ming, and other minor parts of Fashion will be 
seen by referring to our plates of Costume. 

At the present season, we would caution our 
fair subscibers, against the bad combinations of 
coldr that we see attempted by some dress¬ 
makers. Every one should remember that 
we cannot transgress the general laws of har¬ 
mony in color, any more than we can trans¬ 
gress the laws of harmony in music. To those 
who have not studied these laws of color, the 
combinations of colors in our plates will be found 
a safe guide. 
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THE FUL L-SIZED PATTERNS. 

27. B. Our Patterns or# aU out for Ladiss of m odium height 
and 0 / proportionate Jlffurs: measuring 34$ inches round the 
chest, and 24 waist, wiles* otherwise stated in tfcs description. 

w4Q allowances necessary for the seams , ars already gimen to 
Iheee Patterns, so that the seams vnvvor be allowed for in cut* 
ting out , accept in materials that require artra wide turnings in. 

The first is the Princess of Waxes’ Mantelet, 
as represented on the 8th figure of plate 5. It con¬ 
sists of three pieces :—the front, which buttons up to 
the neck, and the back, which has a seam in the mid¬ 
dle and forms a large double pleat at the waist. The 
large armhole is covered by a sort of pelerine, imitat¬ 
ing a large Venetian sleeve and forming a point at the 
bottom. We have given the half of this piece, and the 
straight side is to be laid on a folded edge of the ma¬ 
terial, so that when cut it will be just double the siae 
of our pattern. The top of this sleeve or pelerine is to 
be placed exactly at the shoulder seam, and it is to be 
sewn to the pricked lines on the back and front, which 
at the back extend quite to the bottom edge, while at 
the front they only reach as far as the round hole op¬ 
posite the front of armhole, from which point the 
sleeve or pelerine hangs quite loose, to allow room for 
the movements of the arm. In sewing on this sleeve, 
a little fulness must be given just on each side the 
place of shoulder seam, so that the notch on the the 
sleeve may come exactly opposite the short cross lines 
of pricking. For further particulars, Bee the descrip¬ 
tion of fig. 8 plate 5. This would be a very suitable 
pattern for making up in cashmere, as well as in silk. 

Our second pattern is a Dress Body for a Young 
Lady about 10 years of age. It is of the “ Mar¬ 
chioness” form, with points at front of waist and 
postilion skirt at back. It consists of back, side-piece, 
front, and top part of sleeve. In making up the 
Postilion , the edge of side-body skirt is made to lay 
over the back, so as to form a kind of fluted pleat on 
each side. The sleeve is of course to be completed to 
its full length, and may have any of the fashionable 
shapes at bottom according to taste. 


■gescriptum 

<$f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress d d&uxjwpes. The lower skirt 
is of black silk, and is trimmed at the bottom 
by a very broad pleated flounce, headed by a 
beats band and an upright frill. The upper 
skirt is of sky-blue muslin. It is edged by a 
very rich embroidery, surmounted by a satin 
band and a ruche . This skirt is caught up at 
each side from the waist, and falling over the 
back are two broad looped ends of black ribbon 
finished by fringe, and these start from the 
ceinture which is of similar but narrower rib¬ 
bon. The corsage closes by a row of buttons, 
and is trimmed en carre on the chest, by a 
rdche, which is carried round the neck at a lit¬ 
tle distance from the top. The sleeves are 
open at wrists, and are trimmed in accordance 
with the upper skirt, but without the satin 
hand. White chip Hat, trimmed by black rib¬ 
bon, corn-flowers, and a small white ostrich 
feather. 

This Costume is from the Compagnte Lyon- 
naise, boulevard dee Capacities. 


COSTUME FOB HOME, OB THE PROMENADE. 

Fig. 2.—This dress consists of on under skirt 
of violet colored faille, and a tunique and cor¬ 
sage Princesse, of cream-colored mohair. The 
bottom of the under-skirt is trimmed by a 
broad flounce, having at the lower edge, a nar¬ 
row pleated frill headed by two biais bands. 
The flounce is surmounted by a broad pleated 
trimming, slightly bouiUorme , and edged at 
each siae by a biais band, and pleated frill. 
The Tunique is edged by silk fringe headed 
by a biais band of the violet colored faiUe ; 
above which is a rich embroidery. The 
tunique is caught up at the sides and fast¬ 
ened by bows and floating ends of violet 
ribbon, thus causing it to be bouffants at the 
back. The front is open, and is (with the 
front of corsage ), closed by a row of violet 
buttons. The front of corsage is trimmed at 
the sides of the opening, by two bands of em¬ 
broidery which approach nearer together at the 
waist, and then slightly widening out, are car¬ 
ried below it and round to the back, where they 
meet; thus simulating basques . These bands 
are carried over the shoulders, and across the 
back at a certain distance from the neck. The 
sleeves have mousquetavre cuffs of violet faille. 

This Costume t s from the Madame Edmb. 
Paris, Bouvleard de la Madeleine . For the 
Promenade , a straw hat or bonnet trimmed with 
mauve , would be appropriate. 

PROMENADE OB CARRIAGE COSTUME. 

Fig. 3.—Dress of grey faille. Near the bot¬ 
tom of the skirt is a broad flounce, the lower 
edge of which is scalloped and bound by sear- 
let velvet. The top of the flounce is concealed 
by a row of Vandykes similarly bound, and 
above this is a narrow flounce of black lace 
headed by two bands of scarlet velvet, the 
whole surmounted by another row of upright 
Vandykes bound by the scarlet velvet. This 
trimming covers nearly one half of the skirt, 
the back of which is covered by a large round 
bouffant of the faille edged by scallops bound 
by the scarlet velvet, and having above them 
two bands of scarlet velvet: below this scal¬ 
loped trimming appears a flounce of black lace, 
starting from underneath which, is a pleated 
flounce of the faiUe, edged with scallops bound 
by scarlet velvet. Tbe front of corsage is open 
en cceur, the opening being trimmed to accord 
with the other portions of the dress, and it has 
at the back two short pointed basques : these 
ore prolonged at the sides and front, so as to 
form deep rounded tabs, united by scarlet silk 
buttons which continue up the front of corsaae 
as far as the opening. The basques and tans 
just described, are trimmed by the scallops, 
and bands of scarlet velvet, and the sleeves 
which are open at the wrists, are similarly 
finished, and nave also broad frills of black lace. 
Chemisette of white muslin. Small round 
straw hat, trimmed by black lace, scarlet pop¬ 
pies, and by a white ostrich feather. A black 
lace shawl or Mantle should be added to this 
Costume, which is from the Makon Gageun, 
Rue de Richelieu. 
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PLATE THE SECOND. 


YOUNG LADY*8 COSTUME. 

Kg. 1.—Dress d deux jupes, of grey silk. The 
bottom of the lower skirt is edged by a biais 
band of ruby-colored silk, above which is a 
much narrower one headed by an arabesque 
trimming. The upper-skirt is cut open at the 
sides, to the waist, and the bottom edge, as well 
as those of the openings, are trimmed in ac¬ 
cordance with the lower skirt. The sides of 
each opening are united by three papiUon bows 
of ruby-colored ribbon, extending about half 
up the skirt. The corsage is low and square 
and is of the Suissesse form. It is open in 
front, and is laced across by a narrow ruby- 
oolored ribbon. The edges of this opening and 
thetopof the corsage, are finishedby the two biais 
bands and an arabesque trimming. Through 
the open space in front, appears a portion of 
the Chemisette (of white muslin insertion), 
which extends to the neck. The sleeves form 
puffs which are drawn in just below the elbows, 
and from this point they are perfectly plain, 
and are cut open at the back, small papillon 
bows of ruby-colored ribbon being placed at the 
summits of the openings, and also on each 
shoulder. The trimming of the sleeves is in 
accordance with that of the other portions of 
the dress, and the cemture is of ruby colored 
ribbon, and is fastened at the back by a large 
group of bows. White straw Hat, trimmed by 
a garland of marguerites , placed on a band of 
ruby-colored ribbon. 

This Costume is from the Maison Charavel* 
Rue de Richelieu, 

COSTUME TOE HOME. 

Kg. 2.—Dress of striped grey and white 
Foulard dee Indes . The bottom of the skirt is 
trimmed by a broad biais band edged at each 
side by a narrow frill of jonquille colored silk. 
The front of the skirt is covered by a large 
round draped piece, which is caught up at the 
sides so as to form revere oovered by jonquille 
silk. At the back is a large round piece oouf- 
fante lined by jonquille silk, the sides of this 
piece are square, and are edged by a biais band 
of the foulard , which disappears in the folds. 
The corsage is cut square both at back and in 
front, and is edged by an upright biais frill, be¬ 
low which is a frill of jonquille silk. It also 
has basques slightly pointed in front and open 
at the back. They are edged by the frill of 
of jonquille silk, and are, with the corsage , 
closed in front by a row of jonquille silk but¬ 
tons. The sleeves are rather large at wrists, 
and are terminated by frills of white lace, fall¬ 
ing over which, are frills of ionquiUe silk, head¬ 
ed by biais bands of the foulard; and at the 
back of each is a bow of jonquille ribbon. 

This Costume is from the Malle des Indes, 
Passage Verdeau 

costume tor a flower show or tor 

THE CARRIAGE. 

r Kg. 3.—Dress of maize-colored faille. At 
l the bottom of the skirt is a broad flounce, upon 
, the upper portion of which, are placed at equal 



distances, pointed tabs arranged perpendicu¬ 
larly, and bound by sky-blue silk. These tabs 
form groups of two, the upper one falling over 
the other. The top of the flounce is concealed 
by two flounces put on together, one of black 
and the other of white lace, (the latter slightly 
the broadest) and above, are three biais bands 
of sky-blue silk, the upper band surmounted by 
an upright piece of fatUe , forming small tabs 
at equal distances, and bound by sky-blue silk. 
The tight-fitting Cosaque is of sky-blue Poult 
de sole. It is very short at the sides, and forms, 
at the back as well as in front, two deep square- 
shaped basques edged by a flounce of white 
lace, partly covered by one of black lace. At 
the back of waist are bows and short ends of 
sky-blue ribbon. The front closes by buttons, 
and the sleeves, large at wrists, are terminated 
by double frills of black and of white lace. 
Straw Hat trimmed by wild flowers. 

This Costume is from the Maison Gagelin, 
Rue de Richelieu. 


PLATE THE THIRD. 


BALL COSTUME. 

Kg. 1.—Dress d deux jupes, of Apricot silk. 
The bottom of the lower skirt is trimmed by 
two fluted flounces, the upper one slightly oyer- 
lapping the other, and neaded by two biais 
bands, above which is a small upright flitted 
frill. The upper skirt is trimmed at the bot¬ 
tom by a silt fringe, headed by three biais 
bands placed close together. At the back of 
this skirt is a double bouffant of white tarlatan, 
the ends of which are carried up and fastened to 
the armholes, so as to form a description of loose 
floating sleeves; the side and front views of 
these sleeves, are shown on fig. 3 of this plate. 
At the back of waist is placed a double even- 
tail of white tarlatan. The corsage is of apricot 
colored silk. It is pointed in front, and is 
closed by a row of buttons: it is cut en carve 
both at back and in front, and is edged by 
three biais bands; and on the chest is a bouquet 
of roses, or at pleasure, a group of bows of rib¬ 
bon of the same color as the dress. 

This baU Costume is by Mums. Fladry. 

BALL TOILETTE. 

Kg. 2.—Dress d deux jupes. The under skirt 
is of white tarlatan, and is worn over a jupon 
of white satin. At the bottom is a deep bouil¬ 
lon of tarlatan covered by a flounce of white 
lace, above which are two small bouillons , and 
these are edged by double pleated frills of the 
tarlatan three in number, and having in the 
centre of each, a pleated spiral trimming 
of rose-oolored silk. The second skirt form* 
an open tunique a trains. It is of white 
faille, lined by rose-colored silk which is bound 
over the edge, so as to show on the outside. 
This skirt is caught up in large folds at the 
sides, and is fastened by groups of bows and 
floating fringed ends oi rose-colored ribbon, 
each group of bows having in its centre, a spray 
of eglantine. These bows also serve to raise 
the sides of a flounce of white lace, which 
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covers the upper portion of the under-skirt, m 
tablier. The corsage is of white faille and has 
basques which form two sharply defined points 
in front, two very short ones at the sides, and 
two much deeper points at the back (six in all) 
and they are edged by a frill of white lace head¬ 
ed by a rouleau of rose-colored silk. The two 
back points already named, fall slightly apart, 
showing underneath them two short loops of 
rose-colored ribbon which fall over each other, 
and two short fringed ends. The front of cor - 
sage is cut en carre , and it is edged by a spiral 
trimming of rose-colored ribbon, like that on 
the under-skirt. On the chest is a papiUon 
bow of ribbon with a spray of eglantine , and 
the sleeves are single puffs of white tarlatan. 

This elegant ball-toilette is by Moms. Fladrt, 
43, rue de Bicker . 

BALL COSTUME. 

Fig. 3.—Dress a deux japes, of white tar¬ 
latan. The under-skirt (which is worn over a 
jupon of sky-blue silk), is trimmed at the bot¬ 
tom by three bouillons, on which are placed 
obliquely and at equal distances, garlands of 
blue and white convolvulus with foliage. The 
upper skirt is trimmed at the bottom by two 
narrow bands of sky-blue ribbon; and it is 
caught up at the sides, and fastened near the 
waist by bouquets of convolvulus. The Cor - 
sage Pnncesse is cut slightly en cceur both at 
back and in front, and is trimmed en berthd by 
folds of white tarlatan, and on the cheBt is a 
bouquet of the convolvulus. At the back of 
skirt is a large bouffant of tarlatan, the ends of 
which are carried up to the arm-holes and ar¬ 
ranged similarly to those described in fig. 1 of 
this plate, the only difference being that on the 
shoulders are single convolvuli, and that the 
eventail at back of waist is replaced by a bou¬ 
quet of similar flowers. 

This Costume also is by Mdme. Fladbt. 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress of cream-colored Faille . The 
bottom of the skirt is trimmed by a broad 
flounce, headed by a biais band and an upright 
pleated frill. The front of the skirt is covered 
oy a large round piece, edged by a frill headed 
by a biais band; and the sides of which are 
slightly caught up so as to form pleats start¬ 
ing from the waist. The back of the skirt is 
covered by a deep pointed piece forming large 
pleats and similarly edged, the upper part 
of which forms a large bouffant . The sides of 
the front or tablier fall over those of the back 
piece, and the two portions collectively form a 
sort of upper skirt. The tight-fitting Cosaque 
is of black PouU de soie. Tne skirt is cut open 
to the waist, in the centre of back, forming two 
rather elongated points (which are repeated in 
front), and it is edged by a frill of black lace, 
accompanied at a certain distance above it, by 
& row of passementerie, and this trimming is 
carried up the sides of back and front openings 
and is continued up to the neck, at a little dis¬ 


tance each side the front opening. Tne neck 
of the Cosaque is trimmed by black lace, which 
forms a point at the back, and is carried over 
the shoulders and down the sides of front, out¬ 
side the two rows of passementerie already 
described. The sleeves have at the wrists large 
revere d mousquetaire, trimmed by lace and 
passementerie. White straw Bonnet, trimmed 
Dypink ribbon, white lace, and flowers. 

This elegant Costume is designed by the Com- 
pagnie Lyonnaise, Boulevard des Capudnes. 

COSTUME FOB HOMS. 


The neck 


The front of the under-skirt is almost entirely 
covered by alternate flounces of white pleated 
muslin, and of the faille, twelve in number, and 
falling over each other, and the sides of which 
are covered by those of the upper skirt; this 
Bkirt forming an open Tunique a trains, edged 
by a pleated flounce of white muslin put on 
with a heading and a biais band of mauve faille. 
Falling over the back of this skirt, is a large 
bouffant of white muslin, similarly trimmed, 
the sides of which are caught up and fast¬ 
ened by rosettes of mauve nbbon encircled by 
the pleated frill which edges the upper part of 
the bouffant, and is earned up to the waist. 
The corsage has small basques forming two 
points in front and two at the back, and it is 
open en cceur and is trimmed in accordance 
with the other portions of the dress; and on 
the chest is a group of four bows of mauve rib¬ 
bon. The sleeves are large at the wrists, and 
are cut open nearly to the elbows at the backs 
of arms: they are trimmed by the muslin frills, 
which are carried up the edges of back openings, 
and at the tops are bows of mauve ribbon, with 
short ends. 

This Costume is by Mdme Veldt, 31, rue ds 
Sureene . 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—Dress of sky-blue PouU de soie. The 
bottom of the skirt is trimmed by a pleated 
flounce headed by a band of white Brussels lace 
insertion. Above, is a similar but rather nar¬ 
rower flounce headed in the same wav, and sur¬ 
mounted by two narrower bands of the inser¬ 
tion ; the whole of this trimming covering 
about half the depth of the skirt, tailing over 
the back of which, is a large piece bouffants, 
rounded at the bottom, and having at the sides 
revers which form points near the waist, and 
are fastened back by bows and floating ends of 
white Brussels lace insertion. These revers (as 
well as the whole of the pikee bouffante), are 
edged by two bands of the insertion; the inner 
one narrower than the outer. The revers are 
partially concealed by the sides of a short 
roundea tablier, the bottom of which is cut up 
into square-shaped tabs edged by the insertion, j 
The corsage is trimmed en carre both at back | 
and in front, by a band of the insertion, of ' 
which the ceinture also is composed. The up- j 
per half of the corsage is fastened by buttons. ^ 
The sleeves are open at the wrists, t and are cut <? 

r n at the outer sides, they are trimmed by 1 
insertion, which is carried up their backs, 7 
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to the arm-holee. Hat of white straw, trimmed 
by sky-bine ribbon, feather, and roses. 

This Costume is from the Maison Gagelin. 


PLATE THE FIFTH. 


No. 1 is a Fontanges Hat of rice straw. It is trim¬ 
med all round, by a band of rose-colored ribbon cov¬ 
ered by black spotted tulle edged by laoe : and the top 
of the crown is surrounded by a garland of lilies of the 
valley with foliage. At the rack, but inclining slight¬ 
ly towards the right side, is a large bouquet of half¬ 
open roses and buds, with foliage and lilies of the val¬ 
ley, accompanied by several loops and two floating 
ends of rose, colored ribbon, which fall at the back. 
Brides of black lace. This elegant Hat is by Mdme. 
Maris Boibxau, Boulevard Montmartre. 

No. 2 is a rice-straw Bonnet, having a crown and a 
curtain. The brim is turned up, both in front and at 
the back, and is covered by black velvet, showing a 
narrow rim of the straw at the outer edge. The crown 
is surrounded by puffs of black spotted tulle, and the 
top and left side are also trimmed by large marguer¬ 
ites with foliage. At the same side, and inclining to¬ 
wards the back, is a group of five bows of blue ribbon. 
A band of similar ribbon crosses the back of the crown, 
and is carried to the right side, where it joins the 
flowers; and from this point starts a lappet of black 
lace, which falls at the back accompanied by a loop 
and a long floating end of blue ribbon. Brides of 
black lace. It is by Mdme. Marix Boirbau. 

No. 8 is a Toque Hat of rice straw, having a soft 
crown of black silk. The brim is turned up and is 
covered by black velvet, and the crown is surrounded 
by draped bands of black silk and velvet twisted to¬ 
gether and crossed at intervals by small bouillons of 
black velvet. At the left side of the crown, but in¬ 
clining towards the front, is placed a large blue rose, 
from which starts a white ostrich feather, which falls 
to the back of the hat, accompanied by along loop and 
two floating ends of black ribbon. This Hat is by 
Madame Dufourmantxllx, Boulevard des Italians . 

No. 4 is a Cap having a puff crown of white muslin, 
and trimmed by white guipure lace. . At the left side, 
near the front, is a rosette of pink ribbon, and at the 
back are two bows, starting from which a lappet 
of guipure lace falls at the back. Near its extremity 
is placed a papillon bow of pink ribbon, and quite at 
the end are bows and floating ends of similar ribbon. 
The strings are of pink ribbon. This cap is by Mdmx. 
Hadancourt, Boulevard des Carnicines. 

No. 5 is a round Hat of Italian straw. It has a 
very broad brim and a flat crown, and the edge of the 
brim is trimmed by a narrow pleating of sky-blue silk. 
The front of the nat is trimmed by a draped band of 
sky-blue silk, and the back, by a black velvet ribbon; 
and at the top of the crown are two loops of similar 
ribbon, wiich start from the left side, ana are partial¬ 
ly concealed by a bouquet of corn-flowers and mar¬ 
guerites, with leaves and grass. The brides, which 
start from the outside ana are passed through the 
straw, are of black velvet ribbon. At the back, (under 
the bnm) are two floating ends of similar ribbon, knot¬ 
ted together in the centre. This hat is by Madame 
Dufourmantelte. 

No. 6 is a Toque Hat of rice-straw. The crown is 
upright, and the brim which is very narrow, is turned 
up and covered by black velvet, edged by a rouleau of 
rose-colored silk. The front of the hat is trimmed by 
a sort of point, or open loop formed of rose-colored 
and of black ribbon, both doubled, and enclosing, at 
the top of the crown, a large marguerite with buds 
and leaves, accompanied by two bows, one of black, 
and the other of rose-colored ribbon. The flounces 
are surrounded by black lace, which is carried towards 
the right side of the hat, which it partially trims, and 
' it terminates in a lappet at the back, accompanied by 
> two floating ends, one of black and the other of rose- 
colored ribbon: the back is also trimmed by a spray 


of the marguerites. This hat is by Mdme. Andree, * 
Boulevard des Capucines. 

No. 7 is a round Hat of rioe-straw. The brim is 
turned up and is edged by black velvet. a The crown 
is surrounded by two bands of sky-blue silk-gauze rib¬ 
bon, the lower one partially over-lapping and conceal¬ 
ing the other. At the left side inclining to the back, 
is a bouquet of wild flowers, and at the back of the 
crown are some bows of sky-blue silk-gauze ribbon, 
and from the base of the crown start two floating ends 
of similar ribbon, knotted together in the oentre, and 
joined at this point by a short end, the extremity of 
which is cut obliquely. This hat is by Mdme. Esther, 
Rue de Richelieu. 

No. 8 is the Princess of Wales' Mantelet, of 
which we give the full-sized pattern with our present 
Number. The front portion is a little shorter than 
the back, and fastens from the neck to the bottom 
edge, where it is slightly pointed. The back portion 
has a seam in the centre, and is drawn in at the waist, 
so as to form several pleats; it is fastened to the 
figure by strings on the inside, and the group of pleats 
is headed by large bows. The sleeves form large loose 
pieces, pointed at the bottom; their backs are sewn to 
the Mantelet, while the fronts hang loosely from the 
fronts of arm-holes, the arms passing through holes 
left in the sides of the garment. The whole of the 
edges of the Paletot Mantelet are trimmed by black 
lace, headed by passementerie, which is also carried 
across the shoulders (from the top of neck) and forms 
a square in the back, extending nearly to its centre. 
This trimming is also carried along the seams of the 
sleeves at the back of the Mantelet, over the shoulders, 
and down the front edges of the sleeves. 

No. 9 is a rice straw Bonnet, hollowed out at the 
back, and having a brim turned up in front, and covered 
by bluesilk, bouillonne. Thecrownis surrounded by a 
band of broad blue ribbon crossed obliquely at inter¬ 
vals by a narrower blhck ribbon. At the left side is a 
half-open rose, with foliage and three buds, and also 
two large bows of blue ribbon, partly concealing a blue 
and a black ostrich-feather, both of which incline to¬ 
wards the right side of the bonnet. The hollowed out 
portion is covered by black lace, which also forms the 
orides. At the back is a loop of blue ribbon, enclos¬ 
ing one of black ribbon, and from the same point start 
four floating ends, two of the blue and two of black rib¬ 
bon. This Bonnet is by Mdme. Husband, rue Laffitte, 

No. 10 is a rice-straw Bonnet, having a crown and 
a curtain. The brim is turned up both in front and 
at the back, and covered by black silk moire, and the 
inside of front is trimmed by a narrow pleating of simi¬ 
lar silk. The crown is surrounded by a bend of broad 
black moire ribbon, and at the left side near the back, 
is a bouquet of field-flowers with trails, and long grass. 
Strings of black moire ribbon. This Bonnet is by 
Mdmx. Poncerot, rue LaffitU. 

No. 11 is a Pailasse Hat of rice-straw. The brim 
is turned up and covered by black velvet, and it is sur¬ 
rounded by a white oetnch-feather trimming. A 
broad band of black ribbon is carried round the crown, 
at the left side of which is placed (near the back), a 
rich agraffe of jet, and from it, start two ostrich fea¬ 
thers, one black and the other white: both the fea¬ 
thers appear above the top of crown, and the white 
one is carried to the rigqt side of the hat. At the 
back is a loop and a single floating end of broad black 
ribbon. It is by Jenny Navarre, Boulevard des 
ItaXiens.. 

No. 12 is a round Hat of rice straw. The brim is 
turned up and is surrounded by a black ostrich-fea¬ 
ther trimming; and at the left side, near the summit 
of the crown, are two black ostrich feathers which 
cross the top of it. This side of the hat is also trim¬ 
med by a large bouquet composed of wheat ears, and 
a scarlet poppy with a bud and a trail, and from the 
bouquet start several blades of reddish grass. At the 1 
back is a long loop and a single floating end, of black 4 
ribbon. It is by Mdme. Smolders, 82, rue Laffitte. 
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A CHAPTER ON BACHELORS. 

I had the honor, some months ago, of saying 
a few words to my fair readers on the subject 
of old maids. It is my present intention, as 
set forth above, to supplement those remarks 
by a companion chapter on bachelors. I have 
small need of preface, the subject of my dis¬ 
course being so often,—and naturally,—the 
subject of ladies’ thoughts. 

Of youthful bachelors, I shall not speak: 
young ladies have their own ideal, which, far 
be it from me to destroy; elderly ladies have 
their ideal likewise, and with a mother’s love 
and pride in her manly sons, I have nothing 
to do. I pass therefore to the middle aged 
bachelor. 

This gemtleman is generally in the single state 
through a disappointment. Some fickle-mind¬ 
ed lady, after leading him through the mazy 
ways of courtship, until he has entirely lost his 
reason, leaves him just at the critical moment 
ofhis proposal, and embraces the offer of a 
more desirable suitor. The disappointment at 
the time, is a keen one, and neither man nor 
woman delighteth the love-lorn swain, but 
time, in changing all things, has changed his 
sorrow into a pleasant melancholy, a delicate 
sentimentality, for which ladies of a certain age 
adore him. He is fully aware of his popularity 
and cherishes the cause. He is alive to the 
necessity of preserving an interesting appear¬ 
ance ; hence the congregation of empty “ Ma¬ 
cassar ” bottles; though in spite of its well- 
known efficacy, a round bare spot grows daily 
larger on the summit of his crown. He bore 
silently one great trouble for some years, i. e. 
a painfully-increasing stoutness, but a deliver¬ 
er arose with healing for that complaint, and 
the middle-aged bachelor follows faithfully in 
the footsteps of the late Mr. Banting. He is 
in great request at small and early evening 
parties, where his disappointment is usually 
circulated in fairy whispers for the benefit of 
lady-strangers; a fact of which he is well aware, 
and composes his face into a gentle melancholy 
for the occasion. He is then pressed to sing, 
and emerges triumphant from the ordeal of ren¬ 
dering “ Ever of Thee ! ” Spinsters of a cer¬ 
tain age applaud him gracefully, with little, in¬ 
nocent starts of delight, avowing it to be a 
“Sweet song f so pathetic! ” but younger ladies, 
congregated in small knots, imperceptibly 
shrug their pretty shoulders, and compare 
notes on “ The Message” or “ Love's Request.” 
The middle-aged bachelor, when sufficiently 
“en famille ” is sometimes requested by the 


hostess to afford his protection to any lady who 
is unaccompanied by male escort. He always 
complies, as such an occasion gives him & gold¬ 
en opportunity of airing his romantic sorrows. 
If the lady is very young, her sympathy is 
slightly strained, her answers monosyllabic, 
and her general manner abstracted. On the 
other hand, if she be past the first flush of 
youth, her interest is proportionably greater. 
It has been thought this kindly attention 
might be simulated to cover a deep-laid pur¬ 
pose ; for many have tried to weave new meshes 
round the middle-aged mourner; attempts 
which have hitherto proved futile. Two courses 
lie before him, which I will mention before leav¬ 
ing him, and he will decide according to the 
usual doctrine of chances. He will either 
cherish his grief and himself until even middle- 
age is over, and then become a connoisseur of 
something—wine, pictures, or fossil-remains; 
—or before long, some maiden-lady more than 
usually sympathetic, or some widow more than 
usually designing, will entrap him, and the 
middle-aged bachelor will be forced to abandon 
his grief in the somewhat bewildering blessed¬ 
ness of married life. 

I will take but a passing glance at the sulky 
bachelor. He is single most probably from a 
similar reason to the one above-mentioned, but 
the uses of adversity have not proved sweet in 
his case. His disappointment has soured him, 
and developed the misanthropical tendencies 
inherent in every masculine breast. He is 
generally a denizen of lodgings, crusty to his 
neighbours, suspicious of his landlady, and 
outwardly savage to her children, if she has any. 
If engaged in business, he drives hard bargains, 
if not, he plumes himself on imitating Dr. 
Johnson in society. No one ever asks him to 
be god-father, best-man, or to give away a bride, 
and only on a strictly family occasions does he 
appear at a wedding-breakfast. But he has a 
vulnerable spot, and there is one woman living, 
whose gentleness touched it once, and had she 
so willed it, spite ofhis early disappointment, 
spite of his crustiness, life might have been set 
to music, even for the sulky bachelor. One 
woman’s falsehood soured him, another wo¬ 
man’s truth made a green spot in his loneliness, 
though the flowers of her love could never beau¬ 
tify his life. Far away, struggling in poverty 
with her husband, and a young family, this 
true woman has not at all times remembrance 
of him, but if she outlives him, the tears of 
grateful memory will come to find her children 
cared for by the sulky bachelor. We pass him 
by in the streets, in the country lanes, and call 


him disagreeable, and think how unlikely it 
was that any woman conld find happiness with 
him, but, poor, sulky, and disappointed as he 
is, he will fall on times when all mistakes will 
be righted, and his sulkiness will fade like a 
cloud from the brighter qualities of his nature. 

Another specimen of bachelor-hood is the 
man who is unmarried because he expects 
money with his wife. He is not a pleasant 
bachelor. If he is a man of business, money¬ 
making employs all bin tim e and thoughts, and 
his entry into society is merely another branch 
of his profession. If only an aristocrat, one 
whose noble name needs propping up, he be¬ 
comes a hanger-on of society, with one purpose, 
failing which, he drifts into middle-age, un¬ 
married, unpitied, only noticed when his name 
is needed to give eclat to some middle-class 
reunion. In either case, his lonely old age is 
full of sad memories, the image of some tender 
face, which might have been the life-long star 
of home, shines out in strong reproaching; and 
remembrances of loving feelings systemati¬ 
cally subdued, grow rife when not one sweet 
word comes to the ear, not one loving touch is 
given to the failing hands. Those trembling 
hands! They began life by stretching out 
after money, they pushed away eveiy love, 
every tenderness, they gathered heaps of dross, 
and shook out the gold.—This has been their 
work for years, and now the fingers slacken 
their hold, the worthless mass of money drops 
heedlessly through them ;—but there is no lov¬ 
ing clasp near to press them, no loving touches 
to throb, beat for beat, with theirs, as hand lies 
within hand in the firm, soft closure of true love. 
Poor, miserable, mercenary bachelors! let us 
leave them. 

Another bachelor’s story is a sad one. His 
hopes were cheated by the hand of death. At 
one time, in the far away years, life looked very 
fair for him, and another shared his hopes of 
happiness. Too much of his heart was en¬ 
gaged in these anticipations, for him to take 
other hopes when they withered, so he is a lone¬ 
ly bachelor. Outwardly lonely,—but with 
store of sweet memories for company when he 
seems most alone. The loved face is present 
in the crowded streets, in his haunts of business 
and pleasure, (for this man is not a misan¬ 
thrope), in calm country twilights, and the 
brilliant glare of night in town. By a thou¬ 
sand tender links the past is bound to the pre¬ 
sent ; an old-fashioned song, like “ Auld Eobtn 
Gray ,” will bring the sudden moisture into the 
eye, and thrill the heart with its every chord, 
and the singer shall be well repaid by the ex¬ 


ceptional attentions of this old-fashioned bache¬ 
lor. A sweet flower, lily, violet, or heliotrope, 
is able to evoke the sunny “ long syne” by its 
beauty or perfume, and a picture of a fair head 
crowned with the blossoms will be supplement¬ 
ed by another, a white, placid face, hands, yet 
holding flowers, crossed on the pure bosom,— 
a picture whose reality he once saw before the 
coffin-lid hid it for ever from his eyes. One 
more picture he sees, a glorified saint, waiting 
for him among the flowers of Paradise; and 
the sick longing dies, replaced by the steady 
flame of faith pointing to the eternal re-union. 
My readers, this man has patience to wait, 
knowing what he desires is far more precious 
thn-Ti anything earth can give 

He is a rare specimen, I know. Most men 
after losing the “ desire of their eyes,” sorrow 
heartily, but time brings balm, even forgetful¬ 
ness. The chasm in their lives is bridged over, 
and on that foundation they build another edi¬ 
fice, and entering in, dwell there with joyful 
content. Another woman has eyes and voice 
as sweet as the lost one, and they take joy 
therein. Some, more passionate, cannot meet 
the blow, sorrow obtains the mastery, and cuts 
short a life which might have been happy and 
useful. As long as the world stands, and sor¬ 
row endures, each man will suffer in his own 
way, according to his own nature. Some live 
grief down; some are lived down by it; and some, 
like my bachelor, take it for a staff to lean on 
in the homeward march. Who shall say which 
is the bravest P The man who conquers his sor¬ 
row, the man who faces death rather, or the 
man, who neither forgetting nor despairing, 
puts grief to its holy uses, and fears not its 
face as his constant companion. 

I must not conclude my “ chapter on bache¬ 
lors,” without a parting glance at one, for 
whom I must ask all good wishes,—the bachelor 
who is working to win a home for his wife. 

All honor rest on him! all success attend 
! Sometimes he is a bright, attractive man, 
active in the world of business, winning smiles 
and good wishes from all who encounter him; 
economising his time to allow the indulgence 
in long letters which find their way to an ivied 
cottage in some remote village, where the poor 
curate’s daughter is waiting for him. Occa¬ 
sionally, his economy is rewarded by a visit to 
the ivied cottage from Saturday to Monday, 
where much preparation is made for his oom- 
ing, and the poor curate’s daughter in a clean 
muslin dress, walks across the hay-fields to 
meet him at the station. He is pointed out at 
the village church by the simple villagers as 
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“Miss NeUie's intended'' and walks with Miss 
Nellis to afternoon Sunday-school, beguiling 
t he way with many plans for the fo.ta.rs, when 
the " rise in Fred’s prospects” shall be tangible 
enough to permit the commission of matrimony. 
Bntthe “ waiting bachelor ” is not always of 
this bright pattern. Sometimes he is a poor 
curate himself, with no expectations beyond 
visionary hopes of preferment, on the ground 
that he was tutor for six months to the younger 
son of a peer of the realm. Therefore his great 
achievement is saving for his future home, and 
he often does it to the extreme detriment of his 
health. Meanwhile the young lady, probably 
a governess, is waiting, working, and saving 
too. Often, too often, they work and save till 
old age comes on, or till the weaker one falls 
exhausted, and hope dies out, but love never. 

There is however a brighter side; the peer 
remembers his obligations, and presents the 
curate with the family living; or, a maiden 


Who finds all the umbrellas that everybody 
loses P Every man we meet loses the umbrella 
he buys, but we have never become acquainted 
with the man that finds them. Can any one an¬ 
swer the question before the next rain. 

CBCTOLX HBg AND COBSMTS, 

Thomson & Co., well known as among the most en¬ 
terprising of modern manufacturers, hare this season 
introduced some novelties important to our fur readers. 

Their new “ Pagoda ” form of Crinoline is suitable 
for skirts with or without trains, and produces a per¬ 
fect “ towmure ” of the present fashion, while its ex¬ 
treme lightness will render it at once popular. 

Another most useful novelty is an elegant formof 
Half crinoline, called “ Crinolette,” it lies against, in¬ 
stead of encircling the figure, producing an effect at 
once light and graceful. 

All the world hears now of the “Glove-fitting” 
Corsets, and they really deserve all we hear of them. 
Cnt on the glove-fitting principle, and moulded on 
steam models, they really adapt themselves to all fig¬ 
ures, and never lose their shape by stretching, the 
great fault of the woven oorset of former day*. 

Imitations of all these goods abound, but can always 
be detected by the inferiority of work and material, 
and the absence of the name and trade mark. 


aunt dies, and leaves the lady a hundred a 
year. In either case, the good news is rapidly 
made known, and the curate moves to the rec¬ 
tory, or looks out for a more snitable house in 
his present parish; the governess gives a 
quarter's notice, and has conflicting ideas on 
the subject of her simple trousseau . In a Bhort 
tim e one more bachelor and spinster are struck 
off the long list. 

There are many other specimens of bachelor¬ 
hood, as my readers must know, too many for 
me even to enumerate, not to say describe, 
some honorable, some contemptible; some 
willingly, some unwillingly,—but all in some 
measure—lonely. 

Business, pleasure, art, science, literature, 
may fill up in a great part the time and heart 
of a man, but there must ever be a vacant 
place if no tender image be in the temple, rul¬ 
ing and presiding over all. When God said 
" It is not good for man to be alone,” He meant 
it to be the key-note of all the harmonies of 
happiness, and they are doomed to hear little 
life-music whose path through this world is 
trodden alone. 


Belles and Dahlias. —Dahlias are like the 
most beautiful women without intellectuality— 
they strike you with astonishment by their ex¬ 
tenor splendour, but are miserably destitute of 
those properties which distinguish and render 


Cfteatres. 


At the Rotal Italian Opera that favorite Prim* 
Donna Mddle. Adelina Patti has appeared in II Bar* 
biers , Don Giovanni, and Dinoraih. Her Majesty’s 
Opera at Drury Lane, under the able direction of 
8ir Micha el Costa, is giving a very successful series of 
performances, among which we will mention Faust, 
Don Pasqtuue, Lucretia Borgia , La Figlia, and Lss 
Huguenots, the chief roles being supported by Mdlles. 
mz±I _ r% n _: u.J A 


Byron’s Haunted Houses at the Princess’s. At the 
Queen’s we have a new modern comedy of great in¬ 
terest, entitled Ordeal by Touch. At the Lyceum, 
Miss Bateman is giving a limited number of perform¬ 
ances of Leah, in which she has acquired so great a 
reputation. Amongst the many other attractive per¬ 
formances at the present time, we will name Mr. and 
Mrs. Boucicault in their favorite pieces at the Gai sty ; 
Mdlle. Beatrice, at the Olympic, in an English ver¬ 
sion of Nos Intimes ; the Opera Comiqub, with a 
talented French company; and Mr. Raphael Felix's 
French plays at the St. James’s, his company includ¬ 
ing Mddle. Fargeuil, M. Parade, and M. Berton, (who 
have appeared in V. Sardou’s play Rabagas), Mddle*. 
Chaumont, Schneider, M. St. Germain, and other 
Artists of Parisian celebrity. 


S UMMER.—The recurrence of the Bum¬ 
mer solstice invites the full display of Female 
Beauty—adorning the Fashionable Promenade, the rids, 
and drive; in all cases fervid heat and its concomitant 
dost, materially injure the skin, producing Sunburn, Tan, 
Freckles, and Discoloration of an almost indelible cha¬ 
racter. To obviate and eradicate these painful results, 
reoourse may with confidence be had to 

HOWLANDS* KALYDOB, 

A preparation of vital importance to the sustainment of 
Female Beauty. It imparts a refreshing coolness to the 
skin, allays heat and irritability, purifies it from all erup¬ 
tions and realizes a clear and blooming complexion. 

Its purifying and refreshing properties have obtained its 
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be sloped off at the neck, so as to open en c&wr, like 
fig. 3 plate If or may be cut out to form a square open¬ 
ing. a la Wattea/u,. 

Our second pattern (cut out in pink paper), 'is a 
Fashionable Upper Skirt, as shown when made up 
by the 8th figure of plate 5. It consists of two pieces, 
back and front, and these pieces are cut out to a quar¬ 
ter of their full size. Full descriptions of the manner 
of cutting this skirt full-sized will be found printed 
on the patterns. . 

This skirt is to be sewn to a waistband, and it is to 
be plain at front, to have a little fulness at sides, and 
a good deal at back, as shown by the engraving. It is 
to be raised or caught up in folds at the back accord¬ 
ing to taste, and is to have three or four small pleats 
laid horizontally in the side seam (as shown on fig. 8 
plate 5). while at front it is left to hang plain en 
tablier. 


gesmpiiim 

% plates of Costas. 

PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of pale violet silk grenadine. 
The bottom of the skirt is trimmed by a broad 
flounce, headed by three frills falling over each 
other, the whole surmounted by a pleated trim¬ 
ming. The upper portion oi skirt is covered 
at the back by a large bouffant. The Mantelet 
is of white Cashmere. It is composed of two 
distinct portions: the under part is cut open 
to the waist, so as to form two rather sharply 
defined points. The outer portion consists of 
two pieces which start from the neck, are 
square at the bottom, and fall apart, bo as to 
show between them the under portion of the 
Mantelet, just named. These two pieces are 
raised over the arms, thus giving a very dis¬ 
tinctive character to the Mantelet. Both por¬ 
tions are trimmed by a rich embroidery in black 
braid, and are edged by white woollen tassel- 
fringe. White cldp Bonnet, trimmed by lilac 
ribbon and flowers. 

This Costume is from the Lieu des Nations, 
Faubourg Montmartre. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes , of sea-green 
faille. The bottom of the lower skirt is trim¬ 
med by a pleated flounce, slightly festooned at 
the top, and headed by two bands of green 
velvet of a darker shade ; these are placed at a 
little distance from each other, and at the point 
of each festoon is a cross formed of two shaped 
tabs of the green velvet, having in the centre a 
button of the faille. The upper skirt consists 
of two large pieces of the faille, rather short 
and nearly square in front, and forming deep 
points at the back; they are edged by a flounce 
of black lace, headed by a band of dark green 
velvet ribbon. At the back is a bouffant , the 
sides of which are caught up and fastened by 
pointed tabs of the dark green velvet, having 
at the extremity of each, a button, and starting 
’ from which, are cords and tassels of the same 
. shade as the velvet. The front of corsage is 
i closed by large velvet buttons, and the ceinture 




is of the same material At the back of waist 
are three pointed tabs of velvet, which are 
crossed in the centre by the ceinture , thus form¬ 
ing a sort of double eventail, one half of which 
is attached to the back of the corsage, and the 
other half falls over the bouffant. The sleeves 
are large at wrists, and are trimmed by a frill 
of black lace, above which are three pointed 
tabs of the velvet, which start from a band of 
similar velvet, and are each terminated by a 
button of the faille. Bonnet of white straw, 
trimmed by black ribbon, lace, and pink flowers. 

This elegant Costume is from the Maison 
Gageldt, Rue de Richelieu. 

COSTUME FOR HOME. 

Fig. 3.—Dress of maize-colored Sultana. 
The bottom of the skirt is trimmed by a rather 
deep flounce, the top of which is covered by a 
narrow pleated flounce of white muslin, headed 
by a chain of small puffings of the Sultana; 
and at a little distance above, is a similar 
flounce. The front of skirt is covered en tab¬ 
lier, by a large piece of the Sultana, rounded 
at the bottom, and edged by a pleated flounce 
of white muslin, with the puffings of maize Sul¬ 
tana ; this piece is caught up at each side, and 
fastened by a rosette of white muslin having in 
its centre, a little puff of Sultana, and starting 
from which, are two floating double ends of 
Sultana, cut obliquely at their extremities, 
which are finished by muslin frills. In the 
centre of this tablier are four similar rosettes. 
At the back of skirt are three flounces of Sul¬ 
tana, which fall over each other (the upper one 
starting from the waist), and they are each 
edged by a pleated flounce of white muslin. 
The corsage is pointed in front, and is open en 
cceur : it is edged by a trimming of pleated 
white muslin, having near its centre, a chain 
of puffings of the Sultana, and on the chest is 
a pleated muslin rosette with two short ends of 
Sultana. At the back of waist is a similar 
trimming. The sleeves are terminated by frills 
of Sultana edged and headed in accordance 
with the other portions of the dress, which is 
designed by J^dme. Velin, 31, rue de Suresne . 

PLATE THE SECOND. 

FROMENADE COSTUME. 

Fig. 1.—This Costume consists of an under 
skirt of black silk, and a Robe d la Watteau, 
of Pompadour silk or Percale, pink flowers with 
foliage, on a pale straw-colored ground. The 
bottom of the under skirt is edged by a deep 
pleated flounce, headed by a broad pleated 
ruche having in its centre a biais band. The 
jupe is open to the front of waist, and is also 
cut open at the sides, is caught up at the top 
of the openings, and fastened by bows and float¬ 
ing ends of black ribbon. It is edged at the 
bottom and up the sides of openings by a 
pleated trimming, and has large pleats which 
start from the back of the neck, and constitute 
the Watteau character of the dress. The cor¬ 
sage has small square basques , to the edges of 
which the skirt is sewn. Tne front is trimmed 
in a square form, by a pleating, which crosses 
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the shoulders and terminates at the backs of 
arm-holes. On the chest is a papillon bow of 
black ribbon. The sleeves are plain to the 
elbow and are trimmed by engageante frills 
headed by pleatings. Straw hat, trimmed by 
black lace and by a pink ostrich feather. 

COSTUME FOB HOME. 

Fig. 2.—Dress d deux jupes. The lower 
skirt is of striped lilac and white Pekin , and is 
trimmed by a very broad biais flounce headed 
by a band and an upright pleated frill similarly 
cut The upper skirt is ot lilac cashmere. It 
oonsists of two distinct portions: the front 
forms a rounded idblier , the sides overlap those 
of the back portion, which is also round and 
slightly bouffante. Both the back and front 
nieces are edged by a flounce of white guipure 
lace, headed by three small biais bands of lilac 
cashmere, and two of the striped pekin, ar¬ 
ranged alternately, and having above them a 
band of guipure insertion and a biais band of 
each material. The corsage has deep round 
pleated basques similarly edged, and these are 
narrower in front, where they are open. The 
back is trimmed by a double frill of tne guipure 
lace, having in the centre, two biais bands of 
lilac cashmere, and two of the pekin, arranged 
to form small chevrons ; the lace is continued 
over the shoulders, and forms the trimming 
of the front of corsage , which is open en cceur 
like fig. 3, plate 1. The sleeves are cut open 
at the back, and are edged like the other por¬ 
tion of the dress, and in the centre ot the tab- 
lier is a trimming similar to that in the centre 
of back, and which starts from the bottom and 
is carried up to the waist. 

This Costume is from the Maison Edme. Pabis, 
Boulevard des Capucines. 

COSTUME FOB HOME. 

Fig. 3.—This dress consists of an under-skirt 
of blue faille, and a Polonaise of grey Batiste. 
The bottom of the under-skirt is tnmmed by 
three flounces each nearly covered by a piece 
of the faille, cut out into a succession of round¬ 
ed tabs; the uppermost piece is surmounted 


is caught up at each side : (from the waist), it 
is bouffante at the back, and is edged by a nar¬ 
row frill, above which is a rich trimming of 
passementerie , which forms large arabesques 
in each Bide corner, as well as at the back, and 
on each sleeve. The corsage (which is cut in 
one with the skirt) is similarly trimmed. The 
outer sides of sleeves are cut slightly open in 
an oblique form, and the narrow frills by which 
they are edged, are carried up the sides of these 
openings, slightly crossing each other. 

This Costume is from the Lieu des Nations, 
Faubourg Montmartre. We give the pattern of 
Polonaise full-sized. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress of pale grey silk; the back of 


skirt is caught up en bouffant. The Sortie du 
bal is of white Cashmere. It is partially 
double, the upper part being covered by a 
Pelerine with a hood. Both portions are 
square-shaped, and are cut open m the centre 
of back, and the bottom edges of both are cut 
up into pointed tabs, each tab containing an 
arabesque of gold, and above is a trimming of 
the same metal. Below each row of tabs, ap¬ 
pears a trimming of white blonde , which is car¬ 
ried up the edges of the back opening. The 
hood is extremely pointed, and is lined by 
white satin and covered by an arabesque trim¬ 
ming of gold, and at the point is a gold tas¬ 
sel. The arabesque trimming is carried up 
the edges of front openings, and the Sortie du 
bal is fastened at the neck, by gold cords and 
tassels, starting lrom arabesques of the same 
metal. 

This Costume is from the Maison Dieulafait, 
Boulevard de la Madeleine. 

BALL TOILETTE. 

Fig. 2.—Dress a deuxjupes. The under-skirt 
is of white tarlatan, and is worn over a jupon 
of Bky-blue silk. This skirt is trimmed by a 
very broad flounce headed by a cut ruche , hav¬ 
ing in the centre a garland of scarlet poppy- 
buds, with foliage. At the bottom is a quil¬ 
ling edged at each side by narrow white lace, 
and having underneath it, a band of blue silk. 
Above the flounce are placed at equal distances, 
three rows of similar trimming, the whole cov¬ 
ering three-fourths of the depth of skirt. The 
upper skirt is of sky-blue silk. It is cut d 
tunique , starting from the sides only, and it 
has a long train. The sides are caught up (en 
bouffant) and are fastened by bouquets of scar¬ 
let poppies and wheat-ears, starting from 
. each of which, is a loop with two long floating 
ends of sky-blue ribbon. From these bouquets , 
up to the waist, the tunique is edged by frills 
of the silk, wldle, from Deneath them start 
revers covered by jonquille silk, and continuing 
to the level of the bottom of under skirt. The 
revere are edged by narrow white lace, which is 
carried round the bottom of the train. Start¬ 
ing from beneath the sides of the tunique , and 
partially covering the upper portion of the un- 
aer-skirt, are two deep, rounded pieces of jon¬ 
quille silk, edged by white lace headed by the 
puffings of tarlatan; and the upper portion of 
these pieces, is covered by a round basque of 
sky-blue silk edged by white lace and con¬ 
tinued from the corsage (of the same material). 
This is cut square both at the back and in front, 
and is edged by the trimming of white tarlatan, 
and by a frill of white lace, and in the left 
angle of front square, is placed a scarlet poppy 
with a few wheat-ears. The corsage closes at 
the back, and at the waist is a small bouquet 
and scarlet poppies, with some bows of sky-blue 
ribbon. The sleeves are formed of single frills 
of white lace. 

This elegant Ball toilette is from the Maison 
Gagelin, rue de Richelieu . ^ 

BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt JJ 
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is of sea-green fa iUe , and is trimmed at the 
bottom by a broad flounce of white lace headed 
by a pleated ruche of the faille. The upper 
skirt is of white tarlatan: it is edged at the 
bottom by a white lace flounce, much narrower 
than the one just named; and headed by agar- 
land of lilac marguerites with foliage, and it is 
caught up at the sides and fastened by bou¬ 
quets of the same flowers; starting from which 
(at the left side only,) a trail is carried up to 
the waist. The corsage is of sea-green faille. 
It has round barques open in front, and form¬ 
ing, at the back, a sort of pleated postilion 
composed of three pleats, the central one sur¬ 
mounted by two or three lilac marguerites. 
These basques are edged by a narrow flounce of 
white lace, headed by a garland of the mar¬ 
guerites ; the top of corsage is trimmed by a 
similar garland, above which appears a low 
chemisette formed of folds of white muslin, the 
sleeves being also composed of puffs of the 
same material. 

This Ball dress is designed by Madame 
Fladry, 43, rue Richer. 


PLATE THE FOURTH. 


COSTUME FOR A FLOWER-SHOW. 

Fig. 1.—This Costume consists of a jupe of 
rose-colored Poult deSoie , and a veste a tunique 
of white muslin. The Jujpe is en traine, and is 
entirely without trimming. The Veste is very 
deep, covering a large portion of the jupe, and 
it is caught up so as to form a large pun at the 
back of waist. It is trimmed at the bottom 
and up the sides of opening, by a broad border 
formed of draped bands of muslin, separated at 
equal distances by bands of muslin insertion, 
edged at each side by narrow white lace. At 
the upper side of this border, is a band of the 
insertion similarly edged, and at the lower side 
is an edging of narrow lace and a frill of broad¬ 
er lace. The back of skirt also is trimmed by 
two bands of insertion edged by narrow lace, 
and which start from the top of the border and 
disappear under the puff already named. The 
corsage is open en coeur , and has a deep round 
postilion edged by a frill of white lace headed 
by a band of insertion, with the narrow lace at 
each side. Starting from the backs of arm¬ 
holes are two similar bands, which nearly meet 
at the waist, disappearing under the bows of 
the ceinture (of rose-colored ribbon.) The back 
of neck is trimmed by a band of the insertion, 
which is continued down the sides of the front 
opening, accompanied by two other and similar 
bands which start from the top of shoulders, 
and are also continued to the chest, where the 
opening terminates, and at which point is 
placed a small group of bows of rose-colored 
ribbon. The sleeves form puffs which are 
drawn into bands of insertion just below the 
elbow, and are terminated by frills of lace 
headed by similar bands. Small round Hat of 
rose-colored silk and white chip, trimmed by 
rose9. 

This Costume is from the Lieu des Nations. 





PROMENADE COSTUME. 

Fig. 2.—Dress of violet faille. The skirt is 
trimmed by two rows of pleating, each row 
edged at the sides by a band of violet velvet 
riboon of a darker shade than the dress. Be¬ 
tween the two pleatings is a single band of 
similar ribbon. The tight-fitting Casaque is 
of black PouU-de-soie. The skirt forms two 
separate portions, both square; the front por¬ 
tion, which is rather the shortest, falls flat, 
while the back is bouffante. Both portions are 
edged by a flounce of black lace headed at the 
back, by a single biais band, and in front by 
two similar bands placed close together; and 
having above them a flat trimming of black 
lace. The spaces at the sides, between the two 
portions of the skirt, are continued to the waist, 
and are partially covered by the lace flounce 
by which each portion is edged, and starting 
from the waist are groups of five loops of black 
moire ribbon. The front of corsage closes to 
the neck, and is trimmed at each edge of the 
opening by black lace, which terminates just 
below tne chest, and is carried round the neck. 
The sleeves are large and are cut open at the 
backs, to the elbows : they are trimmed by frills 
of lace, headed by single rouleaux and by the 
lace put on plain. Straw hat, trimmed by 
yellow ribbon, and by a white ostrich feather. 

This Costume is from the Maison Gagelin, 
rue de Richelieu. 

YOUNG lady’s COSTUME. 

Fig. 3.—Dress a deux iujpes. The lower skirt 
is of sky-blue silk, and is trimmed by three 
biais bands of Pompadour silk, striped blue 
and white, the white stripes studded with roses. 
The upper skirt and corsage are of the Pompa¬ 
dour silk. They are cut a la Watteau , having 
at the back two deep pleats which start from 
the top of the neck, and extend to the bottom 
of the skirt, causing it to be bovffante t and it is 
also caught up at each side, near the bottom 
edge, so as to form several fixed pleats. The 
bottom is trimmed by two biais bands of sky- 
blue silk, and the front is closed by blue but¬ 
tons, which also fasten that of the corsage. 
Ceinture of blue ribbon, appearing only at the 
front and sides, where it passes through holes 
made in the silk, allowing the back portion of 
corsage to fall loosely as already described. The 
sleeves are large at the wrists, and are each 
trimmed by two biais bands of blue silk, 
White straw Hat, trimmed by blue ribbon and 
marguerites . 

This Costume is from the Siege de Corinthe, 
Rue de la Chaussce d * Antin. 

PLATE THE FIFTH. 


No. 1 is a Hat of rice straw, having a very broad 
brim and a flat crown. The brim is less deep at the 
back, where it is indented. At the left side is a knot 
cf ionquille ribbon, starting from which, a brown oat* 
rich feather is carried towards the back, and a white 
one inclines to the right side of the hat, this side being 
also trimmed by a draped band of brown velvet which 
starts from the white feather. At the hack is a loop 
of brown ribbon, enclosing one of ionquille colored 
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ribbon; these bows are placed in the indentation al¬ 
ready named, and from them start two long floating 
ends, one of each color. At the right side bat near 
the back, are two flat doable bows, placed on the brim 
of the hat. Brides of brown ribbon. This hat is by 
Mdme. Dufourmantelle, boulevard des Italiens. 

Ne. 2 is a Toque Hat of rice straw. The brim is ed- , 
ged by a rouleau of black velvet. The crown is sur- 
ronnded by a band of rose-colored ribbon covered by 
black lace, which terminates in a lappet at the back. 
At the left side are two short Vandyke d ends of rose- 
colored ribbon and two loops, the longest of which 
falls at the back, accompanied by a floating end. In 
the centre of the group of loops and ends of ribbon 
just described, is placed a bouquet composed of bads 
and leaves of marguerites f with several fall-blown 
flowers which fall at the back of the hat. It is from 
the Maison Roche, 43, rue Laffitte. 

No. 3 is a brown straw Hat. The edge of the brim 
is trimmed by a narrow quilling of sky-bine silk. The 
crown is surrounded by two bands, one of sky-blue and 
one of black ribbon, twisted together, and forming at 
the left side, five large bows, three of the black and two 
of the blue ribbon, and in the centre is a bouquet of 
myosotis with brown leaves, accompanied by two rose¬ 
buds. At the back of the hat, is a large bow of black 
ribbon, with two floating ends, one of sky-blue and the 
other of black ribbon. Brides of black lace. This 
Hat is by Mdme. Andree, Boulevard des Capucines. 

' No. 4 is a Cap formed of a large piece of white mus¬ 
lin edged by white lace and insertion, and drawn in 
near the centre, so as to form little pleats fastened by 
bows and floating ends of green ribbon, the bows be¬ 
ing arranged lengthwise. The front is trimmed by 
spiral folds of white lace divided by bows of green 
ribbon. The strings are of similar ribbon, and are ed¬ 
ged at each side by a narrow pleating of white lace, 
which is continued only half their length. This Cap 
is by Madame Leblanc, 53, Rue de la Chaussee 
d’Antin. 

No. 5 is a Hat of Italian straw. Two bands of 
black ribbon are carried round the crown, the front of 
which is covered by a large bouquet of poppies and 
inarguerites with long grass, which falls to the back of 
the hat; starting from the flowers, a band of black 
lace studded with golden buttercups is carried to the 
back, where it is terminated by a group of bows of 
black ribbon, with a long loop and two floating ends. 
Strings of similar ribbon. This Hat is by Madame 
Herst, 8, rue de Dronot. 

No. 6 is a rice-straw Hat. The brim is slightly 
turned up in front, and is covered by black velvet, by 
which the whole of the brim is bound. A draped 
band of black ribbon is carried round the hat, at a lit¬ 
tle distance from the crown, and the ribbon of which 
the strings are composed, passes under it, and is car¬ 
ried to the back, wnere that on the left side termi¬ 
nates in a floating end. The crown is surrounded (at 
the bottom), by a band of black velvet ribbon, which 
forms three upright bows at the back, and terminates 
in a long loop ana a floating end. The front of the 
hat is trimmed by a garland of marguerites and foli¬ 
age, placed on the band of velvet already named, and 
from it starts a larger mass of buds which covers a 
large [portion ef the top of crown. This hat is by 
Mdme. Husband, rue Laffitte. 

No. 7 is a round Hat of white crinoline. The crown 
is flat, and the brim is turned up all round, and is ed¬ 
ged by a narrow binding of rose-colored silk. The top 
of the crown is surrounded by two biais bands of silk, 
one is of grey lined with rose-color, and the other of 
rose-color lined by grey, the latter of which termi¬ 
nates in a loop and floating end at the back of the hat. 

No. 8 is an Upper Skirt of mauve silk, of which 
we give the full-sized pattern with our present No. 
It is caught up at the sides, forming several fixed 
pleats, and is also caught up en bouffant at the back; 
and the bottom edge is trimmed by a thick ruche of 
the silk. The under-skirt is of white silk striped with 






No 9 is a white muslin Cap, having a soft pleated 
crown. It is surrounded by two frills of lace, ter¬ 
minating in a lappet at the tack. Between the frills 
of lace, is a twisted band of rose-colored ribbon, which 
forms bows at the back, and terminates in two long 
floating ends. At the left side, near the back, are two 
upright bowB, placed between the upper frill of lace, 
and the crown. This Cap is by Mdme. Hadancoubt, 
Boulevard des Capucines. 

No. 10 is a Bonnet of Italian straw, having the 
brim turned up in front, and covered by black velvet, 
(by which also the remainder of the brim is bonnd). 
The hat is surrounded by a band of similar velvet, and 
at the summit of the crown, is a garland of red green 
leaves, starting from which, a large number of corn¬ 
flowers, nearly cover the band of velvet already named. 
At the back of the hat is placed, at the top of the 
crown, a bouquet of similar flowers, and at the base of 
it, is a bow of black velvet ribbon enclosing one of sky- 
blue ribbon, and also a bow of the blue enclosing one 
of black velvet ribbon, in addition to which, four float¬ 
ing ends, two of sky-blue and two of black velvet rib¬ 
bon, fall at the back. This hat is by Mdme. Andbeb. 

No. 11 is a Bonnet of Italian straw. The brim is 
turned up in front, and is trimmed by black lace put 
on plain, and towards the left Bide is a small group of 
bows of black ribbon. The crown is surrounded by 
black lace which terminates in a lappet at the back, 
and the lace is partially covered by a garland of field 
flowers with a trail which also falls at the back, ac¬ 
companied by a floating end of black velvet ribbon, 
starting from a loop and bow of the same material. 
The brides are of black lace. This elegant Bonnet is 
by Mdme, Andree, Boulevard des Capucines. 

No. 12 is a Toque Hat of Italian straw, having the 
brim turned up in front. The crown is surrounded by 
a twisted band of sky-blue ribbon, the front portion 
of which is completely hidden by a large bouquet of 
blue forget-me-nots; the ends of the bouquet are car¬ 
ried round to the sides of the hat, and it terminates 
in two trails which fall over long floating ends of the 
ribbon, near the back, and these are united at a cer¬ 
tain distance from their extremities. At the back are 
three large bows of ribbon, two loops, and a single 
floating end. This Hat is by Mesdms. Brie et Geof- 
bin, Rue de Richelieu. 


THIRTY YEARS AFTER. 

A SEQUEL TO MARGARET ROTHWELL’s HISTORY. * 

IN FOUR CHAPTERS. 

CHAPTER. 1. 

The years after the death of my sister-in-law 
Sybil had aged me, and I had given np all 
interests in life, longing only to go where all 
my dear ones had gone before me. Little did I 
then think that in the quiet restful peace of my 
old age would come the dread revealing of the 
secret deed which had stricken the sunshine 
from my life, ere it was half over. But it was 
so. To tell my stoiy fully, I must go back to 
the first year after Sybil's death. About that 
time my old servant, Hannah, died. This 
event produced a change in my domestic ar¬ 
rangements, and I determined—since all efforts 
had been vain to find any clue to the cause of 
George’s murder, and since I had promised 
Sybil personally to abstain from any endeavours 

* Seethe Numbers for February and March. 
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to discover the man—to leave Milltown. There 
I was constantly reminded of my grief, there I 
was within sight of the last house George had 
left alive, there I was but one half-mile from the 
spot where the unknown hand had taken his 
life, where his lifeless form had dropped from 
his horse, where the blood had trickled into the 
greedy, thirsty ground. I would leave it, with 
its ghastly associations, its terrible experiences, 
and go away, to some place where my name 
would excite no remark, and where the past 
would gradually lose its horror, and my dead 
husband’s name would become to me only a 
sweet, tender memory. After a little deliber¬ 
ation, I decided on London as the place most 
likely to suit me, and made my arrangements 
accordingly. I found a quiet little house in 
the western district, in a suburban locality, 
with fields and green hedges within view. The 
same little house is my residence still, but the 
fields and hedges are vanished. Brick build¬ 
ings close me in, and only my tiny lawn, and 
belt of flower-garden under the sheltering wall 
of my domain, are left to remind me of the 
once countrified place. By my lawyer’s advice, 
I thought it best to purchase the little place, 
and it was a home of rest to me for many years. 
My establishment was a small one, consisting 
only of one maid-servant, and a young compan¬ 
ion, who also acted as my housekeeper. I had 
many companions during the quiet years, be¬ 
fore these last changes, for they soon grew tired 
of my lonely life, sorrow-stricken woman that 
I was. Some left me to marry, some to seek 
livelier situations, and some to drift away I 
knew not whither, and in all these changes I 
grew older and older. Thirty years went by, 
before the event which led to the reveal¬ 
ing of the secret occurred. My companion 
day as usual, was leaving me, and I had that 
appointed an interview for the morrow with 
her woald-be successor. There exists some¬ 
thing in those blind presentiments which urge 
us often to do strange things, and there must 
have been an instinct in my choice from the 
many letters which had answered my advertise¬ 
ment. The only one I had approved lay before 
me on that evening, its awkward unlady-like 
characters, its faintly ungrammatical style of 
composition, so different from most of the 
others, which were painfully precise and polish¬ 
ed in their wording, yet I had chosen the writer 
who signed herself “ Emma Ravens** after an 
outre uneducated epistle. How subtle are the 
threads on which our lives and their chances 
hang! How strangely trifles alter their great 
events! Who has never had occasion to re 



member some trivial thing,—just the turn¬ 
ing of the scale, acting on a momentary whim, 
influenced by some passing remark;—coming 
too late, or leaving too early,—and the seeming 
trifle has marked the point where the tide has 
turned to roll over our life in an ocean of joy, 
or to beat remorselessly on our hearts in piti¬ 
less waves of sorrow. Some such subtle chance 
dictated my conclusion when I consigned the 
many lady-like epistles to the waste-paper 
basket, and wrote an answer to Miss Emma 
Ravens, intimating my wish to see her on the 
morrow. 

That night, for the only time since the awful 
vision at Miltown, I saw again in my dreams, 
the mysterious portrait, and my husband’s 
bleeding heart. Strange to say, another figure 
stood by him, that of a female in the first flush 
of radiant girlhood, and something whispered 
to me as I looked at her, the name of my cor¬ 
respondent, Emma Havens. 


CHAPTER n. 

I sat in state in my little drawing-room on 
the following morning, somewhat overpowered 
by the vision of the previous night, and agi¬ 
tated by the mingled memories of dread and 
tenderness which the dream had awakened. I 
was alone, for I had despatched my companion 
on the usual marketing expedition, at the hour 
I had appointed to give audience to her suc¬ 
cessor. A wild curiosity to see this woman 
whose face had been part of my dream, was 
possessing me. Miss Havens in her letter had 
informed me that she was no longer young, 
being fifty-eight years of age; and counting up 
the years since I lost my husband, I found my¬ 
self calculating that she would have been 
twenty-four then. In all my agitation, I smiled 
at myself for doing so, and tried to reason 
away my folly, accounting for her face in my 
dream by the fact that I had written to her 
the last thing before retiring to rest, my ser¬ 
vant carrying the letter to a pillar-box outside 
my own gate, while I waited up for her return. 
Therefore I argued that Miss Havens was the 
last person in my waking thoughts, which 
would account for her appearance in my dream. 
But I could not account for the dream itself., 
nor say why it should have returned to me so 
many years after the events which first called 
it forth were over. 

Many and varied were my thoughts, there¬ 
fore, until Miss Ravens was ushered into my 
presence. At first, my only impression of her 
-was, that she was a tall, thin woman, clothed 
in black; not mourning clothes, but wearing it 
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as if black were her usual color of dress. A 
thick veil at first concealed her face. Her voice 
was very low and sweet, as she said, 

“ Mrs. Bothwell, I presume P ” 

“ Yes,” I replied in a trembling tone, for her 
voice stirred strange memories in my heart. 
Not that I had heard it before, but it struck 
some chord in my mind which responded 
faintly to the touch. 

“ You will pardon me,” she continued, “ if 
before I enter into any arrangement, I ask you 
a question.” 

“ Certainly,” I answered, a strange awe pos¬ 
sessing me, and rendering me powerless to say 
more. She threw back her veil, and revealed 
a face, bearing as little resemblance to the 
dream-face, as a woman of fifty-eight could to 
a girl of nineteen; and yet I tremblingly traced 
a faint likeness. On her part she scanned my 
features with equal earnestness, and then asked 
in an unsteady voice, 

“ Are you the widow of Mr. Bothwell, a 
clergyman, whose father resided at Betton 
Hall? 

“ And who was cruelly murdered! ” I put in, 
in an agony of excitement. 

“ And who was cruelly murdered,” she as¬ 
sented. Then came a pause, dread and awful, 
in which we two, both old women, looked at 
each other’s faces with a dreadful earnestness, 
the knowledge of an undiscovered secret be¬ 
tween us. I broke the silence. 

" You know something of the murder. You 
can tell me who murdered my husband.” 

“ I know something of the murder,” she said 
quietly, “ and I guess, but I do not know who 
murdered him.” 

“ You knew George P ” I further enquired. 

“ Yes,” she answered faintly. Her eyes left 
my face, and wandered for a moment round the 
room, resting at last on a picture of my hus¬ 
band. I cannot describe the look which came 
to her face, but she gazed earnestly at the 
portrait for some minutes, and then, casting her¬ 
self into a chair, she burst into a flood of pas¬ 
sionate tears. 

*• He was my best friend,” she sobbed, “ he 
could have righted me.” 

***** 

I kept her with me that day and the follow¬ 
ing night, and at intervals she told me the 
story of the secret which my husband had 
mentioned to me at his last leave-taking. I 
will tell it in her own words, and omit the 
numerous interruptions which occurred. 

” I first knew Mr. Bothwell,” she said, “ when 
at Oxford. I was living with my parents. My 




7 


4 


father was a bookseller and librarian, and the ¥ 
shop was much frequented by the students. 
With Mr. Bothwell my father had a close ac¬ 
quaintance, for though in business, he was 
deeply read, and dearly loved the society of in¬ 
tellectual men. Therefore it became Mr. Both- 
well’s habit to drop in on all occasions, and 
join our little circle. Sometimes, he was ac- 
conpanied by one or other of his fellow-students, 
who would take advantage of his occupation 
with my father, to pay me many compliment¬ 
ary attentions. His most frequent companion 
was Mr. Frank Lygon.” I started. Another 
link in the secret chain. 

M It would be useless for me to tell you at 
this distance of time what Frank Lygon was 
in those days. He seemed perfection to me, 
and I loved him as dearly as I fancied he loved 
me. I have no wish to dwell on that time. I 
was young, and girls of my age and station are 
foolish; I implicitly believed all he told me of 
his love, and I am certain he was sincere in the 
feeling. He did love me, in his way, and it has 
softened my heart to him many a time since. 
All at once, I scarcely knew how, my father 
took the alarm, and insisted on my breaking 
off the acquaintance with Mr. Lygon. I ac¬ 
quiesced, sore enough at heart, but feeling that 
my father was right, and he forbade Frank's 
further visits. But my lover was too much in 
earnest to be foiled at the first repulse, and he 
so encompassed me with attempts at interviews 
and corespondence, that Mr. Bothwell, who was 
in our confidence, advised my father to send 
me from home. His advice was acted upon, 
and I became an inmate of the family of a dis¬ 
tant relative in London. Many months passed 
away, and I heard from my father that Mr. 
Bothwell and Mr. Lygon had quarrelled, and 
the former had left Oxford. I was schooling 
my heart to forget my wild lover, and my father 
had promised that at the end of his terms, I 
should return. Being home-sick, I was looking 
forward to the time when I was to become once 
again my ‘father's darling.' ” 

“ But this was not to be. I had been absent 
just one year, when returning from a walk, I 
saw lingering round the gate, my sometime 
admirer, Frank Lygon. At the sight of him, 
once so ardently loved, all the happy past came 
back, and my look must have told him how 
glad I was to see him. And he, oh! Mrs. 
Bothwell, you never knew him, but if you could 
have seen the look of passionate tenderness, of 
lingering, hungry love, you must have excused 
me for forgetting all motives of prudence, and 
only remembering that we loved each other. 
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After this we met again and again, and I lived 
in the old sunshine once more. Then he press¬ 
ed me to become his wife, but told me our mar¬ 
riage must be a secret one, as he was even yet 
under his father’s displeasure, which had been 
roused by Mr. Rothwell’s relation to him. In¬ 
cidentally I asked where Mr. Rothwell was, 
and he told me he was the curate of a poor 
parish in the east-end of London, having been 
ordained a few months back. He returned to 
his entreaties for our marriage, and I at length 
consented, and suddenly as I did so, it occurred 
to me that I should like Mr. Rothwell to marry 
us. I told Frank so, but he demurred, saying 
they had quarrelled, and he should not like to 
ask the favor. I was, for some unknown rea¬ 
son, obstinate on the point, and seeing my de¬ 
termination, Frank at length consented that I 
should go to Mr. Rothwell, and tell him the 
whole story.” 

“ * If he consents,’ he said, * I will be friends 
again, and if not, we must leave England at 
once, for he will surely tell my father our 
plans.’ The next day I sought Mr. Rothwell.” 

(To be continued.) 


MY WORK. 


Across my life one silent woe 
Its untold influence bad cast, 

As twilight shadows sunset’s glow, 

It darkened all my happy past. 

No human heart could snare my grief. 

No human love could give relief. 

Beneath this yoke of keen regret, 

My heart was growing proud and strange. 
Too sad to hope or to forget, 

I prayed for real work and change, 
Unconscious that the very prayer, 

Had mighty spells to charm my care. 

I sought my work, no matter how; 

I found my work, no matter where, 

I learnt that many another brow 
Than mine was sad with secret care. 

And though life’s sunshine might be gone, 

I was not suffering alone. 

I made my selfish woe a grave, 

And bravely hid it in the dark, 

Nor one regretful look I gave, 

But left it buried, cold and stark. 

It long had feasted on my tears, 

And drank the dew of my best years. 

My work, like every blessed thing, 

Twines daily closer with my life, 

The giant by whose strength I fling 
From out my heart its spoiler, strife. 

Its power is as a Lethean draught, 

When sorrow’s cup must needs be quaffed. 

Oh! blessed work, the kindly nurse, 

That lulled my wailing woe to sleep, 
Whose gentle hand first found its source, 
Whose still, small voice forbade to weep. 
My soul’s first thought, its dearest part, 

My best loved work, thou art, thou art. 


I did not love my work at first; 

It spared no time to weep and yearn, 

And griefs my soul would fain have nursed. 
It smote before me, grand and stern. 

It rent the veil o’er duty drawn, 

And bade my new existence dawn. 

And when the twilight shadows fall, 

I often kneel, my heart at rest, 

And thank the Father of us all 
Who sent this angel to my breast. 

And pray His love will shadow o'er 
My work and me for evermore. 


Cjje Sweatees. 


At the Royal Italian Opera the great event of the 
month nas been the production of Prince Poniatow- 
skv’s Oelmina. It is placed on the stage in mag¬ 
nificent style, and the vocalists are Mddle. Adelina 
Patti, Signori Naudin, Cotogni, Tagliafico, and Baga- 
giolo, who did their best to render the opera a success. 
H. R. H. the Prince of Wales was present at the first 
performance. Der Freischutz has also been revived 
with Mdme. Pauline Lucca as Agatha. Her Majes¬ 
ty's Opera has produoed II Barbiere with Mddle. 
Marimon as Rosina, and Monsr. Capoul os Alma viva, 
Semiramide and Trovatore in which operas Mddle. 
Titiens so well displays her unrivalled dramatic and 
VOC al powers, and Faust with Mdlle. Christine Nilsson 
as the Marguerite. Cherubini’s comic opera I due 
Oiomati is to be produced with a very strong cast, in¬ 
cluding Mddles. Titiens, Bauermeister, and Marie 
Rose. 

We have little of novelty to record at tlie Theatres. 
Miss Bateman is continuing her celebrated perform¬ 
ance of Leah at the Lyceum, and Hilda continues to 
attract at the Adelphi. Monsr. Fechter is appearing 
at the Princess’s in a series of performances, com¬ 
mencing with his popular impersonation of Hamlet. 
Mr. and Mrs. Boucicault are drawing crowded houses 
at the Gaiety, with their favorite pieces, among which 
Arrah na Pogue has proved a great sucoess. The 
French drama seems to be rapidly increasing in favor 
with the London Public. We have Mons. Felix s 
company at the St. James's, and Operas Bonffes at 
the Globe, where Herve's Chilperic is proving very 
successful. 

TNTERNATIONAL EXHIBITION. 

JL —The three most invaluable toilet requisite* to all 
pleasure-seekers are—ROWLANDS* MACA8SAR OIL, 
which is the best and safest restorer and beautifler of the 
human hair, prevents it from falling off, making it beauti¬ 
fully soft, pliable, and glossy. Price 3*. 6d., 7s., 10s. 6d. 
equal to four small, and 21s. per bottle. Rowland's Kaly- 
dor, a most refreshing preparation for the face and skin, 
allaying all heat and irritability, removing all spots, erup¬ 
tions, and cutaneous defects, and inducing a healthy puri¬ 
ty of complexion ; price4s. 6d. and 8s. 6d. per bottle: and 
Rowlands’ Odonto, which preserves and beautifies the 
teeth, imparts a pearl-like whiteness to them, and gives a 
pleasing fragrance to the breath. Prioe 2s. 9d. per box. 
Sold by all chemists and perfumers. Avoid all cheap and 
spurious imitations under the same or similar names. 


L ADIES’ JACKET, DRESS, A MANTLE MAKERS 
who buy with cash,—Tweeds thoroughly water¬ 
proofed, Worsted and Diagonal Coatings, Elysians, Wit- 
neys, Moscows, Colored Naps, Best Lustered Fur Seal* 
skins, Astracans, Blue Black and colored Silk finished 
patent Velvets and Velveteens, Italian Cloths, Alpacas, Ac. 
will always find a large assortment of food articles, a‘ fixed 
prices, and get Five per Cent, discount. 

JAMES PLATT A Co., 

77 and 78, Sr. Martin's Lan*# 
26, 28, A 29, CRANBOURNE STREET, 

And 7, Great Newport Sts** 1 * 
London, W. C. 


►rinted by Lords Devere A Co. London. 
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OK LONDON AND PARISIAN FASHIONS. 

Our present series of colored plates, contains 
representations of all tlie latest and most ele¬ 
gant Costumes for tlie Sea-side, for Croquet 
and Garden parties, and for the Country re¬ 
unions. 

The opinion we expressed in our last month’s 
Number, proved a correct one, and we have had 
most beautiful weather during all the latter 
part of the London season; it now seems cer¬ 
tain that the weather will be equally propitious 
for the enjoyment of the Sea-side and the 
Country. 

For the Sea-side, white will be exceedingly 
fashionable, also very light shades of grey, and 
of cream color, or brown. We give in our first 
and second plates, two Costumes appropriate 
for these light colors, and showing the latest 
and most elegant styles of trimming. 

The Scarf-Mantelet, of which we give the full- 
sized pattern, is meeting with great favor. We 
give back and front views of this style in our 
second and fourth plates. They can be made 
in black, and in every variety of fashionable 
color; the color must of course be selected to 
harmonise with that of the dress. 

The various styles of Paletot-Mantelets (ge¬ 
nerally called in Paris Dolmans) are very fash¬ 
ionable. Wc have given a new style, with 
hood, in our fourth plate; it is very suitable 
for the sea-side and country wear. 

A fashionable style of close-fitting Costume 
is shown on the second figure of plate 1. It 
consists of a black velvet skirt, over which is 
worn a Polonaise of cerise silk, trimmed with 
white lace and bows of velvet. These under¬ 
skirts of black velvet, in spite of the hot wea¬ 
ther, are just now exceedingly fashionable, and 
are worn by many ladies of the highest rank. 

On our fourth plate, will be found a very ele¬ 
gant Costume in blue silk, trimmed with white 
guipure lace. This is a style well suited for af¬ 
ternoon promenade, either in Town or Country. 

KSebhbb - 


There is no change in sleeves, or in the forms 
of Corsages a basques, or Corsages a Postilion, 

Dresses are still almost invariably made with 
upper and under skirts : the under skirts with 
moderate trains, like fig. 1 plate 2, and fig. 2 
plate 4, or else of a convenient walking length, 
just to touch the ground, like fig. 1 plate 1, fig. 
3 plate 2, and figs. 1 and 3 plate 4. These 
skirts are generally made with flounces, full or 
pleated, and trimmed in the various styles 
shown in our plates. The upper skirts are ar¬ 
ranged en tablier or en tunique at front, and are 
caught up at sides and back, so as to form 
bouffants of moderate dimensions, but in every 
variety of shape. 

Our plate of Evening Costumes indicates 
three styles which have met with the most 
favor during the London and Parisian seasons. 
On fig. 2, we have to call attention to a freer 
use of branches and flowers in the trimming. 

All latest shapes and newest styles of trim¬ 
mings for Hats and Bonnets will be found il¬ 
lustrated on our fifth plate. 


THE FULL-SIZED PATTERNS. 


N. B. Our Patterns are «U cut for Ladies of medium height 
and of proportionate figure: measuring 34$ inches round the 
chest, and 24 waist, unless otherwise stated in the description . 

Att allowances necessary for the seams, are already given to 
these Patterns, so that the seams nked not he allowed for in cut¬ 
ting out, except in materials that require extra wide turnings tn. 

Our first pattern is that of the elegant Scarp Man¬ 
telet with hood shown on fig. 1 of plate 2. It is for 
rather a small size, that is to say for a lady measuring 
about 33 inches round the chest. For larger sizes add 
a piece from one to two inches in width as required all 
down the middle of back, also a little all down the front 
edge, this last will vary according to the figure of the 
ladv, some requiring more, others less width at chest. 
Half the hood only is given; the upper part or re vers 
is not given, but the size and form are indicated by 
the pricked line. By sloping off the front edge of 
Mantelet from the neck to the waist as shown by the 
pricked line, the open form shown on fig. 3 of plate 4 
will be obtained. 

Our second pattern is the Corsage Basquine shown 
on the 2nd figure of plate 4 : the front buttons to the 
neck, and forms two points sloped off from the waist. 
It is of the postilion form at back, where it has two 
pleats. It consists of front, back, side-piece, and top 
part of sleeve: the bottom part of sleeve is formed by 
a frill as shown on the colored engraving, 
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Jtsmplion 

$)f % plates of Costumes. 

PLATE THE FIRST. 


PROMENADE COSTUME* 

Fig. 1.—Dress a deux jupes of grey faiUe. 
The bottom of the under-skirt is trimmed by a 
pleated flounce, falling over the top of which, is 
a flounce of black lace, headed by three bands 
of violet velvet ribbon. The upper skirt is 
round and bouffante at the back, and open d 
tunique in front, the sides are cut deeper than 
the back portion of the skirt, and are arranged 
so as to form points, the edges of which are 
scalloped and bound by violet velvet. The back 
of the skirt is edged by a flounce of black lace, 
headed by a single band of broader velvet than 
those on the lower skirt, and by a band of black 
lace put on plain. The Veston is of white 
cashmere. Its form resembles that of a Gen¬ 
tleman’s coat, with very short tails represented 
by two square-shaped tabs, which start from 
the sides only, and meet at the back, where the 
Veston fits the figure. The fronts close by 
three buttons of violet velvet with white cen¬ 
tres, corresponding button-holes being cut in 
the opposite side. The upper portion of the 
Veston is trimmed, by a turned-down pointed 
collar, slightly open on the chest, and covered 
by violet velvet, edged by a silk tassel fringe of 
the same color. The tabs already described, are 
edged by similar fringe, headed by violet velvet, 
by which the remaining portion of the Veston 
is also edged. The sleeves are wide and open 
at wrists, and have broad hems, finished by 
narrow bands of violet velvet. They are trim¬ 
med by square facings similarly edged, and 
fastened by violet and white buttons, and hav¬ 
ing fringe at their outer sides only. Chemi¬ 
sette of white muslin. White chip hat, trim¬ 
med by black velvet ribbon, and by marguerites 
with buds and foliage. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine . 


PROMENADE COSTUME. 

Fig. 2.—Dress a deux jupes. The under skirt 
is of black velvet, and is entirely without trim¬ 
ming. The upper-skirt and corsage a la Prin- 
cesse , are of cerise faille. The skirt is deeper at 
the back than in front, and is caught up at the 
sides starting from the waist, so as to be bouf¬ 
fante at the back. The bottom is edged by a 
flounce of white guipure lace, headed by a pleat¬ 
ed trimming. The back of corsage is partially 
covered by a sort of double frill of white gui¬ 
pure lace, united in the centre by two papillon 
bows of black velvet ribbon. This lace is car¬ 
ried up to the neck, over the shoulders, and 
down the front of corsage at a little distance 
from the opening, terminating on the chest in 
a slightly square form. It is headed by a pleat¬ 
ing, by which the top of neck is trimmed at the 
back. Two pap illon bows of black velvet rib- 
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bon in accordance with those at the back of ' 
corsage , are placed on the front opening be¬ 
tween the rows of lace; a third on the waist, 
and two others at equal distances down the 
front of the upper skirt. At the back of waist 
are two similar dows, with floating fringed ends. 
The sleeves have mousquetaire cuffs edged by 
the pleatings, and by trills of white guipure 
lace. Black velvet hat, trimmed by cerise rib¬ 
bon. 

This Costume is from Madame Edme. 
Paris, Boulevard de la Madeleine, 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes. The lower- 
skirt is of striped brown and white Pekin. It 
is trimmed at the bottom by a broad hiais 
flounce, surmounted by five biais frills falling 
over each other. The upper skirt is of pale 
apricot faille. It is cut open to the waist at 
each side, and the front forms a square tabUer , 
while the back is round and bouffante . Both 
portions of the skirt are edged by a brown 
guipure de laine with a deep fringe of the same 
color. In the opening at the left side appear 
two square-shaped pleated tabs, finished by a 
similar trimming. The corsage has deep square 
shaped basques open at the front and back of 
waist, and meeting at the sides; they are trim¬ 
med by brown guipure and fringe, but narrow¬ 
er than that on the upper-skirt, and not con¬ 
tinuing up the opening edges of front basques. 
The corsage closes by brown silk buttons. The 
sleeves are plain to the elbows, and are finished 
by single bouillons with pleated engageante 
mils edged by guipure lace without the fringe. 
Round Sonnet of sky-blue silk and white lace, 
trimmed by cerise and yellow flowers. 

This Costume is by Mdme. Velin, 31, Bue de 
Suresne. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes. The under¬ 
skirt is of black silk, and is entirely covered by 
flounces which fall over each other. The up¬ 
per skirt is of lilac silk, and is trimmed near 
the bottom edge, by two narrow bands of black 
velvet ribbon, and it is caught up in pleats at 
each side. The Mantelet is of black faille. It 
is round, and falls loosely at the back, while 
the front is prolonged to form long square¬ 
shaped tabs, and this portion of the Mantelet 
is drawn in by the ceintu/re , (of black ribbon) 
so as to form pleats. The edges are scalloped 
and bound by black velvet, and trimmed by a 
fringe of twisted silk, which, however, is not con¬ 
tinued up the inner sides of the tabs. At the 
back, starting from the neck, is a hood, with 
two pointed revers united at the bottom by a 
rosette of black velvet, from which starts a 
loose piece of silk arranged to form two tubu¬ 
lar pleats falling over each other, the edges of 
which are scalloped and bound by black velvet, 
and trimmed by fringe like that already de¬ 
scribed. The Mantelet closes to the front of 
neck, which is trimmed by two small tabs simi- 
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larly finished, and which form a continuation 
of revere at the back. At the back of waist are 
placed on the ceinture, two bows and long float¬ 
ing ends of broad black ribbon, and the cein¬ 
ture is fastened in front by a black velvet ro¬ 
sette. Bound straw Bonnet, trimmed by light 
green ribbon, black lace, and colored flowers. 

This elegant Promenade Costume is by 
Mdme. Du Reez, 8, rue Halsvey. We give the 
pattern of Mantelet full-sized. 

YOUNG LADY’S COSTUME. 

Kg. 2.—Dress of bright blue silk. The bot¬ 
tom of the skirt is trimmed by two flounces, each 
headed by a cut ruche of the silk. The Mante¬ 
let is of white Merino, brocaded in stripes dot¬ 
ted with blue. It is composed of two distinct 
portions. The under part is half tight-fitting 
and is fastened on the chest by two bands of 
blue velvet ribbon attached to white buttons. 
It is trimmed at the bottom edge and up those 
of front opening, by a band of blue ribbon, hav¬ 
ing at each side a much narrower one. The 
arms pass through holes made in the garment. 
The upper part of the Mantelet is covered by a 
Pelerine, cut open in the centre of back to the 
neck, and trimmed by the bands of blue vel¬ 
vet ribbon, which are carried up the sides of 
both the back and front openings. The sides 
of back opening are united by two small pavil¬ 
ion bows of the velvet ribbon, and to the lower 
one are attached floating ends of five or six 
inches in length. The sleeves of the dress are 
finished at the wrists, by frills headed by cut 
ruchings. Rice straw Hat trimmed with blue 
ribbon and flowers. 

This Costume is from the Maison Cuaravel, 
Rue de Richelieu. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes , of very pale 
cream color pique. The lower skirt is trimmed 
near the bottom, by three bands of black vel¬ 
vet ribbon, above which, is a pleated flounce 
having but little fulness, headed by three simi¬ 
lar bands. The upper skirt consists of two 
distinct portions : the front forms a large tab- 
lier , rounded at the bottom, and sloped up to¬ 
wards the sides, and also sloped in towards the 
top. In the centre is a simulated opening hav¬ 
ing at each side a row of black velvet buttons. 
The back portion, which is much larger and 
bouffante, is also sloped from the bottom to¬ 
wards the sides, and from the sides to the top, 
and the points thus formed are concealed by 
the sides of the tablier , the front and back por¬ 
tions of the skirt being fastened here only. 
The edges of both parts are trimmed by single 
bands of black velvet ribbon, having at the outer 
side a narrow rouleau of crimson silk. The 
corsage has basques, which are rounded off in 
front, and are cut open to the sides and back of 
waist. They are trimmed by the black velvet 
ribbon and rouleau of crimson silk, which is in 
this instance placed at the inner side. The 
front of corsage is open en came, and is trim¬ 
med by the black velvet band and rouleaux of 
scarlet silk, which form a sort of tab on the 
, chest, and from the centre of which, two rou¬ 


leaux are carried down to meet the basques ; and 
outside each, is a row of black velvet buttons, 
which are continued down the front portion of 
the basques. The sleeves are terminated just 
below the elbows, by revered Mousquetaire , ed¬ 
ged by the bands and rouleaux , and each fast¬ 
ened back by a black velvet button, and below 
the sleeves appear narrow pleated frills of 
white muslin edged by rouleaux of crimson silk. 
The square opening on the chest, is crossed by 
three bands of black velvet ribon, beneath 
which is worn a Chemisette of white muslin, 
the sleeves appearing below those of the 
dress. Hat of* white fluted straw, trimmed by 
black velvet ribbon, marguei'itcs, and a white 
ostrich feather. 

This Costume is from the Maison Gagelin, 
Rue de Richelieu. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress a deux jupes. The lower skirt 
is of violet fai lie. It is trimmed by a very broad 
flounce, headed by a narrow pleated frill and 
by two biais bands, the whole surmounted by 
a pleated ruche having a biais bond in the cen¬ 
tre of it. The upper skirt and corsage laPrin- 
cesse are of white muslin. The skirt is of white 
muslin, and is edged by a plain band of violet 
ribbon. It is caught up at the sides and fas¬ 
tened by groups of bows of similar ribbon, start- 
img from each of which, a single end is carried 
up to the back of waist and united to a similar 
but much larger group of bows, with two float¬ 
ing ends. The corsage is square at back and 
in front, and is edged by a plain band of violet 
ribbon, above which appears a low Chemisette 
formed of folds of white muslin. The sleeves 
consist of single bouillons , and on the chest is 
a group of bows of violet ribbon, starting from 
which two bands of similar ribbon, placed nearly 
close together, are carried down the front of 
the corsage and the upper skirt, terminating 
at the bottom edge. This Ball Costume, which 
is suitable for a very youg lady, is designed by 
Mdme. Pladry, 43 rue Richer. 

BALL TOILETTE. 

Fig. 2.—Dress d trois jupes. The lower skirt 
is of white muslin, and is worn over a jupon of 
rose-colored silk. It is slightly longer at the 
back than in front, but without being actually en 
traine. It is trimmed at the bottom by a pleated 
flounce surmounted by a drapery, on which are 
placed trails of convolvulus arranged in dia¬ 
monds, and partially covering also the upper por¬ 
tion of the flounce. At the top and in the centre 
of each diamond, is a single rose. The second 
skirt is of rose-colored silt, it is hollowed out at 
the sides, and the bottom edge is cut up into 
square-shaped tabs. The third, or upper-skirt 
is of white muslin. It is caught up at the sides 
and fastened, just above the hollowed out por¬ 
tions of second skirt, by bouquets of convolvu¬ 
lus startiDg from each of which, two trails fall 
over the other skirts, one is carried up. to the 
waist. The corsage is of rose-colored silk. It 
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L has two deep square shaped basques in front, 
and at the back a postiUen, the bottom edge of 
both postilion and basques being cut with 
square-shaped tabs. The top of corsage is trim¬ 
med both in front and at the back, by a frill of 
white lace, headed by a row of small tabs, and 
the sleeves are formed of single puffs of white 
tarlatan, and are each surmounted by a con¬ 
volvulus with foliage and a trail. On the chest 
is a bouquet of similar flowers. 

This elegant Ball toilette is by Mdme. Breant 
Castel, 28, Rue neuve des petite Champs. 

BALL COSTUME. 

Fig. 3.—Dress a trois jupes. The under¬ 
skirt is of white muslin, and is entirely covered 
by bouillons arranged horizontally. It is cut 
slightly en traine, and is trimmed all round, by 
a succession of large diamonds formed of sky- 
blue ribbon, united by papillon bows, similar 
bows being placed at the top and bottom of each 
diamond. The second skirt is of sky-blue silk. 
It is round, and rather short, and the bottom 
edge is scalloped and stitched all round. The 
third or upper skirt is of white muslin. It is 
rather deeper at the back than in front, and is 
edged by a deep fringe of white silk. It is 
caught up en draperie at the sides, and is fast¬ 
ened at the left side, by a group of four bows 
of sky-blue ribbon with two long floating ends, 
a third being carried up to the waist. At the 
right side, the skirt is fastened up by a simple 
group of bows without ends. The corsage is of 
white muslin. It is pointed in front, and is 
trimmed by four papillon bows of sky-blue rib¬ 
bon, graduated in size, and having at each side 
a band of similar ribbon edged at the outer side 
by white silk fringe; these bands are carried 
over the shoulders, and down to the back of 
waist a bretelles, terminated by a group of bows 
with floating ends. The sleeves are formed of 
single puffs of muslin. 

This ball Costume is by Mdme. Fladry. 


PLATE THE FOURTH. 


PROMENADE COSTUME. 

Fig. 1.—Dress a deux jupes. The lower 
skirt is of striped scarlet and white Pekin de 
laine : it is trimmed near the bottom by abroad 
and a narrow biais band of scarlet cashmere, 
having between them a narrow band of white 
cashmere. The upper skirt is of black Poult 
de Soie . It is composed of two distinct por¬ 
tions. The front is round and nearly flat en 
tablier , and the back, which is also round, is 
bouffante , and has at the sides revere which 
slightly overlap the tablier , both portions are 
edged by three biais bands placed close to¬ 
gether. The Paletot Mantelet is of scarlet cash- 
mere. Its distinctive character consists in the 
imitated sleeves, which are longer than the 
Mantelet itself, and the lower portion only be¬ 
ing separate from it. They are cut open at 
the backs, and are edged by white fringe head¬ 
ed by a guipure insertion of white wool: a nar¬ 
rower lace of the same material being carried 
up the sides of the opening. The Mantelej. 


itself is similarly trimmed, the narrow woollen 4 
lace being carried up the edges of front open¬ 
ing, and it is cut open in the centre of back. 
The upper portion of the garment is covered 
by a Pelerine a Capuchon , cut open at the back 
and at the sides, and trimmed like the Man¬ 
telet itselfl The hood is partially lined by scar¬ 
let silk, and has two small pointed revere 
edged by the woollen lace. At the extremity 
of the point are two small tabs; the upper por¬ 
tion of the hood is lined by white silk, and the 
narrow woollen lace edging is continued from 
the revere across the shoulders to the front of 
neck, where the hood is fastened. The front 
edges of the Pelerine are similarly trimmed. 
Hat of white straw, trimmed by black lace, 
and Marguerites. 

This Costume is from the Maison Dieulapait, 
Boulevard de la Madeleine. The Paletot-Man¬ 
telet is very similar in form to the full-sized 
pattern given for March last . 

promenade or carriage costume. 

Fig. 2.—Dress d trois jupes , of blue faille. 
The under skirt is cut with a train of moderate 
length, and is entirely without trimming. The 
second skirt is quite round and it is turned up 
and cut into a succession of pointed tabs, each 
surrounded by a continuous trimming of white 
guipure lace. The bottom edge of third or 
upper-skirt is similarly cut and trimmed, but 
without being turned up. This skirt is caught 
up at the sides, and is cut open to the back and 
front of waist, and the side of back opening 
which overlaps the other, is similarly cut ana 
trimmed. The front opening is closed by a row 
of buttons each surrounded by guipure lace. 
The corsage has deep basques , the bottom 
edges of which, are cut and trimmed like those 
of the skirts already described. The neck is 
trimmed by the tabs and guipure lace, the front 
of corsage is similarly trimmed and is closed by 
buttons each surrounded by the lace. The 
sleeves are terminated by deep engageante frills, 
cut and trimmed like the other portions of the 
dress, and having small papillon bows at the top 
of each frill. Hat of grey straw, trimmed by 
black lace, scarlet poppies and a grey feather. 

This elegant costume is by Madame Edme. 
Paris, Boulevard de la Madeleine. We give 
the pattern full-sized. 

PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes of Maize colored 

{ !oulard des Indes. The lower skirt is trimmed 
»y a pleated flounce, the bottom edge forming 
a point between each pleat. It is bound by 
mauve silk and is headed by a rouleau of simi¬ 
lar silk. The upper skirt is round, and bouffante 
at the back. It is trimmed at the bottom by 
three rouleaux of mauve silk. The corsage is 
quite plain, and is closedby mauve buttons, and 
at the front of neck are bows and floating ends 
of mauve ribbon. The sleeves are hollowed 
out at the back, and are terminated by the rou¬ 
leaux of mauve silk. The Mantelet is of mauve 
faille. It is of an entirely new shape, is 
round at the back, and has in front, two long 
tabs, the bottom extremities of which are each 
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cut into two points, and the Mantelet is edged 
by a flounce headed by a gavffred ruche. The 
front sides of the tabs and of the portion which 
covers the corsage , being trimmed by the ruche 
only. The Mantelet is fastened by a ceinture , 
finished at the left side by a papillon bow, and 
forming some pleats. At the back of the cein- 
ture is a group of bows, which fall over the up¬ 
per skirt. White chip Bonnet, trimmed by 
mauve ribbon and by a white ostrich feather. 

This Costume is designed by Madame du Riez, 
Rue Halevy. The Mantelet may be cut from 
our full-sized pattern. 

PLATE THE FIFTH. 


No. 1 is a Coiffure formed by bowB of blue ribbon 
and a wreath of large marguerites , disposed en diadem. 
At the back is a trail of marguerites and two large 
bowB with very long flowing ends. This Coiffure is by 
Mdmes. Brie et Geofrin, rue Richelieu. 

No. 2 is a Toque Hat of rice straw, the edge bordered 
by a narrow fulling of black tq^atos, very slightly turned 
up in the front. At the bottom of crown is a broad 
black ribbon, a rose-colored ribbon being twisted 
round it, surmounted by a broad white lace lappet, the 
end of which falls at the back; the bottom edge of 
lace shows a little below the ribbon in the front of 
Toque. At the left side, but very backward, is a large 
bow of rose-colored ribbon, from under which, issues a 
spray of rose-buds. On the other side of the toque 
are two large bows of black ribbon, one of which joins 
the pink bow at the back : two long floating ends of 
black ribbon, over which fall two loops of rose-colored 
ribbon. This toque is by Madame Andree, Boule* 
vard des Capucines. 

No. 3 is a round Hat of rice straw, the brim turned 
np, and covered by a greyish sea-green Bilk edged with 
a piping of sky-blue silk. The crown iB low and is 
surrounded by a drapery of blue silk en biais , which 
is tied at the back, and formed into a long bow on the 
left side of crown, with long flowing end; to this is 
joined another but smaller bow of the sea-green silk 
with a longer end. Besides this, the hat is ornamented 
by two large roses placed on the blue silk, one of them 
having a small bud. At the back are two smaller 
roses, that which droops having a few leaves. This 
elegant Hat is also the production of Mdmes. Brie et 
Geofrin. 

No. 4 is a Bonnet of rice straw, the brim bound with 
black ribbon, and turned up in the front only. The 
crown is covered by black velvet, and ornamented by 
wild flowers, which fall at the back, below the brim : 
a black lace lappet is formed into a large bow rather 
inclining to the right side, the end left flowing. Brides 
of broad black ribbon. This Bonnet is by Madame 
Jenny Navarre, Boulevard des Italiens. 

No. ( 5 is a Head-dress of white lace, fulled at the 
back in the form of a Capeline : low at the left side 
is a large bow with buds and foliage. At the right 
side are large bows of rose-colored ribbon, with one 
long and floating end. This elegant Coiffure is from 
Maison Canally, Boulevard des Capucines. 

No. 6. Bonnet of rice straw, the same form as No. 7 ■ 
we may here mention that this style of bonnet is very 
much m favor. The brim is turned up in front only, 
and covered with brown velvet; a biais band of silk of 
the same color is laid in the centre of the velvet and 
binds the edge of the curtain. Bound the crown is a 
broad band of brown velvet,. The hat is ornamented 
by roses of three different shades, with foliage, and a 
number of small buds, which fall over the dark velvet. 
At the left side are two small flat brown feathers, and 
one large ostrich feather which droops over the crown 
towards the right ride. At the back a large bow of 




brown ribbon encircling one of jonquille ribbon ; long 
floating endB, one of brown, the other jonquille , and a 
trail of rose-bnds and leaves. This Bonnet is by 
Mdme. Jenny Navarre, Boulevard des Italiens. 

No. 7- Bonnet of rice straw, with a flat crown. The 
brim is lined with dark violet velvet; it is turned up 
in the front, and forms a curtain at the back. A broad 
ribbon of a lighter shade of violet is placed round the 
bottom of crown on the left ride, while that on the 
right side is of a darker shade. On the left ride are two 
large bows of light violet ribbon, with two ostrich fea¬ 
thers of dark violet and an aigrette of the same shade. 
On the right side is a feather and aigrette of the light 
violet. At the back are two long bows of dark violet 
ribbon, and two of the lighter shade, and two long 
floating ends of the same. Brides of the light violet 
ribbon. It is by Mdme. Francia, rue Lajitte. 

No. 8. Bonnet of rice straw, thft brim is turned up in 
front, and forms a bavolet or curtain at the back: it is 
lined with brown silk which is not carried quite to the 
edge, a narrow band of rice straw being left visible. 
The crown is surrounded by a broad band of brown 
silk. On the left ride is a large noeud of brown ribbon 
having six bows, from the centre of which rises a bou¬ 
quet of marguerites with buds and foliage. A trail of 
the buds falls at the back, with two floating ends of 
brown ribbon, knotted together at about half their 
length. Brides of brown ribbon: that on the leftside 
passing from under the bow, that on the right, from 
under the silk which surrounds the crown. This bon¬ 
net is by Mdme. Husband, rue Lajitte. 

No. 9. Bonnet of white tulle ; itis hollowed at the 
back, and surrounded by a broad lappet of white blonde , 

S thered in the centre, and having a wreath of rose- 
kves across the front. It is ornamented on the left 
side but rather backward, by four large bows of blue 
ribbon, from under which rises a blue ostrich feather, 
and an aigrette of the same color; in front of the 
a%i rette are two buds of the tea-rose. At the back is 
placed a bow of narrower ribbon with three short 
ends, and two long floating ones, which are knotted 
at a little distance from the bonnet. Brides of the same 
ribbon. This Bonnet is by Madame Andree, Boule¬ 
vard des Capucines. 

No. 10 is a Toque Hat of rice straw, surrounded by 
two bands of rose-colored silk, crossed at the back and 
front by black velvet. On the top of crown at the left 
ride, is a half open rose with buds and foliage. On the 
right ride, a crete or tuft of white blonde is placed on 
the silk band. At the back a bunch of black grapes, 
and four floating ends; two of rose-colored ribbon, 
and two of black velvet, which are placed to fall over 
those of the rose color. Brides of broad black velvet 
ribbon. This Hat is by Mdme. Bandy, rue Lajitte. 

No. 11 is a round Hat of rice straw; the brim is turned, 
up entirely round, and covered by a band of brown silk' 
which is carried nearly to the edge, to give the appear¬ 
ance of the brim being finished by a piping of rice 
straw. Three bands of the same silk surround the 
crown, laying one over the other. It is trimmed at the 
top and rides, by bunches of black grapes with leaves, 
which are carried to the back to support a large bow 
of pale sea-green silk of a greyish tint: this same silk 
forms the lining of two broad floating ends of brown 
silk, which are finished by a fringe of the last named 
colour. Brides of brown ribbon. This Hat is by 
Mdmes. Brie et Geofrin. 

No. 12. Bonnet of rice straw with flat crown, the 
brim forming curtain at the back: the front is turned up 
and covered by blue crepe bouillonnee. A broad blue 
ribbon is placed round the crown; above the ribbon are 
branches of myosotis or forget-me-not: in the front a 
rosette of black ostrich feathers, from which rises a 
white aigrette. At the back a trail of the myosotis , 
and a long loop or bow of blue ribbon with two float¬ 
ing ends. Brides of the same blue ribbon, which 
start from the top of the ribbon surrounding the crown. 
This bonnet is by Mdme. Husband, rue Lajitte. 
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THIRTY YEARS AFTER. 

A SEQUEL TO MARGARET ROTHWELL’S HISTORY. 

(Concluded from our hut.) 

CHAPTER HI. 

“ I had no difficulty,” continued Emma 
Ravens, “ in discovering Mr. Roth well after the 
clear directions given to me by Frank, and a 
twilight evening found me sitting in his private 
study, awaiting his return. His old house¬ 
keeper had informed me he would soon be at 
home. He came, and after a few hasty words 
of greeting, I made my request that he would 
marry me to his sometime-friend. His answer 
was a refusal, cold and decided, accompanied 
by a broadly-expressed wonder that I should 
so entirely have forgotten my parent’s wishes 
in the matter. I will not dwell too long on 
this interview; I have other things to speak 
of, and must hasten on. I will only tell you 
that I abandoned all feeling of reserve, and im¬ 
plored Mr. Rothwell so earnestly to consent, 
that at length, fearing, as I believe, that Frank’s 
honor was scarcely to be depended on, he gave 
me the promise. Even at the moment of suc¬ 
cess, a chill struck my heart, as if it were an 
omen of the evil that was to follow. Oh ! Mrs. 
Rothwell, how often in the terrible years that 
came, has the memory of that evening come on 
me with awful vehemence, and I have ques¬ 
tioned with myself thus. Had I not been so 
determined in my request, would not Mr. Roth¬ 
well have been alive to this day P ” Emma 
paused, and a torrent of tears fell. I was silent, 
for in her narration I began to feel the slender 
clue to the cause of my husband’s murder, and I 
too, said to myself, * if he had never consented to 
perform this marriage, we should still have been, 
side by side, in our happy home at the Rectory.’ 
After a long pause, Emma Ravens continued, 
in rapid hasty tones, as if she were anxious to 
draw her terrible story to a close. “ We were 
married in due time, by your husband at his 
own church, and after writing a hasty adieu to 
my parents, I left England with my husband. 
No words could tell you of my happiness; as 
the sea grew wider between our love and the 
old associations of our lives, and I was alone 
with Frank, a new life stretching out before us, 
love grew broader in my heart, until it flooded 
all old memories, and became a sea on which 
nothing existed save the little ark of home and 
happiness in my husband’s love. He was as 
equally oblivious to all but me, and life was 
very sweet. We did not settle down, but 
roamed from one fair spot to another in the 
south of Europe. In time came a dear baby, 
but it was not willed to stay with me. It lived 


six months, and in its love, and my own care 
for it, I never remarked that Frank’s manner 
to me was changing. But it was so. At last 
my baby was taken from me. I cannot tell 
you of it. My heart never healed from that 
wound. Only, since it died, I knew that it was 
taken from the evil to come. Perhaps my 
frantic sorrow, my utter disregard of all persons, 
made the breach wider between Frank and my¬ 
self. I cannot tell. I gave myself up to my 
trouble, and saw no one. Perhaps, had Frank 
been fonder of my darling, and sought me 
with words of comfort for its loss, things might 
have been different, and my love would still 
have been powerful enough to win him back. 
When time passed on, the old love faded, and 
nothing came into my heart to fill up the place. 
Frank had his own pursuits and pleasures, 
many of them questionable, as I afterwards 
discovered, and at last all womanly feeling was 
outraged by the discovery that he was false to 
me. Mrs. Rothwell, you, whose early wedded 
memories must be of union and sweetness, how 
can you understand my feelings at this dis¬ 
covery P It drove the lingering remains of love, 
—which had been patient till then—from my 
heart, and left the field to jealous pride. We 
were at the time in Paris. I had not seen my 
husband for three days after the discovery I 
had made, he being absent with a party of 
friends, and on his return I taxed him with his 
treacherous falsehood. Then was I to learn 
the full extent of the baseness of the man whom 
I had chosen for my husband. Can you be¬ 
lieve me when I tell you that he coolly inform¬ 
ed me of his intention to repudiate any claims 
I made on him as his wife ? It stunned me, but 
I rallied from the shock, with indignation in 
my heart, and a determination to right my own 
wrongs. It would make my story too long, to 
go through the whole of that miserable, re¬ 
criminating interview. I found the idea was 
not a new one to Frank, and that every step 
had been taken to destroy the proofs of our 
marriage. The certificate, he assured me, he 
had himself burnt, and to crown my defeat, he 
produced an English paper, containing an ac¬ 
count of a fire in London, which had destroyed 

several houses, and the church of St.-where 

our marriage had taken place. “There,” he 
added maliciously, “you have not even the 
church register to prove it.” 

“ I will go to George Rothwell,” I answered, 
“ he can prove it.” I saw a white change pass 
over his face. He had evidently not calculated 
on my determined resistance. He had expect¬ 
ed tears and sobs, and probably womanly 
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prayers and reproaches, but not the steady, 
dauntless front I bad opposed to my wrongs. 
He soon recovered himself, however, and an¬ 
swered with mocking scorn at my weak at¬ 
tempts. 

“ Yon do not know where George Rothwell 
is,” he said, “ and yon would hardly venture to 
England on such an errand.” But I did ven¬ 
ture. The next day I left my home secretly, 
and in disguise; I thought safely, but I was 
watched. I set enquiries on foot immediately 
on my arrival in England, and soon was re¬ 
warded with success. I went down to Mil- 
town, where I was told your husband had busi¬ 
ness frequently, and so successfully eluded ob¬ 
servation, that I obtained an interview with 
him without any person's knowledge. He 
promised to Bee me the next day, and even told 
me he would take me home to his wife, until 
we had news of the movements of my husband. 
I agreed to his proposal thankfully, glad of the 
prospect of a quiet haven, which would shelter 
me till it was proved if Frank meant to be as 
base to me as he had said. Evermore in my 
heart, a pleading doubt of his utter wickedness 
arose, and I became content to wait for his re¬ 
turning love and kindness. On my arrival at my 
lodgings after my interview with Mr. Rothwell, 
I was surprised to find my husband there. His 
manner was totally changed, love and gentle¬ 
ness returned to his touch and voice, and in 
renewed confidence I answered all his questions 
about my visit to Mr. Rothwell; and told him, 
too, of the interview arranged for the next day. 
It was to take place on a high-road in the di¬ 
rection of his own home, at nightfall. Frank 
listened to all my story quietly, and then said, 

“ But you need not see him now.” 

“ Yes,” I answered eagerly, “ I will see him 
if only to thank him for the kindness he meant 
to do me.” 

It was then agreed that we should both see 
Mr. Rothwell, and leave Miltown by an express 
train an hour after. I was deceived more en¬ 
tirely than I had ever been before. Frank’s 
manner disarmed my suspicions ; he begged 
me to forgive and forget, assured me that the 
secrecy of our life need not last much longer: 
that his father was very ill, and his death 
would remove all necessity for concealment, 
and he would then openly acknowledge me as 
his wife. I listened, and was satisfied. The 
old love was gone, and could never be revived; 
his own conduct had slain that; but a linger¬ 
ing tenderness for the ideal he once was, con¬ 
strained me to listen to him. Above all, I was 
actuated by the womanly hope of soon being 


able to take my place before the world as his 
wife; a position I knew I must forfeit if I re¬ 
fused his excuses then. I felt great safety too, 
in the knowledge that Mr. Rothvfell would be 
my friend, if Frank ever forgot his present pro¬ 
mises. 

Thus peace—false and hollow on one part, 
calm and true on the other—reigned between 
us. 

The next evening, according to promise, I re¬ 
paired to the try sting-place, accompanied by 
my husband: I had now little to say to Mr. 
Rothwell, for Frank took the leading voice, and 
explained the new aspect of affairs, alleging 
that I had misunderstood him. I did not deny 
the imputation, I was too ready to believe what 
I so much wished. The time came for parting, 
and I heartily thanked Mr. Rothwell for his 
kindness. He assured me of his willingness at 
all times to assist me, charged Frank with my 
care, and finally expressed his hope that we 
should soon settle in England, when he trusted 
Mrs. Rothwell would be able to make my ac¬ 
quaintance. 

“ Now Emma,” said my husband, “ you run 
away and get your little packing over, that we 
may start at once; I want to walk on a little 
way with George.” I was pleased to hear it, 
for I knew any communication from Mr. Roth¬ 
well would be for our mutual good. I left them 
therefore, and hurrying back to my temporary 
home, made all things ready for our departure, 
then sat down quietly to wait for Frank’s re¬ 
turn. At the last moment, only just in time, 
he came, and hurried me away in a strange 
rough manner. I was bewildered at the change, 
but in the bustle of taking our places, had no 
time for asking questions. We were alone in 
our compartment the whole journey to London, 
and Frank slept most part of the time. Once 
he startled me, by crying out in his slpep, 
" Who said I did it P ” and then waking; he 
looked strange and horror-struck. We left 
England the following day, and stayed a week 
in Paris. One day—ever to be remembered,— 
I took up an English paper and there read the 
full account of Mr. Rothwell’s murder. When 
I remembered the date and time, not half-an- 
hour after I parted from him, an awful convic¬ 
tion came over my mind that Frank was the 
murderer. He came into the room the same 
minute, and in my excitement, I sprang up, 
and asked him the dreadful question. I was 
answered by his face. Almost maddened by it, 

I turned from him, calling Heaven to witness 
that I abandoned him, that I would never see 
him more. I have never done so. I did not 

- 
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denounce him, he was the father of my lost little 
one; I only left him, to the memories of the 
dreadful past, the wilder future. I returned to 
England. My parents were both dead, broken¬ 
hearted no doubt, by my heartless conduct. I 
found their graves, and as I stood there, a 
lonely woman, with no ties on earth, with no 
past, save one of awful memories, no future, 
save an empty existence, I could have cursed 
the fallen man who had won me from the calm, 
innocent affections of those who lay under the 
daisied sod at my feet. Since then I have 
earned a precarious living as governess, r or 
companion, in various families, but wherever I 
went, I have carried my awful load of silence, 
and wondered if vengeance would overtake the 
murderer, in this life, or if he is doomed to a 
more awful expiation of his crime, in the 
world to come.” 

Emma Ravens concluded her story. I then 
told her of my poor Sybil’s engagement, and 
the promise I had given her. 

“ Yes,” she responded, “ we are each bound 
to secrecy through our affectioDS, and our de¬ 
nunciation could work only harm now.” 

CHAPTER IY. 

Emma remained with me; is with me still. 
We settled down together, old women with a 
strong sympathy between us, in the terrible 
secret which concerned us both. We never 
mentioned it, but let the past keep its own hor¬ 
rors, while we strove to draw as much sunshine 
and content from our present lives as was pos¬ 
sible, and feeling already a reflection from the 
light of the shores beyond. Only once since, 
has the subject been brought before us. Open¬ 
ing the “ Times ” one morning, I saw this 
notice among the deaths, “ At Naples, Frank 
Lygon, Esq., aged 62.” I passed the paper to 
Emma, who read it in silence; and then left the 
room. I saw her no more that day, or the next, 
but when she came to me again, a silent kiss of 
sympathy was all that passed between us. 
God has been our avenger. It was not his will 
that an earthly tribunal should sit in judge¬ 
ment on the man who murdered my husband, 
and I am content. H. S. 


% Cjjeatres, 

The Italian Opera season, now drawing to a close, 
has been a very successful one, and has introduced 
many important works to the London Public. At 
Covent Garden, Prince Poniatowsky’s Oelmina , 
has been followed by II Ouarwny , a romantic 
opera by a young Brazilian composer Signor Gomez. 
Mdlle. Smeroschi has made a successful debut 
in L’EUsir d* Amove. Madame Parepa Rosa has 


appeared as Donna Anna in Don Giovanni, with 
Mdlle. Adelina Patti as Zerlina. At Drury Lane 
the principal novelties have been, Cherubini’s I due 
Giomati , and Auber’s La Caterina. Among other 
important r epresen tations of the past month at this 
house, we will name Martha with Mdlle. Nilsson in the 
chief role, Lucretia Borgia and Le Noxze de Figaro 
with Mddle. Titiens, and La Traviata, in which 
Mddle. Louise Kellog made her first appearance this 
season as Violetta. 

Now that the London season is almost over, the 
Haymarxet, the Adrlphi, the Prince or Wales’, 
and the Holborn Theatres have dosed their doors, 
and several other Theatres will shortly follow their 
example. . 

The Lyceum has obtained a great success in Mr. W. 
G. Wills’s new play Medea in Corinth, in which Miss 
Bateman has surpassed all her previous histrionic 
achievements. At the Princess’s the Corsican Bro¬ 
thers has been revived, with Mr. Fechfcer in his origin¬ 
al character. The Gaiety has revived John Bull in 
association with Arrah na Pogue. The Queen’s his 
the powerful attraction of Mr. and Mrs. Bandmann in 
the romantic drama of Narcisse. The St. James’s 
has been filled by the popular Madame Chaumont, who 
bn* appeared each mght of the week in Offenbach's 
opera bouffe La Princesse de Trebizonde. At the 
Globe there is a new opera bouffe called Le Canard 
a Trois Bees , the Music by Monsr. Emile Jonas, 
and supported by a first rate Parisian Company- This 
amusing operetta is followed by the second act of 
Chilperic with Mdlle. Blanche d’ Artigny as Fredi- 
gonae. 

Madame Tussaud’s Exhibition is as attractive as 
ever. There are Portrait models of the Tichborne 
Claimant and George Hudson, while the latest novelty 
is Maguerite Dixblanc, whose portrait model has just 
been added to the Chamber of Horrors. The collection 
of Court Dresses is really superb, and the likenesses of 
the various members of the Royal Family are most 
striking. 


TOURISTS AND TRAVELLERS, 

VISITORS TO THE SEA-SIDE, 

An d others exposed to the scorching ray* of the sun and 
heated particles of dust, will find 
ROWLANDS’ KALYDOR. 

A most refreshing preparation for the complexion, dispel¬ 
ling the cloud of languor and relaxation, allaying all neat 
and irritability, and immediately affording the pleasing 
sensation attending restored elasticity and healthful state 
of the skin. Freckles, Tan, Spots, Pimples, Flushes, and 
Discoloration fly before its application, and give placem 
delicate dearness and purity of complexion. Price 4s. ea. 
and8s. 6d. per bottle. 

ROWLANDS’ MACASSAR OIL, 

A delightful fragrant and transparent preparation, and, as 
an invigorator and beautifier of the hair, beyond all pre¬ 
cedent. 

ROWLANDS’ OOONTO, 
or Pearl Dentifrice, 

A White Powder, compounded of the rarest and most 
fragrant exotics. It bestows on the Teeth a pe*rl-u*e 
Whiteness, frees them from Tartar, and imparts to tne 
Gums a healthy firmness, and to the Breath a graterm 
purity. 

Sold by Chemists and Perfumers. 

V Ask for "BOWLAND'S” articles. 


L ADIES’ JACKET, DBES8, & MANTLE MAKEBS 
who buy with cash,—Tweeds thoroughly 
proofed. Worsted and Diagonal Coatings, Elysisns, 
neys, Moscows, Colored Naps, Best Lustered Fur °€ai‘ 
■kins, Astracans, Blue Black and colored Silk nnisuea 
patent Velvets and Velveteens, Italian Cloths, Alpacas, *a. 
will always find a large assortment of good articles,&■» Uxea 
prices, and get Five per Cent, discount. 

JAMES PLATT A Co., 

77 and 78, St. Martin's Lan*. 
26, 28, A 29, CRANBOUBNE STBEET, 

And 7, Great Newport St*** 1 * 
London W. C. 
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LONDON AND PARISIAN FASHIONS. 


We stated in our March Number, that a great 
effort was being made by Germany to place her¬ 
self at the head of the fashionable world: since 
then, we see that the German government has 
interested itself in the question, by writing (in 
the name of Prince Bismarck), a letter of strong 
approbation and encouragement of this idea, to 
the head journal of Fashion at Dresden. A 
similar idea has been lately floating in the minds 
of a portion of the English Fashionable world, 
and has led to a little confusion, and great loss 
to many manufacturers of Materials, Dresses 
Mantles, Ac. 

Fashion, however, as we have so often stated, 
is governed by laws of its own, and oannot be 
influenced either by isolated individuals, or by 
Governments, and as a comment on the above 
named attempts, we cannot do better than to 
quote the following remarks from our Number 
for March last.— 

“ Thai nation will always be at the head of 
the fashionable World , which has most culti¬ 
vated the love of art , and which has the quick¬ 
est appreciation of beauty of color and form , 
combined with great vivacity and elegance of 
taste. France possesses all these qualities , and 
has besides , a great advantage in the general 
beauty and stability of her climate ” 

In our September No. we generally give an 
indication of the styles that will be worn during 
the ensuing Autumn and Winter, and we will 
commence our observations by noticing the 
tight-fitting Cosaques for out door wear. These 
will be worn, but will perhaps not be considered 
quite so Fashionable as th eMantelets and Pale¬ 
tot-Mantelets. We give a specimen of each of 
these last named styles in our present No., 
Plates 1 and 4. These styles are capable of 
great variety of form, which will be given in our 
succeeding Nos. The latest style of the tight- 
fitting Cosaque is given in plate 5, and also as 



a full-sized pattern; it will be seen that it has' 
a great novelty of appearance, from the large 
pleats at the back and at the sleeves. 

At present there is not any great or striking 
change in the forms of Morning or Walking 
Dresses. There is however a tendency to have 
the trimmings a little bolder in style; see figs. 
1 and 3, plate 1, and fig. 1 plate 2. The pleated 
flounces still continue in favor, and the various 
styles and arrangements of this class are shown 
on our plates. Fringe is now being introduced 
more freely in the tri mming . 

A style that is much in favor, both as regards 
color and trimming, is seen on the 3rd figure of 
our 1st plate. 

The Corsage a Oilet is still fashionable; the 
latest idea is that shown on the young lady in 
plate 2. 

For Evening dress, the latest styles as regards 
colors, trimming, and arrangement, are those 
given in our 3rd plate. 

THE FULL-SIZED PATTERNS. 

N.B. Owr Pattern* are «U cut for Ladiesqf medium height 
ond of proportionate figure: measuring 344 inches round the 
chest, and 24 tcaitt, unless otherwise stated tn the description. 

AU allowances necessary for the seams , ars already given to 
these Patterns, so that the tsams nkko hot be allowed for in cut- 
tvng out, except in materials that require extra wide turnings in. 

Oar first pattern is that of the elegant tight-fit¬ 
ting Casaoue called the Louise, and shown on the 
7th figipe of plate 5. It consists of 4 pieces, vis:— 
back, side-piece, front, and sleeve. The back when 
made np, will have a hollow pleat in the middle, and 
one on each side, and these pleats are to be laid un¬ 
derneath : there is a similar large pleat at the back 
of sleeve, bat this pleat is to be land outside, (as shown 
on the engraving) and to be headed by a ribbon or band 
of passementerie. This Cosaque forms a very elegant 
outdoor garment for Autumn wear; the material and 
manner of trimming will be found fully explained in our 
description of plate 5. 

Our second pattern is a very pretty Corsage a 
Basques, for a little girl about 10 years of age. 
This pattern consists of 5 pieces ;—back, side-piece, 
front, sleeve and cuff. The basques are cut with a 
succession of rounded tabs, which are left open from 
the waist, and lay over each other; the tab at front of 
the pleat in the front, laying over the side of front: 
the tab at seam under the arm laying over the side- 
piece ; and the tab of sidepieoe laying over the back. 
These tabs may be edged with lace, or may be cut to 
form small scallops, edged with narrow pipings : the 
cuff is of coarse to be trimmed in a «mi1a.r manne r to 
the basques. 
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description 

<$f tjje plates of Costrants. 

PLATE THE FIBST. 


COSTUME POE HOME. 

Fig. 1.—Dress a deux jupes of pale violet 
faille. The bottom of lower skirt is trimmed 
by a broad pleated flounce, falling over the top 
of which, is a narrow piece of the faille van- 
dyked at the lower edge, and headed by two 
biais bands of darker violet faille, placed close 
together. The tipper skirt is composed of two 
separate parts. The front forms a tablier t the 
corners of which are cut off, and it is edged by 
a pleated flounce narrower than that on the 
lower skirt, and headed by a biais band of the 
dark violet faille . This is continued up its 
sides to the waist, while the flounce terminates 
at the points where the corners are sloped off. 
The tablier is trimmed by three biais bands of 
the dark faille arranged in festoons, and termi¬ 
nated by bows of the same material. The 
other portion of this skirt is deeper than the 
tablier , and has square corners : it is edged by 
a pleated frill headed by a biais band of the 
dark faille , and the sides are trimmed by broad 
pieces arranged en bouillon , extending from 
the bottom to the waist, and edged at the 
inner sides by biais bands oftheaark faiUe. 
This trimming is partially concealed by the 
sides of the tablier. At the back is a large 
bouffant. The corsage has square shaped bas¬ 
ques trimmed like the other portions of the 
dress. The front is open en cceur and has 
square revers similarly trimmed, the pleated 
frill and biais band continuing round the back 
of neck. The sleeves are cut open at the back, 
and are trimmed by the frills and bands, which 
are carried up their openings. 

This Costume is from the Maison Lamy, 3, 
Hue Scribe. 


PROMENADE COSTUME. 

Fig. 2.—Dress of sky-blue silk. The bottom 
of the skirt is trimmed by a broad flounce 
headed by a biais piece of the silk, the edges of 
which are scalloped and bound by black velvet. 
At the back is a large piece bouffants , the edges 
of which are similarly cut and bound. Dol¬ 
man or Paletot Mantelet of grey cloth. It is 
similar in form to the one given full-sized in' 
our March No. It is cut up in the centre of 
back, and is edged by a grey woollen tassel 
fringe (each tassel headed by a small black 
ball), and above the fringe are two biais bands 
of black faille , the upper one much narrower 
than the other. The fringe and bands are car¬ 
ried up the edges of back and front openings. 
The back is crossed by two festoons of black 
cord fastened on each shoulder by a rosette of 
passementerie , from which start two short trails 
terminated by tassels. At the back of neck is 
a similar rosette with several tassels, two 
others being placed at the top of front opening, 
and these are united by a loop of cord, serving 


to fasten the Dolman. The imitated sleeves 
are trimmed in accordance with the rest of the 
Dolman. Bonnet of sky-blue velvet trimmed 
by a white ostrich feather and a grey lappet. 

This Costume is from the Maison Dleu-la- 
fait, Boulevard de la Madeleine. The Paletot 
Mantelet may be cut from our first full-sized 
pattern tor March last , by giving less hollowing 
out to the middle of back , as this Paletot does 
not sit dose to the figure. 

PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes of bronze green 
faille. The bottom of under skirt is trimmed 
by a flounce, the lower edge of which is cut in 
rounded Vandykes, and between each Vandyke 
is a group of small pleats. The flounce is 
headed by two bands of black velvet ribbon, 
and above it, is a piece of the faille , the lower 
edge cut into small Vandykes, between each 
of which are two rows of stitching: this piece 
is headed by a third band of black ribbon vel¬ 
vet. The upper skirt is cut in one with the 
corsage. It is edged at the bottom by a broad 
fringe composed of tassels and balls, and head¬ 
ed by a broad band of black velevt ribbon. The 
front is fastened by black velvet buttons, which 
are continued up that of the corsage. This 
skirt is caught up at each side and fastened by 
a rosette of black vassementerie from which 
start two trails, each terminated by two tas¬ 
sels. From these rosettes start two cords, by 
which the back of the skirt is raised en bouf¬ 
fant. The sleeves are very large at wrists, and 
are edged by a fringe like that on the upper 
skirt but much narrower, and headed by black 
velvet ribbon. Bound Bonnet of black velvet, 
trimmed by black and rose-colored velvet rib¬ 
bon, a small black ostrich feather, and a white 
aigrette. 

This Costume is from the Maison Gageldt, 
rue de Richelieu. 


PLATE THE SECOND. 


COSTUME FOR HOME. 

Fig. 1.—Dress d deux jupes of pearl grey 
Poult de soie. The bottom of the lower Bkirt is 
trimmed by a biais band of ruby velvet, partly 
concealed by a flounce of the Poult de soie , 
above which is a narrow biais band of ruby 
velvet surmounted by two upright frills of nar¬ 
row black lace. The upper skirt is composed 
of two distinct portions, the front is square 
shaped, and the back is round. The front and 
back portion of skirt are caught up at the sides 
and fastened together near the waist by papil- 
lon bows of the Poult de soie , this causing the 
back piece to be bouffante. The front portion 
is edged by a broad biais band of ruby velvet, 
two bands are also carried up the centre to 
the waist, leaving between them a narrow space, 
which is studded by large velvet buttons. 
Narrower bands of the velvet edge this part of 
the skirt, and are carried across the bottom, 
and at the inner sides of these, as well as of 
those which are carried up the centre, are nar¬ 
row upright frills of black lace. The back por* 
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tion of skirt is edged by two biais bands of 
ruby velvet, to which is added a flounce of black 
lace. The front of Corsage is closed by ruby 
velvet buttons, and the bands of velvet (with 
the lace edgings) are also continued from the 
upper skirt, and are carried up the front (at a 
little distance from the buttons) and round the 
neck. The sleeves are wide and open at wrists, 
and are edged by single bands of velvet, with 
the narrow black lace, and this trimming is 
carried up to the backs of elbows, forming 
pointed spaces, on each of which are four but¬ 
tons. 

This Costvme is from the Malson Gagelin. 

PROMENADE COSTUME. 

Kg. 2.—Dress of chocolate colored silk. The 
bottom of the skirt, which is of a round form, 
is trimmed by fouT bouillons of the silk, and 
between each, is a rucking of the same material, 
the whole of this trimming covers nearly half 
of the skirt. The Pardessus , which is tight-fit¬ 
ting, is of black cloth, and the back portion is 
cut in one with the corsage , (d la PrincesseJ. 
The skirt is very deep, is bouffants at the back, 
and open in front. At one side of front open¬ 
ing is a row of buttons, and at the opposite side 
a row of buttonholes, each row placed between 
two rouleaux of black silk, which ape also car¬ 
ried all round the bottom edge. The back of 
skirt is bouffante , and at each side, near the 
waist, a pocket is imitated by a piece of cloth 
forming three scallops at the front edge, bound 
by black silk, and having in each scallop, a but¬ 
ton. At each side of the front of corsage is a 
small square-shaped basque , and an imitated 
pocket of the same shape, all edged by single 
rouleaux of black silk. The Corsage is slightly 
open on the chest, and has a rounded turnea- 
down shawl collar edged by a ruche of silk. 
The front crosses over the chest, and is closed 
by two rows, each containing three buttons. 
The sleeeves are trimmed by single rouleaux of 
black silk, which are carried up the backs, 
forming scallops, having a button in each. At 
the back of waist, is a knot with two small 
bows and short ends of the cloth, having a 
button on the knot and on each bow. Black 
velvet Hat, with a soft crown, trimmed by a 
white ostrich feather and a black lace lappet. 

This Costume is from the Compagnie Lyon- 
naise, Boulevard des Capucines. 

YOUNG LADY'S COSTUME. 

Kg. 3.—Dress d deux jupes . The under 
skirt .is of sky blue silk, and forms a succession 
of thick pleats starting from the waist. The 
upper-skirt is of pale Havannah colored Cash- 
mere. The bottom is trimmed by a pleated 
frill headed by a rouleau of sky-blue silk, and 
it is caught up at each side, and fastened by a 
button of the same material. Coinage a Gilet: 
the front is of sky-blue silk, has small square¬ 
shaped basques , and closes by a row of buttons. 
This portion of corsage is partly concealed by 
an open Veston of the same material as the up- 
. per skirt, and trimmed in accordance with it. 
The sides are rounded, and the back is pro¬ 
longed so as to form a postilion with a hollow 


pleat in the centre. The sleeves are trimmed 
at wrists by mousquetaire cuffs edged like the 
Veston. 

This Costume is from the Grand Marche 
Pariseen, 3, rue Turbigo. 

PLATE THE THIRD. 

BALL COSTUME. 

Fig. 1.—Dress a deux jupes of white muslin. 
The lower-skirt is trimmed at the bottom by a 
flounce of the same material, and is caught up 
at the sides, and fastened by bows and floating 
ends of sky-blue ribbon. The upper skirt is en¬ 
tirely covered by flounces, and is caught up at 
each side, just above the bows before named. 
The sortie du bal is of white faille. It is of the 
Paletot Mantelet form, and is very large. The 
bottom edge is trimmed by a blue and white 
tassel-fringe, the white tassels finished by 
small balls. Above the fringe is a rich silk em¬ 
broidery of white silk, which is also carried up 
the sides of front openings, but in a very di¬ 
minished and nearly straight form. The upper 
portion of the Sortie du bal is trimmed by simi¬ 
lar embroidery, which forms a deep point at the 
back, and is carried over the shoulders, termin¬ 
ating in front, where it forms two narrow points. 
The Sortie du bal is fastened at the front of 
neck, by a white silk cord which starts from two 
large buttons. The sleeves are trimmed in ac¬ 
cordance with the other portions of the gar¬ 
ment. 

This Ball Costume is from the Maison Dieu- 
lapait. The Sortie du bal is similar in form 
to the full-sized pattern given in our February 
No.; the pointed ends of bach , front, and sleeve 
being pf course omitted. 

BALL TOILETTE. 

Fig. 2.—Dress a deux jupes. The lower-skirt, 
which is cut en traine , is of jonquille silk. It 
is trimmed at the bottom by a broad flounce of 
black lace put on with a narrow upright head¬ 
ing, and a band of jonquille ribbon. Above 
this flounce, is a second and mnch narrower 
one with a similar heading, on which are placed 
at equal distances, bows and short ends of black 
velvet ribbon. The upper-skirt is of pale 
violet silk: it is short and nearly round at the 
bottom, which is bound by white lace. It is 
caught up at the sides so as to form a bouffant 
at the back, and is fastened by very large 
pointed tabs of white lace, which start from the 
waist, and have in the centra of each, a bouquet 
of roses with buds, foliage, and trails, and some 
bows of black velvet ribbon, from which, at the 
right side only, starts a single floating end of 
velvet ribbon. The corsage is pointed in front 
and the top is trimmed en bertha by a frill of 
white lace, headed by a violet colored ribbon 
pleated on the shoulders. On the chest is a 
bouquet of roses with some bows of black velvet 
ribbon. The sleeves consist of single bouillons 
of white muslin. 

This Ball Toilette is from the Maison Gage¬ 
lin, 
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BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The under 
skirt is of rose-colored silk. It is trimmed at 
the bottom, by a very broad flounce of white 
lace with a festooned heading, having near 
the top a trimming of rose-colored ribbon form¬ 
ed of zig-zag bands and bows. The front of 
"the skirt is also trimmed by bands of very nar¬ 
row rose-colored ribbon, edged bv white lace. 
These narrow bands are arranged horizontally 
in pairs, placed at equal distances up the skirt, 
having on them, bows and short ends of white 
lace, crossed by bands of rose-colored ribbon. 
The upper skirt is of white silk, brocaded with 
roses and foliage. This skirt starts from the 
sides of waist, forms a train, and is bouffante 
at the back. It is edged by a flounce of white 
lace, arranged in spiral folas, and between each 
fold is a single bow and short end of rose-colored 
ribbon. The corsage is of rose-colored silk. 
It is pointed both in front and at the back, 
the back point being concealed by a group of 
bows of rose-colored ribbon. The corsage is 
trimmed by a bertha of white lace having near 
the top, a band of ribbon, and at the fronts 
and backs of the shoulders, are small groups, 
each of two bows of broader ribbon. On 
the chest is a papillon bow of lace. 

This Ball Costume is designed by Mdhe. 
Breant Castel, 28 rue neuve des petite champs . 

PLATE THE FOURTH. 

PROMENADE COSTUME. 

Fig. 1.—Dress of mauve silk. The skirt is 
without a train, and is trimmed at the bottom 
by a pleated flounce having but little fulness, 
and headed by two biais bands placed close to¬ 
gether, above which is a gauffred trifnming. 
At the back is a large round Jpibce bouffanie, 
edged by a similar trimming. The Mantelet is 
of black velvet. It is composed of two separate 
parts. The under part is long and floating in 
front, and is hollowed out in a square form at 
the back, and this portion forms a deep pleat 
at the back of waist, where it is fastened to the 
figure by means of a band which passes inside 
the front part of the garment. There are large 
armholes through which the arms pass,'and 
which are covered by the outer portion. 
The outer part of the Mantelet forms a pele¬ 
rine, and is hollowed out at the centre of 
back, leaving an open square-shaped space, 
starting from the top of which, three long 
tabs of black satin (placed nearly close to 
each other), are earned up to the back of 
neck. Over the lower extremities of these 
tabs, are placed large flat buttons, serving also 
to fasten three small short tabs, the ends of 
which appear beneath those of the long ones, 
and which are each terminated by a tassel of 
passementerie . The back of this outer portion 
of the Mantelet may also, if preferred, be fast¬ 
ened in to the figure, in which case the same 
band would serve for both this and the in- 
[ ner part. The edges of both portions of the 
Mantelet are trimmed by black lace, headed by 


biais bands of black satin, the lace on the back 
of the under portion, being rather wider than 
the rest. Round Bonnet of white chip, bound 
and trimmed by mauve ribbon and by a spray 
of green leaves. 

This Costume is from the Lieu des Nations, 
Hue de faubourg Montmartre . 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress d deux jupes, of grey silk. 
The under skirt is trimmed at the bottom by a 
pleated flounce, falling over the top of which, 
is a cerise fringe surmounted by a broad pleat¬ 
ing of the silk fastened down near the edges. 
In front of the skirt a point is formed by the 
cerise fringe headed by a pleated ruche of silk, 
having near its centre, a narrow band of cerise 
ribbon. Above, are three papillon bows, fin¬ 
ished by cerise fringe. Hie upper skirt is cut 
en traine, bouffante at the back, and has at the 
sides, revers edged by the pleated ruches and 
forming points near the bottom of this skirt, 
which is trimmed by two biais bands (one 
placed at the extreme edge, and the other at a 
little distance above it) and also by a pleating 
like that on the under-skirt, but broader. The 
corsage is cut in one with the revers already 
described, and with a basque , which starts from 
the sides and forms at the back a deep pleat 
d postilion, and is edged by the ruching con¬ 
tinued from the revers, The corsage is trimmed 
en carree both at back and in front, by the 
ruching, edged at its lower side by cerise fringe, 
and on the chest is a papillon bow (similar to 
those on the front of upper skirt.) The sleeves 
are large and open at wrists, and are cut open 
at the back, tney are trimmed by pleatings 
similar to those on the skirts, and are edged by 
ruchings, which are carried up the sides of the 
back openings, finished by cerise fringe. At 
the top of the pleatings, are papillon bows. 
Small round Bonnet of white lace, trimmed by 
black ribbon, rose-buds, and a small white os¬ 
trich feather. 

This elegant Costume is designed by Mdme. 
Velin, rue de Suresnes . 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress d deux jupes. The lower skirt 
which is of a round form, is of light brown silk. 
It forms a succession of pleats starting from 
the waist. The upper skirt is of a darker shade 
of brown Cashmere. It is round in front, while 
the back is square-shaped, and it is caught up 
at the sides and fastened by pleated biais bands 
of light brown silk, which start from the waist, 
thus causing the front to be draped, and the 
back to be bouffante. The skirt is edged by a 
light brown tassel fringe, having above it a 
narrow trimming of dark brown cord, and two 
rows of braid, one of dark brown and the other 
of light brown. Falling over the bouffante is a 
pleated eventail of light brown cashmere. The 
corsage is d Oilet . The sides and back, which 
form a sort of veste, are of light brown silk; the 
upper part only is fastened, the lower portion 
sloping off ana forming points at the sides, and 
having at the back, two small basques . These 
are edged by dark brown braid, while the rest 
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of the vests is edged like the upper-skirt. The 
QUet is of dark brown cashmere. It closes by a 
row of large buttons, and has two square-shaped 
basques , on each of which is a small pointed 
pocket. The basques and pockets are edged by 
Dark brown ana light Drown braid. The 
sleeves are of the two materials, the backs are 
formed of pleats of light brown silk, which 
start from the arm-holes and are terminated at 
the wrists by single bows of the same material, 
each finished by a knot and two short fringed 
ends. The fronts are of dark brown cashmere, 
and are terminated by small pointed pieces of 
the same material edged by the two rows of 
braid, one dark and the other light brown. The 
sleeves are terminated by broad pleated frills of 
light brown silk. Straw Bonnet, trimmed by 
rose-colored and dark brown ostrich feathers, 
with bands of brown velvet, and rose-col¬ 
ored strings. 

This Costume is from the Compagnie Lyon- 
naise. 


PLATE THE FIFTH. 


No. 1 is a Hat of grey terry-velvet, the brim bound 
by black velvet. The crown is surrounded by puffs 
and an upright frill of black lace, on which is placed 
a garland of red and white roses with foliage and a 
trail, which falls at the back, the lace also terminates 
in a lappet at the back, accompanied by two floating 
ends of black velvet ribbon. At the left side are ad¬ 
ded some bows of similar ribbon. The inside of front 
is trimmed by a draped band of black velvet ribbon 
knotted in the centre. Strings of the same material, 
This Hat is by Mdmb. Mabib Boireau, Boulevard des 
Italiens . 

No. 2 is a Bonnet of rose-colored satin. The brim 
is bound by black velvet, and is turned up at the back. 
A band of black velvet ribbon is carried round the 
crown, from the top of which start at the left side two 
black ostrich feathers having between them a bouquet 
of variegated rose-colored and white marguerites , with 
several buds which fall over the velvet band. In front 
are several buds similarly arranged and starting from 
a garland of leaves above the velvet. Underneath the 
turned-up portion of brim at the back, are bows of 
rose-colored and of black ribbon, with a long loop of 
rose-colored ribbon and a floating end of each color. 
Strings of black ribbon. This Bonnet is by Mdme. 
Mabie Boibeau, Boulevard Montmartre. 

No. 3 is a Hat of sky-blue satin having a soft crown. 
The brim is bound by black velvet. The crown is sur¬ 
rounded by a draped band of black faille , having above 
it an uprignt frill of velvet, and crossed at the left side 
by a folded band of the two materials. Above it is a 
full-blown rose, from which starts a sky-blue ostrich fea¬ 
ther, which crosses the back and falls to the right side. 
Underneath the feather is a half open rose, with a fold- 
ed band of black faille, which disappears beneath the 
edge of the brim. The back is also trimmed by a 
pleated bow and two floating ends, of the same mate¬ 
rial. This Hat is by Mdme. Dufoubmantbllb, 
Boulevard des Italiens. 

No. 4 is a Cap, composed of black lace, velvet 
ribbon, and roses. At the left side is a large full¬ 
blown rose with foliage, and a bud partially surrounded 
by the lace, and in front are placed a full-blown and a 
half-open rose, starting from which a trail falls to the 
back, accompanied by two floating ends of the velvet 
ribbon. The brides are formed of similar ribbon edg¬ 
ed at each side by lace; and at the right side are bows 
of the ribbon. The Cap is from the Maison Fou- 
lonnbau Madin, 100 rue de Richelieu. 

^ T i gBS»s a~- 


No. 5 is a Toque Hat, the crown is of grey faille 
and the brim, which is slightly turned up in front, is 
of black velvet. The crown is surrounded by a folded 
band of grey faille, above which, is a band of black 
velvet ribbon. At the left side, is a rich agraffe of iet, 
starting from which, a large black ostrich feather 
droop at the back. In front, is a grey ostrich feather 
which fails to the right side, and at the back are two 
floating ends of grey ribbon, looped together at a little 
distance from the brim. StringB of similar ribbon. 
This elegant Hat is designed by Mdme. Jenny 
Navarre. 

No. 6 is a Coiffure a la Louis XV.; at the left side is 
a little garland of sky-blue ribbon and white mar - 
guerites, terminated by a long floating end of the rib¬ 
bon- The coiffure is t by Mdme. Robillat, 26 Rue 
de Brevets. 


No. 7 is the novel and elegant tight-pitting Ca¬ 
sa que for Autumn wear, of which we givethe full-sized 
pattern with our present No. At front this cosaque 
is perfectly tight fitting and is fastened up to the neck, 
which has a very narrow stand up collar. The back 
is drawn in at the waist by strings placed inside, at the 
back. The back skirt forms large pleats at each side of 
waist, laid inside, and at back of each sleeve is another 
large pleat which starts from the elbow: the seam un¬ 
der the arm is left opn nearly to the waist. 

The casaque may be made of velvet or cloth, or for 
early Autumn wear, might be of rich silk warmly lined. 

It is trimmed all round the edges by a flat braid or 
gimp, ornamented by sprigs of passementerie , and the 
same trimming forms a point at the back, and is car¬ 
ried over the shoulders and arranged to mark out a 
Watteau square on the chest. Besides this, all the 
edges (except the openings at sides) are trimmed by a 
flounce of black lace, and this lace also accompanies the 
trimmings on chest and back. Below the point formed 
by the trimming at the back, and just above the waist, is 
placed an arabesque of passementerie. The pleats at 
the back of sleeves are headed by the trimming and a 
frill of lace. 

If a richer effect is required at front, a second band 
of the trimming and lace may be placed on the chest, 
starting from the corners of tne Watteau square above 
named, and forming a similar but smaller square below 
it with rounded corners, and below this again, a smaller 
half-circle of the trimming, the lace flounce of which 
last will reach to the waist. 


No, 8 is a Bonnet of sea-green terry-velvet. The 
crown is flat, and the back is hollowed out. The brim 
is turned-up and is partly covered with black velvet. 
A band of similar velvet surrounds the crown, and at 
the left side are bunches of black grapes with leaves, 
and which start from two large bows of the terry-velvet 
in front of the bonnet. The right side is trimmed by 
a drapery of the terry-velvet, which partly conceals the 
band of black velvet, and terminates in two bows at 
the back, accompanied by a long floating end of the 
same material and one of black lace. The hollowed- 
out portion of the bonnet is covered with similar lace 
which also forms the brides. This Bonnet is by 
Mdme. Amelie Fboisse, 18 Rue Laffitte. 

No. 9 is a Bonnet of light brown terry-velvet. It 
is of the same shape as No. 10, and the brim is turned 
up and partially covered by dark brown velvet. The 
right side of crown is trimmed by a draped band of light 
brown fa ille, and the left side by a similarly arranged 
band of dark brown faille , edged by the light brown. 
At the left side is a group of four large bows, three of 
dark faille, lined and edged by light brown faille, 
and the fourth of the last named oolor, and crossed by 
a band of the two colors, and in the centre, slightly 
towards the back is placed a full-blown rose, from which 
starts a dark brown ostrich feather. At the right side, 
inclining towards the front, is a feather of the lighter 
color, and at the back is a similar feather with a se¬ 
cond rose, and a long loop and floating end of light- 
brown faille. Brides of the last named color. This 
elegant Bonnet is by Mdme. Jenny Navabre, Boule¬ 
vard des Italiens. 
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No. 10 is a rounnd Bonnet of light brown terry- 
velvet. (This form of Bonnet is worn very much at 
the back of the head.) The brim is turned up and 
partially covered by brown velvet, above which are 
three rouleaux of light brown silk. In front is a 
diadem of dark brown pleated faille which crosses 
tiie brim at each side, and is attached to a draped band 
of the same material : this band is carried from the 
sides to the back of the bonnet, where it is knotted, 
and terminates in two long floating ends. At the left 
side, starting from the point where the diadem and the 
draped band meet, a light brown ostrich feather inclines 
towards the front of the bonnet, while from the cor¬ 
responding point on the right side, starts a dark brown 
feather falling towards the back. Brides of black lace. 
This Bonnet is by Mdmes. Brie et Geofrin. 

No. 11 is a round Hat of black velvet; having the 
brim turned up. The inside of front is trimmed by 
a twisted rouleaux of the velvet, forming a dia¬ 
dem. A band of black moire ribbon is carried round 
the crown, and at the left side is placed (on the turned 
up portion of the brim) a group of four bows of simi¬ 
lar but broader ribbon, knotted in the centre, and 
starting from which, are two black feathers, one in- 
dining to the front, and the other which is much 
longer, falling to the back of the hat. In front is a 
blue ostrich feather which falls to the right side. 
This Hat is by Mdme. Andrke, Boulevard des Capu - 
dues. 


WEARING THE WILLOW. 


It soon became known. Private affairs 
rapidly become public property in small places 
like Slocum Minor. How it oozed out in the 
first instance is even yet a profound mystery, 
but many suspect that Susan, Mrs. Lincoln’s 
maid, whispered it over the back garden wall 
to Ann, Mrs. Loppington’s cook. However 
that may be, certain it is, that before the affair 
was twenty-four hours old, it was known in 
every house in Slocum Minor. Therefore it 
must have been true, that Mr. Tom Haworth 
had broken off his engagement with Miss Patty 
Lincoln, and had made an offer to Miss Hurst, 
the niece and heiress of Miss Tabitha Crawley. 
My readers, there is generally so little truth in 
these country town rumours, that I should not 
think of asking such sagacious persons as your¬ 
selves to believe, but that I, being a friend of 
all parties, am able to tell you the true story, 
which is as follows:— 

Mr. Tom Haworth was a doctor, partner with 
his uncle in Slocum Minor. Miss Patty Lin¬ 
coln was the only child of a deceased naval 
officer, and resided with her mother, also at 
Slocum Minor. They were engaged, but had 
determined to wait two years, until better luck 
befel them, which my readers will allow to have 
been prudent. All the privileges of an engaged 
couple were immediately ceded to them. Tom 
was allowed to go any length in polite atten¬ 
tions to other ladies, “ because you know he is 
engaged.” Patty became confidential with 
divers young men, and gave them sage advice 


as to the management of their love-affairs. 
Tom came every Sunday to Primrose Place for 
the purpose of taking Patty to Church, and 
afterwards dining “ enfamille ” with that lady 
and her mother. Patty frequently called at 
the surgery in the long summer evenings to 
save her betrothed the trouble of coming to 
fetch her for their usual evening walk. All 
who unde rstand the etiquette of country-town 
courtship and engagements will know how very 
far matters had proceeded between these two 
young persons when the change began. 

At the extreme east-end of Slocum Minor, 
stood a very pretty villa residence, Laurel Lodge 
by name. It had been for some time unoccupied, 
when the news spread through Slocum Minor 
that a lady of great wealth and eccentricity, 
named Miss Tabitha Crawley, of London, had 
purchased it, and was coming immediately with 
her niece to reside therein. Workmen were 
even then in full possession of Laurel Lodge, 
and finally Miss Tabitha Crawley herself ap¬ 
peared. Her niece shortly followed. She had 
newly lost her mother, and was grateful to Miss 
Tabitha for the home thus offered her. Miss 
Rose Hurst was a beauty, a thorough London 
beauty, with flowing tresses, carmine complex¬ 
ion, arched eye-brows, and pearl-powder, com - 
plete. Moreover, gossip immediately set her 
up as heiress to Miss Tabitha, yet Hose was 
not' really that lady’s niece, being simply the 
daughter of her brother’s wife by a second mar¬ 
riage. However, Miss Tabitha had given the 
orphan girl a luxurious home, and clothed her, 
figuratively speaking, in purple and fine linen, 
so there could exist little doubt of the ultimate 
event. Moreover Miss Tabitha purchased for 
her establishment a pair of mouse-colored 
ponies, which Miss Hurst soon learned to drive 
in a masterly style, with Miss Tabitha Crawley 
reclining in solemn state beside her dashing 
niece. They were soon on visiting terms with 
the elite of Slocum Minor, for mouse-colored 
ponies are a magical open sesame, when the 
owner of a single quiet horse would stand 
without. 

Among the humbler objects of their notice 
were Mrs. and Miss Lincoln, Mr. Haworth and 
his nephew, and one or two families of their 
standing. 

Somehow,—blame the ponies—the tresses,[the 
pearl powder,—somehow, poor Patty Lincoln 
was pushed out of Tom’s heart. Miss Hurst 
was perfectly aware of the long engagement, 
but when did another person’s feelings ever 
stand between this young lady and her fancies P 
Never, never, as the poor, tired mother, now 
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k cold in her grave could have testified. Few 
people, who were attracted by her outward 
grace and fascination could have guessed how 
utterly selfish was Bose Horst. She had her¬ 
self a lover, a good hard-working lawyer in 
Clay shire, to whom she had promised herself in 
her own toiling days, and who had joyfolly 
heard of her aont’s kindness, thankful to have 
his darling shielded until he had a good home 
for her. Did any thought of him, his faithful¬ 
ness, his love, touch her as she drew Tom 
Baworth day by day, from his allegiance P 
Hot one. She had accepted Herbert Charteris 
simply because no hope of any better fate had 
grown out of her life, but now.—Well, now; 
her position was altered, the heiress of Miss 
Tabitha’s wealth could marry for love, and Tom 
was so handsome. I think she loved him as 
well as her cold, selfish nature allowed her, he 
was bright, clever, fascinating, and so admired. 
Yes, he must be hers. So poor Herbert’s face 
receded day by day from her mind, his letters 
were unread, his worth forgotton. 

I think, to do him justice, Tom Haworth 
struggled with the temptation, but beauty and 
wealth were too powerful for him. Patty was 
plain, Rose was lovely. Patty was poor, Rose 
would be very rich. Patty was amiable, it was 
true, and sweet tempered, but Rose was charm¬ 
ing, brilliant, and accomplished. Rose carried 
the day, as she had intended. So it came to 
pass that Tom Baworth comported himself in 
such wise, that Patty could not longer refrain 
from giving him what he longed for, his liberty. 

My readers will perceive therefore, that it 
was a true story which Mrs. Lincoln’s Susan 
confided to Mrs. Loppington’s Ann. 

I will now proceed with subsequent events. 
Tom, accepted by the niece, made his proposals 
to the aunt. “ Miss Lincoln had declined to 
fulfil her engagement,” was the young man’s 
explanation of his state of freedom. He had 
anticipated difficulty with this maiden lady, 
but lo! he was informed that Miss Tabithahad 
no objection to make, and no wish to influence 
her niece in any way. They were therefore en¬ 
gaged. One question only did Miss Tabitha 
ask of Rose when Tom had departed in tri¬ 
umph. Rose had been very silent concerning 
Herbert Charteris, though she could not con¬ 
ceal his existence. 

“That Mr. Charteris, Rose, is he only a 
friend P” 

“ Only a friend,” was the ready reply, “ a 
very old friend of dear mama’s, I must write to 
i him about my engagement.” 

^ I suppose she did so, for no more Clayshire 

O _IW 


letters came to Laurel Lodge. 

In three months they were married in great 
style, Miss Tabitha presenting her niece with 
five hundred pound bank-notes, remarking with 
a smile, “ Travelling expenses my dear.” 

The bride and bridegroom departed for the 
Lakes, passing through Clayshire on their way, 
where Herbert Charteris was trying to piece 
his life together again, and half-dispairing of 
his aims, the blow which had cloven it being 
so bitterly hard. 

# # # • 

It is not right to reveal what passes between 
two ladies when one calls on the other for a 
confidential chat, else I might tell you what 
Miss Tabitha said to poor Patty Lincoln, when 
the mouse-colored ponies, driven by a groom, 
deposited that lady at Primrose Place, the day 
after the wedding. 

It was a long interview, and the ponies, must, 

I think have been tired of Slocum Minor street, 
long before their staid owner resumed her seat, 
and ordered their faces homeward. 

They were abroad next day for no less a pur¬ 
pose than to convey Miss Tabitha to the rail¬ 
way station. While Rose was enjoying honey¬ 
moon sweets at the Lakes, Miss Tabitha was in 
a dingy lawyer’s-office, in a dingy Clayshire 
town, talking seriously to Herbert Charteris. 

Almost before the man was aware, the whole 
story was out, the long waiting, the faith 
broken, the love despised, the almost ruined 
life. 

“ No, not that,” said Miss Tabitha earnest¬ 
ly, “ she is not worth that.” 

People talk very wisely of the instant death of 
love when respect ceases. The doctrine is a true 
one in the main, but the soreness of a wound 
is as painful as the first flesh-thrust, and Her¬ 
bert’s wound was open yet. 

‘‘ Be a man,” urged the spinster, “ think how 
many men have to live down this kind of thing, 
and women too. Mr. Charteris, look at me, I 
lived down a trial as keen as ever yours could 
be, and moreover another is suffering with you 
over this; a woman as young as Rose, and ten 
times sweeter, is doomed to wear the willow now 
for Tom Raworth.” 

Then she told him freely of Patty, of her 
gentleness under her cruel usage, of her forti¬ 
tude in bearing the blow; talking earnestly j 
and kindly till Herbert Charteris was comforted. 

# • • • 

My readers, never think old maids useless, j 
These two people, Herbert Charteris and Patty \ 
Lincoln, wore their willows over calmer brows J 
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for her quiet sympathy. Whether or no Mrs. 
Tom Haworth would have approved of the 
method of expressing sympathy, or of the sym¬ 
pathy at all, is an open question. 

The happy pair returned, and settled down 
at Slocum Minor in a pretty little villa, not 
very far removed from Laurel Lodge. Mrs. 
Tom Haworth so wished to be near her dear 
aunt. She continued to drive the mouse-col¬ 
ored ponies, though not so frequently as before 
her marriage. 

Miss Tabitha had so many whims, said the 
bride to her friends; and no doubt it was pure¬ 
ly a whim which induced her to allow her 
groom to instruct Miss Patty Lincoln in the 
art of driving mouse-colored ponies. It was a 
whim though, of which Mrs. Tom Haworth 
totally disapproved, and a dark frown contract¬ 
ed her brow whenever she saw the offending 
parties repeating the crime which she knew of 
no law to prevent. 

The whim of the mouse-colored ponies was 
however soon made a venial error, by the ap¬ 
pearance at church one Sunday, a year after 
the marriage, of Mr. Herbert Charteris. He 
came into the sacred edifice escorting Miss 
Tabitha, and occupied her seat. 

The following day an invitation arrived for 
Mr. and Mrs. Tom Haworth, to dinner at Lau¬ 
rel Lodge on the following Saturday to meet 
Mr. Charteris, and a few friends. The same 
evening, Miss Tabitha accompanied by Mr. 
Charteris, called upon the doctor and his wife. 
No tone of his voice, no look on his face, would 
have told the keenest observer that Mr. Char¬ 
teris had ever loved the dashing young lady 
who received them. 

The willows had faded, and were thrown 
away. Patty Lincoln had also uncrowned her 
brow, and wore smiling content for willows, 
and people “ did say 99 that Mr. Charteris and 
Miss Lincoln, &c. &c. 

Ah! my readers, that old &c. &c.! It was 
quite true, and Mrs. Tom Haworth felt strong 
disapprobation when the officiating minister 
said, “ Wilt thou , Herbert , have this woman to 
thy wedded wife ? 99 

Disapprobation increased when summer after 
summer Mr. and Mrs. Charteris and their 
young family came visiting to Laurel Lodge, 
loved and welcome guests. 

But disapprobation reached its climax when 
Miss Tabitha having gone the way of all flesh, 
her will was opened, and was found to contain 
, a bequest of £500 to Mrs. Tom Haworth, and 
the residue, after legacies to her servants, to 
Mr. and Mrs. Herbert Charteris, in token of 


the sincere affection the testatrix bore them, 
and as a feeble and late repayment of a great 
wrong done them. H. S. 


One Drop at a Time. —Have you ever 
watched an icicle as it formed P You noticed 
how it froze one drop at a time until it was a 
foot long or more. If the water was clean, the 
icicle remained clear, and sparkled brightly in 
the sun; but if the water was but slightly mud¬ 
dy, the icicle looked foul, and its beauty was 
spoiled. Just so our characters are forming. 
One little thought or feeling at a time adds its 
influence. If every thought be pure and right, 
the soul will be lovely, and will sparkle with 
happiness; but if impure and wrong, there will 
be filial deformity and wretchedness. 


C|tatres. 


The list of the places of dramatic entertainment now 
open in London is reduced to the smallest proportions. 
We have Melodrama at the Princess's, in the effec- 
shape of Haunted Houses, Mr. H. J. Byron's cleverly 
constructed piece being efficiently supported by Miss 
Rose Lecleroq, Miss Fanny Heath, and Messrs. Cow- 
per, Billington, Calhaem, and Brittain Wright. Drama 
is adequately represented at the Queen's where Mr. 
and Mrs. Bandmann give their effective aid to Mr. 
Tom Taylor's striking play of Dead or Alive; Our 
Farm , and Family Jars commencing and concluding 
the peformances. Comedy and burlesque find their 
appropriate home at the Strand, where Mr. H. J. By¬ 
ron is delighting full audiences by his acting as Sir Si¬ 
mon Simple in his own amusing piece Not Such a Fool 
as he Looks : the extravaganza is Mr R. Reece’s new 
version of The Vampire. Old comedy and burlesque 
are found at the Vaudeville, where The School for 
Scandal is being played in the most creditable manner, 
followed by The Very Last Days of Pompeii, in which 
Messrs. David James and Thomas Thorne are most 
diverting. 

T HE DECAY of the TEETH and GUMS arises 
from various causes; but principally it may be at¬ 
tributed to early neglect, ill-health, and the use of 
tooth-powders, containing mineral and other deleteri¬ 
ous acids, which give a momentary whiteness to the 
teeth, while they corrode the enamel. It is highly 
satisfactory to point out Messrs. Rowlands' Odonto or 
Pearl Dentifrice, as a preparation free from all injuri¬ 
ous elements, and eminently calculated to embellish 
and preserve the dental structure, to impart a grateful 
fragrance to the breath, and to embellish and perpetu¬ 
ate the graces of the mouth. It may be obtained of 
all Chemists and Perfumers eveiywhere, price 2s. 9d. 
per box. Ask for Rowlands' Oaonto, as theirs is the 
only genuine. 

L ADIES’ JACKET, DRESS, A MANTLE MAKERS 
who buy with cash,—Tweeds thoroughly water¬ 
proofed, Worsted and Diagonal Coatings, Elysians, Wit- 
neys, Moscows, Colored Naps, Best Lustered Fur Seal¬ 
skins, Astracans, Blue Black and colored Silk finished 
patent Velvets and Velveteens, Italian Cloths, Alpacas, Ac. 
will always find a large assortment of good articles, at fixed 
prices, and get Five per Cent, discount. 

JAMES PLATT A Co., 

77 and 78, St. Martin’s Lane, 
26, 28, A 29, CRANBOURNE STREET, 

And 7, Great Newport Strut, 
London W. C. 
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(ftbserbaiions 

OM LONDON AND PARISIAN FA8HION8. 


The uncertain weather that we have lately 
experienced, has had its effect on Fashion: no 
decided style has prevailed. At times we have 
seen in the same Promenade, dresses of the 
lightest texture, and others which would suit 
very well for the colder days of early autumn. 
All this has had a slightly retarding effect on 
the progress of Fashion. In some instances 
we have seen a little excentricity of style, in 
others a slight attempt to return to the Fash - 
ion that prevailed in Paris during the time of 
the Empire, with its exaggerated large bouffants 
and long trains. There is however no artistic 
objection to the train, if it is not carried to 
an extreme length, and indeed taste seems to 
be slightly inclining in this direction: while 
a moderate bouffant in some cases improves 
the figure. In some of the large establish¬ 
ments in London, there has been an attempt 
to introduce bouffants of the extravagant size 
we before alluded to, but very few Ladies have 
as yet adopted this style, and it is never seen 
in the Fashionable Promenades. 

For Outdoor wear, velvet and cloth Cosaques 
or Paletots are very fashionable, and are being 
worn longer than those of last Winter. Some 
of the cloth Paletots indeed will partake of al¬ 
most a masculine form. They will be close- 
fitting or nearly so, with collar and revers , and 
will h ave aiguilettes in passementerie , starting 
from the chest, and carried to the shoulders, 
and will have pleats at the back headed by 
agraffes of passementerie. They will be less 
worn in black, than in colored cloths, such as 
blue, olive green, brown, drab, or violet-grey. 

Among other fashionable garments for out¬ 
door wear, we may name the Dolmans (or 
Paletot Mantelets ), and the Scarf Mantelets, 
various styles of which we have given ip recent 
Numbers; these are the novelties of the mo¬ 
ment, and are capable of an immense variety 
of form. 



Other styles for out-door, less novel indeed, 
but still very much worn, comprise the Pale¬ 
tots, either tight fitting or nearly so; some of 
them made with short pelerines: the Watteau 
Paletot , with one or two large hollow pleats in 
the middle of back; the Dolman Paletot, with 
very large loose sleeves; the short tight-fitting 
Cosaque , richly trimmed with lace, and having 
revers and mousquetaire cuffs : the Alexandra 
Paletot, tight-fitting at back, falling nearly 
square at front, with the corners of basques 
rounded off as far as the waist, and the sleeves 
wide at wrists: and lastly the Tuniques en 
suite , which are made either tight-fitting or 
half close-fitting, and have the skirts draped 
and caught up in an endless variety of form. 

As we predicted several months ago, the 
plain round Mantle or Carrick is completely 
discarded. There is however one variety of its 
style that is in favor, it is cut a little deeper 
and has an opening six or eight inches in length 
up the middle of back. 

A novel and elegant development of the 
mantle style, is the Rotonde-Peplum, of which 
we give a full-sized pattern with our present 
No., it is short, nearly square at the back and 
front, and forms long points at the sides imi¬ 
tating sleeves: this Rotonde is also left open in 
the middle of back. 


As we have stated in our former Numbers, 
the plain sleeve is now rarely seen. The most 
fashionable sleeves at the present time are those 
made with mousquetaire cuffs: for dresses we 
see less of the very wide Pagoda sleeves, which 
were found rather inconvenient in wear. All 
the most fashionable styles of sleeves are given 
in our plates. 

The Corsage a diet still continues very fash¬ 
ionable ; we give the latest style on our second 
plate. 

In the style of trimmings, we have to notice 
an increasing preference for scallops and van- 
dykes, of various forms and sizes. 

In Evening Dresses the most elegant forms 
and newest trimming are given in plate 3. 
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THE WORLD OF FASHION. 


THE FULL-SIZED PATTERNS. 


N . B. Our Patterns are all cut for Ladies of medium height 
and of proctortionate figure: measuring 34^ inches round the 
0hest, and 24 waist, unless otherwise stated in the description. 

All allowances necessary for the seams, are already given to 
these Pattcims, so that the seams k eed not he allowed for in cut¬ 
ting out, except in materials that inquire extra wide turnings in. 

Our first pattern is the Alexandra Paletot for 
outdoor wear, shown on the 7th and 8th figures of 
plate 5. It is tight-fitting at back, where it is left 
open nearly to the waist. The fronts only define the 
figure in the slightest degree, the corners of skirt are 
rounded off nearly as far at the waist: the sleeves are 
wide at wrists. The side-piece is arranged in a very 
novel manner and consists of two pieces :—1st, the 
under part or skirt which is joined to the lower parts 
of the side-scam of back, and the under arm-seam of 
front, as far as the notches. 2nd, the upper part of 
side-body, which is joined to the back and fronts in the 
usual way, the part below the notches being left loose, 
to form an ornamental tab with vandyked edge. The 
manner of trimmings ill be found explained in our 
description of plate 5, and the outline of the Vandykes 
are indicated by pricked lines on the hack and front, 
also the fish that may betaken out in the front, slight¬ 
ly to define the figure. The pattern is given complete, 
consisting of back, front, sleeve, upper and lower parts 
of side piece. 

Our second pattern is the New Rotonde-Peplum, 
a novel form of Mantle for autumn wear. The cor¬ 
ners are left square, and fall over the arms, imitating 
long loose sleeves. Our paper would not allow us to 
give the full length to the front of this Rotonde. The 
The back is the proper length, and is to be cut open 
at the bottom as far as the notch, but the bottom of 
front is to be lengthened about 8 inches all along the 
edge- It is to be made in cloth, and the edges are to 
be trimmed with passementerie or braiding with ara¬ 
besques at the corners of fronts, in corners of back 
opening, and at the top of the same. The bottom ed¬ 
ges and the back opening are also to be ornamented 
with fringe. 

Description 

<S)f % opiates of Costumes. 

PLATE THE FIRST. 


COSTUME FOR HOME. 

Fig. 1.—Dress a deux jupes , of blue silk. 
The lower skirt has a long train, and near the 
bottom is a vandyked piece of grey silk, the 
edges of the Vandykes bound by blue silk. 
Near the top of this piece is a narrow biais 
band of blue silk, and the piece is headed by 
an upright frill of black lace. Above, is a band 
of insertion of similar lace. At the back of upper 
skirt is a bouffant , enclosed by a large square- 
shaped piece of grey silk, edged by a trimming 
like that on the lower Bkirt, but having only one 
bia is band as a beading. Starting from under 
this trimming, appears another piece of grey 
silk, the edge of which is cut into very small 
Vandykes, bound by blue silk, edged by lace 
and headed by a biais band of blue silk. The 
hollowed out j>ortion of this piece of silk (which 
surrounds the bouffant ,) is similarly edged. The 
sides of this piece of silk, are caught up and fast¬ 
ened by rosettes a bouillon t having in their 
centres small puffs of blue silk. A continua¬ 



tion of this piece of silk nearly covers the back 
of corsage (which is of blue silk) forming a sort 
of plastron hollowed out under the arms and 
round the neck, where it is edged by the small 
Vandykes. The trimming of large and small 
Vandykes is continued up from the sides to 
the arm-holes. The grey silk is carried over 
the shoulders, and the plastron is repeated in 
the front of corsage , where it is separated in 
the centre by two narrow biais bands of blue 
silk, showing the opening, and from thence is 
continued down the front of upper skirt, form¬ 
ing a sort of tablier edged like the back portion 
of the piece, and to which it is attached by 
two flounces of black lace, each headed by two 
biais bands of grey silk, the lower of which 
edges the upper skirt: these two flounces ap¬ 
pearing appearing only at the sides, on the 
open space between the tablier and the back 
portion of the piece of grey silk. At the front 
of neck and at the waist, are rosettes, similar 
to those at the sides. To the plastron are at¬ 
tached short sleeves of the grey silk edged by 
small Vandykes and black lace with single biais 
bands of blue silk. Below these, appear the 
sleeves of the dress, which are formed of per¬ 
pendicular bouillons , and are rather large at 
wrists, where they are finished by small van- 
dykes edged by lace. At the back of waist are 
bows and long floating ends of grey ribbon. 

This Costume is by the Compagnlk Lyonnaise, 
Boulevard des Capucines. 

COSTUME FOR HOME. 

Fig. 2. —Dress d deux jupes of brown silk. 
The bottom of the lower skirt is trimmed by a 
broad flounce, both edges of which are scalloped 
and bound by black velvet, the flounce is put 
on by two narrow bands of black velvet. Above 
the flounce, is a biais piece of the silk, the edg¬ 
es of which are similarly scalloped and bound. 
This piece is slightly raised at the sides, to form 
points. The upper-skirt is composed of a deep 
square piece of the Bilk, lined with black satin. 
The bottom of this skirt is doubled under, and 
fastened to the waist so as to form a large bouf¬ 
fant at the back, and nearly meeting in front, 
so as to show the black Batin liuing. The 
edges are scalloped and bound by black velvet, 
and are also trimmed by single bands of the 
same material. The Corsage is d Gilet, the 
front portion which is pointed at waist is of 
black satin, and is partially concealed by the 
rounded sides of the Veston which is of brown 
silk; the back is a basypies, and is half tight- 
fitting. The Veston is edged and trimmed 
like the upper-skirt, and the sleeves, which 
are slightly rounded at the backs, and cut open 
to the elbows, are similarly trimmed. , 

This Costume is from the Maison Boudkt, 
Boulevard des Capucines. 

PROMENADE COSTUME. 

Fig. 3.—Dress of bronze green silk. The 
bottom of the skirt is trimmed by a pleated 
flounce, beaded by a bouillon , having at each 
side a biais baud. Above is a similar band, a 
second aud slightly narrower bouillon edged like 
the other, and another biais band, the whole of 
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this trimming occupying nearly half the depth 
f| of the skirt. The Mantelet ib of black velvet. It 
® is composed of two distinct parts. The lower 
portion is open to the back of waist, and has 
two revers ; the sides form points which are car¬ 
ried np to the bottom edges of front opening. 
This portion of the garment is fastened in at 
the waist by a black silk cord, terminated by 
two tassels, which fall over the revers already 
named. The second, and upper portion of the 
Mantelet, forms a pelerine, with a hood having 
two tassels. Both portions of the garment are 
edged by a tassel-fringe, having above it a band 
of black guipure insertion, that on the revers 
being slightly narrower. The hood and the top 
of the pelerine are also trimmed by a narrow 
band of insertion, the pelerine being fastened 
at the neck by a cord and two tassels. The 
Mantelet has no sleeves, but those of the dress 
-appear, and they are formed of bouillons separ¬ 
ated by biais bands. Black velvet Hat trim¬ 
med by a rose and an ostrich feather, and a long 
loop of moire ribbon. 

This Costume is from the Lieu des Nations, 
Bue du faubourg Montmartre. 


PLATE THE SECOND. 


PROMENADE COSTUME. 

Pig. 1.—Dress of brown silk. At the bottom 
of the skirt is a biais band of black silk, above 
which is a much narrower one. Above these 
bands is a flounce, the lower edge of which is 
cut into rounded Vandykes, and it is headed by 
two broad and three narrow biais bands of black 
faille. The front of corsage is pointed a gilet 
and is closed by loops of black silk cord, having 
at the ends black buttons. The Pardessus is 
of drab cloth. It partially resembles in shape, 
a Gentleman’s Frock Coat, having this differ¬ 
ence, that the skirt, (which is deeper at back 
than in front), is cut up at the sides, and is 
bouffante at the back : it is caught up at the 
top of each of the side openings and fastened 
by black silk cords, each terminated by two 
tassel 8. The edges are all bound by black 
corded silk, above which is a single biais band 
of the same material. The upper portion of 
the Pardessus has a turned down collar, 
and revers covered by black velvet, and bound 
and edged by the corded silk. At the top of 
each armhole is an agraffe of black passemen¬ 
terie with two tassels, and starting from which, 
three loops of cord are carried under the revers. 
The sleeves have mousquetaire cuffs covered by 
black velvet, with the rouleaux and binding of 
silk. At the back of waist is a large agraffe of 
passementei'ie with five tassels. Small black 
velvet Hat, trimmed by roses and black velvet 
ribbon. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. 

COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of mauve silk. 
The bottom of the lower skirt is trimmed by a 
pleating of mauve silk of a darker shade, and of 
a slightly reddish tint, and the edge of which. 



is turned up and finished by a narrow cording 
of silk of the color of the skirt. Falling over 
this pleating, is a broad flounce, the lower edge 
of which is cut into trefoil leaves and finished 
by a cording of dark mauve silk. The flounce 
is headed by a bouillon , having at each side a 
ruche of dark mauve silk, the upper one slight¬ 
ly the narrowest. The upper skirt starts from 
tne sides only : it is cut d traine , and has at the 
sides, large square-shaped revtrs, covered by 
dark mauve silk, and edged by the light mauve 
silk. These revers are slightly caught up, and 
fastened near the waist by a single bow and 
two very long ends, of light mauve silk lined 
by the dark color, and finished by fringe, one 
end being arranged so as to show the lining. 
The corsage has in front square-shaped 
basques , cut into the trefoil leaves, and edged 
by a narrow frill of black lace. At the back is 
a postilion , the centre of which is caught up 
from the waist, and at the sides of which, are 
scalloped revers , covered by dark mauve silk. 
The Corsage is open en cceur , and is trimmed 
at the neck and round the opening by a scal¬ 
loped biais piece of dark mauve silk, edged by 
black lace, which is continued to the front of 
waist, and along the edges of the basques. Be¬ 
low the opening, the coinage is closed by a row 
of buttons. At the back of waist, is placed a 
little pleated eventail y arranged so as to show 
the lining of dark mauve silk. The sleeves 
have mousquetaire cuffs, scalloped and covered 
by dark mauve silk, and edged Dy black lace. 

This elegant Costume is from the Maison 
Coldbert, Boulevard des Capucines. 

YOUNG lady’s COSTUME. 

Fig. 3.—Dress of blue silk. The bottom of 
the skirt is cut up into a succession of square 
shaped tabs, edged by black velvet ribbon, 
above which is a narrow trimming of passemen¬ 
terie of the same color. The Cosaque is of black 
velvet. It is edged by a trimming of passe¬ 
menterie. The front of skirt is open to the 
waist, and has two pointed revers similarly 
edged, and it is cut up at the sides so as to 
form points, the back portion being rounded. 
It is slightly caught up at the top of the side 
opeuings, and fastened by groups of bows of 
black ribbon, thus causing the back to be bouf¬ 
fante. The corsage is open en carre on the 
chest, showing that of the dress underneath it: 
it has two pointed revers t and is slightly open 
to the waist, the open space being crossed by 
two bands of black velvet ribbon. The sleeves 
are rather short, and have engageante frills 
headed and edged by the passementerie , and 
lined by blue silk. The sleeves of the dress are 
tight-fitting, and have black velvet cuffs finish¬ 
ed by a narrow trimming of passementerie . 
Round the armholes are bands of passementerie, 
and the ceinture (of black ribbon), is finished at 
the back by a group of bows, which fall over 
the bouffant. Blue velvet Hat, trimmed by 
black velvet ribbon and by a white ostrich fea¬ 
ther. 

This Costume is from the Yille de St. 
Denis, 91, Faubourg St. Denis. 
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PLATE THE THIRD. 


BALL COSTUME. 

Fig. 1.—Dress d deuxjupes of rich white silk. 
Near the bottom of the under-skirt, is a very 
broad pleating of jonquille colored silk; at a 
certain distance from the top of this pleating, 
is a row of festoons of black lace, headed by a 
narrow biais band of jonquille silk, and at the 
top of each festoon is a rose with foliage. Fall¬ 
ing over the front of the upper skirt are two 
pointed pieces of jonquille silk, which start 
from the waist, and the outer sides of which 
are rounded. At the back is a large bouffant 
(of similar silk), rounded at the bottom, and 
surrounded by a band of the silk put on nearly 
plain, and the lower edge of which is festooned 
and trimmed by black lace headed by a narrow 
biais band of silk, and between each festoon is 
a rose with foliage. This band of silk is headed 
by a narrow upright frill of silk, having but 
little fulness. At the sides, this trimming falls 
over the two pointed pieces already described, 
and which are edged by a flounce of black lace, 
headed by a narrow upright frill of silk. The 
corsage is of jonquille silk, It is cut very low, 
both at front and at the back, and the spaces 
thus formed are filled in by folds of white lace 
or muslin. The top of corsage is edged by a 
draped trimming of black lace, which is drawn 
up at the fronts and backs of the shoulders, 
and fastened at each point by a rose-bud and 
single leaf, thus forming epaulettes . On the 
chest is a full-blown rose with buds and foliage. 
Ceinture of jonquille ribbon, fastened at the 
back by a group of bows mixed with black lace. 

This elegant Costume is from the Maison 
Gagelin, Hue de Richelieu. 

BALL TOILETTE. 

Fig. 2.—Dress d deuxjupes of sky blue Bilk. 
The lower skirt is trimmed by a flounce, falling 
over the top oj which, is a narrow flounce of 
white lace put on with a heading and a nar¬ 
row biais band of blue silk, Starting from 
the top of the silk flounce, and appear¬ 
ing beneath the white lace, are narrow tabs, 
each formed of two biais bands of the sky- 
blue silk, and surrounded by white lace: 
these are placed at equal distances round 
the flounce. At a little distance above, is an¬ 
other white lace flounce. The upper-skirt is 
round in front, and square at the back, and is 
hollowed out at the sides, where it is caught 
up and fastened bv bouquets of marguei'ites. 
This skirt is edged fey a white lace flounce, like 
those already described. The corsage , (of sky- 
blue silk) is pointed in front, and has at the 
back, a square-shaped postilion, edged by nar¬ 
row lace. The top of the corsage is trimmed en 
bertha by a frill of white lace, the two ends of 
which, are carried down the centre of back in 
spiral folds, terminating below the postilion . 
On the chest is a bouquet of marguerites. The 
front corsage is closed by a row of buttons. 

This elegant Ball Toiletteis also from Maison 
Gagelin, Rue de Richelieu . 



BALL COSTUME. 

Fig. 3.—Dress d deux jupes. The under 
skirt is of rose-colored Poult de soie 9 and is 
trimmed at the bottom by a broad flounce of 
white lace, headed by a band of guipure . The 
upper skirt is of white muslin, and is edged by 
a broad white silk fringe; it is caught upat 
the back, where it is sughtly bouffante . The 
Sortie du Bal is of white cashmere. It is of 
the Mantelet form, and is deeper in front than 
at the back, the centre of which is cut open to 
the waist, giving slightly the appearance of 
basques. At the sides are long square-shaped 
pieces imitating sleeves, the arms passing 
through holes in the garment underneath 
them. The front sides of these false sleeves 
8tart from the fronts of the shoulders, while at 
the back, they are much less deep. The fronts 
of the Sortie du Bal are also cut up in a square 
form. All the edges of the garment, and of 
the false sleeves, are trimmed by bands of 
guipure lace, placed on rose-colored silk and 
finished at the outer sides by narrow lace. 

This Ball Costume is from the Compagnib 
Lyonnaise, Boulevard des Capudnes. 

PLATE THE FOURTH. 


YOUNG LADY’S COSTUME. 

Fig. 1.—Dress a deuxjupes. The lower skirt 
is of striped black and Maryland brown silk, 
and is entirely without trimming. The upper 
skirt is of Maryland brown silk. At the back 
is a bouffant , from beneath which the skirt fells 
in large pleats. It is edged by a black passe¬ 
menterie, above which is an arabesque trim- 

B of the same material. The Yeston is of 
velvet. It is cut open to the waist, in 
the centre of back, and is trimmed in accord- 
dance with the upper-skirt. Sleeves are imi¬ 
tated by very long square-shaped pieces of vel¬ 
vet, and these extend considerably below the 
other portions of the Yeston, both at back and 
in front, and they are lined with white silk and 
trimmed by the passementerie . The sleeves of 
the dress are finished at the wrists by similar 
trimming, which is carried up the backs of the 
arms. Brown velvet Hat, trimmed by black 
and brown velvet ribbon. 

This Costume is by Madame Fladby, 43, rue 
Richer . 

promenade costume. 

Fig. 2.—Dress a deux jupes of mauve poplin. 
The lower-skirt is trimmed by a broad flounce, 
scalloped at both edges, and bound by narrow 
biais feands of black silk, and it is put on with 
an upright heading and a biais band of the 
same silk : at equal distances above are three 
rows each composed of two similar bands. The 
upper-skirt forms two separate portions, the 
front is square-shaped and is open to the waist, 
while the oack which is slightly deeper is bouf 
fante, and is also square-shaped. The sides of 
this skirt start from the fronts of the shoulders, 
and envelop the upper parts of the arms, re¬ 
sembling false sleeves; these are, in fact, cut in 
one with the back of the corsage , the sides of 
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which. hang loosely while the back of it is drawn 
in to the waist, forming pleats fastened by the 
ceinture, which disappears through holes made 
in the garment, ana reappears at the front. 
This ceinture is of mauve poplin, bound by black 
silk, and at the back, (upon that portion by 
which the back of the corsage is drawn in) is 
placed a rosette of the poplin, bound by black 
silk. The edges of botn portions of the upper- 
skirt are to be scalloped, and bound by the black 
silk, and the front of corsage is similarly trim¬ 
med. The sleeves are finished at the wrists in 
the same manner. Hat of pink silk trimmed 
by black lace, a rose, and a black ostrich 
feather. 

This Costume is from the Compagnie Lyon- 
naise. 

PROMENADE C08TUME. 

Fig. 3.—Dress of blue faille. The bottom 
of the skirt is trimmed by a flounce arranged 
in hollow pleats, and falling over the top of it, 
is a piece of the faille , cut into a succession of 
Grecian shaped tabs bound by the same mate¬ 
rial and headed by a biais piece, the edges of 
which are similarly bound. At equal distances 
above, are two similar pieces, bound in the 
same way. Falling over the back of the skirt 
is a large round piece bouffante , the sides of 
which slightly overlap those of another round 
draped piece, which partially covers the front of 
skirt, both these are edged by a trimming like 
that above the flounce on the lower skirt, and 
headed only by single narrow biais bands. The 
Casaque is of black velvet, the skirt simply 
forming very short basques , much hollowed out 
at the back. It is edged all round the bottom 
by a broad flounce of black lace. The basques 
are edged by a frill of black lace, which is con¬ 
tinued up the sides of front opening. Two 
rows of similar trimming start from the back 
of the neck and are earned down to the bottom 
edges of the basques , thus slightly diverging 
from the centre of back, and the space between 
them i9 filled in by a trimming of passementerie 
terminated above the opening by a rosette and 
tassels. The armholes are surrounded by black 
lace, and the sleeves are finished at the wrists 
by similar lace, forming mousquelaire cuffs, and 
at the outer sides are second frills of lace. The 
garment is fastened by a ceinture the back of 
which is concealed by the trimming, and which 
is fastened by a rosette of black ribbon. Round 
Bonnet of blue velvet, trimmed by black ribbon, 
roses, and blue and black ostrich feathers. 

This Costume is from the Maison Dieu-la- 
fait, Boulevard de la Madeleine. 


PLATE THE FIFTH. 


No. 1 is a brown velvet Bonnet. The edge of the 
brim is bound by silk. The crown is surrounded by a 
twisted band of ribbon, which forms at the left side, 
near the back, a group of four large bows, to which is 
added a single bow of dark brown velvet. From these 
bows, start two long loops one of light brown silk and 
the other of dark brown velvet, and also a long floating 
end of the silk. The top of the crown is covered by 
bunches of purple grapes, with vine leaves. Strings of 
light brown ribbon. It is by Mdme. Husband. 
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No. 2 is a round Bonnet of white muslin. It has a 
soft crown, surrounded by a quilling of white muslin 
edged at each side by narrow lace, and having near 
the centre, a twisted band of rose-colored ribbon, 
which terminates in two long floating ends at the back. 
This part of the bonnet is also trimmed by a lace lap¬ 
pet, fastened on by a knot of ribbon with two short 
ends which fall over those already mentioned. This 
Bonnet is by Mdme. Hadancourt, Boulevard des 
Capuciries. 

No. 3 is a black velvet Bonnet having the brim 
turned up in front, and covered by rose-colored satin, 
by which the edge of brim is bound all round. Inside 
the front is a ruche of black lace, and the crown is 
surrounded by a broad biais band of black silk, the 
ends of which are knotted together at the back, ter¬ 
minating in a long loop and a single floating end. At 
the left side is a bouquet of variegated pink and white 
marguerites with buds and foliage, starting from 
which a rose-colored and a black ostrich featner are 
carried across the front of the bonnet, falling towards 
the right side, which is also trimmed bv some black 
velvet bows. At the back is a puff of black spotted 
tulle , terminating in a lappet. Strings of black rib¬ 
bon. This Bonnet is by Mdme. Melanie Pekchk- 
eon, Rue Vivienne. 

No. 4 is a black velvet Bonnet. The brim is turn¬ 
ed up in front, and is bound by black silk, and the in¬ 
side of front is trimmed by a deep band of black silk 
having in the centre a knot, starting from which a lit¬ 
tle spray with a bud of the tea rose, inclines to the 
left side. The crown is surrounded by a double band 
of black silk, and at the left side, is a group of three 
very large bows of the silk (also double,) to which is 
added a smaller bow inclining towards the back. The 
front of the bonnet is trimmed by a large tea rose with 
leaves and buds which are carried to the right side 
and terminate in two trails at the back. Strings of 
black ribbon. This bonnet is by Madame Jenny 
Navarre, Boulevard des Italiens. 

No. 5 is a round Bonnet of sky-blue velvet. The 
brim is turned up all round, is partially covered by 
white lace, and at the edge is a biais band of blue silk. 
The crown is surrounded by a band of blue ribbon 
forming a single bow at the back, where it terminates 
in a floating end finished by white lace. At the right 
side inclining towards the front, is placed, on the 
crown, a bouquet of roses with buds and foliage, and 
some bows of blue velvet ribbon mixed with white lace; 
and at the back of the bows is a white ostrich feather. 
Inside the front is a twisted band of sky-blue velvet. 
This Bonnet is by Mdme. Andres. 

No. 6 is a round Hat of black velvet, having a very 
low crown. The brim is turned up and is edged by a 
biais band of white silk. Inside is a trimming formed 
of a band of black velvet and of white silk twisted to¬ 
gether. The crown is surrounded by a double biais 
band of white silk, folded to imitate two separate 
bands. At the left side is a tuft of white ostrich fea¬ 
thers, from which starts an aigrette, and also a long 
white ostrich feather appearing above the crown 
of the hat, which is by Mdme. Poncerot, rue Lajjitte. 

Nos. 7 and 8 give the baek and front views of the 
Alexandra Paletot, of which we give the full-sued 
pattern. It may be made of black velvet or colored 
cloth, and the form is so fully explained in the “ des¬ 
cription of our full-sized patterns * that we need only 
add a few lines as to the trimmings. The fronts are 
ornamented by a rich embroidery which is also carried 
round the neck and bottom edges, and the loose tabs of 
the side-pieces and the bottom of sleeves are similarly 
trimmed.. This embroidery is everywhere enclosed 
by a band of satin laid in a vandykea form, and ac¬ 
companied by a narrow black lace; the tabs of. side 
body are similarly trimmed. At each side of waist is 
a rosette of passementerie, with an arabesque which 
reaches to the top of the tab of side-piece. The bot¬ 
tom edges of this Paletot are trimmed by a tassel 
fringe. 
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No. 9 is a Head-dress composed of white lace, hav¬ 
ing at the left side (near the back), a group of four 
bows and two loops of rose-colored ribbon terminat¬ 
ing at the back in long floating ends knotted together 
in the centre. In front are some roses with buds and 
leaves, and these are carried round the left side, and 
terminate in a trail at the back. This elegant Head¬ 
dress is from the Maison Doucet, 21, Rue de la Paix. 

No. 10 is a Bonnet of violet colored terry velvet. 
The brim is bound by black velvet, and the inside of 
front is trimmed by bows of black and of violet velvet 
arranged alternately. The left side is trimmed by a 
large bud of the tea rose with a bunch of white grapes 
with vine-leaves, and starting from which, a trail of 
white convolvulus falls at the back of the bonnet. In 
front is a violet ostrich feather and a tuft of black 
feathers, from which starts an aigrette of the same 
color. The violet feather falls towards the right side 
of the bonnet, which is also trimmed by bows of violet 
and of black velvet. Strings of violet velvet. This 
bonnet is by Mdme. Poncerot, 2, rue Laffi-tte . 

No. 11 is a round Bonnet of sky-blue velvet, having 
the brim turned up and edged by a hi a is band of the 
sky-blue silk. Inside the front is a draped band of 
sky-blue silk crossed by two bands of salmon-colored 
silk, and forming a sort of coronet. The crown is sur¬ 
rounded by a double biais band of blue silk, above 
which, is a narrower one of salmon-colored silk. The 
left side is trimmed by a bouquet formed of six salmon- 
colored roses surmounted by a tuft of Bky-blue ostrich 
feathers, from which starts an aigrette of the same 
color. This side is also trimmed by some bows of 
blue velvet, two of which are very large, and are at¬ 
tached to the side of the coronet already described. 
At the right side, are some bows of blue silk and of 
blue velvet, and at the back is a large rose-bud, with 
a long loop of sky-blue ribbon, and two floating ends, 
one of blue and the other of salmon-colored ribbon. 
This very elegant Bonnet is designed by Madame 
Dufourmantelle, Boulevard dts Italians. 

No. 12 is a round Bonnet of grey terry velvet, hav¬ 
ing a flat crown, and a broad brim bound by black vel¬ 
vet. The brim is turned up at the left side only, and 
is covered by similar velvet. This side is trimmed by 
a large group of black velvet bows, above which, is a 
bouquet of roses with buds and foliage, and a trail 
falling at the back. The crown is surrounded by a 
band of black velvet, and in front is a bunch of purple 
grapes with vine leaves, which form the trimming of 
the right side. At the back is a long loop with a float¬ 
ing end of black velvet. This Bonnet is by Madame 
Andree, Boulevard des Capucines. 


CLIFF CAREW. 

CHAPTER I. 

It was a place on which no man would wil¬ 
lingly or carelessly turn his back. Embosom¬ 
ed among woody rocks, its pleasure-grounds 
and gardens covering the slopes, and stretch¬ 
ing down the valley to the river; looking 
across the water to a broad expanse of fruitful 
landscape, smiling corn-fields, green pastures, 
and waving summer woods. Any man stand¬ 
ing on the bridge that summer evening, with 
Cliff Carew on the rock, keeping watch over its 
pleasant gardens, on one sid e; and the quiet 
English landscape, well cultivated, sugges¬ 
tive of peace and plenty, on the other,—might 
have sighed at the thought of never seeing the 
place again. 

But how much deeper must be that man’s 



sorrow, who had been bom heir to all this love¬ 
liness, when it dropped from his grasp, like 
the castles we own in our dreams. Such had 
been the fate of George, last of the Carews of 
Cliff Carew. 

During the life-time of his father, he had 
been little at home; against his own will, it is 
true, for he loved every inch of ground round 
Cliff Carew with passionate affection. But the 
old squire’s life was such that when his son 
left college, he feared to domesticate him at 
home, lest he should be a check on the viciou s 
practices which were fast bringing himself to 
the grave. At a very early age, George Carew 
became a wanderer. Of his life during those 
years nothing was known, but it was a world - 
hardened, passioned-marked face which was 
recognised as his, when old squire Carew was 
taken to the family vault. Then followed the 
blow which crushed the life of George Carew. 
Heading the will was not necessary, for the 
lawyer produced a document duly signed, show¬ 
ing that ten years before, Cliff Carew and 
all its belongings had been sold. 

“The secret has been well kept,” said 
George Carew bitterly; “ you might have told 
me this, Ferrars.” 

“ I could not, Mr. George,” replied the law¬ 
yer, “ it was not I who drew up the deed.” 

The buyer of this splendid property was an 
old boon companion of the squire, and he 
took possession as soon as the funeral was over. 

George Carew turned in bitter anger from 
the possibly well-meant civilities of the man 
who owned his lost inheritance, and when 
the small remnant of his father’s personal 
property had been handed over to him, he left 
England. 

Again began the rambling, reckless life, set¬ 
ting its mark on the face in many a fresh fur¬ 
row, though George Carew had only seen thirty 
years. 

Cliff Carew again changed owners, coming 
by bequest to a Mr. Brakespeare, a fine speci¬ 
men of the rare old English gentleman. He 
was a widower with an only child, a daughter. 
They settled down in their new home, tak¬ 
ing their place among the county families, 
and striving to make Cliff Carew what it ought 
to be,—what it had not been for years,—a hap¬ 
py English home, the centre of many such 
mansions, and a blessing to the rustic villagers, 
who had long despaired of finding friends in 
the inmates of Cliff Carew. 

If all loved and honored the father, and were 
proud to see his white head at their festive 
gatherings, at their cottage doors, or in the large 
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pew at church, empty for so many years,— 
what shall be said of the love, almost worship- 
ing,—which everywhere followed Cecilly Brake- 

f speare, the beautiful heiress ? How soon she 
was taken into their hearts, how eagerly her 
prospects and fortunes were discussed; with 
what pride did they read of her parties in the 
London season, and how delicious to all was 
the description of her court dress. An earl¬ 
dom, thought the simple villagers, was the 
meanest rank with which Miss Cecilly must be 
contented. 

Five years passed since the Brakespeares 
came to Cliff Carew, ten, since the old squire 
died, and no duke or earl had yet persuaded 
Miss Brakespeare to change her maiden name. 

One day, late in the summer, Cecilly return¬ 
ing from the village, was surprised to see her 
father on the bridge, accompanied by a stranger, 
whom he introduced to her as Mr. George 
Carew. Cecilly knew the sad story of the 
young man’s disappointment from the old 
housekeeper, and had sorrowed in her ten¬ 
der heart over the bitterness of those few tears 
which had been wrung from him in his first 
agony. There was tender sympathy in her 
face as she put her hand in George Carew’s. 
He looked from her to Cliff Carew, show¬ 
ing, oh! how lovely in the golden sunshine, 
and the bitterness broke out afresh. 

“ I am an unquiet spirit, Miss Brakespeare,” 
he said, “I cannot rest long from my old 
haunts.” 

“ But you have never been to Cliff Carew, 
since we came,” she replied. 

I have been to Cliff Carew once every year 
since I lost it. I have seen it at all times and 
seasons. By dawn light, by noon light, by 
twilight, by night; in spring and in winter. 
X have travelled miles in hot haste when the 
fever has been on me, to take one look at the 
place I love so well.” 

He was flushed and excited, and Cecilly said 
gently as if she tried to calm him,— 

“ But how is it you have never called upon 
us?” 



I did not know you,” was the short answer, 
with the faintest emphasis on the last pronoun. 

“ I met Mr. Carew,” put in the squire, 
“ and I have pressed him to stay a day or two, 
but could not succeed. Could you persuade 
him, Cecilly P ” 

Cecilly Brakespeare succeeded, and the fol¬ 
lowing morning George Carew arrived as a 
gnest in the house where he was born. 

CHAPTER II. 

The summer weeks sped away, and autumn 





flung her many-colored wreaths over Cliff Ca¬ 
rew ; but the guest lingered. The passionate 
love of his birth-place which had hitherto been 
the ruling affection of George Carew’s life, was 
at war with a newer passion,not deeper perhaps, 
but more over-whelming and impetuous. This 
world-tired man was learning a new lesson; to 
crave with intensity after the love of one wo¬ 
man. He, to whom for five and thirty years 
all women’s faces had been the same, had learn¬ 
ed to worship Cecilly Brakespeare’s. He, to 
whose mind women had been contemptible enig¬ 
mas, was ready to peril all he had or was, for 
Cecilly’s love. Then sprang into his mind the 
thought that if she could love him, with that 
blessing would also come the long-denied hap¬ 
piness of one day calling Cliff Carew his own. 

If he lost both these hopes—well—, 

George Carew’s face was not a pleasant one 
to see as this fearful alternative crossed his 
mind, but there came into his thoughts the 
olden scrap of verse, 

“ He either fear 8 his fate too much , 

Or his deserts are small , 

Who cannot put it to the touch , 

To win or lose it all” 

Turning the corner of a hedge of roses, the 
quaint old words in his mind, he met Cecilly 
Brakespeare. His story was soon told. 


That evening, when Cecilly left her father 
and his guest to their wine, George Carew 
asked the squire for his daughter. 

“ I have no other aid to my cause,” he said# 
“ than this,—we love each other.” 

A look of pained surprise crossed the old 
man’s face, and he answered gravely, 

“lam very sorry for this, Mr. Carew, but—” 
“ Do not deny me,” cried George, “ I will do 
anything you wish, only give me Cecilly.” 

“ 1 would gladly give you all I have,” replied 
Mr. Brakespeare, “if that could alter your 
feelings. But I cannot give you my child. 
Think what report says of your life; what your 
father was before you; his father before him. 
Excuse my plain speaking, Mr. Carew, but 
the man who marries my daughter must have 
an unspotted past. She is my only child, and 
to consent to such an unsuitable union would 
but be sanctioning her ruin.” 

More was said on both sides, but George’s 
earnest pleading only met with decided refusal, 
until it became uncourteous to continue the 
subject. Mr. Brakespeare concluded all by say¬ 
ing— 

“lam sorry for this, Mr. Carew, it robs me 
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of a pleasant friend; but after all that has been 
said, I can hardly ask yon to remain at Cliff 
Carew. Cecilly must have the chance of for¬ 
getting yon/’ 

“ I will leave by the first train to-morow,” 
said George. 

—“And meanwhile P ” 

“ I will not see Miss Brakespeare.” 

Cecilly’s father extended his hand, which 
was clasped in George Carew’s for a few 
seconds; then the young man rose, and step¬ 
ping through the open window, he strolled to a 
seat on the terrace, and lit a cigar. The even¬ 
ing light paled and faded, all things grew calm 
and still, but peace and rest were far from this 
man’s spirit. The strong passions which had 
been chained, while love was fed by hope, had 
burst their bonds when love was hopeless. He 
knew Cecilly Brakespeare well enough [to be 
sure that she would never marry against her 
father’s wish; and with her passed away the last 
fair hope of Cliff Carew. He groaned aloud, as 
his eyes wandered over the loveliness round him, 
the grassy steeps of the cliff, the silver river, the 
grand old woods. Never to be his now! Yet 
he had felt such hopes of their possession. 
He rose up, and paced the terrace. Passing 
the yet open window of the dining room, he 
was surprised to see the prostrate figure of Mr. 
Brakespeare on the floor. Hastily enter¬ 
ing, he stooped to see what had caused his fall. 
The squire was insensible. Cautiously George 
put his hand to feel if the heart yet beat, and de¬ 
tected a faint pulsation. Bising, he turned to 
the table, and pouring the contents of the 
water jug into an old-fashioned china basin 
which sometimes held flowers, he again knelt 
to moisten the white lips. Suddenly an awful 
thought crossed his mind. If this man died P 
Ajb though a curtain were withdrawn, a burst 
of sunshine flooded his possible future. 

Cecilly might be his, and dear, dear Cliff 
Carew. George Carew’s life had not fitted 
him to resist temptation. He drew a napkin 
from the table, saturated it with water, doubled 
it four times. One moment he paused, hearing 
a slight sound. It ceased, silence ensued, 
he smoothed a wrinkle from the wet cloth, 
sprinkled more water on it and put it across 
the quiet, fixed free. 

Dead silence; broken only by the ticking of 
the clock, and the loud beating of George 
Carew’s heart. Time passed, but whether a 
minute, or an hour, George Carew knew not; 
but at last he put his hand again on the old 
man’s heart. 

Silent enough now. Still for ever. 


George Carew drew the wet cloth from the * 
face. White and still. Dead! j 

He rose on one knee, the cloth still in his \ 
hand, looking round. Was it to make his es- \ 
cape, or to raise an hypocritical alarm P ] 

!Both were useless. A woman's hand firmly 
seized the cloth, and he turned to see, with 
passion-parted lips, and eyes aflame, Cecilly 
Brakespeare. 

* # # * * 

Justice was defeated. George Carew es¬ 
caped. 

Many years after, when Cecilly had lived 
down her trouble, had married a good man, 
and was mother of fair children, a broken old 
man came to the little inn of Carew village, 
taking a bed for the night. Next morning he 
was found dead. In his pocket was a letter 
for Cecilly. It made no confession, asked no 
pardon, but simply said George Carew had 
come home to die, and craved a little of his 
native earth for a grave. 

“ Let me lie on my own soil.” His wish was 
granted. 


% Claires. 

Drury Lane opened for the season on September 
21st, with a drama by Andrew Halliday, called the 
“ Lady of the Lake,” founded on Scott’s poem of that 
name. The clever Vokes family also appear in the 
farce of “Phoebus Fist.” “A Son of the Soil” con¬ 
tinues very attractive at the Court Theatre ; and a 
new drama by Sir C. Young is meeting with great 
success at the Queen’s. At Co vent Garden the new 
drama, Babil and Bijon, by Messrs. Boucicault and 
Planche is exceedingly attractive: the scenery, musical 
effect and ballets being especially good. A new ex¬ 
travaganza “Ali Baba'* by Reece, has been produced 
at the Gaiety. 


S EVENTY YEARS OP SUCCESS have 

proved beyond question that ROWLAND’S 
MACASSAR OIL is the best and safest Restorer 
and Beautifier of the Human Hair. It prevents hair 
from falling off or turning grey, strengthens weak 
hair, cleanses it from scurf, and dandriff, and makes 
it beautifully soft, pliable, and glossy. For children 
it is especially recommended as forming the basis of a 
beautiful head of hair, while its introduction into the 
Nursery of Royalty is a sufficient proof of its merits. 
Price 3s/6d., 7b., 10s. 6d. (equal to four smalls), and 
and 24s. per bottle. 

Sold by Chemists and Perfumers everywhere. 
Caution.— Ask for “ ROWLANDS’ MACASSAR 
OIL,” and avoid cheap spurious imitations under the 
Bame or similar names. _ 

L ADIES’ JACKET, DBESS, A MANTLE MAKERS 
who buy with cash,—Tweeds thoroughly water¬ 
proofed, Worsted and Diagonal Coatings, Elysians, Wit¬ 
ney s, Moscows, Colored Naps, Best Lustered Fur Seal¬ 
skins, Astracans, Blue Black and colored Silk finished 
patent Velvets and Velveteens, Italian Cloths, Alpacas, Ac. 
will always find a large assortment of good articles, at fixed 
prices, and get Five per Cent, discount. 

JAMES PLATT A Co., 

77 and 78, Sr. Martin's Lank. - 

26, 28, A 29. CHANBOUBNE STREET, 

And 7, Great Newport Strut, 4 
London W. C. . 
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OM LONDON AND PARISIAN FASHIONS. 

In the course of the observations that we 
have given in this Magazine for some time past, 
we have stated the general principles of the 
Laws of Fashion, with the canses of its pro¬ 
gress ; and we have shown that it is not any 
one nation that originates, but that ideas are 
gathered from England, Ireland, Scotland, 
France,Spain, Italy, Germany, and America; in 
fact, all civilized communities contribute some 
time or other, an idea, a garment, a new mate¬ 
rial, or a new color; this is adopted by other 
nations, and so takes its place in the develop¬ 
ment of Fashion. 

That nation which has the greatest talent in 
adopting all these novelties, and which can the 
soonest recognise anything that is really new, 
and that will be pleasing and useful to the rest 
of mankind, is France. In France the fine 
arts have always been highly cultivated; the 
love of the beautiful, both in form and color, 
has been inbred in her people for many genera¬ 
tions ; she is therefore likely to continue the 
Leader of Fashion for some time; at least, 
until other nations have taught the true prin¬ 
ciples of beauty of form and color, to many 
rising generations. 

At the present time, Paris seems to be ruling 
supreme, in the domain of Fashion. We may 
say that this is the case both in male and fe¬ 
male attire: she is combining simplicity with 
great elegance; while still eager to catch and 
to spread every novelty in form and color, she 
has laid aside the extravagance into which she 
was led by the voluptuousness of the Empire. 
London on the contrary, for the last twelve 
months, seems to have been nearly at a stand¬ 
still, few of the establishments have produced a 
single novelty either in form or color. 

In our colored plates for this month, we have ' 
given three of the most fashionable velvet Pale¬ 
tots and Mantles for outdoor wear. The first 
we shall name is the Polonaise, shown on the 


1st figure of our first plate. It is tight-fitting, 
with skirt long, and the front crossing over on 
the chest, and sloped from left to right. This 
style may, however, be made without this cross¬ 
ing over, and will be preferred in this way by 
many ladies. The seam of the side-piece (where 
it joins the front), may be cut longer, and fulled 
in, so as to form a slight bouffant . The side- 
pieces have a large pleat, starting from the 
waist (where it joins the back), and headed 
either by a button or by a rosette of passemen¬ 
terie. The sleeves are wide at wrists. The 
length of these Polonaises at front is about 36 
inches, and at back about 46. This style is 
well suited to young Ladies. 

The next style is the long Cosaque , shown 
on the first figure of plate 2. This is a richer 
and more expensive style, and the skirt forms 
a tablier in front, and is moderately bouffants 
at back. 

The third style we shall name is the Duchesse 
Mantelet or Dolman. It is like our full-sized 
pattern, and is shown on the third figure of our 
fourth plate. This form is considered exceed¬ 
ingly stylish, and is worn by ladies of the high¬ 
est fashion. The same form may be made in 
cloth, or Cashmere warmly lined, but in this 
way it is not so striking as when made up in 
velvet, though it is of course much more eco¬ 
nomical. 

For Dresses, the Princesse style, without 
seam across the waist, is very fashionable, and 
so are the bodies with pointed waists, and the 
various styles of Corsages a diet. Sleeves are 
of various forms : we have given all the fash¬ 
ionable styles in our colored plates. 

Dresses are still made a deux jupes; the 
tunique form of upper skirt, open in front, seems 
to have the preference/ They are all more or 
less bouffantes at the back. Some Dresses have 
slight trains. 

Nearly all flounces are now laid in fixed 
pleats, arranged either regularly or at intervals. 
Quillings or scallops, are among the most fash¬ 
ionable trimmings. Velvet is also being a good 
deal used, and velvet bows at the back of waist 
are very fashionable: the end of the bow is 
usually carried toward the side. 

Our third and fifth plates contain all the 
latest styles in Evening dresses, and also in 
bonnets, hats, Ac. 
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THE FULL-SIZED PATTERNS. 


N. B. Our Patterns or* out for Ladiuqf medium height 
and of proportionate figure: measuring 34} xnchee round the 
cheet, and 24 waist, unless 'otherwise stated xn the description. 

Att allowances necessary for the seams, are already gimen to 
these Patterns, so that the seams jsxmd hot be allowed for incut* 
ting out , except in materials that require artrai aide turnings m. 

Our first pattern (cut on whit© paper), is the new 
Duche88e Mantelet, the back view of which is shown 
on the 3rd figure of our 4th plate. It is short, and 
falls perfectly square at front, while the back defines 
the waist very slightly, and is left open nearly to the 
waist. The armhole of front is very large, so as to al¬ 
low the dress sleeve to pass through easily, and the 
short ride-seam of front is sewn to the bottom of back, 
as indicated by two small outs, placed close together. 
The imitation sleeve, or piece which covers the arm¬ 
hole, is very full and wide, and forms a long point at 
bottom extending below the Mantelet itself. In mak¬ 
ing up, the notch at the top of sleeve is to be plaoed 
exactly opposite the shoulder seam, and the back of 
sleeve (marked by 1 cut near the top, and 2 cuts near 
the bottom) is to be joined to the edge of back, the 
cuts in the respective pieces being placed opposite each 
other. The front part of sleeve is to be jomed to the 
top part of the armhole of front, as far as the notches 
in both peices, from which place the sleeve is left to 
hang loose, and so cover the armhole. This elegant 
and economical Mantelet may be made in velvet, cloth, 
or cashmere warmly lined: if in cloth it should be 
richly braided. 

Our second pattern (cut out in blue paper), is the 
Marchions8s Corsage a Gilet, illustrated on the 
2nd figure of plate 4 The middle of front forms a 
long pointed Waistcoat or Oilet, while the side of 
front has a short basque forming a rounded tab. The 
side-piece and back also form a rounded tab a little 
deeper than the one just named, and the back is left 
open in the middle as far as the waist. We have only 
given the top part of sleeve, which may easily be com¬ 
pleted te form any style desired. This pattern con¬ 
sists of 4 pieces,—front, side-piece, back and sleeve. 


Jtsmption 
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PLATE THE FIRST. 


PROMENADE COSTUME. 

Fig. 1.—Dress of green silk, trimmed at the 
bottom of skirt, bv a broad band of darker 
green silk, upon which a Greek pattern is 
formed by narrow black velvet ribbon, or by a 
simple stitching of black silk. Above, is a very 
narrow band of similar silk, ornamented in the 
same way. Tight-fitting Cosaque of black vel¬ 
vet. It is partially of the Polonaise shape, 
opening at the left side, and is edged by a mil 
of black lace, surmounted by two bands of 
black silk braid. The lace is continued up the 
edges of the opening, accompanied only Dy a 
single band of the oraid. It crosses over the 
chest, and is fastened by a double row of black 
buttons, united by loops of twisted silk cord. 
The back of skirt is bouffante, and at the sides 
are mouequetaire pockets, each fastened by 
three buttons, and finished by three tassels of 
twisted silk. The sleeves are large and open 
at wrists, are cut up at backs of arms, and 
edged by frills of black lace, each headed 
by two bands of braid, single bands being 
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carried up the sides of back openings, which 
are crossed by cords of twisted silk attached to 
buttons; and at the summit of each opening; is 
placed an agraffe of passementerie, from which 
start two tassels. At the back of waist is a 
similar but larger agraffe , starting from which, 
four or five tassels mil over the bouffant. Black 
velvet Hat, trimmed by roses, black ribbon, 
and a black ostrich feather. 

This very elegant Cosaque , (with the remain¬ 
der of the Costume) is from the Maison Dieu- 
lapait, Boulevard de la Madeleine. It may be 
cut from our 1st fuHrsized pattern for Septem¬ 
ber last, by lengthening the shirt at bottom as 
required, and omitting the pleat at the back of 
sleeve. 

COSTUME FOE BOMS. 

Fig. 2.—Dress a dews jupes of brown silk. 
The bottom of lower skirt is trimmed by a 
flounce bound at the lower edge by black velvet 
Falling over the top of the flounce, is a pleated 
frill of black silk, above which is a bouillon of 
the brown silk, beaded by a narrow upright 
pleated frill of black silk. The upper skirt is 
cut in one with the corsage (d la Princesse). It 
is round both at back and in front, and is 
caught up at each side so as to form a large 
hollow pleat, thus causing the back of skirt to 
be bouffante, while the front is slightly draped. 
It is edged by a pleated frill of black silk, ra¬ 
ther wider than that on the lower skirt, and 
beaded by a band of black velvet ribbon. The 
fronts of Corsage and of skirt are closed by a 
row of black velvet buttons. The upper por¬ 
tion of the corsage is trimmed both at back and 
front by black velvet bands, three on each side, 
and which are carried across the shoulders. 
The sleeves are tight-fitting, and have narrow 
turned back cuffs edged by pleated frills of 
black silk, with bands of velvet ribbon: they are 
also trimmed at the tops by single puffs having 
underneath each, a narrow band of black velvet 
At the back of waist is a group of four bows of 
black velvet ribbon, with two short ends. 

This Costume is from the Maison Boudet, 
Boulevard de la Madeleine. 


COSTUME FOB HOME. 

Fig. 3.—Dress d deux jupes of violet faille. 
The bottom of the under skirt is trimmed by a 
broad flounce, the lower edge of which ia scal¬ 
loped and bound by violet velvet of a darker 
shade. The upper part of this flounce is con¬ 
cealed by a narrow flounce of black lace, beaded 
by three bands of dark violet velvet ribbon of 
graduated widths, put on at equal distances 
from each other. The upper skirt is cut in one 
with the corsage (a la Princesse ). This skirt is 
open in front, the sides of opening flailing 
slightly apart, and it is cut open to the back of 
waist. The two sides of this opening are 
caught up and fastened together by a chain of 
bows of dark violet velvet ribbon, starting from 
two bows at the back of waist, inclining 
to the left side, and terminated by a fringed 
end. Beneath this chain of bows, the left side 
of skirt forms spiral folds which fall over the 
flounce on the lower skirt; starting from the 
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Ixjwb at back of waist, the right side forma a 
sort of round revert, beneath which it termi¬ 
nates (like the other side), in spiral folds. All 
the edges of this skirt are scalloped and trim¬ 
med by black lace. The npper portion of cor- 
sacs is trimmed by a deep collar of dark violet 
velvet, square in the front. The edges of front 
opening are scalloped and bound by violet vel¬ 
vet, the scallops being rather smaller than those 
on the fronts of the npper skirt, and unacom- 
panied by lace. The sleeves are finished at the 
wrists by pointed cuffs of dark violet velvet. 

This Costume is from the Maison Gagelin. 

PLATE THE SECOND. 


PROMENADE COSTUME. 

Fig. 1.—Dress of blue silk. The bottom of 
the skirt is trimmed by a broad pleated flounce, 
falling over the top of which, is a piece of silk 
edged at each side oy a narrow frill, and caught 
up at intervals so as to form festoons fastened 
by small papiUon bows. Tight-fitting cosaque 
of black velvet. The skirt is composed of two 
distinct portions, each edged by a flounce of 
black lace, headed by a biais band of silk put 
on slightly full, and having above it a trimming 
of black lace put on plain. The back is round 
and slightly bouffants, being caught up at the 
sides, and fastened near tne waist by large 
groups, each composed of four double bows of 
black silk with two short ends, and surrounded 
by black lace continued from the front portion 
of the skirt, which is round and is open in the 
centre to the waist, closing by small papillon 
bows of black ribbon, which are continued up to 
the front of corsage. The edges of the opening 
are trimmed by the biais bands of black silk, 
edged at the inner sides by the black lace 
put on flat, and this trimming is continued to 
the neck. The top of corsage is trimmed by 
black lace, which also forms an' upright frill 
round the neck, is slightly separated in the 
centre of back, and is carried down beyond the 
waist in the form of spiral folds. Near the 
back of neck is a rich agraffe of passementerie 
with two tassels, a similar but smaller ornament 
being placed at the waist. The sleeves are 
large and open at the wrists, and are trimmed 
in accordance with the other portions of the 
Cosaque. Round Bonnet of black velvet, trim¬ 
med by blue velvet ribbon, and yellow roses. 

This Costume is from the Gbands Magazins 
du Louvre, Bus de Bivoli . 

YOUNG LADY’S COSTUME. 

Fig. 2.—Dress of pearl grey silk. The skirt 
is trimmed near the oottom by a band of black 
velvet ribbon arranged to form points, and hav¬ 
ing at the npper side a narrow pleated frill of 
black silk. The Pardessus is of black velvet. 
It consists of two distinct portions; the front 
forming a very deep pointed gilet, closed by two 
rows of buttons united by loops of twisted silk 
cord. The other portion is of the Dolman form 
, and is attached to the front or gilet from the 
neck to the middle of chest. The back is cut 
open to the waist, and is edged by a biais band 


of black silk, with a narrow braid which also 
forms arabesques on the shoulders, in front, (at 
the points from which the loose sleeves start), 
at the bottoms of sleeves, at the back of neck, 
and at the top of the back opening. Black vel¬ 
vet Hat, trimmed by velvet ribbon and a white 
ostrich feather. 

This Costume is from the Grand Marche 
Parisun, 3, rue Turbigo. 

COSTUME FOR HOME. 

Fig. 3.—Dress d deux jupes of brown silk. 
The bottom of the under skirt is trimmed by a 
broad flounce, arranged in groups of pleats at 
equal distances, the spaces between being each 
crossed by five horizontal bands of brown vel¬ 
vet ribbon of a darker shade. The upper part 
of the flounce is concealed by a broad pleated 
frill headed by a band of dark brown velvet 
ribbon, and at a little distance above, is a 
second and similar band. The upper skirt is 
round both in front and at back, where it is 
much deeper than in front. It is caught up at 
the sides, and fastened to the waist, causing the 
back to be very bouffante. The skirt is edged 
by a pleated frill, neaded by a band of dark 
brown velvet ribbon; and this trimming is car¬ 
ried up each side, near the front, and is con- 
tinuea up that of the corsage, and round the 
neck, the open space between being crossed, 
both on the corsage and skirt, by bands of dark 
brown velvet ribbon, having between each band, 
a large velvet button of the same color. The 
sleeves are large, and are terminated by en¬ 
gage ante frills pleated at the backs only, and 
headed by single bands of dark brown velvet, 
above which are narrow pleated frills. 

This Costume is by Mdme. Breant Castel, 
28, rue neuve des petits champs. 

PLATE THE THIRD. 


BALL COSTUME. 

Kg. 1.—Dross of sky-blue Tarlatan. The 
skirt is nearly covered by horizontal bouillons, 
with pleated frills of white tarlatan, and at the 
back is a bouffant. The Sortie du bal is of white 
Cashmere. It consists of two distinct pieces; 
the under piece falls square at the back, and is 
slightly hollowed out at the lower edge. The 
second piece, which falls over the other at the 
back, is of a long square form, falling also over 
the shoulders, and forming a large hollow pleat 
in the middle of back, starting from the neck. 
All the edges of both pieces are trimmed by 
white silk fringe, headea by several bands of 
gold braid, and by a gold arabesque trimming. 

This Ball Costume is from the Compagnie 
Lyonnaise, Boulevard des Gapucines. 

BALL TOILETTE. 

Fig. 2.—Dress d deux jupes of yellow silk. 
The lower skirt, which is cut en trains, is trim¬ 
med at the bottom by a broad flounce of black 
lace, the top of which is arranged to form a 
chain of small puffs, separated by small white 
flowers with black leaves. Above are three 
narrow flounces of silk, scalloped at their lower 
edges, and bound by black velvet, and separated 
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by flounces of black lace: the whole of this 
primming covering abont two thirds of the 
depth of the skirt. The upper skirt is round, 
and much deeper at the back than in front. 
The bottom edge is scalloped and trimmed, by 
black velvet ribbon, and by a flounce of black 
lace, and the skirt is caught up at the sides, and 
fastened by bouquets of small white flowers 
with black leaves, thus forming a large bouf¬ 
fant at the back, while the front falls nearly 
plain. The corsage has a deep point at the back, 
and a much shorter one in front, and these 
have slightly the appearance of basques, and 
are edged by a narrow band of black velvet 
ribbon. The top of corsage is trimmed en 
bertha by a biais piece of black velvet scalloped 
and edged by a piping of yellow silk, and from 
beneath it appears a frill of black lace. On 
the chest is a bouquet of the small white flow¬ 
ers, and the sleeves are composed of single bouil¬ 
lons of white tarlatan edged by lace. 

This Ball Toilette is by Mdme. Breant Castel. 

BALL COSTUME. 


FigV 3.—Dress of rose-colored silk. The skirt 
is cut en traine , and is trimmed at the bottom 
by a broad flounce put on with an upright 
pleated frill, and a narrow biais band. The 
flounce is trimmed at equal distances by bands 
of white Brussels insertion, which are carried 



ing over tne bacJc ot sairt are two bouffants, 
one starting from the waist, and the other be¬ 
low it; and from underneath the first bouffant, 
appears a white Brussels lace flounce, which 
falls over the lower one. These bouffants are 
enclosed by a large piece of silk hollowed out 
at the sides, and rounded at the bottom, and 
forming a sort of tablier in front. This piece 
is cut open to the back of waist, giving the idea 
of basques , and it is trimmed all round by a 
bouillon of silk, edged at each side by a narrow 
frill of white Brussels lace. Under the back 
pear two loops and long floating 
i of similar lace, falling over the bouffants, 
and above this opening is placed a shaded rose, 
having at each side a spray of leaves and buds. 
The corsage is pointed in front, and is closed 
by a row of buttons. It is trimmed at the top 
of both back and front, as well as of the sleeves, 
by folds of the silk edged by narrow lace, and 
caught up on the chest by a bouquet of roses. 

This elegant dress is by Mdme. Bee ant Castel. 


PLATE THE FOURTH. 


COSTUME for home. 

Fig. 1.—Dress of Maryland brown faille. 
The bottom of the skirt is trimmed by a broad 
flounce, put on with very little fulness, and ar¬ 
ranged m groups of three pleats at equal dis¬ 
tances all round. The flounce is headed by 
three bands of brown velvet ribbon of a 
much darker shade, above which is a black 
lace flounce similarly headed. The whole of 
this trimming covers nearly half the depth of 
skirt, and above it are placed in front, three 


_ o _ K jiUon bows of dark brown velvet. The 

back of skirt is covered by a large piece-bouf- 
fante, rounded at the bottom, and edged by 
three bands of dark brown velvet ribbon. At 
the sides are pointed revers which start from uj 
the waist, and are fastened back by bows of 'j' 
dark brown velvet. The corsage is pointed in 
front, and is trimmed en carre by a frill ot 
black lace, headed by two bands of dark brown 
velvet ribbon. At the chest, and in front of 
neck are velvet bows, and at the back of waist 
is a group of bows of dark brown velvet ribbon. 

The sleeves are slightly bouffantes, and have 
mousquetaire cuffs edged by black lace and dark 
brown velvet ribbon, and crossed by bands of 
similar ribbon. 

This Costume is by Mdme. Bricard, 38, rue 
de Richelieu . 


COSTUME FOR HOME. 

Fig. 2.—Dress d deux jupes of grey Poult de 
soie. The bottom of the lower skirt is trimmed 
by a broad flounce of violet velvet, partially 
concealed by a pleated flounce of the Poult de 
soie headea by two bands of ^violet velvet 
ribbon, one much narrower than the other. On 
these bands are placed at equal distances, 
bows and short ends of violet velvet. The up¬ 
per skirt is very short and quite round, and 
is bouffante at the back; it is edged by a pleat¬ 
ed flounce, narrower than that on the lower 
skirt, and similarly headed, with the exception 
of the bows. The front of corsage forms a gilet 
of violet velvet, with long points at waist, and 
is closed by grey silk buttons. The sides and 
back form a curaco or small open jacket of 
grey Poult de soie , rounded at the sides and 
left open at the middle of back. This portion 
of corsage is edged by a pleated frill, headedby 
a single band of violet velvet ribbon. The 
sleetes (which are of grey silk), axe open at 
wrists, and have pleated frills, each headed by 
two bands of violet velvet ribbon, on which are 
bows and short ends of the velvet. 

This Costume is from the Maisqn Gagelin, 
rue de Richelieu, It may be cut from our 2nd 
full-sized pattern : the diet portion being cov¬ 
ered with the velvet, and the seam concealed by 
the quilled trimming ; or if preferred there might 
be a separate Gilet, and a small Caraco or round 
Jacket with a pleated postilion at the back, 

PROMENADE COSTUME. 

Fig. 3.—Dress of bright green faille. The 
bottom of the skirt is trimmed by a broad pleat¬ 
ed flounce, having but little fulness, and headed 
by two biais bands and a fluted trim mi ng of the 
faille. At the back of skirt is a round bouffant 
edged by a fluted trimming. The Duchesse 
Mantelet is of black velvet. The back and front 
are square-shaped, the fronts fastening up to 
the neck, and tne centre of back being cut open 
to the waist. At the sides there are large 
pieces covering the armholes and imitating 
large long sleeves with points at the bottom 
reaching much below the other portions of the 
Mantelet. All the edges, excepting those of the 
front opening, are finished by a flounce of black 
lace, headed by a trimming of passementerie, 





FOR NOVEMBER, 1872. 


which is continued up the sides of both the back 
and front openings, and along the seams by 
which the side pieces (or imitation sleeves), are 
joined. The upper portion of the Mantelet 
is trimmed by a Mack lace hood, finished by 
black silk cord and two tassels. Black velvet 
Bonnet, trimmed by velvet ribbon, and by a 
violet ostrich feather. 

This Costume is from the Grands Magazins 
du Louvre, Hue de Edvoli . We give the full- 
sized pattern of this elegant Mantelet with our 
present No, 


PLATE THE FIFTH. 


No. 1 is a Hat of black velvet with a soft crown, 
having the brimturned up at the back, and covered 
by sky-blue satin. A band of ribbon of the same 
color is carried round the crown, and at the left side, 
starting from the turned up portion of brim, is a thick 
double spray of buds and leaves of the rose the , above 
which are some bows of sky-blue satin ribbon. On the 
back of brim are three loops of the ribbon, with rose 
buds, and three short ends. This Hat is by Madams 
Jenny Navajlks. 

No. 2 is a black velvet Bonnet, having a flat crown 
and a curtain. Inside the front are folds of black 
faille , fastened together by a knot and an agraffe of 
jet. The crown is trimmed by twisted folds of faille, 
and spotted net, pulls of lace of the same color, 
fastened at the left side by an agraffe of jet, and the 
lace terminating in a lappet at the back. On the 
crown is a bouquet of tea roses, and at the right side 
are some bows of black moire ribbon. Strings of 
black ribbon. This Bonnet and also No. 8 are by 
Madams Lucy Hocqubt, Boulevard des Capucines. 

No. 3 is a round black velvet Hat, having a very 
low crown. The brim is turned up, and is bound by a 
biais piece of black silk. A draped band of similar 
silk surrounds the crown, and at the left side is a large 
group of roses with foliage from which start three 
ostrich feathers, one rose-colored and the others black: 
one of the latter falling towards the right side, which 
is trimmed (near the back), by bows of black ribbon. 
Above the feathers appears a white aigrette. At the 
left side near the back, is placed upon the brim, a 
large group of bows of black ribbon with two float¬ 
ing ends and a long loop, accompanied by a rose 
and a trail of buds and foliage. 

No. 4 is a black felt Bonnet, having a soft puff 
crown of tulle of the same color. The brim is turned 
up and covered by black velvet, and inside the front 
is a draped band of black ribbon, having in the centre 
a group of bows. Starting from these bows a black 
ostrich feather inclines towards the front of crown, 
which is surrounded by two double biais bands of 
black velvet, the lower one partially covering the other. 
Above these bands, is placed, at the left side, a blade 
ostrich feather inclining towards the back of the bon¬ 
net, which is also trimmed by black lace, terminat¬ 
ing in a lappet Strings of black ribbon. This Bon¬ 
net is by Mdme. Jenny Navab&e. 

No. 5 is a round Hat of black velvet The brim is 
turned up at the back, and forms in front a rounded 
point, and is, with the exception of the turned up por¬ 
tion trimmed by a band of black silk; two similar 
bands surround the crown, the upper one partially 
covering it; and on the lower band, is placed, in front 
a papiUon bow of black ribbon. At the front of 
crown, are three black ostrich feathers. At the back, 
are bows of black ribbon, loops and floating ends. It 
is by Mdxe8. Beib et Geofbin, rue Richelieu. 

No. 6 is a round Hat of green velvet, having a soft 
crown of faille of the same color. The brim is turned 
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up and bound by sea-green faiUe of a greyish tint. 
The crown is surrounded by a draped band of the 
sea-green faille, above which is an upright piece of 
green velvet slightly pleated, and at the left side is a 
knot formed of folds of sea-green faille, and edged by 
green velvet, and from which starts a long white 
ostrich feather inclining towards the back, falling par¬ 
tially over two full-blown roses. At the back but 
slightly at the left side, is another knot, similar to that 
already described, and which passes under the brim. 
At the back are two bands of sea-green faille, the up¬ 
per part ©f which is knotted together and terminating 
m floating ends. This Hat is by Mdme. Dufourman- 
tellb, Boulevard des Italians. 

No. 7 is a white muslin Cap having a soft crown. 
The front is formed of a double frill of white guipure 
laoe, enclosuijg a twisted band of rose-oolored ribbon, 
and terminating at the back in a lappet, accompanied 
by two floating ends starting from a large group 
of bows which form the back of the cap. It is from 
the Maison Muller Gilbert, 7, rue de la Pair. 

No. 8 is a square-shaped Collar of white fluted 
muslin, scalloped and edged at each side by narrow 
lace, and having near the centre a band of black vel¬ 
vet ribbon; on that portion of the collar which crosses 
the chest, is a group of bows and short ends of timilaar 
ribbon. It is by Madme. Hadancourt. 

No. 9 is the Sleeve to be worn with No. 8. 

No. 10 is a round Hat of brown velvet, having a 
broad undulating brim. The inside is trimmed by a 
small puffing of sky-blue satin. In front is a bow of 
brown ribbon, starting from which, a band of similar 
ribbon trims the sides, falling at the back in long 
floating ends. Starting from the front, a sky-blue 
ostrich feather is earned along the left side te the 
back, which is also trimmed by bows and a long loop 
of brown ribbon. This elegant hat is by Mdme. 
Roche, Rue Laffitte, 

m No. 11 is a Bonnet of sky-blue velvet, having a 
high crown. The brim is turned up so as to form a 
rounded point in front, while at the back it is raised 
very high, and covered by rose colored satin, which 
also lines the bonnet. The crown is surrounded by 
twisted bauds of sky-blue and rose-colored ribbons, 
the ends of which cross over the back of the brim and 
hang inside it. At the left side are placed, at the sum¬ 
mit of the crown, three ostrich feathers, two rose- 
colored and the other sky-blue, and from these starts 
z white aigrette. Strings of sky-blue ribbon. This 
Bonnet is by Mdme. Jenny Navarre. 

No. 12 is a round Bonnet of black velvet having 
the brim turned up all round, and covered by similar 
velvet, the turned up portion being slightly broader in 
front. The crown is surrounded by two double bands 
of grey silk. At the left side is a group of three large 
bows and a floating fringed end of grey ribbon, start¬ 
ing from which, a black lace lappet falls at the back. 
Starting form ,the same point, a grey ostrich feather 
is carried slightly towards the right side, which is also 
trimmed by bows of grey ribbon, one of which falls at 
the back, accompanied by a short fringed end. Strings 
of grey ribbon. This Bonnet is by Mdme. Bayart, 
81, Place de la Bourse. 


No. 13 is a round Bonnet of black velvet, having 
the brim turned up and covered by a narrow biais 
band of black silk. The crown is surrounded by a 
band of black moire ribbon, and at the left side is a 
group of three black velvet bows inclining to the front, 
and two bows of moire ribbon inclining to the back of jTf) 
the hat. Starting from above the velvet bows, are fy 
two salmon-colored ostrich feathers. At the back is 
a trimming of black lace which terminates in a lappet, 
and is also carrried towards the right side, where it is 
mixed with some bows of black moire ribbon. Inside 
the brim is a draped band of salmon-colored silk which 
forms a loop at the back and terminates in floating 
ends. It is by Mdme. Husband, rue Laffitte . 
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ETTIE’S WARNING. 

CHAPTER I. 

'It was the eve of pr et ty Ettie Neale’s wed¬ 
ding-day, and that young lady was seated in her 
dressing-room, indulging in a confidential chat 
with her aunt, Mrs. Maitland. The room was 
warm and cosy, lighted by a bright fire and wax 
candles, and the crimson curtains drawn across 
the windows shut out the wintry scene. The 
half-open door of a wardrobe revealed glimpses 
of the bridal finery, white satin, lace, and orange 
blossoms, and the row of neat, new travelling- 
trunks showed that all preparations for the im¬ 
portant morrow were completed. Ettie sat in 
her white dressing gown, her dark hair flowing 
over it, resting her head on her aunt’s knee. 
The love between Mrs. Maitland and her niece 
was very tender, for Ettie’s mother had died, 
leaving her, when very young, to her aunt’s care. 
There were many solemn thoughts, therefore, 
mingling with the pleasure in Mrs. Maitland’s 
mind, on this occasion; but the event was one 
to which she had long looked forward with 
anxiety, and she felt thankful that Ettie’s 
choice enabled her to settle near Meadow 
Grange. The happy bridegroom expectant was 
Mr. Richard Arnold, the handsome young 
squire of the village. The Hall chimneys 
were plainly seen from the Grange; bo that 
aunt and niece were only to be separated 
for the bridal tour, and even now looked for¬ 
ward to their re-union at Christmas, when the 
young couple were to return from their wander¬ 
ings. A shade of sadness, however, in spite of 
her joy, crept over Ettie’s face, and was percept¬ 
ible in her tone, as nestling closer to Mrs. 
Maitland, she said, 

“ I am so glad, auntie, that you have come 
here to spend the last little quiet time we shall 
have together.” 

" Yes, dear,” replied Mrs. Maitland, gently 
stroking the silky hair, but looking musingly 
into the fire. She paused for a few minutes 
and then said, 

“ Ettie, I want to tell you something to-night; 
a story about myself, which I always meant to 
tell you when you married.” 

“ Well, auntie P ” And the sweet hazel eyes 
were raised in innocent wonderment, to the 
dark handsome face, yet gazing intently into 
the fire. A long pause ensued. Mrs. Mait¬ 
land seemed to be forgetting all present things 
in past memories, and finding her aunt silent, 
Ettie gradually dropped into a deep reverie,— 
a sweet one apparently—judging from the 


smile that curved her pretty mouth. Mrs. 
Maitland startled her at last by saying,— 
Ettie, you trust Richard, don’t you P ” 

“ Trust him, aunt P ” she echoed enquiringly. 

“ Yes, dear, you trust him. Were any cir¬ 
cumstance in his past life to be revealed, and 
you did not quite understand it, or if he were 
not in a position to explain it, could you have 
faith that he had done no wrong P ” 

Ettie’s eyes flashed, in the look which she 
raised to Mrs. Maitland’s face as she answered, 

<( Do you think I could love Richard as Ido, 
if I did not believe him worthy of all loving 
confidence, of the most entire faith P ” Mrs. 
Maitland smiled. 

“ That is well, Ettie; and I feel sure your 
trust is worthily placed. But I will tell you 
my reason dear, for wishing you to know my 
little story. It is intended as a warning for 
you. You know, in most cases, it happens that 
when a man and woman marry, there always 
remains in the life of each of them, some past 
time in the years before their meeting, when 
they were strangers to each other. That past 
always has a story. There have been events, 
love8 and dislikes, hopes and aims, which then 
absorbed them as entirely as the after-love 
which came when they knew each other. It 
mostly happens that in the full confidence of 
love this past is opened for each other’s inspec¬ 
tion, and very rarely is any thing kept back. 
But now and then in a life-story, some events 
have transpired, which, either from their in¬ 
fluence on the lives of others, or from some 
feeling of remorse, are considered best unreveal¬ 
ed, and chance indeed often favors their entire 
concealment. But sometimes, by strange co¬ 
incidences, by link fatally added to link, some 
unconscious hand may forge a chain of evidence, 
and a secret is revealed. Peace is then ban¬ 
ished, unless there be a perfect trust, an un¬ 
alterable faith in the integrity of the loved one. 
Ettie, dear, what I want to teach you is this.— 
Men, living in the world, and of it, can hardly 
ever have so pure a past behind their married 
lives, as women can, from their more guarded 
position, and their many social safe-guards. 
It is best for a woman to take no thought for 
the events which made up the life of her hus¬ 
band before he held that position towards her, 
save such things as he shall choose to tell 
her. There may be nothing wrong to conceal, 
but very few men, having to do battle with the 
world, and its manifold temptations, would like 
to have every day and hour of their past lives 
examined, even by the tender eyes of a wife. I 
believe, Ettie, indeed I know, that there are 
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men, one or two in a thousand, whose miimw 
E ves from boyhood, would bear the strictest ex¬ 
amination, the most malicious scrutiny, and 
would emerge triumphant from the ordeal, but 
they are indeed rare. I think, dear, your Rich- « 
ard is one, but even believing this firmly as 1 
do, X advise you to be content with what he aho.ll 
voluntarily confide to you of his past life. Had 
I done this years ago, had I been so content 
when I married, how different a story would 
mine have been! ” 

Mrs. Maitland sighed deeply, and Ettie drew 
yet closer to her aunt, who taking her niece’s 
hand fondly in hers, thus began her story,— 

“ You know, Ettie, that I was very young 
when I first met Mr. Maitland, tha t the 
fifteen years difference in our ages was con¬ 
sidered a drawback by my father. Mr. Mait¬ 
land was forty years of age when we were 
married, but the great affection between us, 
and the entire harmony of our tastes, totally re¬ 
moved any disadvantage which might have 
arisen from the years which divided our lives. 
Few people begin life with so fair a prospect of 
happiness, as that which stretched before my 
fancy on the day I left my father’s home to seek 
a new one with my dear husband. Oh 1 Ettie, 

I need wish you nothing better thaji a continu¬ 
ance of such happiness as that which nestled 
in our home for the first few months of our 
wedded life. My cup was full. We were then 
living here at Meadow Grange; the old place 
had been a dower-house for my husband’s 
mother, as his elder brother was in possession 
of the family estates, and at her death it came 
to Robert. We settled down here immediately 
after our marriage, and were in the full rush of 
improvements and plans for the future, when 
the cloud came over my life, which was destined 
to break in storm and rain, crushing my past, 
and destroying my future. Mr. Maitland was 
from home, having gone to London on business, 
which was to occupy him nearly a week. I 
had intended to accompany him, but as he was 
expecting letters from his brother, (who was 
abroad), on matters connected with the estate, 
he thought it better to leave me behind. I 
was to open all letters that came for my hus¬ 
band, send him any which seemed import¬ 
ant, and return suitable answers to those which 
were within my own province. The very day 
after his departure, two letters came for him; 
one from his brother, and another, in a strange, 
indecisive hand-writing, which might have been 
a man’s or a woman’s. I opened it; it con¬ 
tained but a few lines, which I hastily read, 
growing half-frightened as I did so.— 



** George is ill at school . I dare not go . Canyon 
do so? I write at a great risk; nothing hut the 
most fearful dread for our child would hewe in* 
duced me to write to you. He is still at F—House, 

Maude.* 9 

As a woman, Ettie, you can probably un¬ 
derstand something of my confused feelings on 
reading this strange letter. My first emotion 
was that of strong indignation against my 
husband. Herein lay my great mistake. I 
ought to have reflected that it was possible 
Robert might be able to give me an explana¬ 
tion of this strange letter, and that until I had 
questioned him, I was bound to believe in hia 
truth and honor. But I pre-supposed him 
guilty, and you will hear how dearly I paid for 
my mistake. 

It was already afternoon when I had suf¬ 
ficiently recovered myself to enclose the elder 
Mr. Maitlands’8 letter to my husband, with a 
few hasty lines, excusing myself from writing 
a longer letter on account of indisposition. 
Then arose the great difficulty in my mind 
about the other letter. Should I send that also 
to my husband P 


The afternoon wore on, but I was yet un¬ 
decided, when the arrival of callers it 
impossible for me to take any step, and when 
they were gone, I found the postman h^d calle d 
for the letter-bag. In the evening, when f rton e, 
I sat down quietly to think over the subject in 
all its bearings. I fried to be just towards 
Robert, but the very intensify of my jealous 
love, made it impossible to be really so, and all 
my wifely wrath burned hot and sore against 
him, and this woman he had loved in th^ past. 
I will not trouble you, dear, with a useless re¬ 
cord of all I felt and thought in that lonely 
vigil, but the end was that I carefully hid the 
letter, and resolved sternly to wait my hus¬ 
band’s return. 

A letter from him arrived on the following 
morning, announcing his return the next day, 
he having finished his business much earlier 
than he expected to do. I scarcely knew 
whether to feel glad or sorry, my mind had 
grown so confused again. 'When the hour of 
his arrival came, I contrived to avoid meeting 
him on the threshold of our home, as I 
been accustomed to do, after ever so short an 
absence. He came at once to my room with a 
thousand loving regrets for my supposed indis¬ 
position. In the hurry of his coming, and the 
various little cares of luggage, etc., I thwiV he 
did not notice my altered manner, or if he did 
so, ascribed it to my illness. 

Before he had time to sit down, the dinner- 
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bell rang, and all chance of confidential talk 
was over until after that meal. At length we 
were alone, and I retired to the drawing-room 
sofa. Robert followed me, and bringing his 
chair close to my side, as was his custom, he 
took my hajid, and kissed it. 

Ettie, dear, I remember that caress, oh! how 
well, for it was the last, the very last tender 
mark of love my husband ever gave me. 

“ And how is my darling P ” he asked ten¬ 
derly. 

I smiled faintly on him in reply, but did not 
speak, for my mind was busily picturing what 
he would say when I should accuse him of his 
guilty secret. 

“You are tired, dear,” he said smiling. 

I drew my hand from Mb loving clasp, and 
looking him full in the face, I said,— 

“ Robert, have you ever loved any one but 


BY THE RIV ER. 

We stood by the river, my friend and I, 

One beautiful night in June; 

Oh, fair was the river and calm the sky, 

Our hearts were beating in tune. 

In tune to the last good night of the birds; 

In tune to the breeze o’erhead; 

In tune to the loving, musical words, 

That each to the other said. 

Though our smiles were rare and our words were few, 
God knows how happy we were; 

We trusted each others affection true, 

We felt that the world was fair. 

Our kindred spirits were nicely strung, 

Duetting in perfect tune; 

Oh, friend, we were careless, blithe, and young. 

By the river that night in June. 

We stood by the river, my friend and I, 

The summer was scarcely past; 

But a change had come over earth and sky, 

Since we saw the river last. 

A few of the roses had died away, 

A song-bird or two was hushed; 

But the earth looked mournful that August day, 

For our hearts were dry and crushed. 


me?” 

I saw a change come over his features, a 
guilty one, I believed, but he answered firmly, 

“ I never loved anyone so well as you Helen.” 

*• Then you have loved some one else, Robert ? * ’ 

“ Well, dear, every man has many fancies 
before he meets Ms fate, you know, and I have 
had mine.” 

“ But,” I persisted, “ I do not speak of fan¬ 
cies, I mean love . You loved another woman 
before you loved me P ” 

“ Helen,” he said, “ why *do you question 
me thus? You speak and look strangely. 
You seem to accuse me.” 

I rose from my seat, and faced Mm. 

“ Robert, you know all my past life, my in¬ 
nocent girlhood, my quiet day-by-day ex¬ 
istence, but I know notMng of your life before 
we met, what storms, what sorrows, what 
sins.—” 

“Helen!!” 

I was startled by his manner. He sprang 
to Ms feet, and pushed back his chair. I rose 
too, and we stood before the drawing room win¬ 
dow in the dim evening light, facing each other. 

“Helen, you have some meaning in what 
you say.” 

“ Tell me the Btory of your life, Robert.” 

Then came a pause, in which I heard his 
quick breatMng, and next his low-spoken words, 

“ Helen, do you doubt your husband P ” 

My answer sealed my fate. 

“ I do doubt him, and there is the cause.” 

I drew forth the letter, and flung it at Ms 
feet. Then with one look of angry contempt 
at the face on wMch I had never seen any - 
tMng but love, I left the room. 

(To be concluded in our next.) 



We left the still river, my friend and I, 

We saw it never again, 

And years, bearing changes to brow and eye, 

Have glided away since then. 

Oh, my steadfast friend! with the earnest eyes, 

My friend with the brow serene, 

O’er the vanished past we may mingle sighs, 

Spite of weary miles between. 

It will not be long, for my eyes are dim. 

Thy raven hair must be white; 

We shall meet once more by a river’s brim. 

Death’s river, dear, will not fright. 

A stranger will mark with a careless eye. 

Two graves in the church-yard sod, 

While we stand by the river, my friend and I, 

That glads the city of God. —-Lxx. 

THE THEATRES. 

At Drury Lane, Mr. Halliday’s dramatic version 
of the Lady of the Lake is an undoubted success. It 
presents a series of the most superb Tableaux, and the 1 
beautiful scenery of the Scottish Lakes and Mou nta i ns 
have afforded Mr. Beverley a wide field for the display 
of his Scenic abilities, of which he has availed himself 
to the utmost. Mr. Boucicault’s spectacular extrava¬ 
ganza Babil and Bijou, continues attractive at CovBHT 
Garden. _ — 

HE BEST and SAFEST RESTORER and 
BEAUTIFIER of the Human Hair is ROW¬ 
LANDS’ MACASSAR OIL, proved by Seventy 
Years' experience and by numerous Testimonials. 
Perfectly free from all Lead and other Poisonous or 
Mineral admixtures, of which most Hair Restorers are 
more or less composed, and the effects of whioh have 
been during the last few years so strongly censured, 
its certain good effects are lasting even to the latest 
period of life. Price, 3s. 6d., 7s., 10s. 6d. (e^ual to 
four small), and 21s. per Bottle. Ask for ROW¬ 
L ANDS’ MACASSAR OIL. __ 

L ADIES' JACKET, DRESS, A MANTLE MAKERS 
who buy with cash,-Tweeds thoroughly water¬ 
proofed, Worsted and Diagonal 
neys, Moscows, Colored Naps, Best 
■kins, Astraoans, Blue Black and colored SRkftoshe? 
patent Velvets and Velveteens, Italian doth®. Alpacas, Ac. 

always find a large assortment of good articles, at tod 
prices, and get Five per Cent, dis count. 

JAMES PLATT A Co., 

77 and 78, St. Mastih* s Lax*. 

26, 28, A 29, CRANBOUBNE STREET,_ 

Ann 7, Gb*at Nswpokt Strsxt, 
London W. C. 
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ON LONDON AND PARISIAN FASHIONS. 


In onr September, October and November 
Numbers, we fully described all the various 
styles that will prevail during the present sea¬ 
son; we stated that the tight-fitting velvet 
Cosaques or Polonaises , were worn a little 
longer in the skirts, and were generally more or 
less bouffantes: we also pointed out that the 
various styles of Paletot-Mantelets or Dolmans 
would be made in velvet, and would be very 
fashionable. We have now to mention the new 
Parisian Vestons, one of which is shown on the 
second figure of our second plate, and of which 
we give the full-sized pattern. These three 
styles give great variety of form, and modifi¬ 
cations of them may be made to suit all tastes. 
They have all been patronized by the highest 
rank and fashion, both in London and Paris. 

We may remark that the Parisian Veston, 
has been a great success amongst all the elite 
of the Parisian Fashionable world. It is 
capable of much variety of style, and is suited 
to nearly all figures. Its general characters 
may be summed up as follows:—skirt short, 
fronts falling square, back left open to the 
waist, and slightly defining the figure. Sleeves 
very wide at wrist and extending below the 
skirt of the veston. The favorite - material, 
Vignolle, is a kind of soft thick flannel; it is 
very light and comfortable in wear, and may 
be lined so as to produce any degree of warmth 
that is required. 

For outdoor wear, fur is a good deal used as 
a trimming. 

The dresses that we have given on our first 
and second plates, show the most fashionable 
colors, and the latest styles of making up and 
trimming. 

Skirts are still worn bouffantes , but seldom in 
an extreme degree by ladies of taste and fashion. 

As we are now approaching the season of 
Christmas festivities, and Evening reunions, we 
have, as usual, given two plates of the newest 

--- 


and most fashionable Evening Costumes. 

The Corsaae with point at front of fraist, 
continues fashionable, the same as last season. 
Various adaptations of the Corsage a Gilet 
style, will be in favor, and so will the Princesse 
Polonaise without seam at waist. 

Upper skirts of evening dresses are all more 
or less bouffantes , the looping up being chiefly 
arranged at the sides, by the aid of broad rib¬ 
bons, mixed in some cases with flowers and 
trails of leaves. 

Of course the under skirts are still made with 
trams, more or less developed according to the 
material, or the taste of the Lady. Flounces 
arranged in fixed pleats are very fashionable 
at the bottoms of silk skirts. 

The most fashionable styles of Sortie du Bed, 
partake of the Dolman or Paletot-Mantelet form. 


THE FULL-SIZED PATTERNS. 


N. B. Our Patterns art all out for Ladies of medium height 
•nd of proportionate figure: measuring 344 inches round the 
oJurt, and 24 waist, unless otherwise stated m the description. 

AU allowances necessary for the seams , or* already given to 
vises Patterns, so that the seams nmd wot he allowed for in out- 
ting out, except in materials that require extrawide turnings in. 

Our first pattern (cut on white paper) is the new 
Parisian veston for ontdoor wear, as shown on the 
2nd figure of our second plate. It is short, with large 
sleeves forming points at the bottom; the fronts fall 
square, while the back is cut to define the figure a 
little, and the skirt is left open at the back as far as 
the waist. This pattern is given complete, and con¬ 
sists of back, front, and sleeve. 

This Veston will look very elegant made in black 
velvet, richly trimmed with passementerie and 
fringe; or if a simpler style is preferred, it may be 
made of cloth, trimmed at all the edges by rather wide 
bands of velvet. 


Our second pattern (cut in bine paper) is a Ladies* 
Waterproof with Cape and Hood; the back and 
front views of which are given in our fifth plate. This 
pattern consists of 4 pieces,—back, front, cape, and 
hood. The size of our paper would not allow us to 
give the upper ports of back and front, which may 
easily be drawn to their fnll length, making the front 
edge (for a lady of moderate height,) 43 inches long, 
the side seam 36 inches long, ana the middle of back 
47 inches long. The width at bottom of front should 
be about 26 inches, and at bottom of back 24 inches. 

The cape being very large, we have been obliged to 
double the front over on the back. The form of the 
neck of front is shown by the pricked line: the bottom 
edge of the front is likewise indicated by pricking. 
Before laying this cape on the material, the front of it 
should be cut out on another piece of paper to the 
shape indicated, and should be joined to the back from 
the notch at the round of shoulder, as far as the bottom: 
there will then be no seam at the side, except the 
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short one from the shoulder to the neck, which is in- 
dispensible for the good fit of this style of cape. The 
cape should be left open in the middle of back as far 
as the hood. 

The hood has the crease line marked by a row of 
pricking, the part outside the pricked line most be 
turned up and gathered in, as shown on the engraving. 
No. 8 plate 5. 

This Waterproof is for a lady measuring about 34£ 
inches round tne chest. For a larger size add a little 
extra width (say about | an inch or less), all down the 
middle of back and the front edge. For a small size 
take off a little at the same places; of course adding 
on or taking off the same quantities at the back and 
front edges of the cape. 

In making a waterproof cloak, care should be taken 
to select a really good waterproof material, which will 
cost from 4s. to 6s. per yard. 

Jestriptiw 

<$f % plates of Costumes. 

PLATE THE FIRST. 

PROMENADE COSTUME. 

Fig.l.—Dress of blue Poult desoie. The skirt 
is cut slightly en traine , and is without trim¬ 
ming. The Cosaque is of black velvet. The 
skirt is composed of two distinct portions: :he 
front is pointed at the bottom, and is open in 
the centre, closing by a row of buttons, which 
are continued up that of the corsage. This 
portion of the skirt is trimmed at the bottom 
Dy a narrow flounce of black lace, headed by 
two black silk rouleaux placed close together. 
The other part of the skirt has at the sides 
pointed revers slightly overlapping the front 
portion, and it is caught up so as to form a 
large bouffant at the back. It is trimmed like 
the front, with the addition of narrow lace 
which surmounts the rouleaux. Falling over 
the bouffant is a large postilion , edged by 
the lace frill and rouleaux, and partially 
covered by bows and short ends of black ribbon. 
The corsage is trimmed by black lace headed by 
the rouleaux and narrow lace, forming a point 
at the back and also in front, terminating on 
the chest, at which point is placed a group of 
bows of black ribbon. The sleeves are large at 
the wrists, and are trimmed by the lace and 
rouleaux. Round black velvet Hat, trimmed 
by a blue ostrich feather, and by bows and 
floating ends of black velvet. 

This Costume is from the Maison Dieu la 
pait, Boulevard de la Madeleine. 

CARRIAGE OR PROMENADE COSTUME. 

Fig. 2.—Dress a deuxjupes, of grey silk. The 
front and sides of the lower skirt are trimmed at 
the bottom by a pleated flounce of violet silk, 
falling over the top of which, is a much broader 
flounce of grey silk, pleated and headed by a 
narrow one of violet silk also pleated, and hav¬ 
ing above it a very narrrow upright frill. The 
back of the skirt is trimmed in the following 
manner: at the bottom are two narrow flounces 
of violet silk bound at the lower edges by grey 
silk; the upper one partially covering the 
other, and surmounted by a very narrow up¬ 


right frill. At a little distance above, are two 
similar flounces, and above these, at the same 
distance, is a single flounce, the top of which is 
covered by a pleated frill of grey silk, put on with 
a biais band of violet silk, headed Dy two up¬ 
right frills of the grey silk. The group of trim¬ 
ming last mentioned extends above file level 
of the flounces on the front and sides of the 
skirt, and covers about one third of its depth. 
The upper skirt is round in front, and the back, 
which is cut open to the waist, forms two deep 
points *. it is caught up at the sides, and is trim¬ 
med at the bottom edges by a broad biais band 
of violet silk, having at each side, a rouleau of 
grey silk: this trimming is carried up the 
edges of back opening, which are united by 
three similar but muen narrower bands, ter¬ 
minated at each end by two bows of the violet 
silk edged by grey rouleaux. The corsage is 
closed oy violet buttons, and has in front small 
square-shaped basques, bound by violet silk, and 
extending to the sides, while at the back, is a 
large pleated postilion lined by violet silk, 
having at each side small pointed revers oi 
similar silk, attached by single buttons to the 
sides of waist. The corsage is trimmed at the 
neck, by three biais bands of violet silk, which 
overlap each other, and are terminated in front 
of neck, by a group of four bows like those on 
the upper skirt. The sleeves are terminated 
by broad pleated engageante frills of violet silk, 
the heading being in accordance with that of the 
upper row of trimming at the back of lower 
skirt. Violet velvet Bonnet, trimmed by rose¬ 
buds and violet velvet ribbon. 

This elegant costume is from the Maison 
Gagelin, rue de Biehelieu. 

PROMENADE OR CARRIAGE COSTUME. 

Fig. 3.—This dress is composed of light and 
dark maroon silk, and of dark maroon velvet. 
The skirt is trimmed by five flounces of the two 
shades of maroon, the upper one is headed by 
two rouleaux of the dark maroon placed close 
together, and above, are two single rouleaux of 
silk of the same color, placed at equal distances 
from each other. Falling over the front of 
skirt, and starting from the waist, is a large 
draped piece of the light maroon silk, rounded 
at the bottom, and edged by a flounce of black 
lace, headed by two rouleaux of dark silk placed 
close to each other. At the back are two large 
square-shaped tabs of maroon velvet, edged 
by a black lace flounce headed by two rouleaux 
of silk of the light shade. The corsage is of 
dark maroon velvet, it is pointed in front, and 
the lower half is closed by buttons, the upper 

C ' * 3 n being open en ccrur and trimmed by 
lace which is continued round the neck. 
At the back of waist is a large round postilion 
of the velvet, edged by a frill of black lace, hav¬ 
ing above it two rouleaux of silk of the light 
color, placed at a little distance from each 
other. Falling over the postilion are two bows 
of light maroon ribbon with two short ends of 
the same shade, and two longer ones of the 
dark color. The sleeves are rather large, and 
are terminated by frills of black lace, each 
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headed by two rouleaux of the dark silk, and 
they are also trimmed at the top by single 
bouillons of similar silk, each headed by & rou¬ 
leau of silk of the light color. Bound Hat of 
black velvet, trimmed by a black and a white 
ostrich feather, and by a lappet of black lace. 

This Costume also is from the Maison Gage- 


PLATE THE SECOND. 

YOUNG LADY’S COSTUME. 

Fig. 1.—Dress d deux jupes , Pelerine and 
Hat en suite , of cerise velvet. Near the bot¬ 
tom of under skirt is a band of swan’s down. 
The upper skirt is cut up at the sides, and is 
trimmed at the bottom by a band of Bwan’s 
down, which is carried up tne sides of the open¬ 
ings ; it is also caught up (above the openings) 
by similar bands, fastens! near the waist. The 
corsage is closed by cerise silk buttons, at 
each side of which, is a narrow biais band of 
silk of the same color. Ceinture of the velvet 
edged by biais bands of silk. The sleeves are 
tignt fitting, and have double cuffs of swan’s 
down ; and the Pelerine and Hat are trimmed 
in accordance with the dress, the latter having 
at the left side a white ostrich feather. 

This Costume is from the Grand Marche 
Parisebn, 3, Rue Turbigo. 

PROMENADE COSTUME. 

Fig. 2—Dress a deux jupes and Veston en 
suite, of olive green Yignolle. (Vignolle is an 
entirely new woollen material, resembling fine 
flannel, but having much more substance). The 
bottom of under-skirt is trimmed by a broad 
flounce having at the lower edge a band of sable. 
The flounce is headed by three similar bands 
placed at equal distances from each other. The 
upper skirt is lined with rose-colored silk and 
is edged by a band of sable: it is caught up at 
the sides and fastened by agraffes of passemen¬ 
terie, thus causing it to be bouffante at the back. 
Starting from these agraffes , are tassels and 
silk cords which pass under the bouffant , form¬ 
ing loops. The Veston is cut open in the cen¬ 
tre of back, and is edged all round by a band of 
sable, accompanied by two rows of narrow 
black braid. At each side of the front opening 
are three large rosettes of passementerie, and 
starting from the two upper ones, at each side, 
three loops of cord are carried to the backs of the 
sleeves where they are fastened to similar ro¬ 
settes, and from these points three loops of cord 
cross the back. Starting from the two other ro¬ 
settes at each side, loops of cord (three from each 
rosette) are carried under the arms, where they 
are attached to rosettes of the same description. 
The sleeves are wide at wrists, and ewe cut open 
at the backs of arms, and on each are placed 
two rosettes of passementerie, united by loops 
of cord. Black velvet Hat, trimmed by rose- 
colored and black velvet ribbon and by a rose- 
colored ostrich feather. 

This Costume is from the Maison Adolphe, 
Boulevard des Italiens. We give the pattern of 
Veston full-sized with our present Number . 


CARRIAGE OR PROMENADE COSTUME. 

Fig. 3.—Dress a deux jupes of rich mauve 
silk. The bottom of the under skirt is trimmed 
by a flounce, put on in groups of pleats at equal 
distances. Falling over the top of the flounce, 
is a mauve silk fringe headed by a band of black 
velvet ribbon. Above, is a similar but much 
narrower band, starting from the upper edge 
of which, perpendicular tabs of still narrower 
velvet, are carried at equal distances all round 
the skirt. The upper-skirt is cut in one with 
the corsage, (a Princesse). It is open in front 
nearly to the waist, the openings being finished 
by pointed revers of black velvet. The bottom 
edges of this skirt and of the revers, are trim¬ 
med by mauve silk fringe, headed by a narrow 
band of black velvet ribbon, above which are 
tabs like those on the under skirt. The sides are 

S ’lt up and fastened by groups of bows of 
velvet, each group having two ends, and 
the back of skirt is thus rendered bouffante. 
Starting from the top of front opening, oands 
of black velvet ribbon arranged en brands- 
bourg, are carried up to the waist and are con¬ 
tinued up the lower portion of the corsage. 
These bands become gradually shorter as they 
approach the waist, from which point they 
lengthen in a similar way. The upper portion 
of corsage is trimmed by two pointed revers of 
black velvet, continuing round the back of neck, 
and edged by mauve fringe. The corsage closes 
by mauve buttons, and at the back of waist is a 
group of bows of black velvet ribbon. The 
sleeves are open, are cut up at the back of 
the arms to the elbows, and are trimmed by 
mauve silk fringe headed by bands and tabs of 
velvet ribbon; this trimming being continued 
along the edges of openings. Black velvet Hat, 
trimmed by mauve velvet and by an ostrich fea¬ 
ther of the same color. 

This elegant Costume is by Mdme. Breant 
Castel, 23, rue neuve des petite Champs. 

PLATE THE THIRD. 

ball costume. 

Fig. 1.—Dress of pale mauve silk. The lower 
half of the skirt is entirely covered by perpen¬ 
dicular bouillons of tulle or tarlatan ot the same 
color, and at the back is a large bouffant of the 
same material. The Sortie du bal is of white 
cashmere. The front forms a deep point, and 
the centre of back is hollowed out so as to form 
two points. A broad piece is turned over at 
the top, forming revers, which extend to the 
bottom of the garment in front, and at the back 
of neck is a large loop forming a boumouse 
hood, completed by a pleat which starts at the 
top of the hollowed out portion of back. The 
bottom edge, and those of the revers and hour- 
nouse are trimmed by gold fringe headed by 
four bands of gimp of the same metal, and the 
boumouse is also finished by two gold tassels. 
The Sortie du bal is fastened at the neck by 
three gold cords attached at each end to but¬ 
tons of the same metal. 

This Costume is from the Lieu des Nations, 
Rue du faubourg Montmartre. 
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BALL TOILETTE. 

Fig. 2.— This Dress consists of an under 
skirt and tunique of white tarlatan. The under¬ 
skirt which is worn oyer a white satin jupe, is 
trimmed at the bottom by diamond shaped 
puffings of the same material studded with 
rose-buds. Above this trimming is a white 
lace flounce arranged in four pleats, and headed 
by a bouillon of tarlatan caught up at the top 
of each pleat, and fastened by a rose, placed 
upon a little group of bows of rose-colored rib¬ 
bon with a single end. This is surmounted by 
a bouillon of the tarlatan, above which are 
three cut ruches of the same material. The 
whole of this trimming covers two thirds of the 
depth of the skirt. The tunique which is very 
long, is caught up en bouffont, and fastened at 
each side by two groups of bows of broad rose- 
colored ribbon, the upper groups placed near 
the waist, and consisting of three bows with 
single floating ends, while the other groups, 
which are much lower, have each two bows, 
with similar ends: and to each croup of 
bows, is attached a trail of roses with buds and 
foliage. Starting from the lower groups, a 
white lace flounce headed by a rouleau of rose- 
colored silk, is carried along the bottom edge 
of the train. The corsage is pointed in front, 
and is trimmed en bertha by folds of tarlatan, 
caught up on the chest and shoulders and fast¬ 
ened by single roses, each placed on a small 

f Toup of bows. The sleeves are formed of dou- 
le frills of white lace. 

This elegant Ball Toilette is from the Maison 
Gagelin, Rue de Richelieu . 

BALL COSTTJHE. 

Fig. 3.—Dress a deuxjupes. The lower skirt 
is of white tarlatan, and is worn over a jupon 
of jonquille colored silk. It is trimmed at the 
bottom by a flounce headed by a ruche , or chain 
of irregular puffs of sky-blue silk. The upper 
skirt and corsage Princesse are of jonquille silk. 
The skirt is edged by a flounce headed by two 
biais bands of sky-blue silk. The front is 
closed to the bottom by sky-blue buttons which 
are continued up that of the corsage. The back 
is beuffante nearly from the waist; it is caught 
up at the sides, and fastened by bouquets of 
small white flowers having yellow centres sur¬ 
rounded with blue; and from each bouquet 
start two long floating ends of sky-blue ribbon* 
Under the back portion of the skirt appears a 
round piece of the same silk, which slightly 
lengthens it, and is edged by a flounce headed 
by two biais bands of blue silk. The top of 
corsage is trimmed by a ruche of sky-blue rib¬ 
bon, edged at each side by narrow white lace, 
and the sleeves are formed of frills of lace. On 
the chest is a bouquet of small white flowers, 
placed upon a group of bows of sky-blue ribbon, 
and at each side of back, is a small bouquet of 
similar flowers, each bouquet finished by two 
long floating ends of sky-blue ribbon. 

This Costume is also from the Maison Gagelin, 
Hue de Richelieu. 


PLATE THE FOURTH. 


BALL COSTUME. 

Fig. 1.—Dress d deuxjupes of white tartatan, 
over a skirt of sea-green silk. The first-skirt 
is trimmed by six narrow flounces, falling over 
each other, the lower edges of which are 
scalloped and hemmed. The top flounce is 
headed by a garland of marguerites above 
which is a narrow upright frill of the tarlatan. 
The upper skirt is composed of two separate 
portions : the front is round and is edged by a 
bouillon of tarlatan crossed by bands of narrow 
sea-green ribbon placed very near each other. 
The Dack portion (which falls over the sides of 
front), forms a bouffant , caught up and fast¬ 
ened by a broad band of sea green ribbon which 
passes under it, and starts from each side 
terminating at the back in two bows with short 
ends. The bouffant is also caught up in the 
centre and fastened at three points by groups 
of bows of similar but narrower ribbon, on 
which are placed small bouquets of Marguerites 
each having a trail. The front of corsage is 
pointed, and has a graduated opening start¬ 
ing from the waist and continuing its whole 
length, the sides are trimmed by narrow 
white lace turned back and put on rather fulL 
The opening is crossed bv narrow bands of sea- 
green ribbon; the top of corsage is trimmed by 
a garland of marguerites , and on the shoulders 
are small bouquets of similar flowers. Starting 
from the front of the right shoulder, a broad band 
of sea-green ribbon crosses the front of corsage, 
and is fastened to the opposite side of waist, 
terminating in a long floating end finished by 
fringe. The sleeves form small single puffs of 
tarlatan. 

This elegant Ball Costume is by Majdame 
Bee ant Castel, 28, rue neuve des petite champs . 

BALL COSTUME. 

Fig. 2.—Dress a deux jupes of white tarlatan. 
The lower skirt is trimmed by a very broad 
flounce, covering nearly half its depth, and 
headed by three bouillons placed close together. 
The Soi'tie du bal is of scarlet satin. It is 
of the Mantelet shape, slightly deeper at back 
than in front, the sides forming deep pointed 
pieces, imitating loose sleeves, and extending 
considerably below the other portions of the 
garment. The bottom edges are trimmed by 
the gold fringe, headed by two bands of braid of 
same metal, which are continued up the edges 
of front openings and also up the side openings, 
underneath which the arms pass. The false 
sleeves and lower portions of fronts are richly 
trimmed by gold arabesques , a similar trimming 
being carriea round the opening in the centre of 
back. The upper portions of fronts are closed 
by three loops of gold cord, the ends of which 
are attachea to olivets surrounded by braid 
of the same metal. 

This Ball Costume is by the Compagnie 
Lyonnaise, Boulevard des Capucines. This 
Sortie du bal may (with a few slight alterations) i 
be cut from our lirst full-sized pattern for last . 
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BALL TOILETTE. 

Fig. 3.—Drees d deuxjupes. The under skirt 
is of sky-blue silk, and is trimmed at the bot¬ 
tom by a broad flflted. flounce, headed by a 
biais band of rose-colored silk, above which is 
a narrow upright frill of white lace. The 
flounce is carried up at the sides so as to form 
points, having at tne top of each, a group of 
Dows of rose-colored ribbon, starting from which, 
spiral folds of white lace are carried down to 
the bottom edge of the flounce, forming a sort 
of cascade. Tne upper skirt is of white lace; 
it is formed of two instinct portions, the back is 
deeper than the front which slightly overlaps 
it at the sides. Both portions are caught up 
and fastened at each side near the waist by 
very broad rose-colored ribbon forming four 
large loops and a single floating fringed end. 
Falling over the back of this skirt, is a large 
piece of sky-blue silk, rounded at the bottom 
and lined with rose-colored silk, and edged 
by white lace, having above it a rouleau of 
rose-colored silk. Tnis piece falls in large 
pleats starting from the waist, and the sides 
form spiral folds arranged to show the lining of 
rose-colored silk. The Corsage is composed of 
two portions: the front of rose-colored silk, 
is closed by buttons of the same color, forms 
a point, and is trimmed at the top by an 
upright frill of white lace: the back and the 
sides (which slightly overlap the front), are of 
sky-blue silk. This portion of corsage is slight¬ 
ly squared on the chest, and has basques, point¬ 
ed in front and forming pleats at the back, 
where they are also slightly pointed. The top 
and the basques , are edged by white lace, head¬ 
ed by two rouleaux of rose-colored silk. The 
sleeves are composed of double frills of white 
lace, the upper ones headed by single rouleaux 
of rose-colored silk. 


PLATE THE FIFTH. 


No. 1 is a round Bonnet having a soft crown of sea- 
green silk. The brim ib turned up and covered by 
black velvet, and inside it is a narrow trimming of sea- 
green silk. The crown is surrounded by biais bands 
of black velvet and of sea-green silk, twisted together, 
the silk band terminating in a long loop and a floating 
end at the back of the bonnet. At the left side is a 
knot formed of the velvet and silk, from which 
starts a black ostrich feather. Inclining to the top of 
the crown near this knot, is a large bow of black velvet 
edged at one side by sea-green silk, and behind 
the bow, is a second knot of silk and velvet, much 
longer than the one already described, and from which 
stalls a small bouquet of roses. Strings of black vel¬ 
vet ribbon. This elegant Bonnet is designed by Mdme. 
Husband, Rue Laffitte. 

No. 2 is a Chapeau Rabagas of rich brown 
velvet, having the brim turned up all round. The 
inside of front is trimmed by bows of sky-blue ribbon 
and rose-buds with leaves. The crown is surrounded 
by a broad band of light brown ribbon, which forms a 
group of four large bows at the back, where it ter¬ 
minates in two long floating ends. The left side is 
trimmed by large bows of brown velvet, starting from 
which a blue and a brown ostrich feather fall over the 
crown, the brown one inclining towards the side, and 
the blue one towards the back of the bonnet. Strings 
of light brown ribbon. This Bonnet is by Mdme. 
Marie Boireau, Boulevard Montmartre. 



No. 8 is a Chapeau Rabagas of black velvet Tha 
brim Is turned up and covered by flirmlm velvet which 
also forms a twisted band, inside the front (knotted in 
the centre). The crown is surrounded by a band of 
black moire ribbon terminating in a loop at the back. At 
the left side is a group of four bows of similar ribbon, 
three of which incline to the front of the hat; ana 
from these bows start two white ostrich feathers shad¬ 
ed with blaek, one crosses the back and appears at the 
right side, while the other is carried to the front. At 
the left side near the back is placed, (under the brim) 
a rose with buds and foliage. This Hat is by Mdme. 
Boireau, Boulevard Montmartre. 

No. 4 is a Chapeau Rabagas of black velvet, 
with a rather deep brim turned up all round. At the 
left side is a rose the with buds ana foliage, and a group 
of black velvet bows, which extend to the back of the hat, 
where they are accompanied by a green parrot's wing. 
At the right ride is another group of bows, placed in a 
similar position. The crown is partially covered by 
black lace, which also forms a lappet at the baok. 
Brides of similar lace. This Hat is by Mdme. Marie 
Boireau, Boulevard Montmartre. 

No 5 is a maroon velvet Hat having the brim turned 
up at the rides and back, and covered by sky-blue silk 
forming folds. The crown is surrounded by a double 
folded biais band of the velvet, and at the left ride is 
a drapery of similar velvet, which starts from under 
the brim and is carried to the top of the hat, and 
above it appears a pale green parrot’s wing, with a 
maroon ostrich feather. From under the blue silk by 
which the turned up portion of brim is covered, ap¬ 
pear at the left ride, two large bows of the same silk, 
the longest of which droops towards the back. At the 
back is a draped knot of Hie velvet starting from un¬ 
der the brim, and to it is attached an eventail of vel¬ 
vet which extends to the right side. This Hat is by 
Madame Dufourmantelle, Boulevard des Italians. 

No. 6 is a Toaue Hat of black velvet. The crown 
is soft, and the brim is jl luted and lined by rose-colored 
satin ribbon, with a single floating end, m the centre 
of which are placed two or three buds of the tea rose, 
with foliage. At the left ride is a bouquet of tea-roses. 
The top of crown is trimmed (at the back), by two os¬ 
trich feathers, one black and the other rose-colored, 
and which start from the bows. A band of rose col¬ 
ored satin ribbon is carried round the crown. Strings 
of black velvet ribbon. This Hat is by Mdme. Jenny 
Navarre, Boulevard des ItaUens. 

No. 7 and 8 are the front and back view of a Lady’s 
Waterproof Cloak. The skirt is long and entirely 
without trimming, the whole length of front being 
closed by a row of buttons. On each side of front, is 
a rather deep round pocket fastening with a small 
button at top. There are no sleeves, but the arm¬ 
holes and the upper part of the garment are covered by 
a Pelerine cape, forming slight points at the back 
which is cut up as far as the hood; the front is also 
slightly pointed, while the sides are deeper and are 
rounded at the bottom to imitate large sleeves. The 
cape is trimmed by an embroidery in black braid. 
There is a round hood similarly embroidered and fin¬ 
ished by two tassels, and a narrow stand up collar. 

No. 9 is a violet velvet Bonnet. The crown is 
round, and the brim is turned up in front and hollowed 
out at the back ; the turned up portion being covered 
by violet silk bouillonnee. Inside, is a draped band 
or velvet, having in the centre a papillon bow on which 
is placed a yellow pansy. The left side is trimmed by 
two large bows of violet velvet, from which starts a 
yellow pansy with leaves, also along loopof violet ribbon 
which is carried round towards the right side, falling 
slightly over the crown. From the same point a band 
of violet ribbon is carried along the crown to the back 
of the bonnet, which is trimmed by a lappet of spot¬ 
ted lace arranged in spiral folds. Strings of violet rib¬ 
bon. This elegant Bonnet is by Madame Jenny Na¬ 
varre, Boulevard des ltaliens. 

No. 10 is a black felt Hat, haring a broad brim, 
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turned up .at the sides, and covered by black velvet. 
The crown is entirely covered by black mlk, and start- 
ing from the top of the brim at each side, biais bands 
of velvet are carried round it- The summit of the 
crown is trimmed at the back by a tuft of black ost¬ 
rich feathers, from which start an aigrette and a fea¬ 
ther of the same material. The back is trimmed by a 
black lace lappet (which starts from the same point), 
and by a floating end of black silk edged by lace, and 
starting from the right side, near the back. Falling 
over the floating end, are two trails of rose-buds and 
leaves, each terminated by a large bud. This Hat is 
by Mdmes. Brie et Geofrin, Rue de Richelieu. 

No. 11 is a Chapeau Rabagas of black velvet, 
having a flat crown, the brim turned up all round. In¬ 
side the front is a draped band af black velvet, knotted 
in the centre. The crown is surrounded by a broad 
moire ribbon, terminating at the back, in a long loop 
and a single floating end. At the left side are two 
large bows and a knot of velvet, from which starts a 
round tuft of black ostrich feathers with an aigrette of 
the same color. From the same point a black ostrich 
feather is carried to the back of the hat, and from the 
front bow a similar feather inclines towards the front. 
This hat is by Mdme. Jenny Navarre, Boulevard 
des Italiens. 

No. 12 is a green felt Hat, naving the brim turned 
up at the sides and bound by green velvet. The crown 
is surrounded- by a broad band of green ribbon of a 
lighter shade, terminating in a loop and a floating end 
at the back. The left side of brim is partially covered 
by a drapery of green velvet which starts from under¬ 
neath it. This side of the hat is trimmed by two green 
ostrich feathers, one inclining towards the top of crown, 
and the other towards'the front; at the same side are 
two large bows of green velvet inclining to the back, 
where they join four bows of green ribbon of the 
same shade as that which surrounds the crown. This 
Hat is by Madame.Marie Boireau. 

ETTIE’S WARNING, 

(Concluded from our last.) 

I had scarcely gained my own apartment, 
when I heard Robert’s voice in the hall, hastily 
giving orders for his horse and groom. A dread 
feeling of terror crept over me as I listened to 
his tone, in which I detected, or fancied, some 
strong emotion. 

“ Where can he be going P ” I thought. But 
with the question came the answer, as I re¬ 
membered the letter. My jealous pride rose 
again. 

“ He is hastening then to this woman’s child, 
and leaving me.— ” 

My painful reflections were ended by the 
sound of my husband’s foot on the stairs. It 
stopped at the door of my room, and he, having 
knocked, entered. I cast one look at his face, 
it was grave and pale. My heart hardened at 
the sight of his evident grief, I waited in silence 
for his words. 

“ Helen,” he said, his voice slightly trem¬ 
bling, “ I am obliged to leave home at once. 
By great haste I can meet a train at Lynn. I 
shall return tomorrow in any case. I have not 
time now to give you the slight explanation of 
this letter, which is due to you,—the full par¬ 


ticulars I never can reveal unless released from 
a solemn promise, made before I met you.” 

He paused, as if to await my answer, but I 
gave him neither word nor look. 

“Helen,” he continued, “I know you have 
a right to feel somewhat aggrieved at this oc¬ 
currence, of which I never dreamed, but if you 
would trust me, if you could try to believe that 
the sorrows and mistakes,—I cannot say sins — 
of the past, were, as I thought, lived down be¬ 
fore I ever met you; that since I loved you, 
my heart has never swerved from its truth to 
you, I think you would be more patient with 
me.” 

I sat perfectly still, betraying no emotion. 
Surely some evil spirit must have possessed 
me, making me deaf to the passionate pleading 
of that dear voice. 

“ Helen dear, dearest ; ” he said again. “ I am 
in trouble. Will you let me go without a 
tender word from you ? ” 

Then I spoke, my passion blazing up. 

“ Yes, on such an errand.” 

He came closer, and put his hand on my 
shoulder, but I knew from the very touch that 
his patience was giving way, long suffering as 
it was. 

“Helen, I would tell you all but for my 
promise. Only trust me. I will obtain release 
from that promise, and you shall know all. 
Will you believe me till then P” 

“ No,” I answered passionately, “ what con¬ 
struction, but the worst, the most disgracful, 
% can I put upon that letter,—which was never 
meant to meet my eyes.” 

Robert’s hand fell from my shoulder, and 
looking at him, I saw a change on his face, a 
stern look, one I had never seen before.—His 
voice seemed freezing as he spoke. 

“ Helen,” he said, “ do not try me too far. 
I only ask for a wife’s trust in her husband. I 
only ask you to put the experience of our mar¬ 
ried life, against the suspicions created by this 
letter. It is not much if you love me, Helen.” 

“ I cannot, Robert, that letter speaks too 
strongly.” 

He drew a deep breath, and paused a mo¬ 
ment before he replied. 

“ So be it, Helen. You have chosen to doubt 
me, I abide by your choice. I shall never ask 
you to trust me again. Henceforth take your 
way, and I take mine.” 

“ So be it,” I answered, but a great chill fell 
on my heart. It has never been warm since 
then, Ettie, and never will be, till I meet Robert 
where all mistakes are rectified. He then left 
me without another word, and I listened to the 
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sound of his horses feet as he rode away. I 
might have seen him from the window of my 
room, had I chosen to look, but my resentment 
was too strong, so my husband left me. 

Mrs. Maitland paused, her face buried in her 
hands, and after a few minutes Ettie heard 
strong sobs shaking her aunt’s frame. She felt 
such sorrow too sacred for even her sympathy, 
so she only drew closer, and laid her head 
gently on her knee. 

After a time, the sobbing ceased, and Mrs. 
Maitland dried her eyes, and lifted her head. 

“My sorrow never heals, Ettie,” she said 
sadly, “ the wounds we inflict on ourselves are 
generally the deepest.” 

“ Never mind, auntie,” said Ettie, sweetly, 
“ do not tell me any more, it grieves you.” 

“ I have little more to say, dear,” replied her 
aunt, a few words will finish my story. I wish 
you to hear all.—On the following day Mr. 
Maitland returned. One look at his face, the 
first word he spoke showed me the position I 
must henceforth hold. He was calmly kind to 
me, attentive as ever to my comforts, but, oh ! 
Ettie, the change from the happy past. 

One evening, a week after his return, he was 
writing late into the night. I had many times 
sunk into a troubled sleep before I heard him 
enter the room. The following morning he 
gravely informed me that it was his intention 
to travel on the continent for some months. 

“ I should wish you, Helen,” he said, " to 
reside at Meadow Grange till my return; you 
can then have any change by travelling which 
you may require. Will my arrangements suit 
youP” 

“ Quite,” I replied in a tone as grave as his 
own, but my heart aching the while. In a few 
days he went, but before leaving, he placed 
in my hands a packet, saying, “ I have been 
released from my promise, and this is my 
justification, Helen.” 

Many days passed after Robert’s departure 
before I opened the packet. 

Truly did he say it was his justification. I, 
shall only state to you, dear, the leading facts. 
Many years before he met me, Robert had loved 
a young widow lady, who was daily governess 
to his sister. Her’s was a sad story. She had 
been deserted by her husband soon after their 
marriage. She had, through the interest of a 
friend obtained the employment in which Mr. 
Maitland found her. While there, she learned 
from a newspaper the death of her husband. 
Not caring to affect a sorrow she did not feel, 
she shortly afterwards consented to become Mr. 
Maitland’s wife. Owing to the bride’s unhappy 


story, the marriage was a private one. In due 
time a son was bora to them. They resided in 
London, the elder Mr. Maitland at the time 
living at Meadow Grange. Some months after 
the child’s birth, Mrs. Maitland received the ] 
unexpected news of a large fortune, bequeathed 
to her by a far distant relative. Mr. Maitland 
hastened to the lawyers in charge of the estate, 
and during his absence, her former husband 
re-appeared with the heartless declaration that 
the notice of his death was only a trick to pre¬ 
vent her seeking him, and as he had accidental¬ 
ly heard of her good fortune, he now announced 
his intention of claiming her and her property 
together. 

Even at that moment of terror, mother-love 
prevailed over anguish and fear, and she care¬ 
fully concealed from this man the knowledge of 
her child. She telegraphed for Mr. Maitland, 
who instantly returned, but alas ! what could 
he do P The strong arm of the law would give 
the returned man his rights, even should he 
dispute them. Robert Maitland provided a 
home for the child, so suddenly bereft as it were 
of both parents, and then said farewell to the 
woman he had called his darling, his wife, a 
week before. In parting, each made a solemn 
promise never to reveal the secret of their brief 
happiness. Maude Herrick departed to her 
distant home, with the man whom the law em¬ 
powered to rale over her, and poor Robert went 
abroad. From time to time he had news of the 
child, who grew into a # comely boy, and was 
sent to school. Both Robert’s mother and sis¬ 
ter having died, his brother only knew the 
painful story. The elder Mr. Maitland had 
always acted as the boy’s guardian. 

Next came our meeting and marriage. The 
rest I have told you. Mrs. Herrick heard of 
her son’s illness through the mother of a school 
fellow, and the elder Mr. Maitland, to whom 
she would otherwise have applied, being abroad, 
bitter necessity constrained her to break the 
rule established between them, and write to 
Robert. On leaving the death-bed of his child, 
(for George died), my husband had written to 
Mrs. Herrick, for permission to tell the story. 
He obtained it. Hence his explanation. 

I need tell you no more, Ettie. You know 
that Mr. Maitland never returned to Meadow 
Grange, and that his grave at Rome is a lone¬ 
ly one. We are parted, you see, even in death. 
You may remember my sorrow, though you were 
but a child. I have grown outwardly calmer, 
but my grief has never really lessened. I now 
wait only for the chance life has denied me, 
but which death will surely bring, of telling my 
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husband how I wronged him, yea, and hew I 
trusted him, when too late.” 

Silence fell between aunt and niece for many 
nmmtes, nntil the clock on the mantel-piece 
struck twelve. 

Mrs. Maitland started, and cried,— 

“ Ettie, it is your wedding-day, I ought not 
to have kept you from rest till now. God bless 
you, my love, and give you a happy life, such 
as I might have had, had I but trusted my 
husband.” 

• * • t t 

The greys were pawing the gravel on the car¬ 
riage-drive at Meadow Grange next day, wait¬ 
ing to convey the bride and bridegroom to 
Lynn station on their honeymoon tour. Rich¬ 
ard was ready and waiting, the smart lady’s- 
maid was disposed of to her own satisfaction, 
but the bride still lingered. Mrs. Maitland 
was saying, in tender leave-taking, 

“Write soon, and often, dearest, and re¬ 
member Christmas Eve. 

“ Auntie,” whispered Ettie, clinging closer, 
“ may Richard know P ” 

“ I will tell him, dear, when you return,” 
was the reply. Another tender embrace, and 
Ettie was released. Her husband led her to 
the carriage, the last glimpse of her golden- 
brown travelling dress and pretty bonnet dis¬ 
appeared, the coachman smacked his whip, 
and the honey-moon tour began. 

# # m m # 

It was Christmas Eve. Snow lay, like a 
thick white carpet over the meadows round the 
Hall, and every tree in the large shrubberies 
drooped its branches with a heavy load. But 
inside, all was light and gladness. The travel¬ 
lers had returned an hour before, and Ettie 
was sitting for the first time at the head of her 
own dining-table, much to the delight of her 
husband. She looked very lovely in a black 
velvet dress, with a breast-knot and headdress of 
glistening holly. The only visitor was Mrs. 
Maitland, whose quiet grey eyes shone with 
deep content at the sight of her niece’s happi¬ 
ness. Mr. Arnold did not linger long after the 
ladies had retired from the dining-room, and a 
very happy little party gathered round the 
drawing-room fire. Much had to be said of the 
rambles of the newly married pair, and Mrs. 
Maitland had a great deal to relate concerning 
village events, which had taken place during 
their absence. 

At last, when the evening drew near its close, 
in a few quiet words, Mrs. Maitland related the 
above story to Ettie’s husband. 

As she concluded, Richard, drawing his wife, 
(who had crept near him), closer, said,— 


“ And does my wife trust me ? ” 

The clear upward look of Ettie’s brown eyes 
was the best answer. 

*• You may indeed trust me, Ettie,” he said 
gravely, “ I have no dark story in the pa$t, and 
all my life will bear inspection; but your aunt 
is right in saying it is best for wives to leave 
the past alone. No man is responsible to his 
wife for those years before he met her, and if 
he is not entirely open in speaking of them, it 
is wiser of her to let them rest, and not seek to 
draw from its resting-place a past which can 
never be lived again, but which must remain 
with all its faults and follies to the Day of 
Judgement.” 

The clock struck twelve, and Richard Ar¬ 
nold stooped to kiss his wife. 

“A merry Christmas, dear Ettie,” he said. 
Loving kisses were exchanged, and manifold 
tender wishes, so the happy Christmas morn¬ 
ing broke. % 

THE THEATRES. 


The “ Lady of the Lake ” and the Vokee’ Family 
continue to render Drury Lane as attractive as ever, 
and Covent Garden at present retains “ Babil and 
Bijou ” Mr. Charles Matthews has proved an attrac¬ 
tion at the Gaiety in “ Used Up ” and the “ Critic .” 
Mr. Phelps has performed “ Hamlet ” alternately with 
Mr. Creswick at the Princess’s. The Queen’s retain* 
“ Amos Clark” and the Vaudeville is successful with 
the “ School for Sanded. 


FAMILY SEWING MACHINES. 

Of the many modern inventions which have added to 
the comforts of home life, the Sewing Machine is one of 
the most useful. M first the high price of these Machines 
was an obstacle to their general adoption, but improved 
methods of manufacture, and greater simplicity of con¬ 
struction, have lately reduced the cost in a marvellous 
way. The “ Raymond ” Machine, of Canadian make, 
which has just been brought under our notice, is a re¬ 
markable instance of lowness of price combined with ex¬ 
cellence of quality: it is easy to learn and to work, and at 
the same time not easily put out of order, so that it is well 
adapted for general family use, and for ladies and children. 


C HRISTMAS PRESENTS and NEW TEAR’S GIFTS 
for all who Court the gay and festive scenes.— 
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Vj for all who Court the gay and restive scenes.— 
ROWLAND'S MACASSAR OIL, for imparting a trans¬ 
cendent lustre to the hair and sustaining it in decorative 
charm. Prices 3s. 6d., 7s. f 10s. 6d., and 21s. per bottle. 
ROWLAND’S KALYDOR imparts a radiant bloom to the 
cheek and a delicacy and softness to the skin, and eradi¬ 
cates all cutaneous defects. Price 4s. tfd. and 8s. 6d. per 
bottle. ROWLAND’S ODONTO; or Pearl Dentifrice, 
bestows on the teeth a pearl-like whiteness, and gives a 
pleasing fragrance to the breath. Price 2s. 6d. per box. 
Sold at 20, Hatton Garden, and by chemists and perfu¬ 
mers. *,* Ask for " ROWLAND’S ” articles. 

T HE FOLLOWING FULL-SIZED PATTERNS have 
been given in this Magazine for the past few months; 
SEPT .—Two Pattern». The elegant tight-fitting CASA- 
QUE called the Louise, and a CORSAGE A BASQUE 

for a little girl about 10 years of age. 

OCT. —Ttco Patterns. The ALEXANDRA PALETOT, 

and the ROTONDE-PEPLUM. 

NOV.— Ttco Patterns. The DUCHES8E PALETOT- 

MANTELET, and the MARCHIONESS CORSAGE A 
GILET. 

lam Jk f!ft. London. 
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